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KHWPHUIII (1OKTOPJMK THCCEPTANMACH AHHOTALUSICH)

Juccepranyus MaB3yCHHUHT J10J13ap0uru Ba 3apypartu. Kaiicu mamiakar
¢k MUHTaKa OYIMacuH, MHCOHHUHT MabHaBUN OJaMUHU Kall] TUIIIA KyApaTiIu
BOcUTaNapAaH oupu Oy Oaauuii anabuéTaup.

V36exucron Xopmwxkwuii Illapk MaMIakaTIapu OUIaH y30K MyIITapaK TAPUXIa
sra OynuO, MYyCTaKWUIMTUMH3HUHT JAacTiaabku Hwuiapunan Oomiad Oy
MamMJlakatiap OujaH Xap TOMOHJaMma alloKajap TapakKKuid TomuO OOpMOKIa.
Optumuzna »xaxoH anabu€rtuHu, yHAa Keva€érraH anabuil >xkapaHiapHU
Ypranumra »pTuO0p KydaiiMokaa. 3epo «bu3 MabHABUSATUMU3HU IOKCAJITUPHIL,
€NUIapUMU3HI MAJUIMA Ba YMYMUHCOHUH KaJpUATIap pyxXuaa KaMoJ TONTUPUILTa
MHTUIAETTaH AKaHMH3, X€4Y Ka4OH Y3 KOOMFMMH3Ia Yypanamud KOJIMaCIUTHMH3
kepak. bomika coxamap kKaropu anaOuET coxacuja XaM XaJlKapo ajloKalapHU
Ky4aiTHPHLI 3apyp» .

YMymbamapuar TamajayHura OyIOK CHUMOJApHM TakJAuM dTraH Qopc
anabuétu Y3WHUHT OUp acpaH KYNpPOK SHIU Tapuxura sra 0ynu0, kaxoH agaduii
*apaCHiiapuaa MyHOCHO YpuH 3rajuiad KeIMOK/1a. X03Uprd 3aMOH 3POH afabuéTu,
XyCyCaH XHUKOSHABUCIMIY y3 MIAK/UIAHWINKA Ba TapakKUETUAA Typiau Oaguuit
O0ockuwiapaan yTtub, Oy ’kapaéHiapla Typiid XYyCYCHUSTIApH OpPKaJIM HaMOEH
OynMoka.

bupok Oy Oopamarm Tagkukotiap acocaH XX acpHuUHr 80-Husutapurayda
OynraH AaBp SPOH XMKOSIHABUCIUIHMIa TETMUUIM OYnuO, Oy naBplaH, ssbHH XX
acpHuHT 80-Mmapuiad KeMUHIY JaBpa Oy sKaHp KaM YpraHuirad, MOHOTpaduk
IJIaHAa alOXKJ1a MaxCcyc TaAKUK ATHUJIMAraH, WIMHI pucoiaiap sipaTHJIMaraH.

by nmaBpaa mamiiakar WXTUMOMK-CUECHNM Ba MabHABUM-MaJaHUN XaETuIa
y3rapuniap coaup Oynub, Oy xon OpoHaaru anadu€rra xam V3 TabCUPUHU
yTKa3mail kKoiamaau. by y3rapumiap kanmail pyid OepraHiiurd, acii MOXHUSITH
HUMAajap/a HaMOEH OYJIraHIWIY MIAPKIIYHOCIHUKAA XaHy3rada ajoxuia TaIKhK
STWJIIMAraH Ba Ma3Kyp MYyXUM OOCKHY OPOH afaObMETIIYHOCIUTHHUHT KYH
TapTuOuaa TypuOau. MIMHUHT acocuil KOHIENIUICH — aga0uii MyXHT KECHMH]IA
WHKWIOO/IaH OJIIMHTY Ba WHKWJIOOJAH KEHWHTH JaBp XUKOSHABUCIUTMHUA KUECHM
TaxJIMJI DTUIN, KEWWHTW JaBpra ajoxuaa ypry OepraH Xojija FOSBHUM-ICTETHUK
TaMOMWJJIApHU Ba sIHrM4a €3ull ycnyOnmapuHu YypraHuim OymuO, OyJapHUHT
Oapuacu ymly JucceTalusHUHT JOJI3apOIMTMHU Ba 3apypPaTUHU TabMUHIIANIN.

V36ekucron Pecny6mukacu Ilpesupentunumur 2014 jiun 8  wmrongaru
[IK-2204-con «Y36ekucrton PecryOmukacu DaHnap akageMUsICH Ty3HIMACHHU
sHajga MakOysuramTupuin xamjaa PecnyOnmka akageMuk wiM-(GaHu Ba OJIHMM
TABJIMMHUHT MHTETPAlMACUHA MyCTaXKamulalll 4yopa-TaJ0upiiapu TYFpUCHIA»TU
Kapopu xamaa coxara Teruunuim OOIIKa MEbEPUN-XYKYKHH —XyxoKaTiapa
OenrunadraH BasudaliapHu aMalra OIUPHUIIAA YOy JUcCepTaIus TaIKUKOTH
MyaisiH Japakajaa Xu3sMaT KAJaau.

TaakuKOTHUHT pecny0auka ¢aH Ba TEXHOJOTUSJIAPH PHUBOMKJIA-
HUIIMHUHT YCTYBOP MyHaMuuuIapura OOrJauKIMru. J(ucceprauus TaaKUKOTH
pecnyOnuka ¢aH Ba TEXHOJIOTHSUIAPHUA PUBOXIIAHTUPUITHUHT . «JlemokpaTtuk Ba

"Kapumos U.A. Anabuérra y»THOOp — MabHABUATTA, KeIaxakka 36tuoop. — T., 2009. 32-6.



XYKYKUAd JKaMHUSATHU MAabHABUM-aXJIOKMM Ba MAaJaHUM  PUBOXKIAHTUPULL,
WHHOBAIMOH HMKTUCOAMETHU IIAKIUIAHTUPUIID YCTYBOP HYHamUIIUIra MYBO(HK
Oa’kapuJIraH.

JAuccepranust MaB3ycu Oyin4a XOpHKUM WIMHI-TAAKUKOTIAP mapxnz.
3aMOHaBUI SpPOH HACPUMIIUTH, XYCyCaH XUKOSYWIUTA OwiiaH OOFIUK WIMHUN
U3JIAHUIIUIAD SKaXOHHMHI €TaKkYd WJIMUM Mapkazjapu Ba OJUH  TabJIuM
Mmyaccacaiapu, skymianmad, Columbia University, University of Arizona,
University of Washington, University of Chicago, Center for Middle Eastern
Studies, Association for the Study of Persian Literature, Center for Iranian Studies
(AKII), Oxford University (bytok bpurtanus), Tel Aviv Unversity (Mcpown),
University of Toronto (Kanana), Ocué Ba Adpuka xankiapu HHCTUTYTH, MockBa
naBnat yHuBepcutetH, Cankrt-IlerepOypr naBnat yHuBepcutetu (Poccus),
TOLIKEHT AaBJIAT MAPKIIYHOCINK HHCTHTYTH (Y30eKHCTOH)na 01ub GOPHIMOKIA.

XO03Uprd 3aMOH DJpPOH HACPUYWIIMTUIAa OWJl >KaxoHJa oJaub Oopuiraxn
TaJIKUKOTIAp HATWXKAcUlla KaTop, >KyMjaJaH, KyWHJard WIMHN HaTHXaliap
OJIMHTaH: UHKWJIOOJaH OJIIMHTU afa0uil TUCKYPC, TAHUKJIM XO3UPTH 3aMOH DPOH
aaubanapy WKOJUHUHT Y3UTa XOC JKMXATJIapH, YIAPHUHT acapiiapuja MabHaBUUN
KaJpusTiapHuHr Oamuuit uHbUKOocH ouub® Oepuiran (University of Arizona,
AKII); Mmamakatia Ba XOpwxkaa spaTwirad Gopc TuiMaard agaOuéTna MUJUTHi
Ba YMYMUHCOHUHN Kaapustiap kuécui taxiawim putud Oepuiran (University of
Washington, AKIII); xo3upru 3amMOH 3poH Oamuuii agadbuéruga MYyMTO3
aHbHAJIADHUHT 3aMOHABUN WHBUKOCH, 3aMOHABUU HSPOH anaOuéTuaaru acocui
MOACPHUCTUK HYHAIMIUIAPHUHT  IIAKJUIAHMIN Kapa€Hiapu €puTud Oepuirax
(University of Texas-Austin, AKIILI); wHkwio0 Ba ypymr ngaBpu OoJiajJapuHHHT
taceupu anukianrad (Tel Aviv Unversity, Mcpoun); ypyi, cuécar, MKTUMOMIA-
cuécuil Tabynap kabu mMaB3yiap KyJaMUHUHI OaJuMil aKkc 3TUIIM 04yuO Oepuiraxn
(University of London, Byrok bputanus); XX acpaunr 60-80-immtapuna dopc
Oamuuii amabuérnmaru Iumropanu3M (amabuii skapaéHia 4MHaKaM HH()OPMAIHOH
0ocuM)IaH MUUIMN KaapusTiapra KauTHIL, yJIapHU HUCIOMIAIITUPHUINTa OYyiraH
XapakaTiapHUHT kynamu acocnanran (Poccusi ®annap akaaeMUSCUHUHT
[IapKiryHOCIUK WHCTUTYTH); XO3UPTH 3aMOH DJpOH Oaauuii  HACPUHHUHT
IIAKJUTAHWUIIA Ba PUBOKJIAHUIIM, KAHP Ba YCIyOWid XyCyCUSTIapW aHUKJIaHTaH
(Cankr-IlerepOypr ynuBepcutetn); 60-70 Wwmap XUKOS JKaHPUHUHT PHUBOXKH
éputriirad (MockBa naBnaT yHUBEpPCUTETH, Poccust); XUKost KaHPUHUHT }”fgnra X0C
XyCycHsTIapH, ymly *KaHPHUHT MAKIUIApU MIMHIT acocnanraH ((o85ily o)) s sl8iila

Dl sd o8&y ol 3l Dpom); poMaH KaHPH TapaKKUETHHUHT aCOCHH XyCYCHSTIApH,
TEMaTHUKach, pPOMaHHABUC E3yBUMJIApPHUHT Wxoau ounbd Oepwiran (TomkeHT
JIaBJIAT IAPKITYHOCINK HHCTUTYTH, Y 30€KHCTOH).

JlyHéna X03upru 3aMOH 3POH XUKOSHABHUCIUTHHUHT XYCYCHUSTIApUTa OWJY
KaTop, JKymJjajaH, KyHuJard YCTyBOp HYHanumuiapjaa TaaKUKOTIap OJIi0
OOpMIIMOKIA: 3aMOHABUM (POPC TCUXOJIOTHK XUKOSICHHUHT OaIUUSTHHU aCOCIIAII,
aNoxuaa XUKOSHABUCIAPHUHT 3POH XUKOSYMIIUTUTA KYIITaH XUCCACUHU aHUKJIAIII,

2 University of Maryland, University of Michigan, University of Texas-Austin, Syracuse University, American
Institute of Iranian Studies, Oriental Institute (AKIL), University of London (Byrox Bpuranus), Brock University
(Kanana), Aga Khan University (ITokucton) Ba Oonika MmanOanap acocuia taiépianim.
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XUKOsIap/la MHKWIOO Ba ypyll JaBpu Oosiajlapd TaCBUPUHU aHUKJAII; XO3UPTHU
3aMOH JpOH XUKOsJIapuJa MUWJUIMK KaApUSTIApHUHT Oaauuil UHBUKOCUHU
acoclalll; XUKOSHABHUCIUKAArd WHKWIOOAAH OJJUHIM Ba KEHUMHIH eTaK4H
Kapanuiap, ¢3yBUMJIAPHUHT yciayOnapu, yjaap WKOIWHU TAIIKWII KWITaH amxaOuid
WYHUIMIUIAPHA WIMHM acocla JalviUlall; 3pOH XUKOSJIAPUHHUHI 4YET TUIUIapura
VTUpUATaH Tap)KUMaJIApUHU KUECUN TaXJIWIMHU O04YMO OCpHI; XUKOSHABHCIIHK-
HUHTJMHAMHUKACHUHY aHUKJIAIIL.

MyaMMOHMHI  VPraHWITaHJIMK  Japakacu.  XUKOs  YKaHPUHHHT
IAKJUJTAHUIINA, PUBOKIIAHUIIN Macajalapy, TAHUKIN XUKOSHABUC aiubiiap MXKOIu
APOHIIMK afabuéTtiryHoc onumiiap Myxamman Xykykuii, Xacan Mup OOuauHuid,
Kamon Mupconukuii, Xamun AOnymioxuéH, Myxamman KOCI/IMSOI[aJIap3
TOMOHUJIAH YpraHUJITaH.

3aMOHaBHIl APOH HACPH, KXKyMJaJaH XUKOSUWINTHHUHT TE€3 cypbariapia
PUBOMIIAHUIIN XOPUKIIUK IIAPKITYHOCIAPHUHT XaM YbTHOOPHUAAH YeTa KOJIMAa/IH.
Amepuka mapkmyHoc ongumu Maiikn Kpeir Xwiamann XX acpaunr 20-
numnapuaan  70-Husuiapurada Oynran ¢opc Hacpu Oopacuja TaaKUKOT OJUO
oopan, XXI acp Taakukotumnapunan Kompon Tanmarryd, Myxamman Mexau
Xyppamui, ®panximH JleBuc, Myxamman TaBakkymu Tapkuii, HCpOMIUIHK
mapkmyHoc Jlmopa Xenaenman baaByp, TOXMKMCTOHJIMK  IIApKITyHOC
O.onmcHMypaz[OBnap4 XO3UPIrd 3aMOH 3POH HACPUHM TAJAKHUK ATraH OJuMiIapAaH
XUCOOJIaHaIM. YJIapHUHT TaIKUKOTIapuAa XUKOs *KaHpura ouj 0ab3u Kapaluiap
XxaM ¥3 udo1acuHu TOMTaH.

OpOH XMKOSICUHU YpPraHull y3 BaKTHAA POCCUSIIMK 3POHIIYHOCIAPHUHT XaM
TUKKAT Mapkasuaa OynmuO kenraH. Poccusmuk  mIapKIIyHOC — OJMMIIap
E.D.beprennc, K.Yaitkun , A.3.Pozendensn, [.C.Komuccapos, A.lllotitoB, X.
Kopornel, 3.0cmanoBa, S. Pumka Ba Oomkamap V3 TaaKUKOTIapuaa XHKOS
KAHPUHUHT N0 Oynuiura cabad Oyiran MXTUMOUM-CUECHI OMUIIIAP, aHbaHA
Ba HOTUKJIMK, OOIKa ana0uéTapHUHT TabCHUPH KaOM MyXHM Macajaiapja
U3JIaHMIILIAp 0O OopauIap.

P.JIeBkoBckas, JI.I'.Illexosn, JI.C.I'mynamBunu, B.b. Kmsmropuna, JI.X.
Jloppi® Kabu GHp KATOp POCCHSIMK MIAPKIIYHOC OIMMIAp TOMOHHmaH 60-70-

¥(1998) 1377 oed .S €Y € Ul hsal Sl a5l g i 5500 “aana (Bsin Ol oamsh O Js 2em e o (s
(2004) Ologs  AS sl waibag g dsl ala; (1997) 1376.00 68 .olay oS Glindy puile ) 4l s lya) | Sdba jae Jlea
2000.0) 8% pabae a8 Gl s yea S 200401065 O nl palae Gl i Qlinls 03] Haull dasne

* Michael Hillmann. Women's Autobiographies in Contemporary Iran. Printed in the USA. 1990; Kamran Talattof.
Persian language, literature and culture : new leaves, fresh looks. Abingdon, Oxon ; New York : Routledge, 2015;
Mohammad Mehdi Khorrami. Literary Subterfuge and Contemporary Persian Fiction: Who Writes Iran? London:
Routledge, 2014; Franklin Lewis. In a Voice of Their Own: A Collection of Stories by Iranian Women written since
the Revolution of 1979, Printed in the USA, Costa Mesa, CA: Mazda Publishers, 1996; Mohamad Tavakoli-Targhi.
The Homeless Texts of Persianate Modernity, in Iran--Between Tradition and Modernity. Lexington Books, 2004;
Liora Hendelman-Baavur. The Gender of Modernity: The Women's Press and Representations of Women in Iranian
Popular Culture between the White Revolution and the Islamic Revolution (1963-1979). Tel Aviv, 2004;
XomxumypamoB O. X. TTodaThka COBPEMEHHON MEPCHUACKON mncuxojormdeckoi mpossl: 30-70-¢ rogpr XX Beka.
Hyman6e, 2008.

> Beprensc E.O. Ouepku ucropun nepcuackoii mureparypst. — JI., 1928; IpeancnoBue k c6.: Pacckasbl nepcuackux
ncateneid. — M., 1955; Yaiikun K. Kparkuii ouepk HoBelie nepcuackoit aureparypsl. — M., 1928; Pozendenb
A. O xynoxecTBeHHOH 1po3e B mepcuickoi aureparypsl XX Beka//Bectank JII'Y.-1949.-NeS. eé xe Hosemna -
BEAYIIHI JKaHP COBPEMEHHOW MepCHACKON npo3bl. // B Ty Houb, Korma mén cuer. — M.,1964; e€ xe. «HoBbie
JIIOIN» B COBPEMEHHOW INepcujckoi mnpose// Yu.3am.; Jlenunrp. rocyn.-Ne374. Cepust BocT. Hayk. — Boim. Ne 17,
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HuiIap 9poH Hacpu TapakKuETu Oup Hewa Oop Taxywira TopTuiau. by mnutapaa
XaM JSpOH XUKOSYWIMTUTA OHUJl aupuM MYJIOXa3ajlap y3 YPHUHU TOINTraH. by
tagkukotinap wunaa JK.X.JlopuHuHr «Xo3upru 3aMoH ¢opc O0aauuii HaCpPUHHUHT
MIAKJUTAHUIIKA Ba PUBOXKJIAHUIIM, KaHP Ba YCIyOMH XycycHUATIApW» HOMIIU
TaJKUKOT UM ajoxuaa axamusirtra sra. bupok . Jloppu Oy uimga Xukos sxaHpu
XaKuaa 0ab3u MabliyMOTiIap Oepuill OujlaH Oup KaTopja y3 IbTHOOPHHM acocaH
dbopc pOMaHUUIIUTH TaxJIMJIMTa KapaTraH.

V36ex IMapKIIyHOCIMIMIAa 3aMOHABHIi SpPOH HACPHHH YPraHMII 6yiinua
nacTiadKu TaaKukKoTiaapaan ompu M.SykadeBara terunum. Onuma acocan ¢hopc
poMaHumIMryAa aémiap Map3ycura 3bTuOOp Kapatau. K.D.Xa3paTKyTOBHUHT
TanKUKOT Uiy 3ca Fynomxycaitn Co3iMHUHT Oainuil HACPUHHU, )KyMJIaJaH 0ab3u
XUKOSUTAPUHU TaxJIWJT KMJIMIITA OaFuIIIaHTaH.

MycTrakniuik Wuiuiapuja Y30eK MapKUIyHocauruga (Gpopc poMaHUYHIMTHUIa
on MOHOrpadMK TamKHKOT MIIM Xamaa katop Makonamap C.P.CornGonauesara’®
TEerunuid O0ynuod, onuma ¥3 TaAKUKOTIapuaa DpOoHJa WHKWIOOAaH KEHMHHTU JaBp
anabuii >kapa€Hiiapu, poMaH >KaHpPU TapPaKKUETUHUHT aCOCHUH XYCYCHSITIIapH,
TEMaTHUKacH, pPOMaHHABUC E3YBUMIIAPHUHT WXKOAUN (DaoausTHHU 0unb OepraH.

Ymly nuccepranusHu Taii€piam kapa€HuJa OKOpUAAa HOMIIAPH 3HKp
ATWITAH MAPKITYHOC OJUMJIAPHUHT TAIKUKOTIIAPU YBTUOOPTa OJUH]M Ba yJlapra
MyHOCca0aT OMIITUPHUIIIN.

Juccepranmss MaB3yCHHHHI JHMccepTanusi O0a:kapwirad oOJIMH TabJIuM
MyacCacaCHHMHI WIMHH-TAAKMKOT MIVIAPH OMJIaH OOFIHMKJIUIM. J{uccepranus
maB3yn «lllapk wmamnakatnapu anaOué€ru, agaOMETIIYHOCIMTUHUHT J1013ap0
Myammounapmy, «l1lapk mamnakaTiapu agaOu€rua kaHp Ba yciiyd MacajajlapuHU
Vpranumy», «lllapk mamnakaTiapu anaOu€Tuaa 3aMOHaBUNM agabuil OKUM Ba

Kommuccapos 1.C. Ouepku coBpeMeHHOW mepcHAcKor mpo3bl. — M.,1960; O HEKOTOPBIX 0COOCHHOCTSIX Pa3BUTHA
OCHOBHBIX JKaHPOB COBPEMEHHOI mepcuackoi murepatypsl (moxmanst genuramnmun CCCP va XXV MexmyHapoaHoM
KOHTpecce BOCTOKOBeZoB). — M., 1960.; ero xe: Ilepcuackas muteparypa. Kpartkuit odepk. M3matenbcTBO
BOCTOYHOW juTepaTypsl. — M.1963. ero sxe: IlyTu pa3BUTHS HOBOW M HOBEHIIEH MEPCHACKOW ITHTEPaTypHl.—
M.1982; Ilo#itoB A. CoBpeMeHHbIN nepcujckuii oMmop//3abaBubie pacckassl. — M.,1958; Koporibsr X. Kparkuit
0030p coBpeMeHHOU mepcuackoit mpos3el. — M.,1958; OcmanoBa 3. Ilpemmcn. k cO. «Ilmox HecuacThbs»
(CoBpemenHas mepcuackas HoBemta). — M., 1960; Pumnka 5. Vicropust mepcHACKONH M TaJ)KUKCKOM JTUTEpaTyphl. —
M., 1970; JleBkoBckas P. Jluteparypa Boctoka B HoBeiiiiee Bpemsi. Jluteparypa Upana. M., 1977. 3a HapsaHbIM
¢dacagom // CoBpemenHas upaHckas HoBesuia 60-70-e rogpl. — M.,1980; Ilexosu JI.I. CraHoBieHue sxaHpa
HOBEJIJIBI B COBpEeMEHHOI nepcuickoit mureparype (1920-1950rr.): ABroped.auc. kana. — M., 1967; I'mynamBuin
JI.C. IIpoGiemMbl CTaHOBJIEHUS M Pa3BUTHUS peai3Ma B COBPEMEHHOHN nepcuickoi npose. — T6.,1985; Kismropuna
B.b. Hpan 60-80-X ro10B OT KyJIBTYPHOTO IUTIOpAIN3Ma K UCIaMU3alliy JyXOBHBIX IeHHOcTeH. — M., 1990; loppu
J.X. CraHOBNEeHHE U pa3BUTHE COBPEMEHHON NEpPCUICKON XynoKeCTBEHHOW mpo3bl MpaHa, ee >kaHpOBBIE U
crunuctrdeckue ocodbennocru. CI16., 2000. Crapeiimmna npanckux nucareneit (o TBopuectse C.M./[)xamanb-3aze)
// Apan (6. ct.). — M., 1971; Carupa Canexa Uybaka // Hapomasr Asum u Adpuku.-1975.-Ne5; Xocpoy [laxanu —
catupuk U romopuct. // Vpan. Dxonomuka. Mcropus. Vcropuorpadus. Jlureparypa (C6. crareit). — M.,1976;
OCHOBHBIC TEHACHIMHM PAa3BUTHS HMPAHCKON pPEaTMCTHYECKOM mpo3sl (BTopas mosoBuHa 60-x — 70-eromer) //
Jluteparypa crpan 3apydexnoro Bocroko 70-x rogos.-M.,1982; IIpo3za cepenunbl 60-x — 70-x romoB. B kHure:
HUcropust nepcuackoii nmurepatypbl  XIX-XX BekoB. M.: «Bocrounas nuteparypa» PAH, 1999. Crp.417-420;
Iepcuackas ourepatypa XX Beka. — M.: «Mypaseit», 2005.

6 Sykauea M. Tema OCBOOOXKIICHHS KCHIMHBI B COBPEMCHHOW MEPCUACKOHN XynoxecTBeHHOH mpose. T. 1960;
XKenmuna B nepcunckort mpose. — T., 1964; Xazpatkynos 1.0. XynoxecTtBeHHas npo3a ['omamxoceiina Casau.
ABroped. auc. ... KaHA. KuWion. Hayk. — M., 1977; CorubonmueBa C.P. XX acp Opon nacpu. — T., 2006.;
3amonaBuit Dpon pomManuumuru. — T., 2015.; Dpon pomanusuHT Ypranumuimu // Cuno, 2006, E3, 22-con, 42-45-c.;
Hcnom wmHKMioOupaH keinH DpoH pomaninapu TemaTtukacu xakunga / DY Xabapmap, 3-2008, 55-58-c. Ba
Oomikanap.
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WYHAJIVMIUIAPHUHT IAKJUIAHWIIA Ba MUJUIMM TYC OJIMII >Kapa€HIapu Macajiach»
xamaa «lllapk mamnakatnapu anaOUETUHUHT OYTYHTM KYH J10J13ap0 MyaMMojiapu
Ba yJapHUHT afabuii kapa€uiapaa TyTraH VYpHU» MaB3yCHUJard HWIMHUN
HyHanuiuiapu qoupacua oakapuiras.

TagKUKOTHHUHT MaKCaM XO3UPTrH 3aMOH 3POH XUKOSYWIMTUHUHT PUBOKJIIA-
HUII IMHAMHUKACH Ba FOSIBUN-ICTETHK XYCyCUSTIApUHUA 04KO Oepuliian nbopar.

TaagKuKOTHUHT Basudaiapu:

XO3UPrH 3aMOH 3pOH afa0buEéThaa XHUKOS >KaHPHUHHUHI IIAK/UIAHWIIN Ba
TapakKUET O0CKUWIapuHu EpUTHO Gepur,

XX acpHHHT OMPUHYH SPMHIA XUKOSHABUCIMKHUHT Y3UTa XOC KUXATIAPUHA
Ba aCOCUI MKOJKOPIApHU KypcaTuOd YTull;

XX acpuunr 60-70-iinmtapu XukosHaBUCHUTUHU 1979 #iun mHKMIoO1aH
KEHUHTH SIHTU CUECUU-MKTUMOMKA Ba MAJaHUM BOKEIUKAArM XUKOSHABUCIUK
Owtan Kuécnaiil, >kaHp TpaHchopManusicu cabadIapuHu KYpCaTHIl;

XO3UPIry 3aMOH XUKOSHABUCIUTHAA MaB3yjlap KyJIaMUHM aHUKJAI, YHJIard
aHbAHABUIJIMK Ba HOBATOPJIUK KUXATIAPUHU aKPaTHIL;

XO3UPrH 3aMOH €3yBUWJIApW XUKOsUIapuJa  TypJd MHyHanumuiap Ba
OKMMJIapra EHIAIIMIIHUA Ky3aTHIl, E3YBUMJIAPHUHT BOKEJIUKHU Oaauuii HUIPOK
ATUII TAMOMUJUIAPUHU TaAKUK TUIL,

3aMOHABHM anuOiap XUKOSUIApUHUHT OaauusaTd, Oanuuii TacBUp Ba udoja
ycyJulapuau €putud Oepul;

ApOH anabuéTuaa XMKOSHABUC a€ijiap WKOAUHUHT YCHUILIMHU KypcaTWIl Ba
YJIAPHUHT 5KaHp PUBOXKHUIa KYIITaH XUCCACUHU aHUKJIALL;

XXI acp apadacu Ba Oommaa O6onanap MaB3yCHUJArd XUKOSJIAPHUHT FOS Ba
o0pa3apuHu TaJAKUK ITHIII.

TaagkMKOTHUHT 00beKkTH cudaTuga XO3UPrd KyHAAa WXKOJ KHIa€TraH
amUOIApHUHT XHKOSUIIApH XaMJa MarOyoT Ba HHTEPHET MaTepHAIapH IKaib
STUIAN.

TagKUKOTHUHT peAMeTH. DPOH/Ia XUKOS )KAaHPUHUHT T€HE3UCH Ba PUBOXKH,
acocwii Oockuuiapuaa >kaHp auHamukacu, XXI acp apadacu Ba Oommm
XUKOSHABUCIIUTHIA aCOCUN WYHAIMII Ba OKUMIIAp, JKaHp TpaHchOpMaIuscu Ba
TYpJAHUIIIH, €TYK HAMOSHIAJIApH WKOJI, MyXOKUPJIMKIATU XUKOSTHABUCIUK KaOu
MacaJlaJlapHU YPTraHUIl TAAKUKOTHUHT MPEIMETUHU TAIKHII 3TaJIH.

TagkKuKOTHUHT ycyJuiapu. TagkuKoT >KapaéHuaa anabuil xojaucanapra
TapUXUi-PyHKIIMOHAN €HJAITYB, KUECUN-TUIIOJNIOTMK Ba KOMIUIEKC Tap3/a TaxXJIuiI
KWK ycyJutapu Oenrwianau. by anbanaBuii metonnap ounan Oupra XXI acpaa
gpaTWiran 0ab3d XUKOSJApHU TAJKUMH Ba TaxXJWiIuAa MaTH MOXHUATUHU

" Iluccepramust TaIKMKOTHAA MaB3yra ouz Gaomust kypcaraérran 30 Ta eTyk agub Ba MKOIKOPIAPHHHT HKKH K03Ta
XMKOSUTApH TaakuK Kwinaan. JKymnaman, Amysona XaIWIMAHHHE «S23S 4cda jauwy (Texpon 2008), Baxuxe
COMOHUMHUHT «adly )3 adia (e 1% (Texpon 2008), Gupys 3anysu KanomuiHUHT «sixl el (Texpon 2007), 3yiio
[Mup3oaHuHr «US 4wy (Texpon 2006), Posus TyxKOpHHHT «e b ad cuws ady (Texpon 2007), Myxammaapuzo
BaitpamuiiHuHr «~a Ouby (Texpon 2008), myHHHIACK HUTHpMaaaH OPTHK M1y AaBp aauOJapuHHHT 0371a0 capa
XMKOANAPUHH ¥3 MUMTa ONraH «Ol_) salae Jharsi Gliuls » (Texpor 2004), «ol) OBt s ) sl sS (sleilivly 4c sana
(Tomkent 2008) Tymnammapu, UKKW >kuinagaH ubopar «CoBpeMeHHasi MpaHCKasi mpo3a. AHTOJIOTHSL MPAHCKOTO
pacckaza» (Cankr-IlerepOypr 2010) anTosorusicu Ba GolKanapiap.



TYIIYHHINTA AaCOCJIaHTaH TEePMEHEBTHUKA, SbHU 3aMOHABUM  METOJO0JIOTHS
NPUHLUIUIAPUTA TASHUJITAH.

TagKMKOTHUHT WIMMIA SIHTWJINTM KyHugaruiapaad uoopar:

XO3UPryd 3aMOH 3pOH aa0u€TH]a XUKOS KAaHPUHHHI BYXKYATa KEJIUIIN Ba
MIaKJIJIAHUIIN aCOCTIAHTaH;

VOKOIWI TabCHp, aHbaHA Ba HOBATOPJUK, XUKOSUIAPHUHT  OJIAUHTHU
O0ockuwiapaa €3uiral XMKosiap aHbaHallapura yxmaim xamaa Gapkiu Kuxatiapu
HCOOTIaHTaH;

SPOH XUKOSHABUCIUTHIA BOKCJIIUKHU TACBUP ITUIIHUHT XX acpjia SHT MyXUM
Ba J0J3ap0 XUCOOJaHTaH PEAIMCTUK Ba MOACPHUCTHUK WyHaNIUILIapAard Oaauui
METOJIJIAPUHUHT aJoXuJa €3yBUIIAp MXKOAUAA aKC THUILU JATUIIaHTaH;

9poH 3aMoHaBuil XuKOsACUHUHT XXI acp Oomuga 6aauuii-3CTETUK KUXATIaH
TYPJQHUIINA Ba KUCKA XUKOS (<53Uiula Ly ol S ol S (Ll sxaHpHHUHT XyCYCHUSITIApH
acoCJaHraH;

ApoH Oonanap agaOMETUHUHT FOKCAJIUIINIA XUKOSHABUCIUKHUHT YpHHU Ba
Oonanap MmaB3ycuja €E3WIraH XUKOSUIADHUHT TapOUsiBUH-Mabpupuil MOXUSTH
acoCJaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKACH KyWuIaruiapaas nooar:

pOH anaduétu TapuxUHUHT XX acp cyHrru doparu Ba XXI acp Oomwu
XUKOSIHABUCIIUTUTA OUJI MabJIyMOTJIap aHUKJIAHTaH;

VpranwnaéTrad JaBp XUKOSTHABUCIMTUHUHT Y3UTra XOC XyCYCHUsTIapH, yapa
WITapyu CypWiTraH Fosijiap, MaB3yjap KyJlamu, CIOKET Ba KOMIIO3UIIMOH KypPUJIUIIN
n1ad YMKUJIrag;

JaBp €3yBUMJIAPUHUHT OauMii MaxopaTura TaaulyKJaud Macajaiap ucootiad
Oepuiras.

TagKuKOT HATHKAJAPUHUHT UINOHYJIMJINTH. TaJIKUKOT HATHXKaJAPUHUHT
UIIOHWIMJIMTUHU OpurvuHan ¢opc maHOamapu Xamjaa auccepranus Myamudu
TOMOHUJIAH KWIMHTaH Tap:KuMajap acoCH/Ia SPUILNITaH HATWKajlap TacaUuKIailan.
lyHuHTIeK, JuccepTalusi  HATWKATAPUHUHT  WINOHWIMJIMTUHH — TaJKUKOT
HYyHAIUIIM Ba WIMUNA WM3JIAHUII MOXUSTHAAH KEMHO YMKKAH XO0J/1a TaHJIaHTaH
TaJKUKOT METOIapH XaM TaCAUKIaNUIu.

TaagKUKOT HATHKAJAPUHMHI WIMHMH Ba aMaJiuii axamMusiTH. TaJIKUKOT
HATWKAJIIAPUHUHT WIMHN aXxaMUATH JPOH/IA XUKOS KAHPUHUHT BYXKYATa KEIUIIH
Ba IIAK/UTAHUII OMWJUIAPU, XO3UPTH 3aMOH JPOH XHUKOSUYUIUTHAA MaB3yJsap
KYJIlaMU Ba yJIAPHUHT FOSBUN-ICTETUK MOXUSATH, XMKOSUUIUKIA aél WXKOIU Ba aél
oOpa3u  TacBUpH, XUKOSHABUCIMKIArd Ma3MYHUW-IUAKIUN  Y3rapuuuiap,
MOJIEPHUCTHK YHCYpJIap, IIyHUHTACK, Ooyiajiap MaB3yCUIard XUKOsJIADHUHT FOSI Ba
oOpaznapuHu Oenruanga KUMMaTId JAUTHLIAPHA OSPUIITN OWJIaH U30XJIaHAIH.

Jluccepranusi MaTepuaiiapd Ba HaTWXKaJlapuJaH, *KyMiIaJaH, TaJIKUKOTIaru
dopc amabuértuna XUKOs KAaHPUHUHT TEHE3UCHU Ba JaBpuil Oockuwiapu, XX acp
oxupu Ba XX| acp Oommma 3aMOHABUN DHPOH XHUKOSUYWIUTUHUHT PUBOXKHU
TYFpUCHIATH  TaxJIWUIApAaH  ONMd  YKyB  IOPTIApPUHUHT  (uitonorus
dakynpreTnapuaa YkuTwiaguran Qannapna manOa cudaruaa Kysian MyMKHH.
ByHnan Tamikapu, TaJKUMKOTAA >KamMJaHTaH JaldjUiapAad I[IapK anaduétu
TapUXUHU E€3UIIJIA, MIAPK XaIKJIapu afaObuETH Ba )KaHpIapHu TUIIOJOTHICH, a/1a0uii
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anokanmap Oyimua é&3unakak MoHorpadus, AapciuK, VKyB KyJUIaHMaaapra
Martepual 0yIu0 Xu3MaT KUJIaJIu.

TaagKUKOT HATHKAJIAPUHUHT KOPUH KUJIMHMIIH. XO3UPTH 3aMOH 3POH
XUKOSTHABUCIUTUHUHT FOSIBUM-3CTETUK XYCYyCUSTIapU Ba KaHpP TMHAMHKACUTA OUJT
onuaran Hatmxkanap acocuga (OTK mmur 2016 iiun 2-utongarn 03-13/346-con
MabJIyMOTHOMACH):

dopc Ba ¥30€K XUKOSHABUCIUTUHUHT MYIIITApaK *KUXATIapUra Oujl UIMHIA-
Ha3apuu KapanuiapuiaaH DOA-D1-1040 «V36ek anabuéTu KHEcHi
a1a0METIIYHOCTUK acTIeKTHU/Ia: TUTIOJIOTHUS Ba aiabuil Tabcupy HOMIH (yHIaMEeH-
Taa TAAKUKOT Jonnxacunaa gorgananunrad. Taknnd KWIMHTaH Kapamuiap agaduii
TabCUP Ba KUECUI-TUIIONIOTUK TaXJIMJI PUBOKHUIa XU3MaT KHJITaH;

ApOH aabuéTuaa XUKOs >KaHPUHHUHI IIAKJUIAaHUIIM Ba PUBOXKH, aHbaHA Ba
HOBATOPJIMK, WXOJWM TabCcUp Macajajapu OwiaH OOFJIMK Ha3zapuil XyJocasap
®-1-139 «Illapx Mamnakatiapu agabu€Tu Ba SKaHpPJAp THUIOJOTHUICK)
MaB3yujara (GyHAaMEeHTaNl TaJKUKOT JIOMUXAcHIa SPOH XUKOSCHHHUHI BYXYJra
KEJUII Ba TapaKKUET OMWJUIAPUHU acociaiia ¢oiiadaHuirad. XyJocalapHUHT
KOpUU JTWIMIIM IIApK MajlakaTiapyd aaaOuETHHU SHTM  MaTepuaiiap OuliaH
OolnTrau;

naBp E3yBUWJIAPUHHUHT OaJuMil MaxopaTura TaajulyKJId MyJoxaszallapu
A-1-180 «Tapkuma Ba MaJaHUSTIApapO MYJIOKOT Macaiajapura Oujl VKyB
KyJUIaHMajlapy SIpaTUID) MaB3yuJard WIMUKW-aMaduld TaAKUKOT JIOWHXACUIA
dolinananuiarad. Maskyp Mylioxazajiap XO3Uprd 3aMoH V30exk Ba dopc
XUKOSUTAPUHUHT Y3Ura XOC XYyCYCHUSTIApH, yJapAa WIrapu CypwiraH frosuiap,
MaB3yJiap KYJIaMH, CIO)KET Ba KOMIIO3MIIMOH KYPWJIMIIMHHU acociall UMKOHUHU
OepraH.

TaaKukoT HATH:KAJAPUHUHT anpolauusicu. Tagkukot Hatwxkanapu 13 Ta
WIMH-aManuii  amkyMmannapnaa, skymianas, «lllapk mamnakatinapu anabuéru:
PUBOXIIAHUIII TaMOWMIIIApH, aHp Ba ycnyO0 wmacanamapu» (Tomkent, 2012);
«llapk aému: keua Ba Oyryn» (Tomkenr, 2013); «V36ek IMIApKIIYHOCIUIH:
oyryan Ba spracu» (Tomkent, 2013); «Em IapKIIyHOCTapHUHT aKaJeMHK
VYo6aitnymna Kapumos Homunaru X xkonpepentuscu» (Tomkent, 2013); «XXVII
MexnayHaponHass ~ HaydyHas  KOH(MEpEeHIMs 1O  HCTOYHUKOBEICHUIO U
ucropuorpadun crtpan Asum um Adpuxu, JlokanpHOe Haciemue u riaoOambHas
nepcrektuBa» (Cankt-Ilerepoypr, 2013); «Em mapKuyHOCIapHUHT aKaIeMHK
VYoaiinynna KapumoB Homuparu Xl-kondepenuuscu Ttezucnapu» (ToIIKeHT,
2014); «Y36eKnCTOH Ba mAapK MaMIIAKATIAPMHUHT XaMKOPJIHTH: TAPUX BA XO3HUPTH
3amon» (Tomkent, 2014); «V36ek Ba apK Xajkjapu agabuéruaa MUK aHbaHa:
MWUIHA TankuH Macananapuw» (Towmkent, 2014); «banuuii Tapxkuma Ba amgaOuii
anokanap. PecniyOnuka unmwuii-amanuii amkymanu marepuauiapu» (Camapkani,
2014); «Actual problems of theory and practice of philological researches.
Materials of the IV international scientific conference» (Ilpara, 2014);
«Konctutyuus  PecnyOnuku VY30ekuctan — oOpa3oBaHME€ W BOCIHTAHUE
mounoaexu. Matepuansl |l TpaguimonHoi HayYHO-TIPaKTUYECKONH KOH(EPEHITUI
(Tomxkent, 2014); «Asus u Adpuka B wMeHsomemcs wmupe, XXVIII
MexnyHapoaHas  HaydyHas — KOH(epeHIUss 1O  HMCTOYHHUKOBEIEHUIO U
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ucropuorpadguu ctpan Asunm u Adpuxn» (Cankr-IlerepOypr, 2015); «Illapk
Xankjaapu agabuéru sxkanpnap tunonoruscu» (Tomkent, 2015) map3ynapaaru
pecnyOiivka Ba  XaJKapo WIMHI-amManuil  KoH(epeHUusIapAa — Mabpy3a
KYpUHUIIMIA Oa€H STWIIraH XaMza anpoOanusiad YTKa3UITraH.

TaakuKOT HATH/KAJAPHMHHMHI IBJOH KHJIMHMINM. /[uccepranus maB3ycu
6¥itnaa 30 Ta MMM MIT YOI STHIITAH, IIynapaaH, | Ta Mosorpadus, Y30eKHCTOH
PecniyOnukacu Onuii arrectanusi KOMUCCUSICUHUHT JOKTOPJIMK JAHMCCEpPTAlMsIIapy
acOCHl MJIMUI HATHKaJApHU YOIl STUII TaBCHUs ATWITaH WIMHA Hampiapaa 14 ta
WIMUNA Makoja, WIyJapJaH 3 Tacu XOPWXKUU >KypHauiapaa Ba 13 Ta Tesuc,
LIyJIapJaH 3 TaCu XOPWKAM TYIIJIaMJIapAa YOIl dTHUJITaH.

JluccepTanMSHUHT TY3WJIMINM Ba Xa:XMHM. J(Mccepranns TapkuOU KUPHIL,
TypTTa 000, Xynoca Ba dolganaHuiaraH anaduérnap pyiixatuaan udopart.
HuccepranustHUHT XaxMu 233 OCTHH TAITKUJ ITAJIH.
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JJACCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum kucmMujga MaB3yHHHT J0J3apOJIMTH Ba 3apypaTd  acociaHuo,
TaJKUKOTHUHI MakcaJu Ba Baszudayiapu, OOBEKTHM Ba MPEIMETH AHMUKJIAHTaH.
TaaKMKOTHUHT  Y306ekucToH  PecryGnukach  (aH  Ba  TEXHOJOTHSUIAP
TapaKKUETUHUHT YCTYBOp WYHAJMIILJIApUTa MOCIUTH KYpCcaTWiInO, YHUHT WIMHUN
SHTWJIUTH Ba aMainuil Hatwkanapu O0aéH ostwiraH. OJWMHTaH HaTWXKaJapHUHT
WIIOHWIMJIUTY aCOCJIaHTaH XOJJa yJIapHUHT Ha3apui Ba aMauil axaMuSTH O4HO
Ocepunrad. TagKUKOT HATHXKATAPWHU aMaIUETTa KOPUH KUJIWHUIIHN, WITHAHT
anpoOalusicu, HaTUXKaJapH, YbJIOH KUJIMHTaH HIUIAp Ba JAUCCEPTAIUSHUHT TYy3HU-
Uy 0yiuda MabIyMOTJIap KEITUPHUIITaH.

HucceprauussHuar «@opce agaduéTnaa XUKOs KAHPUHUHI T'eHe3UCH Ba
AABPHI GOCKHWIAPH» (« (8 Slnal 53 ol oS il Hil 5 g) s ysa dal e 5 (lay) 1e0
HOMJIAHTaH OMpUHYM O0OWJa DpOoHJa XUKOS KAHPUHHMHI BYXKYJra KEJIUIIH Ba
MIAKJUTAHUII ~ OMWJUIapu, XX acp OupuHuu spmuga ¢Gopc  peaTucTHK
XUKOSYMIIMTUHUHT Xycycudariapu, XX acp 50—70 duimapu 3poH XUKOSTHABHCIIApU
WKOJIMJIA JKaHp JUHAMUKacu ounb Oepuiran. Maskyp macaiaHu acocijiaiiga MUHT
Wuap MoOaliHuJa s[paTWiIraH HACcpUMl  JKaHpiap, XalK OF3aKd WXKOIU
XUKOSTHABUCIMKHUHT BYXKYATa KEIUIIMIa MyXUM OMHUJ OYJIraHW TabKUJJIaHTaH.
by kapanutapra y3 d¢bukpunu Ounmupran Xaxourup Joppu «IpoHna KaaumaaH
KHCKAa XUKOSI JKaHpU MaBxXKyJ OYJraH: ypra acpjap HOBEJUIAJIApH, KaXpaMOHJIMK,
TApUXMil Ba WKTHMOMH XapaKTepaard TypIH XMKOSTIap Ba matudamap»,’ — 1eb
¢sran. Illy Owman Oupra ¢dopc amabuéruaa 3aMOHABUM XUKOSI >KaHPUHUHT
IaKJJIAHUIINWIa KQAUMIH Ba MyMTO3 ¢dopc anabuii Mmepocu OusiaH Oup KaTopna,
EBpona xamaa pyc agabu€rupan OyiraH TabcHp ajloxXuia axaMHsT KacO 3Taju.
Xamu A6I[y.HJ'IOXI/IéH9, Fynompuzo Mypoamii CaBMchapop”mm, Myxamman
XyKyKI/U?Ill, Kamon MI/Ipcoz[HKHI‘/’Ilz, Myxamma KOCI/IM:«;ozLal3 KaOu DPOHIIUK
onumiiap Oy Macanara ajoxujia TyXTajiraHiap.

1922 iinnga Myxamman Anu JKamonzona y3uHuHTr «bop 3kaHza, MyK dKaH»
(€« 52 53 S2 ») TYIUIAMHUHY YBJIOH KWIKIIKM OuiaH Gopc agOouértuaa Myxum
anabuii Bokea pyi OepraHauruaH 1ajoiar Oepau XaMaa YHUHT HOMU 3aMOHaBUMN
anaOMETUHUHT acocyWIapuaaH Oupu OYynuO Tapuxaa KoJaau. AWHAH 11y TYTUIaM-
HUHT SHTH (OpPC HACPUHUHT WIK acapu cudaruja SHTU peaTucTUK MaKTaOHUHT
OOLITAaHUIIIMHKA AKAHIUTUHU 3bTUPOo(d >THO pyc mapkuryHocu K.M.Yaiikun «bop
dKaHAa, WYK dKaH» TYIUIaMH XaKuJa IIyHJIai JeraH 3]Id: «... Ba HUXOAT Qopc
anaOuéTH ... peas BOKEIMK OMJIaH F03Ma-103 KeJUIITa Kapop KUJIIH »

Maszkyp 00072 XHMKOSHUHI HIAKJJIAHUIIWTA acoc OYiaraH myOJUIMCTHK
TypJlard KUCKa Hacpuil acapiap (dmucToisp anabuér, scce, (enbeToHnap, YTKUp

8 Hoppu [xxexanrup. CTaHOBIEHHE U pa3BUTHE COBPEMEHHON MEPCHICKON XyI0KeCTBEHHOH Mpo3kl MpaHa, ee
YKaHPOBBIEC U CTHIMCTHYECKHe ocoderHoctu. C. 12.
2000.0) e, pales 545l S Joad v dpen i€
a3 ynompu3o Mypoauii CaBMabepoiin “OpoH XUKOSHABUCIIUTY Tapuxura oup Hazap”//Cuno 2011 i 41-42-connap.
(1998) 1377.0) 565 .0l 35 el L) 5 ) G S5 555 0 ‘(B shn dana
1376.0) 063 .oy 2158 Sl il ) Anm s il Aol e Jlon 22
2004 O ed o) pealaa Ghog 5 Ly 03l euld tena 13
Y Yajikun K. Kparkuit ouepk HoBelieit nepcuackoi aureparypsl. — M., 1928. —C.144-145.
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ouepkiap, namieTaap)HUHr axamusaTH, Oy Hynma Anu Akbap [lexxynoHHHT
KypcaTran Xu3MmaTjiapura ajoxXuja ypry OepwiraH. DpOHIHMK ala0uETIIyHOC,
taHkuauu Puzo bapoxanuit Anum AxOap JleXXyIOHUHT M>KOJUHU SIHTU KaHPHUHT
ApajuIInIard YpHUHU aloxuaa TabKuuiad myHaal €3ran sau: «Jlexxymo rapuu
Y31 Xeu KauOH XUKos €3MmaraH Oyicaaa, ¥3 WKoJIu OWJIaH XMKOS KaHPUHUHT sipa-
JUIINAA KaTTa Xucca Kyuyau. Jlexxyano Hacpu — MyOIUIIMCTUKAHU HOBEJJTUCTUKA
OUIIaH GUPIAIITHPHG TYPYBUH KYTIPHK » .

Jluccepranusia XMKOSTHABUCIUKHUHT OJIMH Mabpuduit Tyc oimd, CYHT yHIIa
TaHKUJMM peaau3M yCIIlyOM uerapacujaa WKOJA KWIMII OONIIaHWIIM MacaiacH
TaIKUK JTWITaH. MabpudaTyminK peaqu3Mu WKTUMOUN HOTCHIJIMKKA KapIid
YUKUO, TAHKUAUNA peanu3mra acoc Tanépnaau. MabpudaTuuinKk pearn3MUHUHT
KEMUHTY JIaBp PEAIMCTUK HNYHAIMII pPUBOXKHUIA, AWHUKCA PEAINCTUK SPOH
XUKOSUIADUHUHT BYXKYJAra KEJIUIIM Ba PUBOXJIAHUINIHMAA aXaMHUSTH OeKUECTUp.
Maswpudarnapsap aaubiap anabuérra nact yciay0 ne6 Kapairan OAauid XaiaK TUITU
YHCYpJIApUHU OJIUO KUpuiap.

Tagkukotna XX acp 20-30-immiapy Oanauuii HACPHHHT KATTHK JaBJiaT
HazopaTu ocTuaa OYnub, XUKOSHABUCIWK OMPMYHYa CYCTPOK PHUBOKJIAHTAHU
xamaa Oup 03 TYIMIKYHJIMK, Xa€T MallakkKatiapura OYMCyHMIll KapusiTH yCTYyH-
Jury Omnad cudatiaHaIn.

XX acpuuar 3040 iwwapura kenu® 3ca  Qopc amabuéTuma Karrta
y3rapunuiap Ky3arwia OONUIaHIW, WCTEBIONNIM E3yBUMJIAp AaBJOAU BYKYAra
kenau. Yiap opacuna bysypr Anasui, XXamon One-Axman, Myxamman Macwyn
Hexotuii, Myxamman Xuxo3uid, Conuk UyOak, bexo3un Ba Coauk XugosT Kadu
3abapaacT €3yBumnap 6op sau. SO0-fimmiapra keaud Xukost 0aauuii HACPHUHT DHT
€TaK4M IIaKJIUra alJIaHraHJIWTMHA Ba BOKEJIMKHUHT Oapua »KuxaTiapu — Xa€THU
XUJIMa-XWi, TypJIU-TyMaH TOMOHJIapU OWJIaH TacBUpP ATHUIITa KOAUP OVITraHIMru
OWwIaH XapaKTepJIaHUIIM TaxJIHJI KAJUHTaH. XHUKOSI >KaHPU 3aMOHaBUHM (opc
agabuérna ¥3 YpHUHU TOMIU, Te3 CyphaTiap OwiaH puBOAIAHUO OOpiH,
BTUOOPTA TYIIAM, XUIMA-XWIIAIIA Ba TyOAaH y3rapau. banuuar Ba Mma3MyHui
HOBATOPJIMK HYKTaW Ha3apuJaH aauoiap mwkoauaa 1o13apd MyaMMOJapHU TaCBUP
KWJIYBYM XO3UPKABOO JKaHp cudaThaa HAMOEH OYJITaHIUTUA TaxJIMIap OpKaJu
oun0 O6epunras.

Maskyp 0o6ma Fapb Ba pyc amabuéru kmaccukinapu — Bombrep, ['€te,
M.T'opwkuii, JI.Toncrout, A.Uexos, @./Jocroesckuii, Aparon, P.Posutan, A.Kawmio,
K.Captp, O3.Xemunrysii, Y.DonkHep WKOAWMHUHT HPOH amabuil xkapaéHiapura
Xamaa 3poH aaubsapu TadakKypu Ba WKOIUTa KypcaTraH TabCUPH, KyMJaJaH
Oaauuil JUAWHUHT MAKJJIAHUIINWIArd TAhCUPU Macallach XaM 04u0 OepuIIraH.

Tagkukotna  70-Mwuiapaa  XUKOSMWIMK — JKaJall — cypbaTiap  OuiaH
puBOkIIaHUO OopaérraH MH(OpMAIMOH OOCKUM, FapOJAITHPHUIL, FapO MaJaHUATH
Ba CaHbaTUTa UYHAITUPWITAaH OMMABUM MaJIaHUSITHUHT OUPEKTIaMaTUTUHA EPUTHO
Oepau. XyKyMaT TOMOHHUAH VIOMTHPWITAH «OK WHKUJIO0» HOMHUHHU OJITaH
CUECHI-MKTUMOUN Ba MaJaHUM XapakaT aaubiap TOMOHHUIAH FAPOHUHT TabCUPHU
ne0 TamKUH STWIAM Ba Yy MIJUIMH MaJaHUN Mepoc Ba KaIpHUSITIAPHUHT WYKOJINO

517 U= 19690 5. omt 58 4acd 8] 53 liay 19
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Oopuinra oaubd Kenuiy MaHbanapaara GuKp-mysiaoxasaiap acocHia aHUKJIAHTaH.
AHbaHaBUIl MCJIOM JWHU TacaBBypjapu OWJlaH MamJlakaT —KaluTaJIUCTHK
MIAKJUTAPUHUHT TYKHAITYBU MabHABUN TapTUOCU3IUKHU KenTupub® umkapau. [y
cabab mox Y3uHUHT 60-MruiapHUHT OoIuIapu/ia YTKa3raH «OK MHKHIOO»uaa Oup-
OMpUHM MHKOp KWJIAaJuWraH Ba KapaMma-Kaplld KOHYHJIAPHU YMYMIJIAIITHPUIITa
Oynran xapakaTu MyBadakusITCH3IMKKa yupaiau. «OK HMHKWIOO0» HUHT JacTypHu
IOKOpUJaH TypHuO 3POH KaAMUSTUHU 3aMOHABUN TEXHOJIOTHUIAP Japakacura YTUI
JaBPUHU IOMILIATHUII, KaMUSTHUHT Oapua KaTjaMyIapuHu OUp TOMOHAAH TapUXUi
MEpOC Ba aHbaHAJAp YMYMUWJIUTU FOSICH OWJIaH OUPIAIITHPUIN XaMAa WKKUHYA
TOMOHJIaH Fap0 TabCHpUIA MIAKIUIAHTaH «OMMaBHH MaJaHUAT» XYCYCHSITIApUHH
OupramTupuO TapFud-TalIBUK ATHIIAAH HOopat 31u. bupok Oy MHKUIO0 JacTypH
¥y3ura rokiaTwiran BasudaHu Oaxkapa OJMaaM Ba >KaMUATIA MaBXKyd Kapama-
KApIIWJIMKJIAPHA OLIKOP 3THO MHKWIOOMI noptiam pyi O6epau. Kynruna erakun
3pOH aauoapu (Kymunazgas, Kamon One-Axman, K.Mupcoaukui,
. Tyuykeoynuii, H.MOpoxumuii Ba Oomikanap) y3 acapnapuna FapOuunr Oponra
pyXUH-MabHABUM Ta)XOBY3WJAH OTOXJAHTUPAM Ba MycTamjaka CHUECATUHU
HadakaT UKTUCOJI, OaJTKU MAJaHUST COXACUTa 3UEH, XaTTO XaJOKaT OJU0 KeIyBYU
Tabcup Ae0 Ownnu. Yiap TOMOHUJAH YMYMUHCOHMH Kaapusatiap OuiaH Oup
KaTop/la MepocC KaJpusTIapHU Tapru0d OTUII JabBaTiapu Kywaijau. bynmaii
acapiapHunr ¢EpkuH HamyHacu JKamon Omne-Axmanuunr «FapOnapactiuky»
(«S23,¢»  Texpon, 1962 i) acapm 6YIMO, YHHHT OJpOH XANKUHHHT
MeHTanuTeTura €t 6ynran rapd oMMaBUil MalaHUATHHU KUPHO KETUIINra KapIiu
YUKUIIA, XaJKHUHT MabHaBHI-MaJaHW aHBHANApPra IbTHOOPU Ky4alMIIUAA,
MaJaHui MepOoC KaapusITiapra KanTUIIIaTH axaMHUsITH 09i0 OepuiraH.

JuccepranustHUHT «XX acp OXMPrd 4oparuja 3pOH XHKOSIHABUCJ/IH-
THHUHT PUBOKIY («aiom 08 DAL ) 53 ) (st Gl JdlSSy) HoMITM MKKMHYH
600uga 3amonaBuii Qopc amabuéruma Oamuuii TadakKyp Y3rapuiyd Ba YHHUHT
aCOCHM TaMOMWJUIAPH, XO3UPTH 3aMOH XUKOAYWIMIMAA MaB3yjlap KyJlaMH Ba
YIIAPHUHT FOSIBUH-ICTETHK MOXUSITH, XUKOSUWIMKIA aén WwKoAu Ba aén oOpasu
TACBUPH TAJKUK ITUJITAH.

1979 #iunarn ucinoM HHKWIOOUAaH KeMMH DPOH MKTUMOWM, MaJIaHui XaéTuaa,
KymIlagaH anaOuéTuaa XaMm HCIOMIAIITHPHUIN XapakaTu pyu Oepau. bamuuit
acapJiap KaTTUK HazopaT octuja 0ynuo, sspaTiiaéTran acapiapaa UCIOMUN pyX Ba
KaapusTiaap Taprud STwiau. by BasusaTaa agubiap BOKENIHKKA Y3 MyHOCAaOATHHH
udomanam yIyH KaJuMIH MEpOC KaIpusTiapra KalTHUIl Ba aHbaHABUHN IIaKJUIap
KOJUIIUJIa WKOA KUauiHu ad3an kypawiap. byHnan tamkapu €3yBuniap Maxkos,
TarMabHO YCYyJUTApUTa MypoKaaT KHJIIUIap.

XuKosiaru Oy SIHTM XyCyCcHUSITIap 33TYJHMK Ba €BY3JIMK YpTacuaaru azaliii
Kypalll Xakuaara ¢ukpra sHru4a xapod O0epuO, yHU SHrUYa TaJKUH KUJIMHUIIY,
aiipum aaubnap TOMOHHUAAH J073ap0d MaB3ylap Ba FOSJIAQPHHM €TKAa3WIIA
aHbaHABUU CIOXKET Ba XaJIKKa SKUH OYnuMO keTtraH oOpasziapiaH (oiiiaaaHUIIH
(Amy3ona XanunuitHuHT «bynokuanuHr cadapm» («SasS 4eda Hiu ) XUKOSICH-
naru OyJoK4Ya Ba KYJIMakK CyBjiap ypracumard kypaii, «Mycohup» —(«_8iluey)
XUKOSICHJIary KYILJIAPHUHT Ba JAapaxXTHUHT ofaM Twiuaa ranupuid, «CymaiiMoH
maxpura cadapy («lele el 4 dwp)  xuKoscHza yuap TwiaMm o0pasw,
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KYIUIAPHWHT TalUpUIY, KH3YaHWHT ydap TWIaMJa OCMOHTAa KYTapHIIUIIIHN),
KaJMMJIaH CaKJIaHUO KOJraH MYHO3apa >KaHPUHUHT Y3UTa XOC Tap3Aa IIaKINHU
y3rapTupu0, 3aMOHABUH ranor Ounan Kopuitupud Qoiigananumm (3axpo 3aBo-
PUEHHUHT «Y caMOBHH 11» («25 &sles 3l »), MycTado XepomonHuHr «TyFuiran
KyH » («355 55») Ba X.K.J1ap/1a HAMOEH OVIIIH.

TagkukoTAa 3aMOHABUM XUKOsJIapAa MyMTO3 ala0uéTaH XaéTHil BOKEITMKHU
pam3nap opkanu wudoaanan aHbaAaHACUHUHT TabCUpU, aaubnap WKOAUAA
MaHTHOMAJIAp aHbaHAJApWHM, ad)COHA Ba dPTAK aHbAHACHHHM KYJUIAIl XapaKaTiiapu
Kypcatu6 ytwiradH. bynpait xycycusartnapaun A. XamunuilHuHr «CylaiiMOH
maxpura cadap» XUKOSCHUIAH OJUHTaH Mmapyagad MUCOJ KeITHPHII MyMKHH:

G sleals 4as YL ) iR A Cradia LALE & IS (YL ) Al Al b oy 4a i3

35A (sl n ol 4y 528 S8 S iR 0 aiy e ) o S oS s ) dagals 4B A (6L 4y K

s 28l | ilend 550 e lu Jlea 23wy 4S la o e 4 508 A o e GilL
10, 23l ileadlE slee ) ya 2l 5 e W o i o) il ) (B Al Al K lea 2 1) Ll

«Kywnapnune eunamuacu acma-cekurn —XeuwlMamxoHHUHZ — YCMAXOHACU
VYCMUOaH, KUWIOKHUHZ Oapia momaapu ycmuoau yuub ymou éa Xaiuma xXoianume
yiuu ycmuea emou....bopa-6opa oynymaapea emounap. Kusua yunaouku, MOMUK
oyrymaapoan ysuea ONNOK E€cmuk scauou, iaodysiapea emub 6opeanoa 3ca
OCMOHOQ2U HYPAU 0A0Y31apOaH MYPMmMAcuHy mepud oaadu 6a YiapHu
2UNAMYACUHUHE MYPM  MOMOHU2a ocub Kyaou. by rwonoyznap eunamuacurHumne
yupoxiapu 6yaa onaounap...»

Mazkyp 0o00aa mIOX XYyKMpOHJIUTHTa Oapxam Oepuiaud, SHIU WKTUMOUM-
cuécuii, MagaHu MyxuTIa anaOuér CeKUH-acTa Y3WJlaH OJIUHTU JaBp OujiaH
AKKOJN (papKiaHaauraH XycycusTiiap KacO 3Ta OOpuIIM, IIYHHHTJEK anadbuérna
MaMJIAKaTHUHT WXTUMOUN-CUECUM, MaJaHuil Xaértuaa coaup OYiaraH BoOKea-
xoaucanap OwsiaH OeBOCUTa OOFJIMK SIHTM MaB3YJIAPHUHT KYTAPUIIUIIN TaJIKUK
sTwirad. bynaai ssHru MaB3ysap/iad KyduaarmiapHu KypcaTiuo YTUIT MyMKHH:
I0X XYKYMaTHHUHT KyJjaliura OaFWIUTaHTaH Ba MHKWIOO coaup OYIuIu
MaB3yCH; IOX JaBpUJArd MKTUMOUNM Xa€THU KECKWH TaHKHJTra OJIUII MaB3yCH,
OPOHJA SIIOBYM KYyuMaH4YW Xajkjaap Xaétu Map3ycu; OpoH-Hpok ypymm Ba
BaTaHMNapBapJIMK MaB3yCH. Y Pyl MaB3yCH UKKH WYHIUIIAA PUBOXKIIAHIU: a) YHIA
KYpcaTWIraH KaxpaMOHJHK, ypyml Tadcwiomiapu; 0) ypyll OKUOATIApUHUHT
SPOHIIUKIIAP XaéTUTa TAbCUPU MAB3yCH.

Nukunobnan kelnH €3WiraH WKTUMOUM XMKOSJIApHU aKCapUSATHHU TaXJIWII
KWINIII aCHOCHJA, YJIApHUHT MaB3yCH acOCaH IIOX PEKUMHUHHMHT KaOoXaTjIapuHU
dbom KUIMITa KapaTWiraH MaB3yJjap JKaHJIWTKM aHuKJIaHraH. Myxamman Puzo
Capmopnunr «Xaiip, 6upomap!» («!_3 » Lils 1)) Manmke YKoHKynuHHHT
«Kabyrap yscu»  («isS 4Vy»), Myxammanpu3o baiipamMuiiHuHar «MUITHK»
(«Xasy), «Caxpo Ky3m» («>=a Hubyp) Kabu XUKOSIApAa IIOX XyKYMAaTHHUHT
KyJalu, WHKWIOO, MIOX [aBpUJard XaJKHUHT OFUP WKTUMOWN XaéTh Kabu
MaB3ynapAa spatwirad xukosutappaHaup. Jlekun 80-imymapna  €3yBumiap
UCIIOMUN BOKEIMKHU WXTHUMOWN TaHKWJ KUIUIIAaH Oom Toptaunap. UyHku
anabuét KaTTUK HAa30paT OCTUIA OYIIIH.

147 a0l olls o3 s su s S oS dada Hiu 10
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Nukmnobu ramabacuman kyn yTMmait OpoH-Upok ypyiu OomnuiaHuO KeTaw.
AnabuéTHn muagaT OujlaH Y3 TabCHUPHUIa OJITaH Ba Y3rapTupuO robopran Oy
XOAHMCa «MYKaJJac BaTaH XUMOSCH amaOuétmy («usde gldy Jlwly Gludl y)HUHT
nago Oynummra oiau0 Keiaau Ba ypyll sSKYHJIAHTYHHMra Kajgap xamja yHAaH
KeMMHTH Huuiapaa agabuéTaan ajoxXujia oM sramiaau. by mgaBpaa 3HT eTakyu
MaB3yJiap/iaH siHa OMpH BaTaHmapBapiauk mas3ycuaup. [.Jloppu ypym naitugaru
sapatuiran acapiapau «byroptma OVitnua» &3wmiiran acapiap aeb artaiau. Ypymiaa
KypcaTuiran KaxpaMOHJIMKIAp, pumoinnukap, ypymaa Xaaok Oynau0 mraxuara
alIaHWII TapaHHyM OJTWIAW, TapFuOd KwimHIW. byHma xukosmap Oup-Ompwura
VX1iani, 103aKu CroKeTiaapra sra OYynu0, yJIapHMHT acOCUM Makcaaul DPOHHUHT
XaKau ypyml o6 GopaérranuHu ucbotnam 3au. AmMo 90-iinmuiapaan keinH Oy
MaB3yJa Yy3rapuim maiigo Oynimb, yHAa HadakaT KaXpaMOHJUKIAp, Oajku
YPYUIHUHT OFUp OKHOAaTIapH Ba MycuOaTiIapy TacBUpiaHa OOnuIaIu.

90-itwiap SpOoH XUKOSIHABHCIIApU Y4YyH sIHTM Oynran map3y Oy OponHpaa
AIIOBYM KYyuMaH4d KaBmuiap Ttakaupuaup. PapuayH Amyszona XaauIUHHUHT
«Wkku moHa mummMarad XypMo» («uob sl 53 ») Ba «I'yBoxHOMacH3mapy (« (s
W 4e Ldlidyy) xpkosimapu IpoHHUHT CeHUCTOH Ba bany)XKMCTOH BHJIOATHAA sIaii-
JIUTaH KYYMaH4YU XaJKHUHT Xaétura OarviuiaHrad OynmO, MaB3yCH Ba Ma3MyHHU
KUXATHJIaH aloxuja »bTUOOpra wmonuk. A.Xanmunuii OanyXIJIapHUHT OFUP
WOKTUMOMM axBOJUIaH KeMMO YMKUO MKKajga XUKosga Oamyxiap Xa€TUHU Kypca-
THUIIIA DKTUMOWUW MacallaHd KECKHUH, XaTTO KAJITHC KYHTaH Ba SPOH KaMUSTHHHHT
JTUKKATUHU YJIapHH XYyKYKCH3, XKaxoJjaT oJlaMuja XaéT KEeuWpHIIapura xaio
Kwiran. YHUHr «VKky JOHaA MHIIMaraH XypMmo» XHUKOscHIa «0oyia CcaBAOCH»
MaB3ycH KyTapuiraH. bomanu Oup Oyromaek Ayd KejraH, Kyn myJd TylaraH
KUIIWIapra KyJUIMKKa COTHUIN — OyHAall MyaMMOHH KyTapuil OpOHIAEK
MaMJlaKaT/a MyalsiH )KypbaT Tanad Kuiaaau. bozopra coTumn yayH onub YMKUITraH
OonaHu xapunopiiap Xy[au Oup OyrOMIEK TEKIIUPUINAIN —THIIHNHHU, OaJaHWHHU,
COUMHU. Xapujopjap HUYMJa XaTTO E€BpPOMNAJUK aXHaOuhiIap xam Oop du.
bupunuu kenran xapuaap OOJAHUHT JKaFMHU yIad, OOIMIMHN IOKOpUTa KYTapaan:

e a5 iy (il 91 03 53 o K (Bl et 48 cpl ol ol 1S L 1 ey —
A 5535 (e B (a0 s 5020 ) G B a0 (e 4S Ledlaiy (IS IR Al o ) A

il all Wl 3 S s onn .l s ) s 1) o olaus (B 4dla Ko 1 € S

—Sful e i

Aol a1y e ) 3 as &) Jlu 02 Jaw —

$al a8 3 gus —

laaly il —

T AT 583 (oo HBan —

CRsA 4 dn 5 a0 ()55 40 4s ailiue (e 03 S R ) 3 s L Gioke o) a2 A ey —
T Aals liasa g ye g ciliail ol alls (i O s jlga aalas
«Og3unenu oul...0x-xe! Tuwnapunune xammacunu Kypm e6 kemeau-xy?!
bynune memnea sapamaiiou. Xanoon nucma Kunaouean uwiyu Kepaxk menea. Men
Kypearn Oy muwiapruue OyHea Kyuu emmanou, UKKU KYHOA 023U0aH MYKUIUO

myuaou.
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— Kanu xkypm ecanu? ®axameuna oummacu KopaueaH, Xoxca xa3pamiapu.
Koneaunapu coenom. Ymmus uxxu muwudan ymmu3s 6Gummaciy conna-coe.

— Ewu newaoa?

— Vi yuoa... Xeu 6ymazanoa yn ukkuod...

— Casoou xam 6opmu?

— Hyx, xoorca xaspamaapu.

— bynaouean napxu kanua?

— Vaumnune yenum. OHacu KAWOKIUK 64 eMmUuMOBHUTUK OULaH Kamma
kunou. Eeynueuea numa monub Oepuwnu ourmaoum. Typm myuacu coz. Uncogh
V3UHRUZOAH, X0JHCA XA3PAMAADU. .. »

Xukosga aaubd Bokeanapuu yenupun Cyxpo06 Tunuaan, myawtud cudaruga
apayialmMacaaH 0aéH sTagu. XUKOSHUHT 0a€HM TEKHUC, KaTTa XUC-Tylrynapra nyn
Kyinimarad, aMmmMo OyinaéTran BoKeanap YKyBUMla KaTTa XUCCUET YHUFOTAIU.

Maskyp 606ma XX acpuunr 80-WuiutapujiaH KeHMHH MKOJ 3Ta OoluiaraH
Manwmxe XKoukynu, Camupa Acnonmyp, 3axpo 3aBopuéH, Baxxuxe Anu AxOapuit
Comonutii, Po3us Tyxokop kKabu UCTEHAOMIM aaubanap Y3 acapiapuja IIHXoaT
OwiaH siHTUYa yciyoap, sHru4a Ma3MyH Ba SIHTH IIaKJUIap Kyjuiaid OoluIaniu, Xap
OMPUHUHT Y3Ura XOC WXKOAM, YHUHI aCOCHHH 3ca aén 0Opa3uHU SpaTUI TaIlIKUII
KWW TaAKUK KwinHrad. Jlekun Oy pgaBpaa aén oOpasura EHAamIMIIa
y3rapuiliapHi  Ky3aTWIId. OHOW yIapHUHT aén  KaxpamoHjapu OyTyHIai
I3WITaH, Ma3zjiyMa, XaK-XyKyKcu3 €k ‘‘cura” (BaKTMHYAJIUMK HUKOX) HUKOXHU
KypOOHHU OYJraH MyIITUIIAp 3POH aélu sMac, 0alKy akcapusT XoJulap/ia caBoIIu,
UpoJaIM 3aMOHaBHil aénaup. AndaTTa YHHUHT MyaMMoJIapu Kym, Oy MyaMmoJiap
maxcui Xa€t, owsiacu, 3pu OwiiaH OOFJIMK. AMMO a&IHUHT yjapra MyHoca0aTtu
XapakTepHu OJAMHrUra HucOaTaH Oomkaya Tyc oiav. Anubanap wxkoauaa aén
oJlaMH, a€Nl TaKAUpH, aén oOpa3u TypJu paHriapAa >KWJIBAJAHUIIU, TACBHP YUYYH
TaHJaran oopasiap Ba paHriap EpKUHIINTHY, Y3UTa XOCIUTY TAAKUK dTUJITaH.

Tabuwniiky, 3aMOHaBHI 2pOH a&MMHUHT Mypakka®d MyaMMOJapu MaBXKY/I,
OMpOK ynap SHIM Yy3radya MyHocabaT KacO 9THO, MIAXC SPKUHIIUTH TYIIyHYacH
OwnaH OOFIMKJIWKIA TalKUH KwinHa Oonutaau. OIIUHTH J1aBp KaxXpaMoOH
aémnapunan gapxym pasuiiga Posus Tyxxop, Baxkuxe Anmu Axbapuit CoMOHUH,
Camupa Acnonnyp, 3axpo 3aBOpUEHJIAPHUHI XHUKOSUIApH  KaXpaMOHJIapu
KaMUsITAa, allHMKCca, OWiajga, TypMyll YpTofu OuiaH y3apo MyHocadatiapna
y3MapuHd MyCTakuil (UKpAM Imaxc cudaruaa kKypcarud, oujgaBuil Ba OoOIIKa
MyaMMOJIapHU 3pKak OwsiaH OuMp KAaTopjaa Xaj KuJjla OJMINra xapakaT Kuiaauiap.
Aén onamMuHUHT Typda KYpUHUIIApU YHUHT TyWFynap ojlaMura Kupub Oopwuil,
atpodaa comup OVma€rraH >kapaHJIapHU Typiaudya KaOyJl KWIMII Ba TaOuar
XoJucanapu OwiaH yWFyHIMKIa udonaanan, XWiIMa-Xuil paHrjap Ba LIaKiap
TU3UMH OPKaJIM TACBUPJIAHTaH.

HMucceprauusinuar «XXI acp apadacu Ba Oommaga 3aMOHABHMH JPOH
XHKOSTHABHCIMTHHUHT TAMOMMIIAPI» (« 4l 50 Ol palea oun o8 Gliuly (sl X
A5 5 G B 5lel g») HOMIM yurHYM 606KMa XO3UPIU 3aMOH 3POH XUKOSUMIATHA
AHTH  O0aAMMI-3CTETUK XYyCYCHSTJIap Ba Ma3MyHHUH-IIAKIUN  y3rapunuiap,
MOJICPHUCTHK TaMOWWJUIAPHUHT Maiao Oynuimm, Xoprwkaa spatuiaétrad Qopc
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TUIUAArd XUKOsJIap/la MUJUIMA Ba YMYMHHCOHUW KaAPUATIAPHUHT aKC JTHIIN
Macajajiapu EpUTUIITaH.

XX acp Fap6 agabuétuaa MKKM Marucrpail — peaqu3Mm Ba MoaepHusMm (80-
numnapraya), keimHpok oca 80-iimuipamaH KeWWH, NPCTMOJCPHHU3M OKUMU
ky3atuia Oouwutanu. Sxkun Illapk Mamnakatiapu anaOuéru, >KymilalaH 3poH
agabuérura sca MOJEpPHU3M HHUCOATaH KEYPOK KUpUO  Keaau. AMMO 3POH
agabuéruna Ky3aTuia Oomuaran Oy skapaéH 3amupuaa FapOra mryHyaku Takiauj
KWJIAII 3Mac, OAJIKM SPOH KaMUSATHIA MOJEPHH3MIa XOC TYIIKYHJIUK KausrTy,
MaBIOCIIUK PYyXH, TyHEHU TapTHOCHU3 ojlaM cudaTumaa KaOya KWW, EIFU3IINK Ba
HK3UCTEHLMAIN3MIA XOC O€roHajallyB XUCCH Maimo Oynumu &rap 51u.
XakukaTan xaM Oy naBpaa xaér, MapT-IIapoWT, OJlaM MaH3apacu OyTyHIaii
VY3rapub keTau. DpoH aaubiiapu OJAuAa XaM CYOBEKTUBIMKHUHI KydaluIIH,
xaétui taxxpubanapuu €3um XXI acp apadacu Ba Oomura xkenubd agaOUETHUHT
AKKOJ HaMOEH OYnub TypyBuM >kuxaTiapujaH Oupu Oynub konmu. Acnuga Oy
tamoitun ¢dopc amabuéruna 50-60-iwnmapaa  Kysatuiarad Oynub, Wik  Oop
N6poxum T'ymucrtoH wxonuna Hamo€H Oyma OonuiaraH sau.  Acapiapia
CYOBEKTUBIIMK YHCYPJIApUHHUHT Ky4aluIy Ba siHTU €3un TexHonorusicu (Macamnan
OHI' OKHUMH, acCOIMaTUB (UKpJAI, Maruk peajiu3M, CIOppeaTucTHK o0pa3 Ba
MaH3apaiap, pparMeHTapJIMK, ICHX0AHAIN3, MUCTHUKA, UHTYUTUB OWJIUII Ba X.K.)
owian 6ornuk Oy Tamorun XXI acp apadacura kenub keHr paBHaK Tonau. Mucon
yuyH Pozus TyxokopHUHT «CapUKIApHUHT TYKWIWIIM, SIIAJUIADHUHT YCHUIIN)
(€ Sm Uisy WAy (i»)™® XuKosicnaa TIICHXONIOTHK XOJaTiapra KyI 5THOOP
oepunrand. KaxpaMoH aén y3uHu goum Oup TylIJa IOpraijiek, spuM yukyaa, spum-
YKOH axBOJIJIa ce3a1. YHIra XaMMa Hapca capuk OYnu0 KypuHaIu, 3epo CapukK paHT
KACAJNIMK PaM3H:, CapHK TylUIap, Capuk Oapriap. Y3 Ky3napuaa KacaJlHHHT
KuédacuHu kyprad aén, >KUCMHUJAH OM OJiraH KacaJUIMK OWJiaH rarulamniaiw,
KacaJUTMKKa MypOsKaaT KUJIaJIu:

O 48 sk Glas ol 55 e (e Ss) 488 s (33 5 () 2l skl 4S i 4SS e JlA
P21 pass a0 (e ih B ais ala L) la

A oa a8 aalsa (adlA i ) € o) Aludi aal ) w5 ) sl skl i 4 Se LA
R EQUEVA EQRT

«Bopman 0e6 yiinaancanmu? Y3unenu wyHoaiuua kenub MeHOaH Hcoli oNean
0e6 ounancaumu? Men ynapuu o6up Heya mabremka bOepub Oasonazanum Kaodu,
V3UMHU Xam 0asoall OJIAMAH.

Bopman 0e6 yinasncaumu? Y3um wynoaiiuua xenub, cewmume UjnuHeea
KyHeauman oOemoxuumucan? Cendan xanoc Oyaaman, xauu Kypacau. Xanoc
oynaman. Xanocy.

Peanu3aMHUHT 3aMOHABHH XHUKOSYMJIMKIA YCTYHJIMTHHUA 3BTUPOd dTraH
XO0Ja, TAJKAKOTIA HOPEATMCTHK WYHAIUIUIAPHUHT XaM aupuM WKOJIKOpIap
TOMOHHMJIaH KEHT KYJJIaHUO KenaéTraHu aHuKJIaHTaH. Ma3MyHHMI KuxaTaaH
VOKOJIUN DPKUHJIMK TacBUpiaHAETraH XoaucaiapHu acotupnamrupuiiga (CuMuH
HouemBapHuHT «Cypa» («osw») xukosich, A. Xammnuiauar «CynaiMoH
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maxpura capapy («teale )g-u 4 L), XycpaB boboxoruitHUHT «CyB mapuchy
(«) s») HaMoéH 6Yam. V3 HaBGaTHa, peannsM xaM y3rapu6 Gopam. XX acp
UKKUHYM SipMUZa yCIyOMi W3JaHUIUIAp HATWXKACKUJa MOJEPHHU3MIa XOC €3Il
TEeXHOJIOTUsIIapyAad (oNJaIaHuIll, pean XoAucaiap H4YMja HOTAOMHMM  Ba3usT
apatuil  (Cexpiau €KM MaruK peaausMm), €E3yBud (QUKPUHM YCTYH KYWHII
(uHTENIeKTYan €KUM aKiIuil peayi3M) Ba X.K.Jap xoc OYmmu. Macanan Po3us
Ty#oKOPHUHT «Xaiipimun TyH»  («ois 4 b ) XHMKOACH MarMK peanusm
yoryouaa €3wnran OynmO, SpUHHMHT 3appada Oyica-la Mexpura MyXTOX aénl
XaKUAAIup. DPUHUHT YbTHOOPUHHU Y3Ura KapaTta ofMaran aéll HUXOAT COSIOOHHU
om0 V3uHM Aepa3amaH Tamkapura Tanuiaigu. lllamon yHu y3m Owman omu0d
ketamgu. by osmmson I .Mapkecuunr “Enrmsnukeunr 103 #unu”  acapu
KaxpaMOHJIapuJaH OMpH — KeKca aélHUHT Xa€T a3o0iapujiaH 0e3ud yoinadra
YUKUO OCMOHTa y4yuO KETraHUHU 3CJIaTau.

Cyurru Wujutapaa IMaKkiIni KHXaTaaH XUKOSHUHT «““JlocToHak™»  («<Saliuly)
8K «J[OCTOH? KyTOXD KyToX» («obisS olisS (linly)?® aTamacy GHiaH HOMIIaHA[WraH
Kylda KHACKAa IIAKIM OMMAJIAITaHWJa Ky3aTWiau. KHCKa XUKOs/Ia KEHI CIOKET
oynMmaiiau. Y xoaucaliap Ba Ba3uUATIApHU TaCBUpPJIAWIUraH XUKOsUIapjaH (hapkiu
paBuiga (akaT Ba3HAT Ba axBOJ Xakuja xabap Oepuild, KYm Xojulapaa siroHa
Ba3UAT Ba €KU SITOHA IIAXCAa MapKa3JjalllaHU Ba YHUHT XYCYCHUSITIIADUHU TaXJIWJI
stumuaa  y3 uHbMKOocMHU kypcaTau. (Posust TyxoxopHunr «KyTapumunn
(«gstbo»), «Cunran tacBuprapy («iwsSd sl nseai »), 3yito [Mupsomuuar «bup
aBITHUHT XaeTH» («S¥) Sw»), «Kymummap» («» 4lewdy) XuKosIapn).

Mopepuuct €3yBun cudaruga Poszus Tyxxop MXOAM anoxuaa TaxJuira
TOpTUATAH. AMba KYIPOK KaxpaMOHJAPHUHI PyXWMH KEUWHMalapu Ba OOTHHUMN
XOJIaTJIapUHUA ~ TacBHUpJAIlM, XHUKOsJIapujaa UIOMpOHa yciay0d TyprapulaH
dbolinanaHuMHY, Ym0y XUKOsUIap WHCOHHUHT WYKA JAYyHECUTa KWIMHTaH
cadapHuHT 6aéHuAaH MOOPAT IKAHIIUTH, CIOPPEATMCTUK 00pasiap, CIOppPeaTucTHK
MaH3apanapra 6o xukosuiap («CapuKIapHUHT TYKUIHIIH, SITALIAPHUAHT YCHIIT
(« & Daw Gy A, Lim), «AnelbCHH30praya eTTH KajaM pamik» (« gy o8 s
5 b gl Uy), «Tanuanauk OagaHuMKIaH mapBo3 STumy  (« gyl 3 )y
<)) cudatuma 6axoaaHraH.

[IyHuHr1I€K TaJKUKOTIa dopc agabuértunaru MOJEPHUCTUK
tamoimiapHuHT Fap6 momepHusMuman ¢gapkyd KypcaTwiraH. DpoH aaubnapu
Fap6 MozepHM3Muia TaJKUH STUIQJWTaH IAXCHUHT OErOoHANIAllyBH, EIFU3JIUTU
Tabuuii JleraH FosijaH OopmMaii, akCHHYA Y3 XMKOsUIapuaa IIaXCHUHT EJIFU3JINTH,
OeroHaJlalllyBUHM TacBUpjai TypuO, Oy HapcaHuW WHCOH Tabuatura €T XoJaT
cudaruna kypcarauwiap. Gupys 3anysu KanonumitHuar «JlabHaty coaty (« el
siinly)?!  MOZEPHHCTHK XMKOSICH MHICTHKA, ICHXOAHAIM3, OHI OKHMH Kabw
dJIEMEHTIIapHU  y3uja  My)KaccamjalmTupranu, Baxuxe Amm  AxOapu
ComonnitauHT «OXupru 6exar» (« il 8Kiuly) #? xpKosICHIA MATHK peanu3M (pean
BOKeajlapra FalpuTaOMuil OOpa3HUHT KUPUTWIHINN) YHCYPJAPUHUHT HaMOEH
Ooymumu kypcatud yrunrad. Po3ust TyxoKOpHUHT «AmnenbCUH30praya eTTd Kajaam

274 0= 1376.0) 565 .y olisS linla puiley Anad liula sl Bsla s Jlea 0
51022007 .0l oes.eiind el s 55513 a8 2L
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pamk» («@5 5 @b gl Uz, a8 Ciay)®® XpKoSCH MakO3Wil, CIOPPEATHCTHK

yHCypJiapra 0oi:
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«bypanaémean oeneuzoup. Hrkkuea aowcpanaou ea sima oOupnrawaou. Cys
OUNTYpIaApuUOar oup UK OYUIA0U 84 MOBULL MYIKUHILAD YHU V30K-Y30K1apea 0aub
kemaou. Aén eapx 6ynaou. Ensusnux ea oaxwamoan 6owika Xxey mapca UK.
Xammaéx cys. Xamoa aunanaémean 6a AHA QAUIAHAEMAH SULOUPAKHUHS 0BO3U.
Emmu xoeyw, emmu memup xacca, uenaza myna emmu Oawim 6a my3ea myid
emmu oawm. Bup oapeosa énux éa 6up dapeosa ouux... Hyn... Ox, 6ynuanap y3yn!
Comon kasuwiaémean um 6a CysK 4auHaémean omy.

Croppeanuctuk o0pa3, «eTTU» paKaMUHUHT KYJUTAHWIUIIU, (PparMeHTapiIuK
MyaisiH TYIIKYH Ka(usTHUA yUFOTaIH.

Xopwkaa xaM 3aMOHaBUi ¢Gopc amaOUETHHUHT axpaiMac OUp KUCMU
Byxkyara kenau. Amepuka Kymmva Ilratnapu, @panuus, ['epmanus, IBerus,
Kanana, Aurnus Ba IN'ommannusina sima6, wxox staérran I'yiou Tapakkuid, [laxp-
vy [lopcumnyp, Maxmun Amupmoxuid, Maxpaymr Mazopeuid, Puzo [JonemBap,
AO660c Mawpyduii, Maxmyn Macwyauii, Cocon Kaxpamon, Puzo Kocemuuii, 3yiio
[Tup3on kabu aguOIAPHUHT XUKOSJIAPH MUJUTMA Ba YMyMHUHCOHUW KaApUSATIapra
TasHUO Xama y3mapu smabd TypraH Mamiakar afaOuéTuaaH TabCUpIIaHTaH XoJjaa
dbopc XUKOSICUHUHT HaMmyHanapu cudaruia 6axoJiaHraH.

JluccepTauustHUHT « JPOH XUKOSIHABUCJIUTH Ba 0oJ1ajiap afaduéTu» HOMIIU
(«0SaS bl 5 Gl palza (w8 QL) TYpTHHYKM 000Uaa GoJTamap MaB3ycHaari
anaOUETHUHT PUBOXKIIAHUII OOCKUWIApH, OoJjlajap MaB3yCHUIArH XHUKOSUTAPHUHT
Fosi Ba oOpaznapu kaOu Macananap TaAkKWK dSTuirad. XX acpHHUHT OXHUPTU
VHUWUIMTHAA XUKOSHABHUCIMKAA Oojlamap MaB3ycHu Kydailmb ketau. bomanap
anabuétu dopc anadbuETUHUHT aKpaiMac Oup KUcMH OYIu0, SpoH Xainku Ooanap
anabuéTu TOMUIIMOK, YHUH KYIIUKIapH, pUBoAT, adCoHa, HpTakK, MaTaj, Macaj Ba
JIOCTOH CHUHTapHW aKcapusiT KUCMHU OoJiajapra MypKaiad spaTwiraH Ba aciiuja
Oojanapra MyJpKajulaHMaral Oyica-na, KeuHuyanuk Oonanap amabuérura yTud
KOJITaH acapiapra axpaTuil MyMKHH.

Kagumuii Hacpuit Ba Ha3Muil acapiap, Oojajmapra xuToO Tap3uja E3uiiraH
TypJid axJOKui KuToOjap Oopiurura kKapamail, ¢gopc Oosianap agaOuETHHUHT
OapkapopunamryBu XIX acp 2-spmu — XX acp O6ouutapuaard MabpuatinapBapianK
naBpura Oopu6 Ttakamuiu, XX acp 50-60-itmmmap ¢Qopc Oonanmap amabuéru
Kamon Mupcoaukuii, TynykeOyuuii, Cumun Jonemsap, Kapu0, [1apsusuii, bobo
Myxkannam, XKamon One-Axman Ba MOpoxum ['ynucton xabu amubnap KeMwHTH
naBp Oonanap agabuéru ydyH 3aMHUH Taii€piaranu o4nb OepuiraH.

bonanap agabuéru, Gonanap mMaB3ycHIard XUKOSUIADHUHT OMp KaH4a y3ura
X0C XycycHsTIap MaBxyn Oynub, ymap JgactaBBajd TapOUSBUMIMK Ba

830 .ol b s ad jlad 4gal )23
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Mabpuduitnukaa axc >tumu PapuayH Amyszona XamMAHUHT «BbynokuaHuHT
caapi» («Sa S 4ada jiuy), «Kaparaiizopnapaan Hapuga» («Bsia s Oly),
«agamMauHT Kupankopuapm» («abl e sla 4say) Myxcun [lapBusauar «Tor
qyKKUCH»  («osS 488y), Kanhap Nopoxumuii HacpauHr «Asxoiunb Kymmuay (« & -«
353 Gy, Axman Apabnyruar «Xpuctodop Komymo» («wslS ) silics 3%) Ba
«Mapxko TTono» («¥u S _w»), Hlaxpom [ladgubuitnuar «Kantakecak» (« les su)
KaOM XUKOsUIapHJa TacCBHPJIAHTaHW KypcaTtuO yTwiraH. By nmaBp amuOmapuHUHT
Oomanap MaB3ycuaaru Ba Oojanapra MYJDKauiad €3wiraH XMKOSUIApUHHHT y3ura
XOC MyXHUM KHXATJapy XaMja MaB3yjap KyJaMUHH KyHHIard >kuxatiap OuiaH
KYpcaTUIIMMU3 MyMKUH: 0oJia Ba TaOuat, oFup OONamuK, IYCTIUK, YKUII, MaKTad
MyaMMoOJIapH, KHIUIOK Ooyiajapu Ba MyXHT, KarTa aBlIoJ OwWwiaH ¥3apo
MyHoca0atnap. byHaail XUKOSJIapHUHI TWIM COAJANIWIY, U(PoJamuiurd OuiiaH
aXpanu0 Typaau, alpuM XUKOsIap 3ca CaMUMHUIAIa FOMOp OWJIaH HYFpUIITraH.
Bonanap Ba ycmmuprnap MaB3ycuaa Xamia yiaapra MyJDKauiad XuKosuiap
spatraH €3yBumiap Y3 acapiapu OwiaH €l aBJIOJHUHT MabHABUH KaMOJOTH
MaH(aaTiIapura Xu3MaT KuIaaurad acapijiap ApaTraHaiurd TabKUJIaHTaH.

XVYJIOCA

X034Upru 3aMoH Qopc agabuETUra oul Hazapuii MaHOAIApHU, KYH HKTUMOUI
MacajlaJlapuHd  sIHTMY4a Ma3MmyHaa wudopanad, Typau yciyOnapHu Kyiuiad
HACPUMJIIUK MalIOHUIA KajiaM TeOpatnl kenaérraH €3yBUMIIAPHUHT XUKOSJIAPUHU
WIMUANA Ba Oaguuil >KUXaTiapJaH TapuXuil-(yHKIIMOHAT Ba KUECHM-THIIOJIOTHK
TaJKUKU acOCHJIa MHKUJIOOJaH KEWMMHIW JaBp APOH KAMUATH, WHCOHHUHT HYKHU
OJJAMUHM TaCBUPJAIIHU Yy3uja akc STTUPUO Kena€TraH XO3Uprd 3aMOH JPOH
XUKOSYWIINTY OYiindya KyHuaaru xyaocanap Oepuiiiau:

1. 3amonaBuii popc agabuETnaa SHru XUKOS KAHPUHUHT KApOp TOIMIIN]IA
OMp TOMOHJIaH PPOH XaJKUHUHT OOW amabuii MepocHu — MUHT Hmiap MoOaiHuIa
ApaTWIraH Hacpuil >kaHpiap, ypTa acpiap agaOMETH CHOKETJapu, 0o0pasnapw,
nbopayiapy MyxuM oMW OynubO Xu3MmaTr KuiaraH OVyica, MKKMHYM TOMOHJIaH
EBpona, AMepuka Ba pyc aJaOUETUHUHT TabCcUpH KaTTa Oyinau. XX acp Oommuaa,
OPOH XWUKOSHABUCIIMTH Y3UTa XOC KUXATJapu OwiaaH Mabpupuil XycycusTiapra
sra OynraHuHM Ky3aTamu3. MabpudarnapBapiuk peanu3Mmuaa naiao Oyirax
TAaHKUJIAU-TAXJIAWINN  YHCYpPJIAp DCa AacCTa-CeKWH XWKOSHABUCIHKIA TaHKUIUN
peanu3M WyHaIuIura YTraHiurd OMIad XxapakTepiiaHau.

2. 50-iwmnmapma Kyna Kyn ydpadaurad MaB3yliap Kyduaarunap Oyiau:
BaTaHra Myxa00aT, WHCOHIIAPBAPJIMK, J3WITaH SPOH a&JIMHUHT Japid, OFUP
KHCMAaTH, 3POH 3UETWIApU TaKIUPH, TEXKOHUMIINK COXACHIaTd OFUP aXxBOJI, OJITUI
XU3MATYUJIAPHUHT Xa€TH, XOKUM TaO0aKaHWHT 3YPaBOHJIMTH, KaMUSAT WIIATIApU
kabu macananap 6yiamb, XMKOsIIap KaXpaMOHIJIApH — OFUP KHCMAT drajapH, Xak-
XYKYKCH3, KOJIOK XaJIK BAaKAJUTAPH.

3. 60-70-itmyap DpoHma WXTUMOUN CEPrakIMKHUHT Ba axoJdd MUJUIUN
TaaKKypUHHUHT XyJa Te€3 CypbhaTAa YcraHu OWJIaH XaM XapakTepiiaHaau. by xomn
WKTUMOUN (UKpP, MaJaHUsIT, alHUKcAa Oaauuil aJaOuETHUHT PHUBOXKHAA SKKOJ
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KYpUHIM. YTMUIIAH KONTaH MajJaHWil MEpPOCHH THKJIAII, MUUIHI MaHOGamap,
MabHaBUH, TUHUN KaJApusTIapra Oyarad KU3UKUII Kydanu.

4. XXamusaTaa mox TU3UMHM YTKa3zraH FapOJIAITUPHIN XapakaTd JaBpHaa
WKTUMOUM (DUKPHUHT PHUBOXKUTA TYpTKH cudaruaa agadbuér maiinonura JKamon
One-Axmanuuar «FapbmapacTiuk»  («sS2x€») acapu Kupub Kenaum Ba
SPOHJIUKIIAD MU TahaKKypUHHUHT YCHUIIUIA KaTTa poib YitHanu. XKamon Omne-
Axman, X.Mupcomukuii, O.Tynykeoynuii, H.MOpoxumuii Ba Oomkantap V3
acapiapuaa 0op kyun Owman FapOHMHT DpoHra pyxXuii-MabHaBHI TaKOBY3HIaH
OTOXJIAHTUPAHM Ba MycCTamjaka cuécaTmH HadaKaT UKTUCOINM, OAJIKU MagaHUST
coxacHra 3u€H, XaTTo XaJIOKaT OJM0 KelyBUM TaAbCUPUHU KypcaTubd Oepu.

5. XX acpuunr 80-finyrapura Keaud MCIOM WHKWIOOWIAH KeWWH MaJlaHUST
Ba agaOMETHU XYKMPOH JHWHHUU-MaKypaBUW TabJIUMOT OwusiaH OOFIMK XO0Ja
PUBOKJIAHTUPHUII Ba ojamiiap TadakKypuja HUCIOM KOHYHJIAPU XYKMPOHJIUTUHU
MycTaxKamilaml TaMOWWJuIapu Kydaiau. VcioMm uHKWiIoOuMgaH KelnH Qopc
anabuéTua uciIoM KaapusaTiapura KauTwil, Mepoc OYIu0 KoJiraH aHbaHaJIApHU
TUKJIAII, KaIMMIU Ba MyMTO3 CIOXKETJIap, Ma)KO3Ui Ba pam3uil oOpaszap, MyHO3apa,
XKBUET, MUJAKTUK a1a0uET ®KaHpJIapUHU UIILIATUIITa TAMONIIT Ky3aTHIIJIH.

6. 80-itwnapga XWUKOSHABUCIMKAA SIHTH MaB3yjap: WIOX XyKyMaTHHUHT
KyJamura OaruiuiaHral Ba UHKWIOO COAup OYIUINM; MMIOX JaBPUAAru WKTUMOUI
Xa€THU KECKWH TAHKUJTa OJUII; BaTaHIAPBAPJIMK MaB3yCH XYyKM cypau. bynnai
XUKOsJIap Oanuuil KuXaTJAaH IOKCaK caBusjga OyiaMail, WCIOM JAWHU MadKypacu
Ownan Uyrpwiran acapiap »5a4. AnaObu€r wMalgoHura “UHKUAIO0 JaBpHU
€3yBumiiapu’” HOMUHM ojiraH siHru aaubnap (M.Capumop, M.ITapsuz, M.XupomoH,
X.bob6oxonuit, A.Fynomuii, M.baiipamuii Ba Oolikanap) aBIOAud KUPUO KEJIH.
OpoHJa AIIOBYM KYYMAHYM XaJKJIAp Xa€TH MaB3yCu KYyI YYpauauraH, SHIU
MaB3yJapra aiaHam.

7. 90-innnapa 3poH XUKOsTHABUCTUTHAA (ancaduil TarMabHOIU, HKTUMOUN
CIOKETJH, aéiiap TakKIWpH, OWJIaBUN MyHOcalaTiap, Oonamap Ba YycMmupiap
0JIaMH, MaWIIIMK YU3rujapra OardvIIaHTaH XUKosyiap maigo OVia Oomuramu. XX
acp oxupu Ba XXI acp Oomu €m 3poH aAMOJAPUHUHT XMUKOsUIApUIa Y3uJIaH
oJNuHTA AaBp, ApHU  80-vimiuiap agmOiiapu XuKosulapujaH (apKIv paBHIIIA
Ma(KypaBuil TAbCUP KaMPOK Ky3aTHIIIH.

8. nkunobnan keinH anabuét Maifionura aén €3yBUYMIAPHUHT SIHTH aBJIOJU
kupuO Kenau, aén wkoAu Ba aén oOpa3u sHruya TajdkuH dTuia Oonutaau. 90-
Hunnapna wkoj 3Ta Oonularad aén &3yBuwiap goupacura Manwke JKoHKYu,
Camupa Acnonnyp, 3axpo 3aBopuéH, Baxuxe Amu Axbapuit Comonuii, Po3us
Tyxokop kKabu HUCTEBIOMIM aAubdasap HMCJIOM HWHKWIOOWIAH OJJAWH WXKOIUIN
daonusaTaapuHu OonularaH aguOajapHUHT aHbaHAJAPHU J1aBOM JTTUPUO, aén
WKOJIMETUHN sAHana OoMuTaunap. VYJApHUHT XUKOSUIAPM YUyH KyHIAJIHK
TypMyIIIard OJAWN XOoJuca, OUpOp OJAAMHHUHT oOJIaThi XaéTh MaB3y OyimoO,
MakcaJi — KaXpaMOHHUHT KaJOWTa YYKYpPpOK KHPHII, KYHTUJ KECUMHMAIAPUHU
TEpaHPOK HQoa >3TUL OYIau.

9. 3amonaBuii Qopc amabuéTuma aén KYHTIMHU TYyJia aHrjamsja, Kaiou
TyOura eru6 Oopwuiga, yHUHT Oapya CHp-acpopilapvHU Kaii( STHIIIA TaHUKINA
annba Po3us Tyxoxop MxKOIU anoxuia axpanud Typaau. YHHUHT XUKOsUIapuaa aéi

23



oOpa3ura sHTMYa TaJIKWH Ky3aTWJaad, S'’bHU YHUHT XUKOSJIapuja aHbHaBUI
MazIyMa Imapk aému smac, Oanku 3uéiau, ¥3 OBO3M Ba 3pKura sra aén oOpaszu
tacBupianau. P.Tyxoxkop xXukosjapuaa MIOUpPOHA YCIyOHW KyJulaiau. YHHUHT
XUKOSUIapUra  Xoc  XyCycusiTiapjaH Oupu  Max3yHJIMK  KaW(UATUHUHT
yerynmuruanp. P. TyXOKOpHUHT XuKosjapu BoKeanapra 00il smac, O6aiku ymoy
XUKOsJIap MHCOHHUHT, allHUKCA a&JUTAPHUHT WYKU AyHECHUTa KWIMHIaH capapHUHT
O0aéuuan noopataup.

10. XX acpHHHT OXHpPrd 4dYoparuaa XUKOSHABUCIUK PHBOXU IKaJal
cypraTiap Ownad ycau. by Xomar XuKosulapHUHT HadakaT COHH, OalKu MaB3y
JIOMpacy XaM KEHralraHw, SHI MYXUMH, YHUHT OaJuUi-TIOATUK >KHUXATIaH
TakoMUJUTamub Oopranuaa Hamo€H Oynau. XX acpHuHr 80-iumiap oxupu Ba 90-
Huapuaa 3aMOHaBUM aiu0ap TOMOHUAAH PEATMCTUK METO1 OusiaH Oup KaTop/a
MOJICPHUCTUK  METOJAHUHT  KEHI  KYJUIAHWIMIIM  Ky3aTujia  OOIIIaH[IH.
CyObeKTUBIMKHUHT Ky4alHuIIy, ICUX0JI0OTU3M, O€TOHAIAITYB, EIFU3IUK KalusaTu
3aMOHaBHUIl (Popc agaOMETUHUHT SKKOJ HaMOEH OYIMO TypyBYHM >KUXATJIapUIaH
Ooupu 6ynu6 Konau. MasMyHaH 3ca acOTHPJAIITUPWIITAH XUKOSJIAp COHU OpPTHUO
06opau, S’bHU BOKea-XoAucaIapHu MUGDIAIITUPUIIT TAMOWKUIINA Kydaiau.

11. By naBpra kenu0 mIaki KUXATHIaH XUKOSHUHT Kyaa KUcKa «JlocToHaky
(«Uslyy) mmaknm ommanamad. by makigard XUKOs Y3MHHUHT JKyJa KHCKAJIUTH
OwiaH axpanub Typaad Ba Xa€THUHI OWUp JIaX3aCHMHHM, MyailssH MakoOH Ba
3aMOHJAarv KHYuK OUp Ba3UST aCOCUTarvuHa KypuJiaJu.

12. Xopmwxkaa xam Gopc agaOuETHHUHT axxpaaMac KUCMU XucoOnanrad ¢opc
TUIUJArd aaabuéT paBHAaK Tonad. by anaOuéTHUHT alipuM  HaMOSIHAAJIApU
acapyiapy MWUIMWIMKAAH XOJU, MaXaJIMd KOJOPUT TacBUpU Oa€H 3TUIMaraH
Oynca, alpuMJIApUHUHT WXKOJIUJIa aKCMHYa, BaTaH COFUHYU, MUJUIMH KOJOPHUT
V3UHHUHT O0p >Kuiio1apu 6minan yhypud Typau.

13. By naBp xukosymiuruga Oonianap Ba ycMmupiapra OarullUIaHTaH Xamja
ylap Xakuaard agaOuéT HUXOATAa PHUBOXKIAHUO KeTau. XycycaH OyHuain
puBOXJIaHum cababu 80-iimurap MoOaitHuga amgabuéTna WKTUMOMM XaéTHHU
TAHKHUJ KWINMII KAaTTUK Ha30paT OCTHA SKAHJIWTU OYJau Ba €3yBUMIIAP HUTOXHU
SSHTH aBJIOJ] TapOWsACHIa KapaTwiad. Muummii-mMagaHuid MEpOCHH, axJOKWHM Ba
JTUHUN KaJAPUATIAPHUHT TUKJIAHUIIKA Oonanap agabuéTr HaMOsTHAAJIapU WIKOJNUTA
XaM Ce3WJIapiau TabCcHp Kuiau. MciioM HHKWIOOMIAaH KEWHWH aci HCIOMHUMN
KaJpusTiiapra acoCJIaHUII YJIapHUHT acapiapuaa eTakud YpuH srajjiai Oolwuiaca,
XXI acp apadacura keaud Oy KaapusTiap ymymoOarmapuil Kaapustiap OusiaH
yUFyHIamm0 KeTau.

14, Xo3upru 3aMOH HSPOH XUKOSHABHUCIWTHM MYypakkad BazusATAa YMyM-
Oarrapuii, yYMyMUHCOHMM KaJpusTiapra TasHuO, SHTY MMOFOHAapra YukKuo, skaxoH
anabuit kapaéunapuga (aoa HUIITHPOK OTUO, SHTU CY3 aWTUIra KOJIUp
AKAHJIMTUHU UCOOTIa0 KEIMOKIA.
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BBEJEHMUE (anHOTAIHSI AOKTOPCKOi TMCCEPTALIHN)

AKTYaJIbHOCTh M BOCTPE0OBAHHOCTb TeMbl AuccepTanuu. Jlureparypa —
UCCKYCTBO CJIOBA, HE3aBHCUMO OT CTpaHbl WM PEruOHa, SBIISIETCS MOILIHBIM
CPEIICTBOM B OTOOpaKEHUU JTYXOBHOTO MHUpA YEIOBEKA M KaK >KMBasi, MOJBIKHAS
XYyJI0’)KECTBEHHAs CHCTEMA YYyTKO PEarupyeT Ha U3MEHEHHUS )KU3HH.

B V306ekucrane ycuinBaeTcsi BHUMaHUE K U3YUYEHUIO MUPOBOM JIUTEpaTypHI,
HCCJIEIOBAHMIO JIUTEPATYpHBIX npoueccoB. 0o «Eciu Mbl cTpeMUMCst BO3BBICUTD
Hally JyXOBHOCTb, BOCIIUTHIBATh MOJOJEXKb B JYyXE HAlUHUOHAIBHBIX U
0OIIIeueIOBEYECKUX IIEHHOCTEH, MBI HE JOJDKHBI 3aMKHYThCS B COOCTBEHHOM
obomouke. Hapsgy ¢ apyrumm  o0macTaMud MBI JOJDKHBI  YKPETUISITH
MEKIyHAPOIHBIE OTHOLICHNUS H B IATEPATYPE» .

Pacrer mHTepec m k coBpemeHHOM nuteparype Mpana, ¢ KOTOpbIM Hamry
CTPaHy CBA3BIBAIOT JaBHUE UCTOPUYECKHUE OTHOIICHHUS.

Jlutrepatypa WUpana, nogapusiias o01IeueI0BeYECKON UBUIM3AIMHN BEIUKUE
TBOPYECKHUE JINYHOCTH, UMEET CBOIO BEKOBYK) HOBYIKO HMCTOPHIO M ITPOJOJIKAET
3aHMMAaTh JOCTOMHOE MECTO B MHPOBOM JHUTEpATypHOM mpouecce. CoBpeMeHHas
UPAHCKasl JINTepaTypa, 0COOEHHO, HOBEJUIMCTUKA B IIEPUOJ CBOETO (POPMUPOBAHUS
U Pa3BUTHUS MPOIIJIAa YEPE3 MHOTOOOPA3HbIE XYy10)KECTBEHHBIE TAlbl U IPOSBISAET
CBOM OCOOEHHOCTHU B 3TOM IIPOLIECCE.

OnHako, Hay4dHbI€ MCCIEAOBAaHUA B OO0JACTHU, OTHOCATCS K HPAHCKOU
HoBeumctuke 10 80-x romoB XX Beka. B mepuon ¢ 80-x romoB XX Beka 3TOT
KAHpP JMUTEpaTypbl Majl0 H3y4YeH M HE HUCCIeAoBaH B  KOMIUJIEKCHOM
MOHOrpa(yecKoM IUIaHE, HE CO3/1aHbl O0O0OIIAIIINE HAay4YHbIE TPYIbl MO €ro
JUHAMUKE Pa3BUTHSI.

NMeHHO B 3TOT NEpHOJ B CTpaHE MPOUCXOAMIIU TIyOOKHE OOIIEeCTBEHHO-
NOJINTUYECKHE, JAYXOBHBIE U KyJIbTYPHbIE HW3MEHEHUsS, KOTOpPbIE HE MOIJIM HE
HNOBJIMATH Ha MpPAaHCKyr Jjureparypy. CymHOCTb 3THX HW3MEHEHHMHA B
HOBEJUIUCTUKE, M XapakTep MX MPOSBICHUS €IIe HE HCCICJOBaHbl B
BOCTOKOBEAYECKON HayKe. OTOT BaXKHBIM NEPUOJ HMCTOPUU CTOUT CErOJHsA Ha
NOBECTKE JIHS UPAHCKOTO JUTEPATYpOoBeneHNs. OCHOBHAS KOHLIEMIMS HACTOSIIETO
WCCJIEIOBAHMSI COCTOMT B COIOCTABUTEIBHOM HW3YYEHUM JIOPEBOJIFOLIMOHHONW U
MOCJIEPEBOIIOLIMOHHON UPAHCKOM HOBEJUIMCTUKHU B Pa3pese JINTEPATypPHOU CPEbI,
a TaKkXke B U3YYCHHM MJIEWHO-ICTETHUYECKUX MPUHIMUIIOB M HOBBIX CTHJIEH MIpPH
CO3JIaHUM MPOU3BEJEHUN ATOTO kaHpa ¢ akieHToM Ha 90 roasl XX— Havano XXI
B. 11 B 3TOM 3aKilt04aeTcst akTyajJbHOCTh U BOCTPEOOBAHHOCTh AUCCEPTALIMOHHOTO
UCCJIeI0BAHMUS.

JluccepTallMOHHOE HCCIEAOBAaHUE B  OMNPENEJICHHONM CTENEeHH CIYKUT
OCYUIECTBJIECHUIO 3a/ay, yka3zaHHbIX B [loctanoBnenun Ilpesunenta PecrnyOnmku
V36exuctan Ne [111-2204 ot 8 uronst 2014 roga «O mMepax mambHEHIEro pa3BUTHS
cuctembl Akagemun Hayk PecryOnmuky Y30ekucTaH M YKpPEIUICHUH WHTETpaliu
HAyKH U CHUCTEMBI BBICIIETO 00pa30BaHUM», a TAKXKE B IPYTHX, KACAIOUIMXCS I3TON
NEeATENbHOCTH HOPMAaTUBHO-IIPABOBBIX AKTaX.

! Kapumos W.A. Anabuérra yTHGOp — MabHABHATIA, Keaxakka 35THo0p. — T., 2009. ¢.32.
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CooTBeTCcTBHE HCCIEN0OBAHNS NMPHOPUTETHBIM HANPABJIEHUSIM PA3BUTHUS
HAYKM ¥ TeXHOJIOruH pecmyOanku. JlaHHOe wHccle0BaHUE BBINNOJHEHO B
COOTBETCTBUU C MPHUOPUTETHHIM HAMPABICHUEM pa3BUTUSI HAYKW W TEXHOJIOTHA
pecityonuku |. «JlyXxoOBHO-HPaBCTBEHHOE U KYJIbTYPHOE Pa3BUTHE JIEMOKPATHUYECKOTO
U MPaBOBOT'0 00111eCTBa, (HOPMUPOBAHNE MHHOBALIMOHHON SKOHOMUKI.

0630p MeKIYHAPOXHBIX HAYYHBIX HCCJIEIOBAHMIL 10 TeMe JHCCePTALHIS.
Hayunble wuccrnenoBaHus, NOCBSIIEHHbIE COBPEMEHHON HpaHCKOW TIpo3e, B
YaCTHOCTH, HWPAHCKOW HOBEJUIUCTHKE OCYIIECTBISIIOTCS B BEAYIIMX HAYYHBIX
IIEHTPaX M BBICHIMX OOpPa30BATEIbHBIX YUYPEKIACHUAX MHpPA, B TOM YHUCIE:
Columbia University, University of Arizona, University of Washington, University
of Chicago, Center for Middle Eastern Studies, Association for the Study of
Persian Literature, Center for Iranian Studies (CIIIA), Oxford University,
University of London (BemukoOputanusi), Tel Aviv Unversity (U3paun), Aga
Khan University (Ilakuctan), University of Toronto, Brock University (Kanana),
MockoBckuii HHCTHUTYT A3uum U Adpuxu, MOCKOBCKUN TOCydapCTBEHHBIN
yauBepcuteT, Cankt-IleTepOyprckuii rocyaapcTBeHnbli yuusepeutet (Poccust), u
TamkeHTCKHil rocyJapCTBEHHBIN HHCTUTYT BOCTOKOBEACHUS (Y30eKUCTaH).

B pesynbraTe wuHccieoBaHWM, TOCBAIICHHBIX H3YYEHHUID COBPEMEHHOMN
UPAHCKOW HOBEJUIUCTHUKH, MOJTYUYEHBI CIEAYIONINE HAYUYHBIE PE3YJbTaThl: PACKPHIT
JIOPEBOJIONUOHHBIN  JTUTEPATYPHBIM JTIMCKYPC, OCOOCHHBIE YEepPThl TBOPYECTBA
M3BECTHBIX  COBPEMEHHBIX  HMPAHCKUX  MHUCATEIbHUIl,  XYJO0KECTBEHHOE
0TOOpakeHHE TyXOBHBIX IIeHHOCTEH B MX mpomsBeaeHusx (University of Arizona,
CIIIA); mpoaHaIM3WPOBAaHBI HAI[MOHAJIbHBIC W OOIICYEITIOBCUCCKHE IICHHOCTH B
muteparype Mpana u B 1utepaType Ha epcuackoM si3bike 3apyoexkom (University
of Washington, CIIIA); ocBemeHbl BOINPOCHI COBPEMEHHOTO OTOOpPaXKCHHUS
KJIACCUYECKUX TPAJAUIMNA B COBPEMEHHON UPAHCKON XyHA0KECTBEHHOM JINTEPATYPE,
npouecchl  (pOpMUPOBAHUS MOJEPHUCTCKUX HANpaBICHUHW B COBPEMEHHOM
UpaHCKOW XymokecTBeHHOU smtepatype (University of Texas-Austin, CIIIA);
JIaHO M300pakeHHEe 00pa30B JIETEeH Meproia UPaHCKOW peBomonuy U BoiHb! (Tel
Aviv  Unversity, UW3paun); packpbITl OCOOEHHOCTH  XYIOKECTBECHHOIO
U300pKEHUS PACKPBITUU PA3JIMYHOTO TEMATHYECKOrO JHUAara3oHa, B YaCTHOCTH,
TEMbI BOWHBI, TIOJIMTUKH, OOIIECTBEHHO-TIoNUTHYecKux Taby u T.4. (University of
London, BenukoOputanusi); oOOCHOBaH MacmTad MNPEANPUHSITHIX TOMBITOK
BO3BPATUTHCS OT KYJbTYPHOTO TUTIOpaan3Ma B UpaHcKkoil nutepatype 60-70-romoB
XX Beka (Hacrosiuiee MHOOPMAIMOHHOE JIaBJIEHHUE B JIUTEPATYpPHOM IpOIIECcCE) K
HaIlMOHAJILHBIM IIEHHOCTSM, K MCJIaMHU3alluy TyXOBHBIX IleHHOCTel B 80-x romax
(Muctutyt BocTokoBeneHus Akanemun Hayk, Poccus); onpeneneHbl s)KaHPOBEIC U
CTUJIEBBIE OCOOCHHOCTH CTAHOBJICHUSI M Pa3BUTHUSI COBPEMEHHON MEPCHUIACKOMN
xynoxkectBeHHOM mpo3bl 10 80-x romax XX B. (Cankr-IlerepOyprckuii
YHUBEPCUTET); OCBEIIEHO pa3BuTHe >kaHpa HoBewibl 60-70 romoB XX Beka
(MocKkoBCKHIA TOCYIapCTBEHHBIN YHUBEPCUTET, Poccus); HaydHO 0OOOCHOBaHbBI

? TloAroTOBIEH HA OCHOBE TAKHX MCTOUHHKOB, Kak University of Maryland, University of Michigan, University of
Texas-Austin, Syracuse University, American Institute of Iranian Studies, Oriental Institute (CILIA), University of
London (Benukoopuranus), Brock University (Kanana), Aga Khan University (ITakucran) u gp.
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0COBEHHOCTH M (DOPMBI KaHpa HOBeIBI ( . ) wd o&iily ol 3l ol&iila () o3 o8l
HpaH); packpbITO cCBO€oOpa3ue pa3BUTHS JKaHpa poMaHa B MPAHCKOH JIUTEpaType
(TamkeHTCKU# rocy1apCcTBEHHBIM HHCTUTYT BOCTOKOBEICHHSI, Y30CKHCTaH ).

B Mupe npoBoASTCS HCClen0BaHus, MO PSAY NPUOPUTETHBIX HANIPABICHUM, B
TOM YHCIE MO OOOCHOBAaHHUIO XYJIOKECTBEHHOTO CBOEOOpasvs COBPEMEHHOTO
MUPAHCKOTO TICHXOJOTHYECKOTO paccKasza; OINPEACNICHUIO BKJIala OTIEIbHBIX
nucaTesied B UPAHCKYIO0 HOBEJUTUCTHKY; OINPEACIICHUI0 U300paKEeHUs B paccKazax
KU3HU JIeTed TMepuoja HUPAHCKOM pEBOMIONMM U  BOWHBI, OOOCHOBAaHHUIO
XYJI0)KECTBEHHOTO OTOOpa)KE€HHs HAIMOHAJIBHBIX IIEHHOCTEH B COBPEMEHHBIX
MPAHCKUX pPacCKa3axX, MHPOOIIYIICHHWE B HOBEJUIMCTUKE JIOPEBOJIFOIIMOHHOIO
IIEPUOJIA U TEPUOJAA IIOCIE PEBOJIIOLMHN, apTYMEHTHUPOBAHUIO CTWIEW NUCATEIEH;
HayqYHOMY OOOCHOBAHUIO JUTEPATypHBIX HANpPaBICHUN B TBOPUECTBE MHCATEICH;
ONPEAECICHUIO TUHAMUKHU PA3BUTHUSI HOBEJUIMCTUKM.

CreneHbp HM3y4eHHOCTH MNPoOJeMbl. BONpochkl CTAaHOBICHUS M Pa3BUTHUSA
YKaHpa pacckasa, TBOPYECTBO MPAHCKUX IUCATEIIEN-HOBEJUIUCTOB MCCIIEIOBAHbI
TaKUMU HPAHCKUMH YUEHBIMU-IUTEPATYpOBedaMH, Kak Myxamman XyKyKH,
Xacan Mup A6umaunu, />xamans Mupcaauku, Xamun AOaymnaxusH, MyxaMmman
KaCI/IM3a1163 v JIp.

CoBpemeHHass HpaHCKash 1po3a, B TOM YHCIE, BOIPOCHI YCKOPEHHOTO
Pa3BUTHS NMEPCUACKON HOBEJUIMCTUKHU BCETJla MPUBIIEKAI BHUMAHUA 3apy0eKHbBIX
YUYEHBIX M HCCIIEOBATENIe. AMEPUKAHCKUN Y4YEHBIM-BOCTOKOBen Maiikn Kpeur
XWIMaHH NPOBOAWJ HAYYHBIE UCCIEIOBAHUS MO MEPCUACKON MPO3€ B MEPUO C
20-x rogoB mo 70-roael XX Beka, Takue uccienoBareau XXI Beka, kak Kampan
Tamarryg, Myxammang Mexau Xyppamu, Opanknun JleBuc, Myxamman
TaBakkynmu Tapku, wuspawickuii BocTOkOBen JImopa Xennmenman baayp,
TaJKUKCKHM BOCTOKOBE]] O.Xa):[mHMypa):[OB4 CUUTAIOTCS YYEHBIMH,
MCCJIEIOBABIIUMH MPOOJIEMbI COBPEMEHHON MPAHCKOW MPO3bI, B TPYAaX KOTOPHIX
HAIllJIA CBOE OTPAXEHUE HEKOTOPBIE B3IJISA/IbI, KACAIOIIUECS )KaHPA HOBEJLIBL.

N3ydyeHne npaHCKoOM HOBEJUIBI B CBOE BPEMS HAXOAUJIOCH B IEHTPE BHUMAaHHUS
U POCCUMCKHX HMPaHOBENOB. Takue HM3BECTHBIE POCCUHCKHE BOCTOKOBEIBI, KaK
E.D.beprennc, K.Yaiikun, A.3.Pozendennn, J[.C.Komuccapos, A.llloiitoB, X.
Koporunsl, 3.0cmanoBa, f. Punka u ap. B CBOMX UCCIEIOBAHUSIX paccMaTpPUBAIIN
BaXXHBIC BOMPOCHI OOIIECTBEHHO-TIOJIMTHYECKUX (PAKTOPOB, CIOCOOCTBOBABIINX
BO3HWKHOBEHHUIO KaHPA HOBEJUIbI, TPAAULIMI U OPATOPCKOTO MCKYCCTBA, BIUSAHUS

OPYTUX JTUTEPATYP.

%(1998) 1377 0logs . ¢ € Ol ysal Sl ) s a) g B e fene (g Ol (st O3 Dl da nle e e
(2004) 0oes IS ki vt bass 5 dsl ala; (1997) 1376.01 065 . Oleyy olisS lisly aile ) duad Uy Gl Aobia jie Jles ;
2000.0) 65, palae S 4l IS Gladll ae dea SISy 200401 565 .0l ealre Gl 55 lily o) el dane

* Michael Hillmann. Women's Autobiographies in Contemporary Iran. Printed in the USA. 1990; Kamran Talattof.
Persian language, literature and culture : new leaves, fresh looks. Abingdon, Oxon ; New York : Routledge, 2015;
Mohammad Mehdi Khorrami. Literary Subterfuge and Contemporary Persian Fiction: Who Writes Iran? London:
Routledge, 2014; Franklin Lewis. In a Voice of Their Own: A Collection of Stories by Iranian Women written since
the Revolution of 1979, Printed in the USA, Costa Mesa, CA: Mazda Publishers, 1996; Mohamad Tavakoli-Targhi.
The Homeless Texts of Persianate Modernity, in Iran--Between Tradition and Modernity. Lexington Books, 2004;
Liora Hendelman-Baavur. The Gender of Modernity: The Women's Press and Representations of Women in Iranian
Popular Culture between the White Revolution and the Islamic Revolution (1963-1979). Tel Aviv, 2004;
Xomxumypanos O. X. TToaTHka COBPEMEHHOM MEPCUACKON rcuxonorudeckoi mpossl : 30-70-e roger XX Beka.
Hyman6e, 2008.
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Bomnpocs! cranoBieHus u pa3BUTHs HpaHcKoil mpo3bl 60-70-x ronoB XX Beka
paccMaTpUBaIUCh HEKOTOPBIMU POCCHUICKMMHU YYEHBIMH — BOCTOKOBEIAMH, KakK
P.JIeBkoBckas, JI.I'.IllexosH, JI.C.I'nynamBunu, B.b.Kismropuna, I[.X.I[oppHS. B
TpyZaxX »dTUX YYEHBIX 3aTParvuBajuCh HEKOTOPHIE BOIPOCHI  MPAHCKOU
HoBesuucTuku. Cpenn HEX oco0oe Mecto 3aHumaer uccienoBanue [1.X.Jloppwu,
«CTaHOBJIIEHHME W Pa3BUTHE COBPEMEHHOU MEPCHUICKON XYI0KECTBEHHOWU MPO3bI
Wpana, ee »xaHpOBble M CTUIUCTHYECKHME ocoOeHHocTH». Opnnako [I.Jloppwu,
OTPAaHUYMBACTCA KPATKUM CBEJAEHUEM O >KaHPE HOBEJUIBI, U OCHOBHOE CBOE
BHUMAaHHE YEISIET AaHAIN3Y UPAHCKOM POMAHHUCTHKHU.

OnHUM U3 MEPBBIX MCCIETOBAHUN IO COBPEMEHHOM MEPCUICKON MPO3€ MOXKHO
cuntaTh paboTy y30ekckoro BocTokoBena M. ykaueBoii, KOTopas pacCMOTpeEa TeMy
YKEHIIMH B MPAHCKUX poMaHax. A kaHaumarckas nuccepranus JK.D.Xa3zpaTkynoBa
MTOCBSIICHA U3YYEHUIO XYI0KECTBEHHOM Mpo3bl ['yisMxycerina Co3u, B YaCTHOCTH,
aHAJIM3y HEKOTOPBIX PACCKA30B UPAHCKOTO MUCATEI.

B roapl He3aBucuMocTH B y30€KCKOM BOCTOKOBEACHHUU OITyOJMKOBAaHO
MOHOIpa()UYecKoe HCCIEIOBAaHUE M P HAay4HbIX CTaTeil, aBTOPOM KOTOPBIX
seisiercss C.P.CotnGomanena’. B eé HCCIeI0BAHMSIX PACCMOTPEHBI JINTEPATyPHBIC
IpPOLECCHl MOCIEPEBOIIOIUOHHOTO nepuona B MpaHe, OCOOEHHOCTH pa3BUTHS
POMaHHUCTHKH, TBOPUYECKAS IESITEIBHOCTh UPAHCKUX POMAHHUCTOB.

[Ipy HanucaHuM JAHHOM JAMCCEPTAlMM  YYUTBIBAINCH MCCIIEIOBAaHUS
BBIIIENIEPEUNCICHHBIX YYEHBIX-BOCTOKOBEJIOB M BBICKA3aHbl OTHOIIECHHUS K
MHEHHUSIM YUEHBIX.

® Beprensc E.D. Ouepku mcropuu mepcuackoii muteparypst. JI., 1928; ero sxe — IpemucioBue k ¢6.: Pacckassr
nepcuackux nucareneid. — M., 1955; Yaiikun K. Kpatkuii ouepk HoBeifmeil nepcuackoit nurepatypsl. — M., 1928;
Pozendensa A. O XymokeCTBEeHHOU Ipo3e B epcuackoit mureparypsl XX Beka//Bectauk JII'Y.-1949.-No5. eé xe —
HoBemia - Bemymmii »aHp cOBpeMeHHOH nepcuickoi npo3sl // B Ty HOYb, Korma mén cuer. — M., 1964; e€ xe —
«HoBsIe Moy B COBpeMEHHOM MepcHICKoi mpo3e// Yu.3arr.; JleauHrp. rocyH.-Ne374. Cepust BocT. Hayk. — Bemr. Ne 17;
Kommuccapos [I.C. Ouepku coBpeMeHHOW MHepcHIcKod mpo3sl. — M., 1960; ero xe — O HEKOTOPHIX OCOOEHHOCTSIX
pa3BUTHS OCHOBHBIX JKaHPOB COBPEMCHHOM TepcHACKoil smrepatypsl (mokmanel paemerarmi CCCP ma XXV
MexIyHapomHOM KOHTpecce BocTokoBemoB). —M., 1960.; ero xe — Ilepcmackas mmrepatypa. KpaTtkwii odepk.
W3natenscTBO BOCTOWHON jmTepaTypel. — M.1963. ero sxe: IlyTu pa3BUTHS HOBOH M HOBeHIIeH MEpCHACKON
nuteparypbl.— M.1982; IloiitoB A. CoBpeMeHHBIN MepCHICcKuii roMop//3abaBHbie pacckasbl. — M.,1958; Kopormsr X.
Kpatkuii 0630p coBpemeHHOH mnepcuackoi mpo3sl. — M.,1958; OcmanoBa 3. Ilpemucn. x c¢6. «Ilmox HecdacTws»
(CoBpemennas nepcuzackas HoBemwna). — M., 1960; Pumka . Mcropust mepcuackoi M TapKUKCKON JTUTepaTypel. — M.,
1970; JleBkoBckas P. Jluteparypa Bocroka B HoBeiiiiee Bpems. Jluteparypa Mpana. M., 1977. EE ke — 3a HapsAHbIM
¢acanom // CoBpemeHHast npanckasi Hopemia 60-70-e rogpl. — M.,1980; Illexosn JL.I'. CraHoBNeHHE >KaHpa HOBEIUIBI B
coBpeMeHHOH mnepcuckoit smreparype (1920-1950rr.): aBroped.auc. kaua. — M., 1967; 'nmynamsumu JI.C. IIpoGnemsl
CTAQHOBJICHUS U Pa3BUTHS peayli3Ma B COBPEMEHHOH nepcuackoi mpose. — T6.,1985; Kismropuna B.b. Upan 60-80-x
rOI0B OT KYJIBTYPHOTIO IUTIOpAJM3Ma K MCIaMM3allu AyXOBHbIX LeHHocTed. — M., 1990; Hoppu [.X. CraHoBnenue u
Pa3BHUTHE COBPEMEHHOH NEepPCHIICKON XYI0XKECTBEHHON Mpo3bl VpaHa, ee »KaHPOBbIE M CTHJIMCTHYECKHE OCOOEHHOCTH.
CII0., 2000. Ero >xe — CrapeiimrHa upanckux mucareneii (o Teopuectse C.M.Ixxamanb-3ase) // Upan (c6. ct.). M., 1971;
ero xe — Carupa Canexa Uybaka // Hapoapl Azum nu Adpuku.-1975.-NeS; ero xe — Xocpoy Illaxanu — caTtipuk u
tomopuct // Upan. Dxonomuka. cropus. Uctopuorpadus. Jluteparypa (CO. crateit).-M.,1976; ero xe — OCHOBHBIE
TeH/ICHIIMM Pa3BUTHsI MPAHCKOI peajMcTH4eckoi mpo3bl (Bropas nonoBuHa 60-x — 70-erompr) // Jluteparypa crpan
3apybexnoro Bocroko 70-x romoB. — M.,1982; ero xe — Ilposa cepemuunl 60-x — 70-x romos. B kuure: Vcropus
nepcuackoi surepatypsl  XIX-XX BekoB. M.: «Bocrounas muteparypa» PAH, 1999. Crp.417-420; ero xe —
INepcuackas mureparypa XX Beka. M.: «Mypaseii», 2005.

6 Slykauea M. Tema OCBOOOXKICHHUS KCHIIWH B COBPEMCHHOHN MEPCUACKOHN XymoskecTBeHHOH mpoze. T. 1960;
XKenmuna B nepcunckoit nmposze. — T., 1964; Xazparkynos 1.0. XynoxecTtBeHHas npo3a ['omamxoceitna Casu.
Asroped. auc. ... kaua. ¢wion. Hayk. — M., 1977; Corubonmuesa C.P. XX acp Opon nacpu. — T., 2006.;
3amonaBuit Dpon pomManuumury. — T., 2015.; Dpon pomanusuHT Ypranumumu // Cuno, 2006, E3, 22-con, 42-45-c.;
Hcnom wmHKMioOupaH keinH DpoH pomaninapu TemaTtukacu xakunga / DY Xabapmap, 3-2008, 55-58-c. Ba
Oomikanap.
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CBsi3p TeMBbI JHMCCEPTALMM C HAYYHO-HCCJIEI0BATEJIbCKMMH padoTamMu
BbICHIET0 00pPa30BATEJIBLHOIO0 Y4YpexKIAeHHS, B KOTOPOM BbINOJHEHA
auccepraums. /uccepranys BBIIIOJHEHA B HEPA3PBIBHOM CBS3U C IIPUOPUTETHBIM
HalPABJICHUSAMU  HAy4YHBIX H3bICKaHUM  TallIKeHTCKOr0 TrOCyAapCTBEHHOIO
MHCTUTYTa BOCTOKOBEIEHUS Ha TEMBI: «AKTyaJbHbIE BOIPOCHI JINTEPATYPHI
HaponoB Bocroka u mnureparypoBencHus», «l3yueHue BONpPOCOB XKaHPOB U
cTwiel B JuTeparype HapojnoB Boctokay, «Bompocsl ¢opmupoBaHus
COBPEMEHHBIX JMTEPATYPHBIX TECUEHUM W HAIPABJICHUM B JUTEpPAType HApPOIOB
Boctoka u mpouecchl  NPHOOpETEHHS MMM HAIMOHAIBHOTO XapakTepa» u
«AKTyanpHBIE BOIIPOCHI JIMTEPATYpPbl HApOaoOB BocTtoka M HX MeECTO B
JUTEPATyPHOM MPOLIECCEN.

esbro uccae0BaHusA SBISETCS PACKPBITUE TMHAMUKHU PA3BUTHS U UIEHHO-
ACTETUYECKUX OCOOCHHOCTEW COBPEMEHHOM MPAaHCKOW HOBEJUIMCTHKHU.

3agaum uccje0BaHuA:

OCBETUTH JTallbl CTAHOBJICHWS M Pa3BUTHs JKaHpa paccKa3a B COBPEMEHHOU
UPaHCKOU JIUTEpaType;

oKa3aTh OCOOCHHOCTH Pa3BUTHUs HOBEJUIMCTHUKU B NEpBOM mHojoBHHE XX
BEKa U KPaTKO IPOAHAJIU3UPOBATh TBOPYECTBO OCHOBHBIX aBTOPOB JIAHHOIO YKaHpa
JIATEPATYPHI;

COMOCTaBUTh HOBEILTUCTUKY 60-70-x rogoB XX Beka ¢ HOBEJUIUCTUKON HOBOM
OOIIIECTBEHHO-TIOJUTUYECKON M KYJIbTYPHOU pealbHOCTH Tociie peBoirorun 1979
roJia, pacCCMOTPETh NPUYMHBI )KAHPOBOI TpaHc(opmaluy;

ONpPENENINTh TEMATUYECKUM  JUANla30H COBPEMEHHOM  HOBEJUIMCTHKM,
BBIJIEIUTH TPAAULMOHHBIE U HOBATOPCKHUE CTOPOHHI,;

ONPENEIINTh YEpe3 aHajdu3 HOBEJUI IMOAXOIbl COBPEMEHHBIX IHCATENIEd K
pa3IMYHBIM ~ COBPEMEHHBIM  JIMTEPATYPHBIM  HANPABJICHUSM U TEUYEHUSM,
UCCIIEN0BATh IIPUHLIATIBI XYyJI0’)KECTBEHHOI'O BOCIIpUATHSA peanbHOn
JNEUCTBUTEIBHOCTH IIUCATEIISAMY,

OCBETUThH XYJI0’)KECTBEHHOE CBOEOOpa3ue, crnocoObl M MPUEMBI BOCCO3/1aHUs
JNEUCTBUTEIILHOCTH B COBPEMEHHBIX HPAHCKUX HOBEJUIAX;

[I0KAa3aTh PpAa3BUTHE TBOPYECTBA JKCHIIMH-TIMCATEIIBHUI] B HUPAHCKOU
JIATEPATYPE U ONPEAECIUTh UX BKIIAJl B Pa3BUTHE KaHPA,;

UCCIIEIOBaTh HJIEHHO-3CTETUUECKHE OCOOEGHHOCTH HOBEI Ha JETCKO-
IOHOIIIECKYIO TeMy HakaHyHe U B Hayajne XXI Beka.

O0beKkTOM MHCC/IeIOBAHUSA SIBISIIOTCS PACCKAa3bl COBPEMEHHBIX HPAHCKHUX
mucateneli’, ONyOIMKOBAaHHBIE KAaKk B OTIACIBHBIX COOPHMKAaX, TaKk M B
NEPUOANYECKOM NIEYaTH U NHTEPHETE.

" B AMCCEpTAIOHHOM HCCIEIOBAHMH PACCMOTPEHBI OKOJO JBYXCOT HOBEIUI TPHALATH H3BECTHBIX HMPAHCKHX
MUCATENEH-HOBEUTUCTOB, B YACTHOCTH, «S23S 4ada Lauy Amysane Xammmu (Terepan 2008), «adl)y 3 adis e |
Bemxkuxe Camanu (Terepan 2008), «ix Celuy @upys 3anysu Jxananu (Terepan 2007), « 1S 4wy 3yiio [Tup3oaa
(Terepan 2006), «_ s aa s sty Posun Tymxokap (Terepan 2007), «os= Suly Myxammaapuzo baiipamu
(Terepan 2008), a Takxe OMyOIMKOBAHHBIX B COOPHUKAX «Ul malze Glung (Uula )y (Terepan 2004), « 4c saxa
Ol O8aiwss ) WU leliulyy (Tamkent 2008), B KOTOpbIE BKJIIOYEHO OKOJO CTAa M3OPAHHBIX HOBEJLI,
onmyOIMKOBAaHHBIX B HAIlle BPeMsl, IBYXTOMHas aHTonorus «CoBpeMeHHas UpaHCKas Ipo3a. AHTOJIOTHS HPAHCKOTO
pacckaza» (Cankr-IlerepOypr 2010) u ap.
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IIpeaMer ucciieoBaHMs: TE€HE3UC WM Pa3BUTHE KaHpa HOBewbl B Hpawne,
JVHAMUKA »aHpa Ha OCHOBHBIX JTalax pa3BUTHUS, OCHOBHBIC HAIIPaBJICHUS H
TeUYeHUs!, TpaHchopMalKs U Pa3HOBUIHOCTH JKaHpa B HOBEJUTMCTUKE KOHIIA XX U
Hayajla XXI Beka, TBOPYECTBO M3BECTHBIX IHUCATEIEU-HOBEIIUCTOB,
WpaHCKas HOBEJUIMCTHKA 3apy0eKOM SIBIISIFOTCS IIPEIMETOM HUCCIICIOBAHMS.

MeTtoabl uccienoBanusi. B guccepranu MCHOJIb30BaHbl CPABHUTEIBHO-
TUMOJIOTUYECKUA METOJ M TMPHUEM KOMIUIEKCHOTO aHaju3a, a TakKe HCTOPUKO-
GYHKIIMOHATBHBIA TOAX0A. BmecTte ¢ 3TUMH TpPagUIMOHHBIMA METOJIaMU B
JUCCEPTAllMM  WCHOJIb30BAaH  IPUHIMII COBPEMEHHOW  METOJOJIOTHH,  Kak
FEPMEHEBTHKA, OCHOBAHHAsg HA TMOHUMAHUE CYIIHOCTH TEKCTOB  IpPH
MHTEPIPETALNH U aHAIN3€ HEKOTOPBIX HOBEILI, CO3/1aHHbIX B X XI Beke.

HayuyHast HOBU3HA UCCJIEIOBAHMS 3aKJII0YAETCS B CICAYIOIIEM:

000CHOBAaHO CTaHOBJICHHME M pPa3BUTHUE »KaHpa pacckaza B COBPEMEHHOMU
UPAHCKOM JIUTEPATYPE;

ApryMEHTUPOBAHbl ~ BOIIPOCHI ~ TBOPYECKOrO  BIMSHHSA, TPAAULUHAA U
HOBATOPCTBA, a4 TAKXKE MX AHAJOTMYHOCTH C TPAAULMSAMH HOBEJUI, HAIIMCAHHBIX B
NPEIbIAYIINX dTaNax, OTINYU MEXTY HUMU;

000CHOBaHBI BONPOCHl OTPAKEHUS PEATUCTHYECKOTO M MOIACPHHUCTCKOTO
HaIlpaBJICHUM, KOTOPBIC SIBJISIIOTCS BAXKHBIMM W aKTyaJbHBIMA B H300paKCHUHU
peabHOM NEUCTBUTEILHOCTH B UPAHCKON HOBEIUTUCTUKE XX BEKa;

000CHOBaHBI XYJI0KECTBEHHO-ICTETUYECKUE PA3HOBUIHOCTU COBPEMEHHOMN
nepcuACKoil HoBesutbl Havana XXI Beka U OCOOEHHOCTH aHpa OYE€Hb KOPOTKHX
paccka3oB (;i.'atwb Loli S o5 S Q\lm\d);

ONpPEAECTEHBl POJb W MECTO HOBEJUINCTUKM KaK B Pa3BUTUHM JETCKOMN
JUTEpaTyphl, Tak 00pa30BaTEIbHO-BOCIUTATENbHAS CYIUIHOCTh HOBEJUI HA TEMY
JIETCTBA;

IIpakTH4eckue pe3yjbTaTbl HCCIACAOBAHMS:

WCCJIEJOBAHO PA3BUTHE HOBEJUIMCTUKHM B MOCIEIHIOI 4e€TBEPTh XX BEKAa U
Hayasio XXI Beka B UICTOPUU UPAHCKOU JINTEPATYPHI;

pPacCMOTpPEHBI  BOMPOCH 00 OCOOCHHOCTSX HOBEJUIMCTUKH H3y4aeMOTO
Mepuoaa, BBIABUHYTHIX HJIEAX, AHAMA30HBI TE€M, CHOKETE M KOMIIO3UI[MOHHOM
CTPOCHUU;

OCBEIIEHBI BOIPOCHI XyA0KECTBEHHOI'0 MAaCTEPCTBA MUCATENIEN HM3y4aeMOro
nepuo/Ia.

JocroBepHOCTH pe3yJIbTATOB HCCJICIOBAHUS MOITBEP>KIAFOTCS
OPUTMHAJIBHBIMU MUCTOYHUKAMHU Ha MEPCUACKOM SI3bIKE W MEPEBOJAMH, CICITaHHBIMU
aBTOPOM JAHHOTO HCCIIECJIOBAHHUSA, a TAKXKE METOJIaMU HCCIICIOBaHUsI, BLIOPAHHBIMH,
UCXOJISl U3 HAMPABJIEHUS UCCIIE0OBAHUS Y CYIIIHOCTA HAYYHOT'O IMOWCKA.

HayuyHoe u mnpakTuyeckoe 3HAa4YeHHE Pe3yJbTATOB HCCJIeI0BAHMS
ompeneNseTcss TeM, 4TOo B paboTe pacCMOTPEHBI BOINPOCHI BO3HUKHOBCHHS U
Pa3BUTHSI HOBOTO >KaHpa HOBEJUIbI B MpaHe, TeMaTHUeCKUN IUana3oH HPaHCKUX
HOBEJUI M WX HJECHHO-ICTETHUECKHE OCOOCHHOCTH, HM300paXKeHHS B HOBEJIaX
oOpasa >KeHIWHBI, TpaHchopmaruu coaepxaHus U (GopMbl B HOBEJUIMCTHKE,
MOSIBJICHUST MOJCPHUCTCKUX DJIEMEHTOB, a TaKXKe OMPENETICHBbI HUIEH U 00pasbl
pacckKa3oB Ha AETCKYIO TEMY.
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Marepuanbl U pe3yJabTaThl HMCCIEIOBAaHUS, B YaCTHOCTH, AHAIUTUYECKHE
MaTepualibl O TEHE3UCE KaHpa HOBEIUIbl B HUPAHCKON JHUTEepaType M ITamax,
Pa3BUTUHM COBPEMEHHOM MPAHCKON HOBEJUTMCTUKM KoHIAa XX M Hayana XXI| Beka,
MOTYT OBITb MCIOJB30BaHBl B KayeCTBE HCTOYHUKOB B Y4YEOHOM Mpolecce Ha
¢unonornyeckux (akyiapTeTaX BBICIIUX Y4eOHbIX 3aBefeHuil. Kpome Toro,
dakTHueckuii Marepuan, cCOOpaHHBIA B MPOIIECCE HMCCIEIOBAHUS, MOXET OBITh
UCIIOJIb30BaH B TMOJIFOTOBKE MOHOTrpaduii, ydeOHMKOB M Y4EOHBIX MOCOOMIl 1O
WUCTOPUM  JIUTEPATYpbl HApoJoB Bocroka W  TUNOJOTMHM  KaHPOB, IO
MEKIIUTEPATYPHBIM CBA3SIM, MPU MPENOJABAHUN AUCIUILIINH CIICIINaTbHOCTH.

Buenpenne pesyabraToB auccepranmu. Ha ocHOBe pe3ynbTaToB H3y4eHHUS
UJEHHO-3CTETUYECKUX OCOOEHHOCTEN U TUHAMUKH KaHPAa COBPEMEHHON HUPAHCKOU
HoBeyuctuku (crpaBka KHT Ne 03-13/346 ot 2 utons 2016 roga):

MPEAJIOKEHHUST 1I0 HAYYHO-TEOPETUYECKUM B3IJISAaM IO OOLIMM acheKkTaM
NEPCUICKON M Y30€KCKOW HOBEJUTMCTUKH, HCIOJIb30BaHHbIE B (DYHIAMEHTAILHOM
npoekre DA-D1-1040 «Y30ekckas nuTepaTypa B acleKTe COMOCTABUTEIHHOTO
JUTEPATYpPOBEACHUS: THUIIOJOTHUS W JUTEPaTypHOE BIUSHHUE»  IOCITYKUIN
Pa3BUTHUIO  CONOCTaBUTEIBHO-TUIIOJOTUYECKOTO aHallu3a U JUTEPaTypHOIO
B3aUMOBIIASIHUS;

Hay4HbIE BBIBOJBI IO BONPOCAM CTAHOBJICHUS W PA3BUTHS KaHpa pacckasa,
TpaAulMd ¥ HOBAaTOPCTBA, TBOPYECKOIO B3aUMOBIIMSHHS B MPAHCKOW JUTEpaType
WCIIONIB30BaHbl B (yHAaMeHTaTbHOM Tmpoekte D—1-139 «Jluteparypa HapomoB
Bocrtoka u Tunonorusi xaHpoB» B 000CHOBaHHUHU (DAKTOPOB CTAHOBIIEHUS U PAa3BUTHUSA
MPAHCKOTO paccka3a. BHelnpeHue BbIBOJOB CIOCOOCTBOBA  OOOTalIeHUIO
JUTEPATyphl cTpaH BocToka HOBBIMH MaTepuajIamu;

MPEAJIOKEHUS] IO XYJ0XKECTBEHHOMY MAcCTEpCTBY MHcaTelled H3y4aeMoro
neprofa WCIONb30BaHBl B HAaydyHO-TIpUKIagHOM Tmpoekrte A-1-180 «Co3zmanue
y4eOHBIX MOCOOWM O BOIPOCAM IEpPEeBOJa U MEKKYJIbTYPHONH KOMMYHHUKAIIUN.
JlaHHbIE TPEIJIOKEHHUS  CHOCOOCTBOBAIM  OOOCHOBAHUIO  XYA0XKECTBEHHOI'O
cBoeoOpasusi COBPEMEHHBIX Y30€KCKMX M WPAHCKUX PACCKA30B, BBIJBUHYTHIX B
HUX WJACH, TEeMaTUYECKOro [Hana3oHa, MX CIOKETHBIX M KOMITO3HIIMOHHBIX
0COOEHHOCTEM.

Anpofauusi Ppe3yJbTaTOB HCCJIeN0BaHUA. Pe3ynbTaThl HCCleI0BaHUs
M3JI0KEHBI B BHJIC JOKJIAJ0B M MPOLUIM ampobaruio Ha 13 pecnyOamKaHCKUX U
MEXTyHAPOIHBIX HAayYHBIX, HAYYHO-TIPAKTUUYECKUX KOH(MEPEHIUSIX, B TOM YHUCIIE:
«JIurepaTtypa HapoaoB BocToka: MpUHIUIIBI PAa3BUTHS, BOMPOCH JKaHPa U CTHIIS
(Tamkent, 2012); «Kenmuna Boctoka: Buepa m ceromus» (Tamkent, 2013);
«Y30eKCKoe BOCTOKOBEJIEHHME. cerogHs U  3aBTpa» (Tamkent, 2013);
«X KoH(epeHIUs MOJIOJBIX BOCTOKOBEJOB, MOCBSIICHHAS MaMsATH aKaJIeMHKa
VYoaiigymnsl Kapumoa» (Tamkent, 2013); «XXVII MexayHapoaHass Hay4yHas
KOH(epeHIIUs M0 MCTOYHUKOBEACHHUIO U ucTtopuorpaduu crpan Azuu u Adpuku,
JlokanpHOE Hacneaue u raodansHas nepcnektuBay (Cankt-Ilerepoypr, 2013); «XI
KOH(pEpeHIUsT MOJOABIX BOCTOKOBEIOB, IIOCBSIICHHAs TMaMATH aKaJeMHKa
Voaiingymier  KapumoBa»  (Tamkent, 2014); «CoTpygHUYECTBO  MEXKAY
V306ekucraHoM U cTpaHamMu Bocrtoka: uctopust M COBpeMEHHOCTH» (TalikeHT,
2014); «Onuueckue Tpaauluu B Y30€KCKOW JHUTEpaType U JUTEepaType HapOIOB
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Boctoka: Bompockl HanuoHanbHOW — uHTepnperanuu»  (Tamkent, 2014);
«XyIo0KECTBEHHBIM TEpeBOJ] W JUTEpaTypHble CBsI3U. Marepuanbl Hay4dHO-
npaktuieckoil koHdpepenuum» (Camapkana, 2014); «Actual problems of theory
and practice of philological researches. Materials of the IV international scientific
conference» (Ilpara, 2014); «Koucturyums  PecnyOmukn V30ekucraHn —
oOpa3oBaHue W BocnuTaHue Moionexu. Marepuanst |l TpaguuuonHoi Hay4dHO-
npaktuueckolt koHdepenuun» (Tamxkentr, 2014); «Asus u Adpuka B
Mmensitomemcst  mupe, XXVIII MexnayHaponnas HaydHas KOH(EpeHIUS IO
MCTOYHUKOBEACHUI0O M wuctopuorpaduu crpaH Asmm u Adpukm» (CaHKT-
[letepOypr, 2015); «Tumnomorusi »xKaHPOB JUTEpaTypsl HapoaoB BocTtoka»
(Tamkent, 2015).

Ony0/MKOBAHHOCTH pe3yJabTaToB HccienoBanus. [lo Teme nuccepraruu
Bcero onyonukoBaHo 30 HayyHbIX paboT, U3 HMX 1 MoHorpadus, 14 HayyHBIX
cTaTel, B TOM 4yucie 3 B MHOCTPAHHBIX HAYUYHBIX XypHanax, 11 HaydyHBIX cTaTei B
KypHajaxX, peKOMEH/I0BaHHbIX BrIcIieil aTTecTaiimoHHOM Komuccuen PecnyOnmku
V30ekuctan s MyONMKalWii OCHOBHBIX HAYYHBIX PE3yJbTaTOB JOKTOPCKHUX
nuccepranuii. Kpome Toro, omybinukoBano 13 Te3ucoB, B TOM uyucie 3 B
WHOCTPAHHBIX HAYYHBIX COOPHUKAX.

Crpykrypa m 00béM amccepramum. Juccepranusi COCTOMT W3 BBEIICHUS,
YeThIPEX TJIaB, 3aKIIOYEHUs M CHHCKa HCIOJIb30BaHHOW JuTeparypbl. OO0BbeM
TUCCEepPTAIK COCTaBIsAeT 233 CTpaHUII.
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OCHOBHOE COIEP KAHUE IUCCEPTALINU

Bo BBemeHnmm O00OOCHOBaHBI AaKTYaJIbHOCTh M BOCTPEOOBAHHOCTb  TEMBI
JCCEpTalliM, OIpENeNieHbl I1eJIb W 3aJaud, OOBEKT, TMpeIMET ¢ METOJIbI
uccienoBanusi.  OOOCHOBAHO  COOTBETCTBUE  HUCCIECIOBAHUS  MPUOPUTETHBIM
HampaBJICHUSM pa3BUTUSL HAykd W TexHojoruid B PecnyOmuke VY30ekucraH,
copMyMpoBaHbl Hay4yHas HOBM3HA M MPAKTUYECKas 3HAYMMOCTb paloThl,
JOCTOBEPHOCTh TOJIYYECHHBIX PE3YJIBTaTOB, HMX TEOPETHUYECKOE W IPAKTUYECKOE
3HaueHue. lIpuBeneHbl CBeAEHUS O BHEAPEHHH pE3YyJIbTATOB HCCIENOBAHUA B
MIPAKTUKY, UX anpodalyy B OMYOJMKOBAHHBIX paboTax, JaHbl CBEICHUS O CTPYKTYpe
JIACCEPTALIAH.

[lepBasg rnaBa JOHUCCEPTAlMOHHOTO WUCCenOBaHUs Ha3biBaeTca «l'eHe3mc
JKAHPA HOBEJIbI B MPAHCKOI JIMTEPAType H ero 3Tanbl» (« ) o5 dal e 5 (il

o Slaal o LS glula Lil3»). B o aToit rmaBe paccMOTpeHbI  (haKTOPBI
BO3HUKHOBEHHUSI W Pa3BUTHUA HOBOTO >kKaHpa HOBeibl B Mpane, ocobeHHOCTH
VUPAHCKOU PEATMCTUYECKON HOBEJUIMCTUKY IIEPBOM IMOJIOBUHBI XX BEKA, JTUHAMUKA
KaHpa B TBopuecTBe HpaHCkux HoBewcToB 50-70-x romoB XX Beka. Ilpu
000CHOBaHUM JIaHHOTO BONPOCA OTMEUEHO YTO DJIUYECKUE KAHPbBI, YCTHOE
HapOJHOE TBOPYECTBO, CO3JAaHHBIE B TEYEHUE THICSIYU JIET, CTAIM BaXHBIM
(dakTOpoM BO3HMKHOBEHMsS HOBOW HOBelUMCTHKU. WcecnenoBatens Jxuxanrup
Jloppy, BBICKA3aBIIMI CBOE OTHOIIEHHE IO 3TOMY noBoxy nmcain: «B Hpane
W3JaBHA CYIIECTBOBAJI JKaHP KOPOTKOTO paccka3a. OTO — CpPEIHEBEKOBBIE
HOBEJUIbI, pAa3HbIE NPUTYM M AHEKJIOTHl HMCTOPUYECKOTO M COLHUAIBHOTO
XapaKTepa»8. Hapsny ¢ apeBHUM M KJIACCHMYECKUM MEPCUIICKAM JIUTEPATYyPHBIM
HACJICAMEM, B PAa3BUTHHU JKaHpPa COBPEMEHHOW HOBEIJIbI B MPAHCKOW JINTEPATYpE
UMeJIM 0c000€ MECTO M BIUSHHE 3alajHO-EBPONEHCKOM M PYyCCKOM JuTeparyp.
DTOMY BOIIPOCY VISISAIM 0co00€ BHHMaHHWE TaKWe HWPAHCKHUE YUYCHBIC U
UCCIIEIOBATENN, KaK XaMuI A6aynnaxm[H9, I'yisimpuszo Mypanu CaBMarcapanlo,
Myxammen XYKYKI/IM, Jxemanp MI/IpCElI[I/IKI/Ilz, Myxmmen Kaceivzaze™,

C BoixomoM B 1922 rony B cBer cObopuuka Myxammena Anu J[xemanzane
«BBIIH 1 HEOBLTHIBDY («35 (59 5 25 S ») B UPAHCKOW JIUTEPATYpPE MPOHU3IOIILIO
BaxHOEe coObITHE. Myxammen Anum [[xeman3azae BOIIENT B HCTOPUIO HMPAHCKOU
JIATEPATYpbl KAakK OJWH W3 OCHOBOIIOJIOXXHUKOB COBPEMEHHOW JIMTEPATYPBHI.
N3BecTHbIil pycckuid BocTtokoBen K..Yaiikun mnpusHan cOopuuk Jlkemanzazae
«BpITM ¥ HEOBUIMIB) («s8 S 5 2% S») Kak MepBOE IMPOU3BEICHUEC HOBOM
VUPAHCKOM IIPO3bl, KAK HAYAJIO HOBOW PEAMCTUYECKOM IIKOJIBI: «.. U HaKOHEL,
MPAHCKast INTEPaTypa PElIia CTOIKHYTBCS C PeaIbHOMN JeHCTBUTEIBHOCTBIO.. »

8 Hoppu [xxexanrup. CTaHOBIEHHE U pa3BUTHE COBPEMEHHON MEPCHICKON XyI0KeCTBEHHOH Mpo3kl MpaHa, ee
YKaHPOBBIEC U CTWIMCTHYECKHe ocoberHoctu. C. 12.
20000 e, pales 548l S Joad) v dpen i€
a3 ynompu3o Mypoauii CaBMabepoiin “OpoH XUKOSHABUCIIUTY Tapuxura oup Hazap”//Cuno 2011 i 41-42-connap.
(1998) 1377.0) 565 .0l 35 el L) 5 ) G S5 555 0 ‘(B shn dana
1376.0) 563 .oy 2158 Sl il ) Ansl s sl (Bl e Jlea P2
2004 O ed o) pealaa Ghog 5 Ly 03l euld tena 13
Y Yajikun K. Kparkuit ouepk HoBelieit nepcuackoi aureparypsl. — M., 1928. —C.144-145.
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B nmaHHOH rnaBe OUCCEPTAHT yIENInWi 0CO00€ BHUMAHHME KPAaTKUM 3IUYECKHM
NPOU3BEACHUSAM IMyOIMIIMCTUYECKOTO XapakTepa (SMUCTONSpHAs JUTepaTypa, 3cce,
(enbEeTOHBI, OCTphIe OYEPKH, MaMQJIEThl), CTABIIMM OCHOBOW (hOPMHUPOBAHUS
HOBEJUIMCTHKH, O0cOoOeHHO, Ha TBOpuecTBO Ay AxbOapa Jexxyno. Wpanckuii
nuteparypoBen, kputuk Puzo bapaxanu, ocobo momauepkuBas posib TBOpUECTBa AJIH
AxOGapa [lexxyno B (popMUpOBAHUHM HOBOTO >KaHpa B UPAHCKOM JIMTepaType Mmucai:
«Xors cam [lexxyno HHMKOrJa HE NUcCall HOBEJUIbI, OH CBOMM TBOPYECTBOM BHEC
Oo0ubI110#1 BKJIaA B (GOPMUPOBAHUH U pa3BUTUM 3TOTO *kaHpa. [Ipo3a Jlexxyno — mocr,
COEIUHSIIOIINN MyOJMIUCTUKY C HOBEJUTUCTUKOIN .

B nuccepranmn n3ydeH BOPOC O MPOCBETUTENIBCKOM XapaKTepe HOBEJUIMCTHUKH,
KOTOpBI OHa NpuoOpesia B CaMOM Hayaje CBOErO CTAHOBJIECHUS, M IIO3KE, B
KOHTEKCTE€ IPOCBETUTENLCTBA  CO3/1aBAJMCh MPOM3BENCHUS, TATOTEBILIUE K
KpUTHYECKOMY peau3My. lIpocBeTWTenbCckuid  peanus3M, BBICTYNas MPOTUB
COLIMAJIbHBIX HEPAaBEHCTB B OOLIECTBE, 3aJI0KMJI OCHOBBI KPUTUUECKOIO peain3Ma B
CTAaHOBJICHUU U PAa3BUTUU MPAHCKUX PACCKA30B MOCIEAYIOUMX NepuooB. Iucarenn
— MPOCBETUTEIN BBEJIM B JIMTEPATYPY JIEMEHTHI IIPOCTOHAPOAHOIO SI3bIKA, KOTOPBIM
CUHTAJICS HU3KUM CTUJIEM.

B nmuccepraioHHOM HccneqoBaHUU XyAokecTBeHHas npo3a 20-30-x rogos XX
BEKa OXApaKTEpU30BaHA KaK JMTEPATYpHBIM NEPUOJ, KOIZIa OHA HAaXOAWIACh O]
CTPOTMM KOHTPOJIEM, UPAHCKasi HOBEJUINCTUKA Pa3BUBAJIACH ITACCHBHO. B HOBemax
peo0J1a1aio HACTPOEHUE Pa3oyapOBaHMsl, CMUPEHHE T'€POEB C TPYTHOCTSIMU JKU3HU.

B 30-40-e rogst XX Beka B MpPaHCKOW JIMTEpaType HaOIOAANCh CEPhE3HBIE
M3MEHEHMsI, BO3HUKJIA TUIEs/ia TAJITAHTIMBBIX NUCATENEN, CPEAN KOTOPhIX ObLTN TaKUe
M3BECTHBIE MMeEHa, Kak by3ypr Aussu, [[xename One-Axmen, Myxammen Macyn
Hexaru, Myxammen Xumxkasu, Caguk UyOak, bexazun u Canuk Xunast. B padote
oTMeueHo, 4to K 50-m rogam XX Beka >KaHp HOBEJUIBI CTal Beaylied Qopmoi
XY/I0’KECTBEHHOW MPO3bI, CHOCOOHON XYH0KECTBEHHO OTOOpa)aTh BCE CTOPOHBI
pCaTbHOM IeHCTBUTEIFHOCTH BO BCceM €€ pa3HOOOpasHHu.

B Hacrosimiedl rmaBe TakXKe PACKpBITO BIMSHHAE TBOPYECTBA BBIIAFOIINXCS
3aI1aJHOEBPONEHCKUX U PYCCKUX KilacCukoB — BombTepa, ['€re, JL.H. Toncroro, A.IL
UYexona, ®.JloctoeBckoro, M.I'opskoro, Aparona, Pommana, A.Kamrio, X.Captpa,
D.Xemunrysi, Y.DoJjikHepa U APYrUX MAcTEPOB CJIOBA HA CTAHOBJICHUE U PA3BUTHE
MPAHCKON HOBEIUIbI. TBOPYECTBO MUPOBBIX KIACCUKOB MOBJIMSIIO KaK HA MBIILJICHHE
UPAHCKUX MUcaTeNeH, Tak U Ha (POPMHUPOBAHKE UX XYI0)KECTBEHHOT'O BKYCA.

B noBemmictuke 70-rogoB XX Beka ocBeliaiach OJHOCTOPOHHOCTH MacCOBOM
KYJIbTYpbl, HalpaBl€HHAss Ha BECTEPHU3ALMIO, WH(POPMAIMOHHOE JaBJICHHE B
CTOPOHY NMPHUOOIICHUSI K 3alaJHON KYJIbTYpE U UCKYCCTBY, KOTOpPbIE YCKOPEHHBIMU
Temnamu BHenpsuiuck B Hpane. Ilpoucnamckue mnucaTenm HHTEPIPETUPOBAIH
COLMANBHO-KYJIbTYPHOE  JBIDKEHHE,  Ha3BaHHOE  «Oenoil  pPEeBONIOLIMEN,
OpPraHM30BaHHOE MPaBUTENLCTBOM MpaHa Hajx BiIMsHHEM 3amaja, Kak JBHKEHUE,
BEAyIIEE K MCUE3HOBEHUIO HAIIMOHAIBHO-KYJIBTYPHOIO HAclIequs U LeHHocTell. Bee
Ti (DaKThl BBISBICHBI B JWUCCEPTALlMM HAa OCHOBE HCTOYHUKOB. CTOIKHOBEHHUE
TPAIMLMOHHBIX MNPEACTABICHUN C mnpo3anmagHsiIMu B Mpane crano mnpu4anHON

517 U= 19690 5. omt 58 4acd 8] 53 liay 19
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TYXOBHO-MOPAJIbHOTO KpHU3HCA, TaK KaK HPABCTBEHHbIE NPUHLMUIBI 3alaJHOTO
KalUTAIMCTUYECKOTO  oOliecTBa ObUIM  HECOBMECTMMBI C  HPABCTBEHHBIMU
OpUHIMIIAMH  HCIaMCKoro ooOmiectBa. B cBA3u ¢ 3tuM, «0Oenas peBONIOLUSY,
OpPraHM30BaHHAs II0J PYKOBOACTBOM Imaxa B 60-e¢ rojapl morepriena NOpakeHUe,
IIOCKOJIbKY PEBOJIOLIMEH OblUla MNPEANpUHATa MOMbITKAa OOOOIIUTh 3aKOHBI U
HOJIOXKEHUs], OTpULaroIue Apyr napyra. Llenp mporpammbl «Oenod peBOMIOLAN)
3aKJII0Yanach B IOMBITKE CMATYUTH JEMCTBUE IEpexoja MpPaHCKOro oOIecTBa K
COBPEMEHHBIM TEXHOJIOTHSIM, HO TIPU 3TOM HE YUHUTHIBAIUCH BO3ZMOKHOCTH JKEJIAHHS
4JIeHOB oOImecTBa. bbuta mombITka OOBEIUHUTH BCE CJOM HACENCHUs, C OIHOM
CTOPOHBI, BOKPYT HJI€il OOIIHOCTH UCTOPUYECKOTO Pa3BUTUS U TPAIULIMIA, & C APYron
— COBMECTUTh MX C OCOOCHHOCTSIMHU «MAacCOBOW KYJIBTYPbD», COPMHUPOBAHHOMN TOA
BIMSIHMEM 3aria/ia, OJHAKO, CO3HAHUE HaceJIeHUs] He ObUIO TOTOBO K €€ BOCIIPHUSITHIO
TaKOW MpPOrpamMMbl, PEBOJIIOLIMKA HE CMOIJIA BBIOJHUTH TY MHUCCHUIO, KOTOpasl ObLia
BO3JIokeHa Ha He€. OHa, pacKpbIB CYILECTBYIOIIME B OOIIECTBE COIMAIbHBIC
OPOTHBOPEUMS, CTaJla IPUYUHONM COLMAIBHOIO B3pbiBa. MHOIME IEpeaOBbIE
upanckue nucarenu, kak [xeman Omne-Axwmen, x.Mupcaauku, @.TyHykeOyHH,
HWOparumMu u Jp. CBOMMH MPOM3BEICHHSIMHU MPEIYNpeXIand CTpaHy o0
SKOHOMHYECKOM M MOpPAJIbHOM 3acwimu 3anafa. OHM OUEHWIM KOJIOHHAJIbHYIO
HNOJIUTUKY Kak ymiepO, yuiepO, HE TOJbKO B 3KOHOMHUYECKOM CMBICIE, HO U B
KyJpTypHOM. Takas monutuka Obula MpHU3HaAHA MMM KatacTpodoil. B oOmiectse
MOSIBWIMCh TPU3bIBBI K MponaraHjae oOOIIEYEIOBEUECKUX LIEHHOCTEH B LEJIOM,
MCIIaMCKOT0 Haclequsi — B YACTHOCTH. SIpKMM MPUMEPOM CTaJl0 IMPOU3BEIIECHUE
Jxenans One-Axmena «3amagHEueCcTBOY («éJ ey Terepan, 1962) Croum
IPOU3BEACHUEM aBTOP BBICTYNIWJ MPOTHB HAIIECTBHUS 3allafHOM  «MacCOBOM
KyJIbTypbD» W TPU3bIBAI BEPHYTHCS K LEHHOCTSIM HMPAHCKOTO Hapoja, YCHIUTb
BHUMAaHHE K JYXOBHBIM U KYJbTYPHBIM TPAJAULIUSIM.

Bropass rmaBa IucCCepTalMOHHOIO WCCIENOBaHUS HasbpiBaeTcs «Pa3Burme
MPAHCKOIl HOBEJUTMCTHKH B MocjeaHeil yerBepT XX BeKay (« (st Ghnhy JalSS
a8 Al a0 Oluy). B oToll miaBe W3yueHHl BOMPOCHI H3MEHEHHUS
XYZAOXKECTBEHHOIO MBIIUIEHUSI B COBPEMEHHOM MPAHCKOW JIUTEpaType H €ro
OCHOBHBIE IPUHLIMIIBI, TEMAaTUYECKUN TUaNa30H U UIEHHO-ICTETUYECKAsl CYIIHOCTb
MPAHCKHUX PACCKa30B Ha HOBOM 3Tane. PaccMOTpEHO Takke TBOPUYECTBO KEHILWH-
MUCATENILHUIL M TPAKTOBKA 00pa3a >KEHIIMHBI B COBPEMEHHOM HOBEJUTUCTHKE.

[Tocne umcnamckoit pepomonuu 1979 roga B coluanbHOM M KyJNbTYpHOU
*u3HU MpaHa, B 4aCTHOCTH, B JIUTEpAType MPOUCXOAUI MPOLECC UCIaMHU3ALUU.
Xy[0KECTBEHHAs JINTepaTypa HaxoJWUJach MOJ CTPOTUM KOHTPOJEM, B HOBBIX
POU3BEACHUSAX MPOMOBEIOBAJICS MCIAMCKUN JIyX W PEIUTHO3HbIE LIEHHOCTH.
Cnoxunach CcuTyalusi, MPU KOTOPOM, 4YTOOBI BBICKA3aTh CBOE OTHOILIEHHE K
peanbHOM  ACHCTBUTENBHOCTH,  MPEANOYUTAIM  BEpPHYThCA K  (dopmawm,
YHACJIEIOBAHHBIM OT IPOILIOro, MUCaTh MO TPAJAMLMOHHBIM IiTamnam. Ilucarenn
CTAIM IIAPOKO MCHOJB30BaTh NPHUTYM, MPEAAHMS, CKa3KW, XHUKaAThl, Yalle
oOpamatecsi Kk Meradope, auIeTOPUH U JPYTHUM XYJO0KECTBEHHBIM MpHEMaM
TPaJAULIMOHHOM JIUTEPATYphl, UCIIOJIb3YEMBIM B IEPEHOCHOM 3HAYEHUU.

OTU HOBblE OCOOCHHOCTH B paccKa3axX CTajli 3By4YaT KakK OTBETHI HA BOMPOCHI
O MHOTOBEKOBOHl OopbOe wMmexay ngo0pom u 31noM. [lucatenu mnpu eé
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MHTEpIpEeTallu B Tepefadye akTyaldbHbIX TEeM M HAEH HUCHOJIb30BaIH
TpPaJAUIIMOHHBIE CIOKEThI U 00pa3bl, OJIM3KKUE M XOPOIIO 3HAKOMbIE Hapoay: 0oprda
MEXAY PpOJHMKOM U  Jy)ked B pacckaze Amyszane Xamuwnu «[lyremectBue
pomHUUKa) («S2sS 4ada i), MHATOr MEXKIY NTHUIAMH M JIEPEBOM B paccKase
«[TytHHK» («_8sey), JeTaroONMiA KOBEp, Occeaa MTHIL U TIOJIET JICBOYKH Ha KOBPE B
Hebeca B pacckaze «[loesmka B rTopon Cymeiimanay («Oleds ed 4 dwy),
UCMOJIb30BaHUE APEBHEHINIETO KaHpa MOJIEMUKU B CBOCOOPAa3HOM U3MEHEHHOM BUJIE,
BIIEPEMEIIKY C COBpEeMEHHbIM auaioroM («OHa ObUIia HEOECHOM» («25 sstas shy)
3axpo 3aBapuss, «J{eHb poxaeHus» («X s s») Mycrado Xepaman u ap.

[TonbITKa UCHOIB30BAHUSI B COBPEMEHHBIX HOBEJUIAX TPAIUIINI JIETEH, CKa30K
Y JUIAKTUKU B TBOPYECTBE MUCATENICH, BIUSIHUS TPAAULINA U300paKeHUsT PeabHOM
JEMCTBUTEIILHOCTU TIOCPEICTBOM CHMBOJIOB M3 KJIACCUYECKOM JIMTEPATyphbl OTPhIBKA
n3 HoBeJutbl A. Xanmnmu «lloeznka B ropon Cynenimanay:

4 k"_hiﬁ LQJLJ sleab 4 (YL ) Lh.uﬁ OB Cadia ‘59\..\4513 o@j.s YL e\‘j e\‘j L o3 4\.;4]13
s Gl (53 A (g ol sy D18 K8 S A 3w ) s il aS aS ) degals 4 A YL
4.&;‘)1.@‘)&\)L@.ﬂ}Jﬁd&\)&\)ﬁ@i)}l)ﬁb)&m)l.@idy‘)ésuo‘)&m@jd‘)s.\hbiih{)d
16| 2l (lead slee ]y 25155 o lb o Jins (3 ok f 201 g3 () 4l

[lepeBon: «Cmasa nmuy, obpasys gopmy Ko8pa, MeoleHHO npoliemena Hao
KPblUAMU 0epeseHCKUX 00MO08, HAO0 MACMepcKol Xewmemxana, u o0ojiemena 00
Kpoiuwiy mému Xanumsi... /Jonemenu onu 0o obnaxos. [leeouka nodymana, 4mo
coenaem u3 NYWUCmviXx 001aK08 0Oenylo NOOYWIKY, U Ko2oa 0otidem 00 38e30
cobepem mam uemuvlpe 36e30bl U NOGECUM UX 8 Uemblpe Veld C80e20 K08pd, KaK
yemuolpe J1aMNOYKUY.

B nanHOW rnaBe wWccienoBaH BOMPOC O TOM, Kak HOBAs JMUTEparypa IOCHe
YCTpaHEHMs 11axa, B HOBOW OOIIECTBEHHO-TIOJUTHYECKON M KYJIBTYPHOU cpefie cTajia
MOCTENIEHHO MPHOOpETaTh OCOOEHHOCTH, OTJIMYAIOUIME €€ OT JIOPEBOIIOLMOHHOM
JUTEpaTypbl, KaKk MOSBWIACH HOBas TEMaTHKa B JIMTEPAType, HEMNOCPEICTBEHHO
CBSI3aHHASI C COOBITUSAMH, MPOUCXOJSIIUMU B OOIIECTBEHHO-TIOJMTUYECKON KU3HU
ctpanbl. Cpelli TeM MO>KHO BBIJIEIUTh TAKUE, KAK CBEPKEHUE MMPABUTEILCTBA 11axa U
UCJIaMCKasl PEBOJIIOLMS, KPUTHKA COUMAIBHON KM3HU B IEPUOJ] IPABJICHUS 111axa U
TEMAaTUKa HMPAHO-UPAKCKOW BOWHBI, >KM3Hb KOYEBBIX HAPOJOB, JKUBYIIMX Ha
tepputopun Hpana. Temarnka WpaHO-MPAKCKOM BOWHBI Pa3BHUBAJach B JBYX
HalpaBJICHUSX. a) TeMa TIepou3Ma HapoAa, MPOSBICHHBIA B TOAbl BOWHBI H
NMOAPOOHOCTH BOCHHBIX JIEUCTBUM; 0) MOCIEICTBUS BOMHBI U €€ ONeYaTKHU B )KU3HU
UPAHCKOTO Hapo/a.

B mporecce ananmza OONBIIMHCTBA COLUMAIBHBIX HOBEJUI, HAITMCAHHBIX MOCTE
UCIIAMCKOM peBoiitolivv B VpaHe BBISIBIIEHO, YTO OCHOBHAs TEMAaTHMKa HOBEILI ObLIa
HarpanjeHa Ha pa3o0i1ayeHre MOPOKOB axXCKOro pexxuma. B pacckazax Myxammana
Puzo Capmopa «IIpomaii, Opar!» («!3» Lés 1ay) Manmmke [kankyna
«onmy6rHOE THE3MO» («JisS 43¥y»), Myxammanpuso Baiipamn «Pyxpey («Xidy),
«OceHb myCcThIHNY («!_>a jubyy) n300paXkeHbl TSDKENast ColMaibHas )KU3Hb Hapo/1a B
MEpUO]] peKUMa I1axa, COOBITHS PEBOIOLINS, TAJCHUE aXCKoro pexunma. OHaKo, B
80-rompl mHcaTeNM CTATM OTKAa3aThCs OT COIUAIBHOW KPUTHKH HCIAMCKOU

147 a0l olls o3 hsae (su b Sa S dada jiu 10

38



pPEANIbHOCTH, TaK KakK JIMTeparypa B TO BPEMsl HAaXOJWJIach MO CTPOIMM KOHTPOJIEM
IIPABUTEIILCTBA.

Bckope mocne mobenpl peBONIONUU Hayajdach Mpako-UpaHCcKas BoOiHa. DTo
cOOBbITHE, 3aXBAaTUBIIEEC BCE CTOPOHBI KU3HU CTPAaHbl U OKa3aBlllee BIMSHHE Ha
JTUTEpATypy, OBICTPO H3MEHHIJIa €€ HAMpaBICHHOCTh W TeMaTuky. [losBuiach
«JTUTEPATYPbl OOOPOHBI CBAIICHHON POAMHBI) («de g8y Aliuly Glualy), 3aHsBIIAS
B roJibl BOMHBI M TOC]ie €€ OKOHYaHUs 3aHsjIa 0co00€ MECTO B OT€UECTBEHHOM
nuteparype. B 3TOT mepuoa BO3HMKIA Tema MaTpuoTu3Ma. B mpousBeleHHsIX
BOCIIEBAJIUCh CaMOOTBEPKEHHOCTh M  CAMOIMOKEPTBOBAaHUE BOMHOB, Kak
FEPOMYECKUE MOJIBUTH, CTATh MIAXUJOM Ha BOMHE CUATAIOCH BBICOYANIIIEN YECTHIO.
Paccka3pl ObLIM TOXOXHM JPYr Ha JApyra M TOCTPOCHBI Ha MMOBEPXHOCTHBIX
CIOJKETaX, JIOCTaTOYHO CJIa0bl B XYJI0’KECTBEHHOM OTHOIIEHUU. OCHOBHASI UX 1I€JIb
ObUIa J0Ka3zaTh, yTo MpaH Ben copaBeIMBYIO BOMHY, U ATa JIUTEpaTypa HOCUIIA
Iponaranniuckum xapakrep. Bocrokosen /l./loppu nmpousBeneHus, Co3qaHHbIE, B
roibl BOWHBI Ha3bIBajl MPOU3BEACHUSMH, HAMMCAHHBIMU «I0 3akKazy». OmHako,
nociie 90-xX roJoB MNPOM3OIUIM CEpbe3Hble H3MEHeHusa. B pacckazax cramu
HaXOJHUTh XYJOKECTBEHHOE OTPAKEHHE HE TOJBKO TE€POMYECKHUE MOCTYNKH
NEPCOHAXKEMN, HO U TSHKEJIbIE MTOCIEACTBUS BOMHBI.

Cyap0bl KOYEBBIX IJIEMEH, KUBYIIIUX Ha TeppuTopuu MpaHa siBnsieTcss HOBOU
TeMON B TBopYecTBe HpaHckux HoBewcToB 90-x rogoB XX cronerus. B
pacckazax @apumayHa Amysaze Xamam «JIBe HeCTenbix XypMbDy («us b slad 53 »)
u «Jlromn 0e3 cBumeTenbCTBay («W 4o Ll o»)) ommicaHa >KU3HB HAPOJHOCTH,
xuBylerd B Bunositax Celncrad u bamympkucran. Tema u comep:kaHue paccKazoB
MpUBJIEKaeT 0co0oe¢ BHUMaHue. A.Xanwiu, HUCXOAS W3 TSDKEIbIX COIUATBLHBIX
TMOJIO’KEHUM OaTyKIIeB, B JBYX CBOMX pacckazax, n300pakast *KU3Hb MpeAcTaBUTelNei
ATOM HApPOJHOCTH OCTPO, JIaKe PeOpOM CTAaBUT BOMPOC 00 MX COIUAIILHBIN 3aIluTe.
OTUM aBTOp TMPHBIIEKACT BHUMAHHE HMPAHCKOrO OOIIeCTBA Ha HMX OecrpaBHOE
CYIIIECTBOBAaHME, HEBEXKECTBEHHBIM 00pa3 »KU3HM 3THX Jroneil. B pacckaze Xammm
«/IBe HecmenbIX XypMbl» 3aTparuBaeTCs MpodJieMa «TOPTOBIIU JETbMU». TOProBis
JIEThMU, KaK BEIbIO, JKEeJIaHWE MPOoAaTh peOeHKa MEepBOMY IOIaBIIeMy Ooratomy
MOKYyTaTeNt0 B pabCTBO, BOCIPUHUMAJIOCHh Kak HOpMasibHOE sBieHue. OJIHAKO,
TOBOPUTH 00 OSTOM TMOCPEICTBOM JIMTEpATypbl B TakoW cTpaHe, kak Hpan
TpeOOBaJIO OT aBTOPOB OOJIBIIIOTO MYXKECTBa M cMelocTH. PebéHka, KOTOpOro
npuBeard Ha 6a3ap 4TOOBI MPOJAATh, MOKYMATEIM OCMAaTPUBAIOT KaK OCMaTpHUBAET
KUBOTHOE, MMPOBEPSIOT €ro 3yOhl, TEJIO U BoJIOCK. Cpenu mokynaTtenaeh Obuth Jaxe
uHocTpanubl 13 EBpomnbl. IlepBbiii mokymnarenb Oep€T pebeHka 3a YeNroCTh U
MOJHUMAET €ro roJIOBY BBEPX:

pal oA oa Capd ailaia by Gl Sl 02 ) 6 0 S Gl dwd aS Gl ol el LTOS L)) il
R 5535 ) (e gm0 s 50 M | OB e (e 4 Lgdlaia o) A QN Ay o g

il alls Al B S0 5 o o) s (3l s 1)) o olaus () Al (S Jak € oS

—ful e i

Aol Laa 1y ea ) o as K1 Jlus 60 ja —
€202 a8 2l gus —

laly udd—

CUEAT (A3 (e pB 4y —

39



GRsA 4 dn 5 pald (8358 4 4s ailae e 03 S () 3 510 L i le (ol a3 s ey —
T aals gliasa g ye g ciliail ol alls (i O st jlga palas

[lepeson: «Hy ka, omxkpoii pom!... Av-au-aii! Bce 3y0vi enunvie?! Tax He
nouoem. Mue HystcHbl 3y0bl, UmMoObl MOJHCHO ObLIO pucmawku Koroms. A smu
3Y6b1 He npueooHbL 01 smozo . Ewe 0sa Ons u ux coscem ne 6ydem, ce uinaoym.

- A 20e Buvl suoume cnunvie 3yoe1? Tonvko 0O0un 3y0 nouepHen, 20CNOOUH,
ocmanvHule yenvle. M3 mpuoyamu 08yxX moabkKo 0OUH SHULOU.

- A cxonvko emy nem?

- Tpunaoyamo, a modicem ObIMb 08eHAOYAMD.

- YQumamaw, nucamv ymeem?

- Hem, cocnooun.

- Craoicume OKOHYAMENbHYIO YEH).

- Omo moti cvin. Mamb ewvipacmuna e2o 6 6Oeonocmu. A He moe e2o
npokopmums. Cogeputenno 300posulil. OcmanbHoe Ha 8auly cO8ecmb, 20CHOOUH.

B nanHOoM pacckase mucatenb MOBECTBYEeT OT MMeHHM mojpocTtka Cyxpaba,
caM aBTOp Kak Obl OTCTyMHaeT Ha 3aJHuil TiaH. M3noxkeHue pacckasa mpocTtoe, HO
CKJIaJIHO€, aBTOp HE MpenaéTcsl CI0KHOMY IOBECTBOBAHWIO, TOHKOMY aHalIU3y
gyBcTB. HecmoTpss Ha 3TO, COOBITHSI B pacckaze HE OCTaBJISIOT YHUTATels
PaBHOJIYIIHBIM K IPOUCXOMSIIEMY.

B nanHOI r1aBe pacCMOTPEHO TBOPUYECTBO TAKWX TAJIAHTIIMBBIX MUCATEIHHUII, KaK
Mannmxe Jlxankynu, Camupa Acmanmyp, 3expa 3aBapusH, Bamknxe Aum
AxkOapu Camanu, Po3us Tymxokap W JIp, KOTOpbleé Hayalu CO3/1aBaThb CBOU
paccka3zbpl B koHIE 80-x romoB XX Beka. Kaxpas w3 3TUX NOMCATENbHUIL,
WCIIOJB30BaBIAs B CBOUX IMPOU3BEACHUSX HOBBIE CTHUIM U XYI0XKECTBCHHBIC
MpUEMBI, CTPEMWIACh PACKPBITH MHUP >KEHIIMHbI. B 3TOT mepuon Habmomaercs
HECKOJIBKO HMHOM TMOAXOJ K JKeHCKoMy o00pazy. Temepp BMECTO COBEPIIEHHO
YTHETEHHBIX, O00€3/I0JICHHBIX, OECHpPaBHBIX HWPAHCKUX >KEHIIWUH, TOPOW JKEPTBBI
BpEMEHHOro Opaka (cure), Ha TMEpPEeIHUM TUIAH BBICTYMAIOT COBPEMEHHBIC
00pa30BaHHBIC MPAHCKUE MKCHIMHBI C CWJILHOW BOJICH, XOTS OHHM TIOMPEKHEMY
3aBEPHYTHI B XUKa0.

EctecTBeHHO, y COBpeMEHHOI UPaHCKOM KEHIITUHBI €CTh CEPhE3HBIE TTPOOIIEMBI,
HO OHH YK€ HOCSIT MHOM XapaKTep OTHOIICHUH M CBS3aH CO CBOOOJION JIMYHOCTH. B
OTJIMYMU OT MPEXKHUX I'EPOMHb KEHIIWHA B pacckazax Posum Tymaoxap, Bamxuxe
Amu AxGapu Camanu, Camupa Acnannyp, 3expa 3aBapusiH MbITA€TCS YTBEPIUTDH
ce0sl KaK JJMYHOCTh B OOIIECTBE U OCOOCHHO B CEMBE, B CBOMX B3aMMOOTHOILIEHUSX C
MY>KYMHOM, HApaBHE C KOTOPBIM pellaeT mpodaeMbl Kak 00leceMeiHOro Maciraoa,
TaK ¥ 3a ux npenenamu. Pa3HooOpa3HbIii MUD JKEHIIMH, H300paXeH Yepe3 BXOKICHUE
B MUDP €€ 4yBCTB, TOHKOE BOCHPUATUE PAIIMYHBIX IIPOSIBICHUN OKPYXKAIOILEU CPELbI,
yepe3 OMMCaHKe SIBJICHUN PUPObI C pa3HOOOpa3ueM LIBETOBOM raMMbl U (POPM.

Tperbst r1naBa paucceprauuu HasbiBaeTcsa «IIpMHUMIBI cOBpeMeHHOM
MPAHCKOii HOBE/UIHCTHKH HakaHyHe W B Haudage XXI| Bexa» (« Jlisly sledl S
A9 s Cuan g8 el aliul o)l palae wisiy). B 3TOM riaBe paccMOTpEHE
TEMaTUYECKUA Juana3oH MPAHCKUX PACCKA30B M HMX HWACHMHO-3CTETUYECKAs
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CYUIHOCTb B TOT TMeEpUOJ, KOrja HaOMIoJaeTcsi 3aMETHOE IMOSIBJICHHE
MOJEPHUCTCKHUX 3JIEMEHTOB B tuTepaTtype Mpana.

B 3amagHoi nureparype XX BEKa TJIABEHCTBOBAIM JIBA MarvCTPajbHbBIX
HaIlpaBJICHUsI - peaju3M H MOJEpHHM3M, a mo3xke ¢ 80-Xx rogoB K HUM
NPUCOEANHUIIOCh TEYEHUE MOCTMOJAEpHHU3MA. B nureparypy HaponaoB bamxHero
BocToka, B 4acTHOCTH, B HPAHCKYIO JINTEPATYPY MOJEPHU3M BOLIET OTHOCUTEIBHO
no3xke. OgHaKo, MOl 3TUM IPOLECCOM, KOTOPBIA CTal MPOUCXOJINUTHh B UPAHCKOU
JuTEpaType, JeXalo HE MPOCTO MOApakaHue 3amaay, a HacTPOCHHE
pazovyapoBaHUs, TPYCTH, BOCHPUATHE MHpa KaK MPOCTPAHCTBO OecnopsjiKa,
YyBCTBO OJIMHOYECTBA, OTUYXACHHOCTHU, MPUCYIIHE SK3UCTeHImanu3My. Crenyer
OTMETUTbH, YTO MOAOOHOE MHPOOIIYIIEHUE MUMEIO MECTO B MPAHCKOM JIUTEpaType
yxke B 50-60-x romax, BIEpBBIE OHO MPOSIBIIIO ceOs B TBOpuecTBe KOparmma
I'ymucrana. Ho nakanyHe XXI| Beka Korja NpUHIMIL, CBA3aHHOW C YCHJIEHHEM
CYOBEKTUBHOCTH B TMPOU3BEACHUSIX M HOBBIE TEXHOJOIMM NHUChbMa (IIOTOK
CO3HAHMSI, ACCOLMATHUBHOE MBIIUIEHUE, KOJJIaX, CIOppealMCTHUYecKue oOpasbl U
KapTUHBI, (ParMeHTapHOCTb, U JIp.) MOJIYYHI YCKOpeHHOe pa3utHe. Hampumep, B
pacckasze Posum Tymiokap «OmaiaHue >KeNThIX, PAacIyCKaHHEe 3eNeHBIX» (« Ui i)
b e Olsy Lo, »)™® aBrop ymemser 0coboe BHHMAHHE ICHXONOTHYECKOMY
COCTOSIHUIO nepcoHaxeil. OcnabdeBiias OT raJTIOUUHAIIMN T€POUHS KUBET CJIOBHO
B IIOJIyCHE, BCE BOKPYI MEpELIETCS €d B JKEITOM LBETE, ITOCKOJIBKY 110 MHEHUIO
MPAHIEB KENTHIA IBET — CUMBOJ OOJIE3HH, B TOM YHUCJIE JKEJIThIE I[BETHI, KEIThIC
mucThs. JKeHUMHa Bpady, MOYYBCTBOBaBIIash B CBOEM TeJ€ MpPU3HAKU OOJIE3HH,
pasroBapHBaeT ¢ 00J€3HbI0 00pallaeTcs K Heil ¢ pUTOPUYECKUM BOIPOCOM:

O 4S sk gled ail g e (1 9ol 48 La (e 3 5 (sl oal sk () 4S i 4S S e JLA
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«ymaewn, umo mul cywecmeyeuwtv? /[ymaeuts, umo mvi npocmo max npuuina u
gcenunaco 6 mena? Kax s mozy evineuums ux (naumeHtoB — O.T.) meckonvrkumu
Mabnemkamu , max s1 CMO2y 8blI1eYUmsb U ceos.

«ymaewn, umo muvl cywecmeyeurb? Xouewlb ckazamov, Ymo mol NPOCMoO Max
npuwiia u cena Ha moém nymu? A uzbasnoce om mebs, gom ysuouuib. M36a6n0cs.
Jla, uzbasnocwy.

B coBpemeHHOW UMpPaHCKOM HOBEIUIMCTUKE, MPU3HAHO IPEUMYIIECTBO
KJIACCUYECKOT0 PEATMCTUYECKOTO N300paskeHUs! IEUCTBUTETLHOCTH, HO BMECTE C TEM
BBISIBIEHO IIIMPOKOE COYETAHHE C HHUM DJJIEMEHTOB MaruMyeckoro peaau3mMa B
TBOPYECTBE HEKOTOpHIX  mucatenell. TBopyeckas cBOOOAA, C TOUKH 3pEHUS
COJIEpKaHMsl, MPOSIBUIIACH B MCIIOJIb30BAaHUM (DaHTACTUUECKUX COOBITUM U SIBICHUH B
cyryoo peamucruyeckoMm mnoBecTBoBaHuM. (Pacckaz Cummna [onemBapa «Cypa»
(«oos»), A Xammau — «ITyremectBrue B ropon CronmeiiManay («Oledds sed 40 Hdwy),
Xycpapa babaxann — «Pycanka (« s_»). TakuM 06pa3oM, H3MEHHWICA U XapaKTep
peasm3ma. Bo Bropoi monosuHe XX BEKa, B PE3yJIbTATE ITOMCKOB HOBBIX CTHJIEH
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HAOIOJAIOCh  MCIIOJIB30BAHUE TEXHOJOTMM MUChbMA, MPHUCYIIAs MOJEPHU3MY,
CO3/IaHUE HEECTECTBEHHBIX CUTYallMii HA OCHOBE PEalbHBIX COOBITHI (BOJIIICOHBIH
WIM Marudeckuit peanusm), u T.1. Hanpumep, pacckas Pozun Tymiokap «CriokoitHOM
HOUM» (s 43 @l ol )ly) 0 JKeHIIuHe, KOTopas IPOKUIIa CBOIO KU3Hb HYKIAACh B
JOOBU CBOETO MY»Ka, ObUT HAITMCAH B CTUJIE Maruyeckoro peanusma. M skeHiuHa,
KOTOpPOHM HE ynanoch MpHUBJIEYb K ce0e BHUMAHHWE MY’Ka, B KOHIIE KOHIIOB Oepér
30HT W Opocaercs u3 okHa. E€ yHocuT ¢ coOoit BeTep. Takoi 3mu30/ B pacckase
«CrnokoHOM HOuYM» HaANOMHUHAeT »nu3oa B pomanHe [.Mapkeca “Cro et
OJIMHOYECTBA”, T/I€ OJHA M3 IEPCOHAXEW — cTapas >KEHIUWHA, yTOMJICHHas
TPYJIHOCTSIMU KU3HH, CTEJIET HA 3EMJI0 IPOCTHIHIO U YJIETAET B HEOO.

B nocinenHuil mepuon B JIMTEpAaType CTajla PACIpPOCTPAHATHCS OYEHb
KopoTkasi (dopMa pacckaza, KOTOpYO oOO3Hayaiu TepMUHOM «JlocTOHAK»
(«Sliulyy) mmm «JJocTOH? KyTOXD KyTox» («elisS olisS (i)™ 3mecs
yuuThIBasiach (hopMa pacckaza. B oueHb KOpOTKOM pacckaze IpeeibHO EMKOM U
JAKOHUYHBIM H300pa)KaeTcsi OJHA CHUTyallusi, Kak Obl BbIpBaHHAs W3 >KU3HEHHOMN
kosut3uu. OOBIYHO, B TAKMX paccKaszax HaOII0aeTCsl KOHIIEHTpalus o0pa3a BpeMEHH
M Mecra, Xapakrepa IepcoHaxa (pacckasel  «Bosbimenue»  («g siboy),
«[IpenomieHHbie N300pakeHHsD) («aissd sla ysai ») Posun Tymiokap, «Ku3Hb
OJTHO# KEHIIMHBD («s3%) S»), «Cocempi» (« 4luwasy) 3yito ITup3o.

B  wucciaenoBaHMM — IIPOAHAIM3MPOBAHO  TBOPYECTBO  IMCATEIBHULBI
MOJEPHUCTCKOro HampasiieHuss Po3mm Tymxokap. YCTaHOBIEHO, YTO aBTOD,
UCIIONBb3Ysl B pacCKa3ax pa3Hble MOITUYECKHUE NPHEMBI, CTapaeTCs BbIPA3UTh
nepeXuBaHusl CcBOMX TepoeB. IloBecTBoBaHME aBTOpa, B KOTOPBIX YacTo
oOpamiaercss BHUMaHUE Ha PACKPHITUE BHYTPEHHETO MHpa TE€pPOEB OTIMYAETCA
HEOOBIYHO MOATHYECKUM SI3bIKOM, KOTOPBIM CO3[aeTcsi 0CO0O0M MHTOHAIMOHHOU
CTPYKTYpOH, VICTIOJIb30BAHUEM ooraToii NAJIATPHI M300pa3uTEIBHO-
BBIPA3UTENBHBIX CpelacTB. Takme e€ pacckasbl, Kak «OnaxaHue KeNThIX,
pacnyckaHue 3eleHbIX» («& Jw Chusy Way) (inom), «CeMb TSKEBIX IIArOB 0
areIbCHHOBOTO casiay («z 5 5 gk gl U xi ) 28 Cuay) «[Tonet ¢ BRICOTBI (« ) s n
S e glaiyly) OoraThl  CIOpPEATHCTHYSCKUMH 00pa3aMH, CIOPPEATHCTHYSCKUMU
3apUCOBKaMH.

B auccepranum Takke IOKAa3aHO OTJIMYME MOJEPHUCTCKHUX IPUHLUIIOB B
MPAHCKOM JIUTEPATYype OT 3alaJHOTO MOAepHHU3Ma. MpaHcKue nucaTeny He MOLUIA
N0 TMyTH 3amagHoOro MOJEPHHM3MAa, B KOTOPOM YYBCTBO OJMHOYECTBA,
OTUYXXJIEHHOCTh JIMYHOCTH, CUMUTAJIOCh €CTECTBEHHBIM B MHpe Xxaoca. WMpaHckue
nucaTelu, HANpoOTHB, TOBOPS O YYBCTBE OAMHOYECTBA, OTUYKICHHOCTHU
NOYEPKUBAIOT, YTO MOJOOHOE MUPOONIYUIEHUE UYXKAO ISl MPUPOJIbI YETIOBEKA.
Monepuuctckuii pacckaz ®upysa 3any3u xenamu «[IpokisaTeie yachy (« <ol
il »)?! BrmrounMT B cebs TakWe OSIEMEHTHI, KAK MHCTHKA, MCHXOAHAIH3 H
n3MeHeHue co3Hanusa. B pacckaze Bemuxe Amm AxbGapu Camanum «Ilocnemssis
ocTaHOBKa) (« A1 s&il»)* MOXKHO yBHIETH IPOSBICHAE MAIHUECKOTO Peatn3Ma,
T.€. BKJIIIOUEHHE B peajibHbIe COOBITHS peanrcTUYecKux oOpaszoB. Paccka3 Pozun
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Tymxokap «CeMb TSHKENBIX IIAroB 70 areIbCHHOBOTO camay (« s gl gl Uzl ) a8 (s
& »)?® OdeHb GOraT CIOPPEATHCTHECCKIMHE YIEMEHTAMH:
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IlepeBon: «byuryem mope. Cnauana oHo pazogueaemcs Ha 08e 4acmu, NOmom
CHO8a 00vbeduHsemcs. 3amem nocepeouHe KpUCMANbHO20 MOPS DACKPbIBAemCsl
bonvwas 08epv, u 201yoOvle B0IHLL 3abupaem e2o Oaneko 0anexo... enwwuna
ymonyna. Hem nuuezo, kpome oounouecmea u cmpaxa. Boxpye, monavko mopckue
600bl. Cnvlunsl 36yku kpymsueeocs koaeca. Cemb 0AQUIMAUKO8, CeMb JHCENE3HbIX
NnOCOX08, cemMb Cmenet, NOJHbIX USIAMU, U CeMb cmeneu NOoaHulX coabio. OoHu
gopoma OomKpwimyl, opyaue — 3aKkpvimsl... /lopoea... Ou, kakue onunusle! Cobaka,
ACYIOUWASL CEHO U TIOUA0b, ePbi3yuias KOCMb .

Croppeanuctuiyeckuii  o0pa3, Marudeckue yIOMUHAHHE IUPPBI «CEMbY,
(bparMeHTapHOCTb, AHTUTE3bl CO3MAIOT OMNpEC/ICHHbIE HACTPOCHUE TParku4eckKoro
MUPOOIIYIICHHS.

3a npenenamu MpaHa, B pa3nuyHbIX CTpaHaxX B CPEll€ UPAHCKOW AUACTIOPBI
pa3BHUBAaeTCA, KaK HEOThEMJIEMAasi 4YacTb COBPEMEHHON HMPAHCKON JIMTEPATYpHI,
MEPCOSI3bIYHAS JINTEpATypa B SMHUrpanuu. Pacckaspl Takux nucareneu, kak ['ymm
Tapakxui, [axprym [Hopcuryp, Maxmmn Amupmoxuid, Maxpaym Ma3zopen, Puso
HounemBap, A66ac Mapydu, Maxmyn Macyau, Cacan Kaxpamon, Puzo Kacemu,
3yrio Ilup3on, koTopble XUBYT B Takux crpaHax, kKak CoenuHeHHble [lITarbr
Amepuku, @panuus, ['epmanusa, IlIsenus, Kanaga, Axnrmus w [Nommangus,
OMUPAIOTCS HAa HAIIMOHAIBHBIC U O0IIIEYEIOBEYECKUE IIEHHOCTH M OI[EHUBAIOTCS KaK
o0Opasiibl UPAHCKOTO paccKasa, CO3JaHHBIC IMOJ| BIUSHUEM JIMUTEpAaTyp CTpaH, B
KOTOPBIX OHM JKUBYT. B HEKOTOpBIX M3 HHUX SBCTBEHHO MPOSBISIETCS
HAlMOHAJIbHBIN KOJIOPUT U HOCTAJIBIUSI IO POJIMHE.

UYerBeprass rn1aBa aucceprauuu HasbiBaeTcsi «MpaHcKasi HOBEJUIMCTHKA H
AeTcKasi JauTepatypa» («USasS Sl 5 Ol palee owsd (Uulyy). B a0 raBe
WCCJIEIOBAHbI 3TAIbl PA3BUTHUS JETCKOU JIUTEPATYpPhl, & TAKIKE BOIPOCHI CBSI3aHHBIE C
UJCHHO-ICTETUYECKUMHU  OCOOCHHOCTSIMH ~ JIETCKMX paccka3oB. B mocnemnee
necarwiieThe XX BEKAa B MUPAHCKOM HOBEJUIMCTUKE YCWIWIACH JIETCKas TEeMaTHKa,
YBEJIMYUIIOCH KOJIMYECTBO PacCKa30B, HAIMMCAHHBIX KaK JJIs1 JIETeH, TaK U pacCKa3oB O
nerax. Jlerckas smrTeparypa CTalla  HEOTBEMIIEMOM 4YacThbl0  HAIMOHAIBHOU
JUTEpaTyphl. 3arajikvu, UrpajbHbIC TMECHU, MPUTYU, JEeTeHAbl U MHQBI, CKa3Ku U
OacHM, TIOAMBI, TIPETHA3HAYCHHBIC JJIs IeTeH, Ha caMoM Jelie ObUTH TIpeIHAa3HAYEHbI
U JIJIs1 B3POCIIBIX, XOTSI OHU ObUTH BKJIFOUEHBI B IETCKUM ITUKIL.

HecmoTtpst Ha TO, 4TO B MEPCUACKON JUTEeparype ObLIM JPEBHHUE SMHYECKHE U
MOSTHYECKHE TPOW3BECHUS, Pa3HbIE HPABOYUMUTEIbHBIC KHUTH, OOpaleHHBbIC K
JETSIM, CTAa0WIBHOE pa3BUTHE JCTCKON JHMTEPAaTypbl COOTBETCTBYET IEPUOMIY
IIPOCBETUTENILCTBA — 3TO BrOpas nosoBuHa XIX m Hawano XX Beka. Takwue
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upanckue aerckue nmcarenn 50-60-rogoB XX Beka, kak Jxemans, Mwupcanukw,
TynykeOynu, Cumun [lanemBap, Kapu0, ITapsuzu, bobo Myxkannam, [lxenans
One-Axman u Mbparum ['ynuctad noAroToBUIM MOYBY ISl IE€TCKOW JTUTEPATYPHI
MOCJIEYIOIIETO EPUO/IA.

B uccnenoBanuu mokaszaH psJi 0OCOOEHHOCTEHW paccka3oB Ha JCTCKYIO TEMY,
KOTOpbIE HMMEIOT BOCHHUTATEIIbHOE W 00pa3oBaTeIbHOE 3HAYEHHE. JTO TaKue
pacckasbl M3BECTHBIX HMPAHCKUX JETCKUX mnucarened, kak Dapuayn Amysaze
Xamunu — «IlyTemecTBre pogHHuKay («Sa S 4ada jiuy), «Jlamsmie ot cocen» (« O
L _n sia 5 9u), «IIpomenku Moero otia» («abb leiws s 43ay) Myxcuna Iapsusza
— «Beprmaa rope» («sS 4By), Iixapapa Moparumu Hacpa — «UymecHast ITHYKa»
(« 58S Qs ¢ yen), Axmana Apabmy — «Xpuctodop Komymoy («emeslS 5 silivs j3y)
u «Mapko [Tono» («¥b S ), Illaxpama [Hladu — «Smeprmay («les swy) 1 ApyTHE.
Pacckaszpl mucareneil 3Toro nepuoja Ha JIETCKUE TEMbl BEChMa Pa3HOOOpPA3HBI 10
COZIEPKaHUIO U TOJHMUMAIOT CIIEAYIOLUIME BOIPOCHL: PEOCHOK M MPUPOJIA, TSHKEIOe
IEeTCTBO, Apyx0a, yudeba, mpoOieMbl B WIKOJIE, JEPEBEHCKHE JAETH U Ccpena,
B3aMMOOTHOIIECHHS B CEMbE CO CTapILUM MOKOJIEHUEM. SI3bIK TaKUX MPOU3BEACHUN
OTJIMYAETCs  IPOCTOTOH, BBIPA3UTENBHOCTBIO, B  HEKOTOPBIX  pacckaszax
IPUCYTCTBYET U HCKPOMETHBIN IOMOP.

Takum 00pa3zoM, UpaHCKuE MUCATENN, CO3JAIOLINE pacCcKa3bl HA JIETCKHE TEMbI
CBOMMH MPOU3BEACHUSMHI BHOCST OOJIBIION BKJIAJ] B pa3BUTHE JETCKOM JIUTEPATYPhI, U
TUM HECOMHEHHO, CIIOCOOCTBYET IYXOBHOMY BOCHHTaHHIO MOJIOAOTO TOKOJICHHS
Wpana.

3AK/IIOYEHUE

Ha ocHoBe HCTOpHKO-(PYHKIIMOHATIBHOTO M COMOCTABUTEILHO-TUTIOJIOTMUECKOTO
aHaJTu3a PAcCKa30B HamOoJiee W3BECTHBIX TNHMcarenel coBpeMeHHoro Hpana B
JUCCEPTAllMM B HAYYHOM acClEKTe MCCIIEAOBAHBI JUHAMUKA >KaHpPA paccKasza, UICHHO-
ACTETUYECKUE OCOOCHHOCTM U TEHJCHIIMU OOHOBJICHMS, KOTJAa Hapsgy C
TPAIMLIMOHHBIM PEATUCTUYECKUM  TOSBWIMCh HOBBIE METOJBI XYJI0)KECTBEHHOIO
OCBOCHUS JCUCTBUTEILHOCTH, U CAEIAHBI CJICAYIOIINE BHIBOJIBI:

1. B craHOBIIEHUM U pPa3BUTUU KaHpPAa COBPEMEHHOIO paccKa3a B MPAHCKOU
JUTEpAType, UMEIM O0Co00€ 3HAYEHHE C OJHOW CTOPOHBI, BIHMSHUE, 00OraToro
JIATEPATYPHOTO HACJIEAUS UPAHCKOTO HAPOJA — SMUYECKUX KAHPOB, CO3JaHHBIE B
JPEBHOCTH, CIOKETBI, 00pa3bl U XYJIOKECTBEHHBIN SI3BIK JUTEPATYPHl CPEIHUX
BEKOB, a C Jpyrold CTOPOHBI — OMNBIT 3aNaJHOEBPOIIEHCKON, PYCCKOM U
amepukaHckoi ymrepatyp. OCOOCHHOCTBIO HPAHCKOW HOBEJUTUCTUKH B HaJale
XX Beka sBisieTcs e€ 00pa3oBaTeIbHO-TIPOCBETUTEILCKUI XapakTep. Kpurnaecko-
AHAIUTUYECKUE DJIEMEHTHI, TIOSBUBIIMECS, B IPOCBETUTEIBCKOM pEAIU3ME,
MOCTEIMEHHO MPeoOpeTaii YepThl KPUTHYECKOTO peaiu3Ma.

2. B noBemmuctuke 50 rogoB XX Beka mpeobiiaanyd Takue TpaauIMOHHBIE
TeMbl, KakK JIFOOOBb K POJIMHE, 4YeJIOBEKOJoOue, O00Jb M COCTpajaHue K
YTHETEHHBIM MPAHCKUM JKEHILIUHAM, CyJh0a UPAHCKONW MHTEJUIUTCHIINH, TsKeas
KU3Hb KPECTHhSHCTBA, KU3Hb CIYXKAIIUX, 3aCHJILE CO CTOPOHBI MPABAIINX KPYTOB,
MOPOKH B OOIIECTBEHHOW >KM3HU. ['eposiMu paccka3zoB ObUIM TPEACTaBUTEIU
MPOCTOr0, OECTIPABHOTO, OTCTAIIOTO HAPO/IA, JIFOAH C TSHKEIION YJacThIO.
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3. Upanckas xymbrypa 60-70 TOAOB XapakTepU3yeTCsi OBICTPBIM POCTOM
HallMOHAJIBHOTO CaMOCO3HaHUs. Takoe MOJ0KEHUE HAIIO CBOE SIPKOE BBIPAKEHUE
B OOIIECTBEHHOM MHEHUHU, JIyXOBHOM JKM3HH, U OCOOCHHO, B pa3BUTUU
XYyJI0KECTBEHHOMN JIUTEPATYPhI. Y CUIWIICS UHTEPEC K BO3POXKIACHUIO KYJIbTYPHOTO
Haclequs, JUTEepaTypHbIM HCTOYHHMKAM MPOLIIOr0, AYXOBHBIM WU PEIUTHO3HBIM
LHEHHOCTSIM.

4. Tlpomspenenme JIxemans One-Axmena «3amagHHUECTBO» («wS3 xE),
CTaJIO TOJYKOM JUIsl Pa3BUTHS OOIIECTBEHHOTO MHEHHUS U ChIIPajo OOJBIIYIO POJIb
B pOCTE HAlMOHAJIBHOIO CO3HaHUS HMpaHcKoro Hapopa. Jlxenmans One Axwmen,
Jx. Mupcanuku, @. TynykeOynu, H.MU6parumu u npyrue nucatenn-HOBEJLTUCTHI B
CBOMX pacCcKazax KPUTHUKOBAIM MPO3amaJHbIii 00pa3 >KM3HU, MNPEeAyHpeKaain
MPAHCKUM HApOJ O MCUXOJOTUYECKOM U MOPAJIbHOM HAIIECTBUU 3amnaaa, OLECHWIN
KOJIOHHAJIbHYIO TOJINTUKY KaK BPEJ HE TOJbKO B YKOHOMUYECKOM CMBICIIE, HO U B
KyJIbTYPHOM, BEAYIIUI K HAllMOHAIBHOU KaTtacTpode.

5. B 80-rompt XX Beka, TOCII€ HCIAMCKOM PEBOJIOIHH, YCUIUIUCH
TEHJICHIINM Pa3BUBATh KYJIbTYpPy M JIUTEPaTypy B KOHTEKCTE PEIUTHO3HO-
UJEIOTUYECKOT0 YYEHHUS W YKPENUTh B CO3HAHMM JIIOJIEM 3aKOHBI HCama.
HaGnrogaT TeHaeHIIMM, BO3BpAIlEHUs K UCIAMCKUM IIEHHOCTSIM, BOCCTAHOBJICHUE
TpaAulUi, YHACIEJOBAaHHBIX OT MPOILIOrO, HCHOJb30BAHUE B TBOPYECTBE
nucareyied  APEBHUX U KIACCHYECKUX  CIOKETOB,  AIUIETOPUYECKUX U
CUMBOJIMUYECKUX 00pa30oB, TaKUX >KaHPOB, Kak IOMOp, TMOJIEMHUKA W JPYIUX
TUIAKTUYECKUX TPUEMOB.

6. B 80-rompl B HOBEJUIMCTHUKE TOCIOJICTBOBAIIM HOBBIE TEMBI. DTO — TEMBI,
ITOCBSIIIICHHBIE HUCIIAMCKON PEBOJIFOLIMH, CBEPKEHHUIO NIPABUTEIIBCTBA 11aXa, PE3KOU
KPUTUKUA COIMAJIBLHON JKM3HM B TEPUOJ IIAXCKOTO pEeXHMa; TeMa BOWHBI H
MaTpUOTU3Ma. DTHU PaccKa3bl HE OTJIMYAIUCH XYI0KECTBEHHOM 3pEI0CThIO U ObUIN
MPOHUKHYTHI TyXOM HCJIaMCKOW HUJI€0J0ruu. B nuteparypy Bolia miesga HOBbIX
nucareyied, KOTOPbIX CTaJM Ha3blBaTh ‘‘NUCATENIIMU MEPHUOJA PEBOJIOLUUNA’
(M.Capop, M.Ilapeu3, M.Xupomon, X.babaxaunu, A.I'ynsmu, M. Bbaiipamu u ap.)
JKu3Hb KOUEBBIX HAPOJIOB, )KUBYILHUX HA Tepputopun Mpana Toxe sBIIETCS HOBOU
TEMOM 711 HOBEJUTUCTUKH 3TOTO MEPHUO/IA.

7. B 90-ble TOJIBI B UPAHCKOM HOBEJUIMCTUKE BHOBbH MOSIBUINCH PAacCKa3bl C
rIyOOKUM (UITOCOPCKUM CMBICIIOM, TaK U COIMATBHO-OBITOBBIMU CHOKETAMH.
TemaTuyeckuil nuamna3oH pacivpuics 3a CUET H300pakeHus cyled HpaHIEB,
CEMEHHBIX OTHOILIEHUH, KEHCKOW CyAbObl, MUpa AETe U MOAPOCTKOB, OBITOBBIX
npoOsieM. B npousBeneHusix Mosioasix nucatenei konna XX Hayaina XX| MeHbIe
UJCOJIOTUYECKON aHTaXKUPOBAHHOCTH, Y€M Y MpeauecTBytouero nokonenus 80-x
TOJIOB.

8. B 90-pie romsl B nMTEpaTypy BOIUIA IUIEA]la HOBBIX TaJAHTIMBBIX
nucatesbHUl Takux Kak Manumxe J[xankynu, Camupa Acnanmyp, 3expa
3aBapusiH, Bamxuxe Amm AxOapu Camanu, Posust Tymxokap u ap., KOTopbie
MPOJOJIKUIN JIYUIIUE TPAJAUIMU MUCATEIBHUL] JOPEBOJIOIUOHHOTO IMOKOJIEHUS,
BHECIIM JOCTOMHBIM BKJIaJ B PAa3BUTUH HOBEJUIMCTUKHA. VIMEHHO B KEHCKOM
TBOPUYECTBE MPOSBHUIIOCH TIYOOKOE MPOHWKHOBEHHE B Iy T€POEB, OTPAKEHUE
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BHYTPEHHHMX IMEPEKUBAHUNW U BBEJCHUE LIMPOKOIO apceHalla XYJI0KECTBEHHO-
U300pa3UTENBHBIX CPEJICTB B CTUJIMCTUYECKOM TUTAHE.

9. B pacckazax Posum Tymxokap 1Mo HOBOMY HMHTEpIIPETHPYETCS o0pa3
KEHIIUHBI, T.€. B paccka3zax co3/laH oOpa3bl HE MHOTOCTPaJalbHONM BOCTOYHOMU
KCHILVHBI, & WUHTEJUIMTEHTHOW, BHYTPEHHE PACKOBAHHON WPaHCKON KEHILIWHBI,
uMeroleld mpaBo cBoero rosnoca. E€ pacckazbl He OOrarbl CIOXKETOM, B HHX
U3JIAraloTCs MOJAPOOHOCTH MYTENIECTBHS BO BHYTPEHHUH MHUP CBOUX TI'€POUHb.
Xota Po3us Tymxokap HE BIIOJHE OTOPBAjach OT PEATMCTHYECKOTO CTWIISL, OHA
IIMPOKO MCHOJIB3yeT CMELIEHUWE BOOOPAXKaeMOro ¢ JIEWCTBUTEIBHOCTHIO,
MOATHYECKOW MeTadopoid, HApyIICHHE BPEMEHHOH MMOCIEI0BATEILHOCTH U APYTHE
HPUEMBI.

10. B mocnennee npecsatmietne XX BeKa HPAHCKAs HOBEIUIMCTHKA CTajla
pa3BUBAThCAd YCKOPEHHBIM TEMIIOM. OJTO TOBOPUT HE TOJBKO O KOJUYECTBE
pacckasoB, HO M O paclIMpeHHe Kpyra ux treMatuku. B konue 80-x B Hauane 90-x
roJIOB B TBOPYECTBE COBPEMEHHBIX MHCATEIEH HApANY C PEATUCTHUYECKUM
METOJIOM  HAOJI0JanoCh MIMPOKOE MPUMEHEHHUE MOJIEPHUCTCKOTO METOJa
XYJI0)KECTBEHHOTO OCBOEHUSI peajiuii JIeWCTBUTEIILHOCTU. Y CHIIEHHE CYyOBEKTHB-
HOCTH, TI0Ka3a 4YyBCTBAa OJMHOYECTBA, OTUYXKIECHHOCTH JIMYHOCTH, TIyOOKUMN
MICUXOJIOTU3M CTaJIu OJTHUM U3 SIPKUX CBOMCTB COBPEMEHHOI'O UPAHCKOT'O paccKasa.
VY BENUYMIOCh YMCIIO PACCKA30B, OCHOBAaHHBIX HA MU(DOIOTHH.

11. HoBemnuctuka MeHsiack u no dopme. Ctana pacnpocTpaHaThes popma
OYeHb KpaTKOro pacckaza «JlocroHak» («Uulyy), DTta dopma oTauvaercs
KpaTKOW JIAKOHUYHOCTbIO M €MKOCTBbIO, PACCKa3 CTPOMTCS KaK OTpPaKEHUs
KpaTKOTO MOMEHTa OBbITHS Ha TpeAcibHOM KOHIIGHTpalluu oOpa3za MecTa u
BPEMECHH.

12. JIutepatypa Ha NEPCUACKOM S3BIKE, KOTOpas SABJISETCA HEOTHEMIIEMOU
YaCcTbI0O MPAHCKOM JIMTEPATyphbl, pa3BUBAICh W 3a mpexnenamu HMpana. Ecnu
COOBITHS B MPOU3BEICHUIX HEKOTOPBIX MPEACTABUTENCH TaKOM JIUTEpaTyphl ObLIH,
HE OTJIMYAIKNCh HAIMOHAIBHBIM KOJIOPUTOM, U MOTJIM MPOU3OUTU B JIFOOOW 4aCTU
MHpa, TO B TBOPUYECTBE HEKOTOPBIX MHUCATEINICH, HAIPOTUB, MOXKHO MTOYYBCTBOBATH
TOCKY IO POJIUHE, MPOCIUAETh HAIMOHAJIBHBIN KOJIOPUT BO BCEU €r0 MOJIHOTE.

13. B HOBeuIMCTHKE TepUOa MOXKHO HAOJI0aTh OYpHOE Pa3BUTHE JIETCKOU
Y FOHOIIECKOM JIUTEpaTypbl. [I[pUUMHON TAKOTO pa3BUTHUA MOKHO IMPEANOJIIOKUTH
OTCYTCTBHE  KPUTHUKH  OOIIECTBEHHO-COLMAIBHOM  JKM3HU  IMOCPEJICTBOM
JUTEpaTyphl, KOTOpas HAXOIUTCA TIOJI CTPOTMM KOHPOJIEM TOCYyJIapcTBa, W
nucaTteneil oOpaTuiaM CBO€ BHMMAaHUE Ha BOCHHMTAHHE MOJIOAOTO MOKOJICHHUS.
Bo3poxieHre HallMOHAJIBHBIX U KYJIBTYPHBIX HACJIEAUM, STUYECKUX U TYXOBHBIX
IIEHHOCTEeH AaKTUBHO TIOBJHUSJIO HAa TBOPYECTBO TMpPEJACTABUTENCH JIETCKOM
auTepaTypsl. Eciin HEMOCPEACTBEHHO MOCIIE UCIAMCKOW PEBOJIFOLMU B TBOPYECTBE
JETCKUX MUcaTeNed BeAyLIyO POJib ChITPAId MCIAMCKUE LIEHHOCTH, TO HaKaHyHE
XX Beka 3TH IEHHOCTH CIIMIIACH C 00IIEYEIOBEUECKUMU IIEHHOCTSIMHU.

14. Cerogusi coBpeMeHHasi UPAHCKasi HOBEJUIMCTHKA, HAXOJUTCS HAa HOBOMU
CTYTICHH pPa3BUTHS, ONMUPAETCS Ha OOIIEYEIOBEUECKHE IIEHHOCTH W MPUHUMAs
AKTMBHOE y4aCcTME€ B MHPOBOM JINTEPATYPHOM IIPOLECCE, IOKA3BIBAET CBOIO
CIIOCOOHOCTB CKa3aTh HOBOE B UCKYCCTBE CJIOBA — JIMTEPATYPE.
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INTRODUCTION (abstract of doctoral dissertation)

The urgency and relevance of the theme of dissertation. Literature is art of
words, and regardless of the country or region, it is considered to be a powerful
tool in the reflecting of the human being spiritual world and as a lively, movable
artistic system responds sensitively to changes in life.

In Uzbekistan, the attention to the study of World Literature and research of
the literary process is being enhanced. For, "If we want to raise our spirituality, to
educate youth in the spirit of national and universal values, we must never
withdraw into our own shell. Among other areas, we must strengthen international
ties in the literature™”.

There is a growing interest in contemporary literature of Iran, which our
country has long-standing historical relations.

Iranian Literature, gave the human civilization great creative personalities,
has a centuries-old new history and continues to occupy a worthy place in the
world literary process. The modern Iranian literature, especially short stories
during its formation and development has gone through multiple artistic stages and
exhibits its own characteristics in the process.

However, research in this field refers to the Iranian short story of the 80s of
the 20" century. During the 80s of the twentieth century, this genre of literature is
poorly understood and has not been studied in a comprehensive monographic plan,
as well as generalizing scientific works on its development dynamics have not
been created.

During this period the country undergoing profound socio-political, spiritual
and cultural changes were occurring in the country, which could not help
Impacting on the Iranian literature. The essence of these changes in the short story,
and the character of their manifestation have not yet been studied in the Oriental
studies science. This important period in history is now on the agenda of the
Iranian literary criticism. The basic concept of the present study is the comparative
study of pre-revolutionary and post-revolutionary Iranian short story in the context
of the literary environment, as well as in the study of the ideological and aesthetic
principles and new styles during creating works of this genre, with emphasis on the
1990s and the beginning of the twenty-first century. And this is the urgency and
relevance of the dissertation.

The dissertation research to a certain extent is the implementation of the tasks
set out in the Decree of the President of the Republic of Uzbekistan Ne PP-2204
from July 8, 2014 "On measures for further development of the Academy of
Sciences of the Republic of Uzbekistan and the strengthening of the integration of
science and higher education system", as well as in other, related this activity legal
acts.

Relevance of the research conformity to the priority areas of science and
developing technology of the republic. The research was carried out in with the
priority direction I. “Developing the democratic and legal society spiritually,

1KapI/IMOB N.A. Anabuérra 9pTnO0p — MabHABUATIA, KeNakakka yptudop. — T., 2009. 32-6.
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morally and culturally, forming the innovative economy” of science and
technology development of the Republic of Uzbekistan.

Review of international researches on the topic of dissertation.? Research
on modern Iranian prose, in particular, the Iranian short story have been carried in
the leading research centers and higher educational institutions of the world,
including: Columbia University, University of Arizona, University of Washington,
University of Chicago, Center for Middle Eastern Studies, Association for the
Study of Persian Literature, Center for Iranian Studies (US), Oxford University,
University of London (United Kingdom), Tel Aviv Unversity (lzrail), Aga Khan
University (Pakistan), University of Toronto, Brock University (Canada), Moscow
Institute of Asia and Africa, Moscow State University, Saint Petersburg State
University (Russia), and Tashkent State Institute of Oriental Studies (Uzbekistan).

As a result of research on the contemporary Persian short story, the following
scientific results have been obtained: the pre-revolutionary literary discourse, the
special features of famous contemporary Iranian women-writers’ creativity, artistic
display of spiritual values in their works have been disclosed(University of
Arizona, USA); national and universal values in Iranian literature and literature in
the Persian language abroad have been analyzed(University of Washington, USA);
the issues of contemporary display of classical traditions in contemporary Iranian
literature, the processes of formation of contemporary trends in modern Iranian
literature have been highlighted (University of Texas-Austin, USA); the children
images of the Iranian revolution and the War period have been given (Tel Aviv
Unversity, lzrail); the features of the artistic representation of the disclosure of
various thematic range, in particular themes of war, politics, social and political
taboos, etc, have been discovered. (University of London, UK); the scale of efforts
to return from the cultural pluralism in Iranian literature of the 1960-70s (this
information pressure in the literary process) to the national values as well as to the
Islamization of spiritual values in the 80's have been justified (Institute of Oriental
Studies of the Academy of Sciences, Russia); genre and stylistic features of
formation and development of modern Persian fiction till the 1980s have been
defined. (St. Petersburg State University); the development of the short story genre
of the 1960-70s has been lighted (Moscow State University, Russia); features and
forms of the short story genre have been scientifically based (. s&iila () g
a1 o&ils, S8l 3 Iran.); the distinctive development of the short story genre
in Iranian literature have been revealed (Tashkent State Institute of Oriental
Studies, Uzbekistan).

In the world the studies on a number of priority areas, including the
justification of artistic originality of contemporary Persian psychological short
story have being conducted; contribution of Persian particular short story writers
has been defined; images of the children life in the short stories during the Iranian
Revolution and the War period have been described; the artistic display of national

2 Prepared basing on sources such as the University of Maryland, University of Michigan, University of Texas-
Austin, Syracuse University, American Institute of Iranian Studies, Oriental Institute (USA), University of London
(UK), Brock University (Canada), Aga Khan University (Pakistan), and others.
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values in contemporary Iranian short stories has been justified, attitude in short
stories pre-revolutionary period and the period after the revolution, argumentation
of the writer style has been given ; literary trends in the work of writers have been
scientifically proved ; the dynamics of a short story development have been
determined.

The degree of study of the problem. Questions of formation and
development of the short story genre, the works of Iranian short story writers have
been studied by famous Iranian scientists as Muhammad Huqugi, Hasan Mir
Abidini, Jamal Mirsadiki, Hamid Abdullahiyan, Muhammad Gasimzadeh® and
others.

The modern Persian prose, including issues of accelerated development of the
Iranian short story have always attracted the attention of the foreign scientists and
researchers. American scientist-orientalist Michael Craig Hillman conducted a
scientific study on the Persian prose in the period from the 1920s till the 70s , such
researchers of the 21th century as Talattuf Kamran, Mohammad Mehdi Khurrami,
Franklin Lewis, Muhammad Tawakkuli Tarki, an Israeli orientalist Liora
Hendelman Baavur, Tajik orientalist O.Hadjimuradov'are considered to be
orientalist scholars who studied the problems of the modern Persian prose, so some
of the views on the short story genre were reflected in their works.

The study of the Persian short story in its time was the center of attention of
Russian and Irani orientalists. Such prominent Russian orientalists as E.E.Bertels,
K.Chaykin, A.Z.Rozenfeld, D.S.Komissarov, A.Shoytov, H. Koroglu,
Z.0Osmanova, H. Ripka et al.Have considered in their research important issues of
social and political factors that contributed to the short story genre, and traditions
of oratory, influence of other literatures.

The issues of formation and development of the Persian prose in the 60-70s of
the 20th century were considered by some Russian scientists - orientalists as
R.Levkovskaya, L.G.Shehoyan, L.S.Giunashvili, V.B.Klyashtorina, D.H.Dorri’.

3(1998) 13770065 .8 ¢) € (53 gl 530l 3 el ana (Bsing 0l omash Q1 Jlas 2em nile 2 (uin(2004)
SIS LB i ey 5 Jsl aladl el (1997) 1376.00 65 . Oleyy B sS Glnly uile ) auad | il Glual (Bala jae Jles ;) dmes IS0
2000.0) . malaa S5 4sl S Gad xe; 2004.00 568 .0l smalae Glon 3 Ll o3) el dasa

‘Michael Hillmann.Women's Autobiographies in Contemporary Iran.Printed in the USA.1990; Kamran
Talattof.Persian language, literature and culture : new leaves, fresh looks. Abingdon, Oxon ; New York : Routledge,
2015; Mohammad Mehdi Khorrami.Literary Subterfuge and Contemporary Persian Fiction: Who Writes Iran?
London: Routledge, 2014; Franklin Lewis.In a Voice of Their Own: A Collection of Stories by Iranian Women
written since the Revolution of 1979, Printed in the USA, Costa Mesa, CA: Mazda Publishers, 1996; Mohamad
Tavakoli-Targhi. The Homeless Texts ofPersianate Modernity, in Iran--Between Tradition and Modernity.Lexington
Books, 2004; LioraHendelman-Baavur.The Gender of Modernity: The Women's Press and Representations of
Women in Iranian Popular Culture between the White Revolution and the Islamic Revolution (1963-1979). TelAviv,
2004;Xomxumypanos O. X. ITosTrKa COBPEMEHHOM MEPCHACKOMN ICHX0JIOTHIECKOH mpo3bl : 30-70-e roapr XX Beka.
Hyman6e, 2008.

*Beprensc E.D. Ouepkn wcropum mepcuackoil nmuteparypsl. JI, 1928; ero sxe. Ilpemmciosue k c6.: Pacckassr
nepcuackux nucareneid. — M., 1955; Yaitkua K. Kparkwuii ouepk HoBeifmeil nepcuackoit nurepatypsl. — M., 1928;
Poszendensn A. O XynoXecTBEeHHOH Mmpo3e B nepcuackoi iuteparypbl XX Beka//Becthuk JII'Y.-1949.-NoS. e€ xe
HoBemna - Bexymmii »kaHp cOBpeMEHHOH mepcuackol mpossl// B Ty Houb, korma mén cHer. — M.,1964; e€ xe.
«HoBble moau» B COBpeMEHHOW nepcuackoi npose// Yu.3am.; Jlennnrp. rocyH.-Ne374. Cepust BocT.HayK. — Bim.
Nel7; KommccapoB JI.C. Ouepku coBpeMeHHOM mnepcuackoil mposbl. — M., 1960; ero sxe: O HEKOTOPBIX
0COOCHHOCTSIX pPa3BUTHSI OCHOBHBIX >KaHPOB COBPEMEHHOM NepcuIcKoi urepatypsl (noknanasl aeneranun CCCP Ha
XXVMexayHapoJHOM KOHrpecce BOocTokoBenoB). —M., 1960.; ero xe: Ilepcunckas muteparypa. Kpatkuii odepk.
WznarenscTBO BOCTOYHOM nuTepaTypbl. — M.1963. ero xe: Ilytu pa3BuTuss HOBOW M HOBeHIIEH NEePCHICKON
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The writings of these scholars addressed to some issues of Persian short story. The
study "Formation and development of modern Persian artistic prose, its genre and
stylistic features” by D.H.Dorri takes a special place among them. However
D.Dorri limited to a summary of the short story genre, and his main attention pays
to the analysis of the Persian novel studies.

One of the first studies on the modern Persian prose can be regarded as the
work of Uzbek orientalist M.Yaukacheva, who examined the topic of women in
the Iranian novels. And the work J.E.Hazratkulov hase been devoted to studying of
Gulyamhuseyn Soedi fiction , in particular, to the analysis of some of short stories
of the Iranian writer.

In the years of Independence Uzbek oriental study published one
monographic study and a number of scientific articles, authored by
S.R.Sotiboldieva.® Her research examined the literary processes of post-
revolutionary period in Iran, particularly the development of novel studies, the
subject of the genre, as well as the creative activity of Iranian novelists.

During the writing of this dissertation the above orientalists and scientists
studieswere taken into account and attitude to the opinions of scholars was
expressed.

Communication of the theme of dissertation with the scientific-research
works of the institute. The dissertation is inextricably linked with the research of
Tashkent State Institute of Oriental Studies on "Actual problems of literary
criticism and literary source study of Eastern” and "Medieval mindset of the East
and its reflection in the literary process (common in the religious world and its
reflection in the content of the literary heritage)."

"Issues of formation of modern literary trends and directions in the literature
peoples of the East and the acquisition processes of national character "and"
Current topical issues of the literature of the peoples of the East and their place in

nurepatypsl.—M.1982; IlloiitoB A. CoBpeMeHHbII nepcuackuii omop//3abaBubie pacckassl. — M.,1958; Koporus
X. Kpatkwuii 0630p coBpeMeHHO# nepcuckoit mpo3sl. — M.,1958; Ocmanosa 3. [Ipenucin. x ¢6. «Ilnoa HecyacThs»
(CoBpemenHas mepcuackas HoBemta). — M., 1960; Pumnka 5. Vicropust mepcHACKONH M TaJ)KUKCKOM JTUTEpaTyphl. —
M., 1970; JleBkoBckas P. Jluteparypa Bocroka B HOBeifmmee Bpems.Jluteparypa Mpana. M., 1977. EE€ xe: 3a
HapsiiHeIM (hacagom // CoBpemeHHast upaHckas HoBeiuia 60-70-e roxel. — M., 1980; Hlexosu JI.I'. CraHoBienne
’KaHpa HOBEJUIBI B COBPEMEHHOH mnepcuiackoi smreparype (1920-1950rr.): Aroped.amc. kann. — M., 1967,
I'mynamumm JI.C. TIpobaeMbl cTaHOBIEHUS M pa3BUTHS pean3Ma B COBPEMEHHOH Iepcuackoit nmpose. — T6.,1985;
Knsimropuna B.b. Mpan 60-80-x T0/10B OT KyJIBTYpHOTO ILTIOpaIM3Ma K MCIaMHU3aliuy JIyXOBHBIX IIEeHHOCTEH. — M.,
1990; Hoppu [.X. CraHOBIEHHME M pPa3BUTHE COBPEMEHHON IEPCHACKON Xy/lo’KecTBEHHOW mnpo3bl MpaHna, ee
XaHpoBble U cTmmcTndeckue ocodernnoctu. CI16.,2000. Ero xe. Crapeinmaa npaHcKuX nucartesneii (0 TBopuecTBe
C.M./Ixxamanb-3ane) // Upan (c6. ct.). M., 1971; ero xe. Catupa Canexa UyGaka // Hapomasr A3uu u Adpuku.-
1975.-Ne5; ero xe. Xocpoy Illaxanu — catupuk u tomopuct // Mpan. DxoHomuka. Hcropus. Mcropuorpadust.
Jluteparypa (C6. crareit).-M.,1976; ero xe. OCHOBHbIC TEHACHINN Pa3BUTHA MPAHCKOW PEATTMCTHYECKOH IPO3BI
(BTOpas mosouHa 60-x — 70-eromsr) // Jluteparypa cTpad 3apydexunoro Bocroko 70-x romos.-M.,1982; ero xe.
Ipo3a cepennnbl 60-x — 70-x ronoB. B kuure: Mcropus nepcuzckoit surepatypsl XIX-XX BekoB. M.: «Bocrounas
nurepatypa» PAH, 1999. Ctp.417-420; ero xe. [lepcunckas nuteparypa XX Beka. M.: «Mypageii», 2005.
6}IyKaqua M. Tema OCBOOOXICHHS JXCHIIUH B COBPEMCHHOM MEPCHUACKON XymoKeCTBeHHOW mpo3e. T. 1960;
XKenmuna B nepcunckort mpose. — T., 1964; Xazparkynos 1.0. XynoxecTtBeHHas npo3a ['omamxoceiina Casu.
Astoped. auc. ... kauxa. ¢wminon. Hayk. — M., 1977; CorudongueBa C.P. XX acp Opon nacpu. — T., 2006.;
3amonaBuit Dpon pomManuumuru. — T., 2015.; Dpon pomanusuHr Ypranumumu // Cuno, 2006, B3, 22-con, 42-45-c.;
Hcnom wmHKMioOupaH keinH DpoH pomaninapu TemaTtukacu xakunga / DY XaGapmap, 3-2008, 55-58-c. Ba
Oomikanap.
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the literary process" approved by the Council of the Tashkent State Institute of
Oriental Studies on September 27, 2012 for Ne2.

The aim of the research work is to expand the ideological and aesthetic
features of the development dynamics of the contemporary Persian short story.

To achieve the goal the following

The tasks of the research work:

lightening the genesis of the short story and the stages of development of this
genre in Persian literature;

developing the special features of the short story in the first half of the
twentieth century and to list the main authors of this literary genre;

comparing short stories of the 60-70-ies of the 20"century to the short story of
new socio-political and cultural reality after the 1979 Revolution, as well as to
consider the reasons for the transformation of the genre;

developing the thematic range in the modern short story, select its traditional
and innovative hand;

developing short stories approaches of the contemporary writers in various
fields and currents, to explore the principles of artistic perception of reality by
writers;

developing artistic originality, methods of artistic representation and
expression of contemporary writers of short stories;

developing the development of creativity of the short story women writers in
Iranian literature and determine their contribution to the development of the genre;

exploring the idea of images of short stories on the theme of children and
youth on the eve and at the beginning of the 21th century.

The object of the research work is short stories of contemporary Persian
writers’, materials of the periodical press and the Internet.

The subject of the research work is the genesis and development of the
genre of the short story in Iran, the dynamics of the genre on the main stage of
development, the main directions and trends, transformation and the variety of
genres in the short story of the late twentieth and early twenty-first century, the
works of famous short stories writers, Iranian short stories abroad is a subject of
study.

Methods of the research work. In the thesis comparative-typological
method, and receive comprehensive analysis as well as the historical and
functional approach have been used. Along with these traditional methods in the
thesis the principle of modern methodology, hermeneutics, based on an
understanding of the essence of the texts in the interpretation and analysis of some
of the stories created in the twenty-first century have been consumed.

"The dissertation examines about two hundred novels by thirty-known Persian short story writers, , in
particular,«Ss S 4sda iwy by Amuzade Khalili( Tehran 2008) , «a2! 2 ~da () 5» by Vedjhihe Samani Tehran
2008), « il celuy by Firuz Zanuzi Jalali (Tehran 2007), «<US 4w by Ziyo Pirzoda (Tehran 2006), « a4 < a2
»)luy by Razia Tudjjar(Tehran 2007), «'os~= Juby by Mukhammadrizo Bajrami(Tehran 2008), as well as
collections «ol_n) wales Gl si (lisld , (@) B 53 ) oli S (sleilinls 4e saxa (( Tashkent 2008) , in that includes about
a hundred selected short stories published in our time, a two-volume anthology "Modern Iranian prose. Iranian short
story Anthology" (Saint Petersburg 2010) and others.
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Scientific novelty of the research work is as follow:

In the dissertation for the first time factors of occurrence and formation of
contemporary Iranian short story have been substantiated,;

Issues of creative influence, tradition and innovation, as well as their
similarity to the traditions of short stories written in the early stages, the
differences between them have been argued;

Questions reflect a realistic and modernist trends that are important and
relevant to the image of reality in Iran's short story of the twentieth century have
been justified;

Artistic and aesthetic variations of contemporary Iranian short stories of the
beginning of the twenty-first century, and features of the genre of short stories
(o1 < 013 < (i) have been grounded;

The role and place of the short story in the development of children's
literature, educational and educational nature of short stories on the theme of the
children literature have been determined.

Practical results of the work consist of the following:

The issues on the history of Iranian enrichment of literature on the short story
with new materials of the last quarter of the twentieth century and early twenty-
first century, especially the short story of the studied period, questions about the
ideas put forward, scale theme, plot and compositional structure, the artistic skill of
the writers of this period have been considered and reasoned.

The reliability of the results are confirmed by the original sources of the
Persian language and the translations made by the author of the study as well as by
research methods selected on the basis of the direction of research and the spirit of
scientific inquiry.

Theoretical and practical significance of the study.

Can be explained by the questions of the origin and development of a new
genre of short story in Iran, Iranian scale theme of short stories and their
ideological and aesthetic nature, the description of the image of short stories and
creative personality of women, changing the shape and content of the short story,
contemporary elements, as well as defined ideas and images of children's short
stories on the topic.

Materials and results of the study, in particular, analysis of the genesis of the
novel genre in Iranian literature and its phases, the development of modern Iranian
short story of the late twentieth and early twenty-first century can be used as
sources in the educational process in the philological faculties of higher
educational institutions. In addition, the actual material collected in the course of
the study can be used in the preparation of monographs, textbooks and teaching
materials on the history of Eastern literature, literature of the peoples of the East
and the typology of genres on literary relations, in teaching specialty disciplines.

Implementation of the research results. Based on the results of studying the
ideological and aesthetic features and dynamics of the genre of contemporary
Iranian short story (CST reference number 03-13 / 346 dated June 2, 2016):

The proposals for scientific and theoretical views on general aspects of
Persian and Uzbek short story used in the fundamental design FA-F1-G040
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"Uzbek literature in the aspect of comparative literary studies: typology and
literary influence" served to the development of comparative-typological analysis
and literary interference.

The scientific conclusions on the formation and development of the short
story genre issues, as well as traditions and innovation, creative interference in
Iranian literature were used in the fundamental design of F-1-139 "Literature of
the people of the East and the typology of genres" in the substantiation of
formation and factors of development of Iranian short story. Implementation of
conclusions enrich the literature of the East with new material.

The proposals for the artistic skill of the writers of the period studied were
used in scientific and applied projects A-1-180 "Creating teaching aids for
translation and intercultural communication.” These proposals contribute to the
justification of artistic originality of contemporary Uzbek and Iranian stories
nominated in their ideas, the thematic range of the plot and compositional features.

Approbation of the research results. Results of the study were tested at 13
national and International conferences: "Literature of Eastern peoples:
development principles, issues of genre and style™ (Tashkent, 2012); "Woman of
the East: yesterday and today" (Tashkent, 2013); "The Uzbek Oriental Studies:
today and tomorrow" (Tashkent, 2013); "The X conference of young orientalists,
in commemoration of Academician UbaidullaKarimov" (Tashkent, 2013); «The
XXVII International Conference on source and historiography of Asian and
African countries, local heritage and global perspective” (St. Petersburg, 2013);
"The Xl conference of young orientalists, in commemoration of Academician
Ubaidullakarimov" (Tashkent, 2014); "Cooperation between Uzbekistan and the
countries of the East: Past and Present" (Tashkent, 2014); "Epic traditions in
Uzbek literature and the literature of the peoples of the East: issues of national
interpretation™ (Tashkent, 2014); "Literary translation and literary connections.
Materials of scientificconference "(Samarkand, 2014); «Actual problems of theory
and practice of philological researches. Materials of the IV International scientific
conference» (Prague, 2014); "The Constitution of the Republic of Uzbekistan -
education of youth. Proceedings of the Ill traditional scientific conference
"(Tashkent, 2014); "Asia and Africa in a changing world, the XXVIII International
Conference on source and historiography of Asia and Africa" (St. Petersburg,
2015); "Typology of genres of literature of the peoples of the East" (Tashkent,
2015).

Publication of the research results. On the theme of dissertation a total of
30 scientific works were published, of these, 1 monograph and 14 scientific articles
were published in the journals recomended by the Supreme Attestation Comission
of the Republic of Uzbekistan for publishing basic scientific results of doctoral
dissertation, including 11 national and 3 international journals.

The structure and volume of the thesis. The dissertation consists of the
introduction, four chapters, a conclusion and a list of references. The size of the
dissertation is 233 pages.
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THE MAIN CONTENT OF THE DISSERTATION

In the introduction the urgency and necessity of the research topic was
proved, the purpose and tasks were determined, the object and subject of study was
defined. The relevance of the research to the priority areas of science and
technology in the Republic of Uzbekistan was shown, the scientific novelty and
practical results was stated. The reliability of the results was justified; their
theoretical and practical significance was disclosed. The information about the
implementation of research results into practice, the validation, the results,
published papers and structure of the thesis was described.

The first chapter of the thesis is called ""The Genesis of the short story
genre in lranian literature and its stages." (« oS Gliuls 515 ) o 553 dal e 5l
8 Gl o), This chapter discusses the factors of occurrence and development
of a new genre of short story in Iran and features of Persian realistic short story of
the first half of the twentieth century, it describes the dynamics of the genre in the
works of Persian short story writers of the 50-70s of the 20"century. It is noted
with justification of this issue that epic genres, folklore, created during thousands
of years, have become an important factor in the emergence of short story. The
researcher Cihangir Dorrie expressed his views on this matter, "In Iran, there has
been a genre of the short storylong since. These are medieval short stories,
different parables and anecdotes of the historical and social nature."®European and
Russian literature along with the ancient and classical Persian literary heritage had
a special place and madethe impact on the development of the modern short story
genre in lranian literature. Such Iranian scientists and researchers as Hamid
Abdullahiyan,’ Gulyamrizo Muradi Savmagsarai'’, Muhammad Hukuki, Jemal
Mirsadiki'?, as well as Muhmmed Kasymzade™ paid special attention to this issue.

Releasing of the collection "Facts and lies" («ws S 5 2% Sw») by
Muhammad Ali Djemalzade in 1922was an important event in Iranian literature.
Muhammad Ali Dzhemalzade entered the history of Iranian literature as one of the
founders of modern literature. The famous Russian orientalist K.I.Chaykin
acknowledged the collection "Facts and lies " ( «2s2 5 520 S ») by Djemalzade
as the first product of the modern Iranian prose, as the beginning of a new realistic
school "... and finally the Iranian literature decided to face a tangible reality ... "**

This chapter of dissertation focused on short epics of journalistic type
(epistolary literature, essays, satires, sharp essays, pamphlets), which became the
basis for the formation of the short story, especially on the work of Ali Akbar
Dehhudo. The Iranian scholar, critic RizoBarahani emphasized the role of Ali
Akbar Dehhudocreativity in the formation of a new genre in the Iranian literature,

8JloppI/I Jxexanrup. CTaHOBIIEHUE W Pa3BUTHE COBPEMEHHON MEPCHIICKON XyM0KECTBEHHOH mpo3sl MpaHa, ee
YKaHPOBBIC U CTHIMCTHYECKHe ocoberHoctu. C. 12.
2000.0) g5, malaa iigali IS aSlase dpes S
10FyHOMpI/Bo Myponuit CaBMabcpoiin “IpoH XMKOSIHABUCIUTH Tapuxura oup Hazap”//Cuno 2011 it 41-42-connap.
(1998) 137701565 .0l 35 e sl 503 Vs S5 s s 30 € s danal?
1376.00 565 ey 268 Gy iba y Al (liuds Syl Balaa 0 Jlan 2
2004 &g .l palaa Glon si Ll ed) Jauld 2anal®
“Yajtkun K. Kparkuii ouepk HoBeliel nepcuacko turepatypsl. — M., 1928. — C.144-145.
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"Although Dehhudo never wrote short stories, his creativity made a great
contribution to the formation and development of the short story genre. The prose
by Dehhudois considered to be a bridge connecting journalism with short story. "*°

The thesis studied the question of Enlightenment character of the short story,
which it received at the beginning of its emergence, and later, in Enlightenment
contest the created works had a propensity for critical realism. Enlightenment
Realism spoke against social inequalities in society,andit laid the foundation for
critical realism. The role of the Enlightenment realism is consideredto be huge in
the development of the realistic direction as well as information and development
of Iranian realistic short stories of subsequent periods. Writers - educators
introduced into literature elements of vernacular language, which was considered
to be a low style.

The dissertation characterized the fiction of the 20-30-ies of the 20th
centuryas a literary period which was under strict control, and in a sense the
Iranian short stories have developed passively. The mood of frustration and
humility of heroes with the difficulties of lifedominated in the short stories.

In the 30-40-s of the twentieth century in Persian literature major changes
were observed and the galaxy of talented writers occurred, including such famous
names as Buzurg Allawi, Ole Jalal Ahmed, Mohammed Masood Dehfti,
Mohammed Hijazi, SadigChubak, Behazin and SadigHida. The paper noted that in
the 50th of the twentieth century the genre of the short story became the leading
form of fiction, and the genre was characterized by the ability to represent all
aspects of reality in all its diversity. The short story genre has found its deserved
place in the contemporary Persian literature. This genre, which caused the interest
of many readers, changed and become more diverse getting new ways of
worldview and perception of reality. In the work by analyzing artistic features of
the short story were disclosed, as the new, the most relevant genre of literature that
raises the most pressing issues in society.

This chapter also revealed the impact of the creativity of prominent Western
European and Russian classics as Voltaire, Goethe, Tolstoy, Chekhov,
Dostoyevsky, Gorky, Aragon, Rolland, Camus, Sartre, Hemingway, U.Folkner and
other writers on formation and development of Persian short story. World classics
creativity influenced on the thinking and works of Iranian writers on formation of
their artistic taste.

In the short story of the 70s of the twentieth century lit-sidedness of mass
culture, aimed at informational pressure, Westernization, Western culture and art,
which were rapidly developing in Iran. Islamist writers interpreted socio-cultural
movement called "White Revolution”, organized by the Government of Iran
against the influence of the West as movement led to the disappearance of the
national cultural heritage and values. All these facts are revealed in the dissertation
on the basis of sources. Clash of the traditional ideas and the capitalist forms in
Iran has caused spiritual- moral crisis as the principles of capitalism were
incompatible with the principles of Islamic society. In this regard, the "White

517 o 19690 e s 5 4 i) 5 La 415
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Revolution", organized by the Shah in the 60s, was defeated, as this revolution was
an attempt to summarize the conflicting laws and regulations that deny each other.
The purpose of "White Revolution” program was to mitigate the actions of the
transition of Iranian society towards modern technologies, without taking into
account opportunities and desires of society members to unite all sections of the
population, on the one hand, around the ideas of common heritage and traditions,
and on the other - to combine the features of "mass culture” formed under the
influence of the West, and promote them among the population. However, the
program of such a revolution could not accomplish the mission that has been
entrusted to it. It exposed existing in the society social contradictions, and
causedthe social unrest. Many leading Iranian writers like Jalal Ole-Ahmed,
Dj.Mirsadiki, F.Tunukebuni, N.lbragimi and others warned Iran about the
psychological and moral violence of the West through their works. They assessed
colonial policy as the damage. It was not only economical but also cultural
damage. This policy had been recognized as a disaster. In society, there were calls
for the promotion of human values in general, the heritage values - in particular.
A striking example was the work "Bow West» («323¢») by Jalal-Ole Ahmed.
The author opposed the invasion of the elements of western "mass culture” and
called for a return to the values of the cultural heritage of the Iranian people, as
well as to pay more attention to spiritual and cultural traditions.

The second chapter of the dissertation research is called ""Development of
Persian short story in the last quarter of the 20 century.” (&) st Gl JalSS
Al 58 Al my 52) This chapter discussed the issues on changing of artistic
thinking in contemporary Persian literature and its basic principles,it described
thematic scope and ideological and aesthetic nature of modern Persian short
stories, as well as women writers creativity and image of women in the modern
short story.

After the 1979 Islamic revolution Islamization process occurred in social and
cultural life of Iran, in particular, in the literature. Fiction was under strict control,
and the spirit of Islamic religious valueswas promoted in new works. There was
such a situation that writers preferred to express their attitude to reality by
choosing values inherited from the past and writing in the traditional clichés. In
addition, writers began to refer to the trails, allegories and other literary artistic
methods used in a figurative sense.

These new features in the short stories began to sound like answers to
questions about the centuries-old struggle between good and evil. Writers
interpreted the theme of struggle and transmissed it into the most relevant topics
and ideas by using traditional stories and images close and familiar to people
(fight between a spring and a puddle in the short story "Travel of the spring»
(«S2S 4eda 8w ») by Amuzade Halili, a dialogue between birds and a tree in the
short story "Alien» ( «_8wwy), the image of a flying carpet, a conversation between
birds andthe girl flying on the carpet into the sky in the short story "The journey to
the city of Suleimany ( «ledw el 42 4w ), using an ancient genre of controversy
in kind of a modified form, mixed with contemporary dialogue, "She was from
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heaven» («2s» ssww sh) by Zahro Zavariyan, "Birthday Party» ( «dsi 55 ») by
Mustafo Heraman and others.

The dissertation also shows attempts to use modern short stories traditions of
legends, fairy tales and morals in the works of writers, the image of reality
influence on traditions through the characters of classic literature. This can be
verified by a passage from the short story "“The trip to the city of Suleiman™ by
Halim:

4 i ool slgali 4t YL ) SN A Cuada LIE LS S GYL ) ol Al T L a2y 48

s Al (5 a0 (sl L 4y )0 S 588 (S iR X day Wl 43 S oS ) dagals 4 4ds (YL

R e 2l 5 A il 55 o i e 3y 4S8 1 ol 4y 528 WA G
10l (Hleadld slee) yp 2 55 oa s o () ik Sl 53 ] 4l

Translation: "A flock of birds, forming the shape of the carpet, flew slowly
above the roofs of the village houses, a workshop of Hetmethana, and flew up to
the roof of aunt Halima ... They flew up to the clouds. The girl thought she would
make awhite pillowfrom fluffy clouds, and when she came to the stars she would
gather there four stars and hang them in the 4 corners of her carpet as four light
bulbs. "

This chapter investigated the question of how the new literature acquired
features that distinguished it from the old literature after the removal of the Shah,
in the new socio-political and cultural environment as well as it discussed the
emergence of a new theme in the literature, which is directly linked to events in
public-policy and cultural life of society. Among the topics can be identified such
as the overthrow of the government of the Shah and the Islamic Revolution,
criticism of social life during the reign of the Shah, life of nomadic peoples living
in Iran. The theme of Irani-Iragi war was developed in two directions: a) the theme
of heroism of the people shown in the war years and the details of military
operations; b) the consequences of the war in the life of the Iranian people;

In an analysis of most of the social short stories written after the Islamic
Revolution in Iran it was revealed that the main themes of the short stories were
focused on exposing the vile deeds of the Shah regime. The short stories of
"Farewell, brother!» («!_3_» Bils 1a3y) by Muhammad Rizo Sarshora, "Pigeon's
nest» ( «_isS 4Y ») by Manijhe Jhankula, "Shotgun» ( «3&») by Muhammad-Rizo
Bajrami, «Autumn in the desert » («_~= Juby) show the fall of the Shakh's
regime, revolution, heavy social life of the people during the Shakh's regime.
However, in the 80s writers began to abandon the Islamic critique of reality, as the
literature was under strict government control at that time.

Soon, after the victory of the Revolution the Irag-Iran war began. This event
immediately engulfed all the aspects of country life and quickly changed Literature
focus and themes led to appearance of the "Literature of the sacred homeland
Defense» («uie glaa JUuly Slwal ), and during the war and after its end it took a
special place in homeland literature. During this period the theme of patriotism
became the most important topic. The works praised the dedication and sacrifice of
the soldiers, as heroic deeds, it was considered the highest honor to become a
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Shahid in the war. The short stories were similar to each other and were built on
surface plots, quite weak in artistic terms. Their main goal was to prove that Iran
conducted a just war, and this Literature was of propaganda character. The
researcher D.Dorri called works created in the years of war written "by order”. In
those years short stories were dedicated to such acts of heroes as dedication,
heroic deeds, to become a Shahid in the war. It was a kind of propaganda.

The fate of the nomadic tribes living in Iran is a new theme in the works of
Iranian short story writers of the 1990s. The short stories ""Two not ripe persimmons»
(«w b sl A 53 %) and "People without evidence» ( « 4o Lulid o ») by Faridun
Amuzade Khalili describe the life of peoples living in the province of Seyistan and
Baludjistan . The theme and content of the short stories attracted particular attention
of readers. A.Halili, based on the heavy social state of Balujs, depicted desperately the
life of the representatives of this nation, and raised sharply the issue of their social
protection. This author draws the attention of the Iranian society to powerless
existence and ignorant way of life of these people. The short story "Two not ripe
persimmons™ by Khalili addressed to the issue of "child trafficking". Child trafficking,
ie selling the child to the strange rich buyer into a slavery, was considered as a normal
thing. However, it is required great courage. and boldness of the authors to talk about
it through Literature in a country like Iran The buyers examined the child led to the
market for selling as the animal, they checked his teeth, body and hair. Among the
buyers were foreigners, even from Europe.

The first buyer takes the child by the jaw and raises his head to the top:
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Translation: "Well, come on, open your mouth ... Oh! Your teeth are all
rotten?! This will not work. | need your teeth to be able to chop pistachios. And
these teeth are not able to do so. The teeth absolutely will fall out in two days.

- Where do you see the rotten teeth? Only one tooth was turned black, Sir, the
rest are fine. Only one of 32 got rotten.

- How old is he?

- Thirteen, maybe twelve.

- Can he read and write?

- No, Sir.

- Tell me the final price.

205 (= 2008 o) 5. S 5S dadian s LIS 03l ) gae ¢y 52 8 Y

60



- This is my son. His mother brought him up in poverty. | could not feed him.
He is absolutely healthy. Sir, the rest is up to you, to your conscience.

In this short story the writer speaks on face of the teenager Sohrab and as the
narrator he does not interfere into the characters’ dialogue. The presentation of the
short story is simple and well-knit, the author does not give a complex narrative
and expression of feelings. Anyway, the reader doesn’t feel indifferent to
everything that happens.

This chapter discusses the work of such gifted women writers as Manidje
Jhankuli, Samir Aslanpur, Zehra Zavariyan, Vadjihe Ali Akbari Samani, Rozia
Tujjar and others who have started to create their own short stories in the late
1980s. Each of these writers belong to new styles and techniques, form and
content, and they create an image of a woman. However, there was a change in the
approach to the female images in this period. Now their heroines are not depressed,
not deprived, not disempowered Iranian women, victims of temporary marriage,
but they are competent, modern Iranian women with a strong will, although the
majority of them wear Khidjab.

Naturally, modern Iranian women possess serious problems, but they are of a
different nature associated with the freedom of the individual. Unlike previous
heroines the women in short stories by Roziya Tujjar, Vadzhihe Ali Akbari
Samani, Samir Aslanpur, Zehra Zavariyan try to establish themself as a person in
society and especially in the family, in their relationships with men, along with
they solve the problem as of common family scale and beyond it. The diverse
world of women depicted through her entry into the world of the senses, a subtle
perception of the different manifestations of the surrounding environment, through
the description of phenomena.

The third chapter of the dissertation is called ""Principles of contemporary
Persian short story at the eve and at the beginning of the 21 century"
(€S 5 Cwan o8 Jlely alind 3 gl sealae ensd liuhy sledl S5). This chapter
discusses the thematic range of created abroad Persian short stories and their
ideological and aesthetic nature, the emergence of modernist elements, the image
of national and universal values. In Western literature till the 1980s two main
directions Realism and Modernism took place, and later Postmodernism did. In the
Literature of the peoples of the Middle East, particularly in Persian literature,
Modernism entered relatively later. However, by this process, which began to
occur in lranian literature, not simply imitation of the West, but the mood of
frustration, sadness, perception of the world as a space of unrest, feeling of
loneliness, alienation inherent from Existentialism had been considered. Indeed,
during this period the life of society, the conditions, the picture of the world
changed. On the eve and at the beginning of the 21 century it was a striking feature
of the period for Iranian authors to write based on life experience because of the
increasing subjectivity. In fact, this principle took place in Persian literature of the
1950-60s, and it occurred in the works of Ibrahim Gulistan for the first time. On
the eve of the 21 century when the principle associated with the strengthening of
subjectivity in the works, and new writing tegnicues (Stream of consciousness,
associative thinking, collage, surreal images and patterns, fragmentation, etc.)
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received accelerated development. For example, the short story "Falling off the
yellow, blooming of the green» («& us G,y a3 Ui iw)'® by Roziya Tujjor pays
special attention to the psychological state of the characters. Her dorwsy and feeble
character feels having a dream, and it all seems to be in the yellow color:

The yellow is symbol of the disease, yellow flowers, yellow leaves. A woman
who saw her in the guise of illness signs, talking to disease captured all of her
body, she treats the disease:
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"Do you think that you exist? Do you think that you have just come and will
dwell in me? | can take a few pills and cure it, so | will be able to cure myself.

"Do you think that you exist? Are you saying that you have just come and sat
on my way? I'll get rid of you, you'll see. I will get rid. Yes, I will get rid. "

The benefits of realistic image of reality in contemporary Persian short story
have been recognized, the widespread using of unrealistic directions has been
found in the works of certain writers. Creative freedom in terms of content
manifested itself in inventing the depicted events and phenomena (the short story
«Sura» ( «_s+») by Simina Doneshvar, "Journey to the city of Suleymany»
(«Welds yes 4 iw ») by A. Halili, "Mermaid (« <2 ») by Khusrav Babahanov
which were considered to be Modernist short stories with elements created on the
basis of legends. In turn, changed the nature of Realism. In the second half of the
20th century, as a result of finding new styles the using of the techniques inherent
from Modernism, creating unnatural situations based on real events (magical or
Magic Realism) as well as the preference of the writer opinion (intellectual
realism) was observed. For example, the short story "Good Night»
(«ox 4 @i Ll ») by Razi Tudjar about a woman who had lived all her life
needing the love of her husband, was written in Magic Realism . And a woman
who was unable to attract her husband's attention, eventually takes the umbrella
and throws out of the window. The wind carries her away. This episode in the
short story "Good night,” recalls the short story "Hundred Years of Solitude” by
G.Markes where one of the characters - an old woman, exhausted by the
difficulties of life, takes a sheet and flies off into the sky.

At that time, the brief form of the short story, which was called by the term
"Dostonak» («=5tiulyy) or "Dostone kutohe kutohy («elisS oU S (iulay)? began to
spread in the literature. The shape of the story was taken into account. A very short
story is extremely capacious and concise portrays a situation as if torn from the life
conflicts. Usually in such short stories, there is the image of the concentration time
and the place, the nature of the character (short stories "The Rise» («g stb»), «The
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refractive Images »(« 4usd sl neai ) by RoziaTujjar,"as well as “Life of a
woman”(«Sx) e ») and « The neighbors » («& 4w ») by Zuyo Pirzod.

The study analyzed the works of Modernist writer RoziaTujjar. It was found
that the author, using various poetic techniques in the short stories, tries to express
the emotions of her characters. The narratives of the author often draw attention by
the opening of the inner world of heroes. Such her short stories like "Falling off the
yellow, blooming off the green» («& Jus (s W3, () »), «Seven heavy steps to
the orange garden» («z 5 @b gh Uz o8 Cda ), «Flight from the height"
(«Ssie g8l 31 5150 ») were enriched by surrealistic images and sketches.

The dissertation also shows the difference between the principles of
Modernism in Persian literature from Western Modernism. Iranian writers did not
follow the path of Western Modernism, which was interpreted by the feeling of
loneliness, alienation of the individual inherent in Existentialism. On the contrary,
they talked about feelings of loneliness, alienation of the individual and tried to
emphasize it as an alien element in a human being nature. Modernistic short story
"Cursed Watch» («si) el »)? by Firuza Zanuzi Jalal is rich of such elements as
mysticism, psychoanalysis and a change of consciousness. The short story "The
Last stop»(«al o&iwl»)? by Wedihe Ali Akbari Samani appeals to manifestation
of Magic Realism which includes the real events with unnatural images. The short
story "Seven Steps to a heavy orange garden» («z5 5 b gL bz -8 Ciay)? s
full of surrealistic elements: :
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Translation: "Raging Sea. First, it is expanded into two, then combined again.
Then, in the middle of the crystal sea a big door opens, and a blue wave takes it far
away ... A woman drowns. There is nothing but loneliness and fear. There is only
the sea water around. We hear the sound of spinning wheel. Seven little shoes,
seven iron staves, seven steppes, full of needles, and seven steppes full of salt.
Some of the gates are open, others are closed ... Road... Oh, how long! The Dog is
chewing hay, and the horse is gnawing a bone. "

Surreal images, references to magic number "seven", fragmentation and
antithesis create a certain mood of the tragic sense of the world.

Outside of Iran, in the various countries among the Iranian diaspora Persian
literature in exile developes as an integral part of modern Iranian literature. Short
stories based on national and universal values of writers as Guli Taraki, Shahrnush
Porsipur, Mahshid Amirshohy, Mahrnush Mazor, Rizo Doneshvar, Maroofi Abbas,
Mahmoud Masudi, Sasan Kahramon, Reza Qasemi, Zuiyo Pirzod who live in
countries such as the United States, France, Germany, Sweden, Canada, England
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and the Netherlands are reported as samples of Persian short stories created under
the influence of the literatures of the countries in which they live.

The fourth chapter of the dissertation is called **"The Iranian short stories
and children’s literature" («O\SasS Slwal 5 Ol palas (53 (Lslay), In this chapter
the stages of development of children's literature, as well as the issues of system
images and ideas of children's stories have been studied. In the last decade of the
twentieth century Iranian short stories for children increased. Children's literature
has become an integral part of the national literature. Riddles, playing songs,
parables, legends and myths, fairy tales and fables, poems, intended for children,
were also designed for adults. Later, they were included in a children's cycle.

Despite the fact that the Iranian literature there were the ancient epic and
poetic works, different moralizing books addressed to children, the stable
development of children's literature corresponds to the period of the Enlightenment
- the second half of the nineteenth and beginning of the twentieth century. Such
Iranian writers for children of the 50-60 years of the twentieth century as Jemal
Mirsadikov, Tunukebuni, Simin Daneshvar, Caribbean, Parviz Bobo Mugaddam,
Ole Jalal Ahmad and Ibrahim Gulistan paved the way for the subsequent period of
children's literature.

The study shows a number of short stories features on children's theme, which
originally had an educational value. These are short stories of famous Iranian
writers for children like "Journey of the spring» ( «52.S 4ada jiu »)by Faridun
Amuzade Khalili, «Further from the pine trees» ( «W_sia s s O »), «Dirty deeds
of my father» («sbb (e s 48a ), "top of the mountainy ( «ssS 48 ») by Muhsin
Parviz, "Wonderful bird» ( « &) < ¢ e ») by Jafar Ebrahimi Nasr, "Hristofor
Columbusy («wsl\S ) silivn )2 ») and “Marco Polo” (« Y4 S ») by Ahmad Arablu,
« Lizard » (« Jew s ») by Shahram Shafi. Special features of the writers of short
stories of this period for children's theme and intended for them, the extent of their
subjects were the following: child and nature, difficult childhood, friendship,
learning, problems in school, the village children and the environment, humorous
stories and short stories on other topics.

Iranian writers who have created short stories for children's themes made a
great contribution to the development of children's literature, and they served
as spiritual education source for the younger generation of Iran.

CONCLUSION

Based on historical and functional, and comparative-typological analysis of
the short stories of the most famous writers of modern Iran in the scientific aspect
the dissertation studied dynamics of short story genre, ideological and aesthetic
features and updates trends, when in addition to the traditional realistic new
methods of artistic assimilation of reality, and the following conclusions have been
made :

1. The rich literary heritage of the Iranian people as epic genres created for
millennia, plots, images, and literary methods of the Middle Ages as well as
American, European and Russian literature had a special place and impact on the
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development of a new genre of contemporary Iranian literature. The beginning of
the twentieth century was characterized by the fact that Persian short stories had its
educational value as well as the critical and analytical elements that appeared in the
Enlightenment realism and gradually moved into the critical Realism in the short
story.

2. In the short story of the 50s of the twentieth century traditional themes such
as love of country, humanity, the pain and plight of the oppressed women of Iran,
the fate of the Iranian intellectuals, the hard life of the peasants, the life of
employees, violence on the part of the ruling circles, the shortcomings in public
life were dominated. The heroes of the short stories were representatives of a
simple, downtrodden, backward people.

3. Iranian literature of the 60-70 s is characterized by the rapid growth of
national consciousness. This situation has found its clearest expression in the
public opinion, culture, and especially in the development of literature.There has
been heightened interest in the revival of the cultural heritage, literary sources of
the past, spiritual and religious values.

4. The work "Bow West» («S33€») by Jalal-Ole Ahmed was the impetus
for the development of public opinion and played a major role in the growth of
national consciousness of the Iranian people. Jalal-Ole Ahmed, Dj.Mirsadiki,
F.Tunukebuni, N.Ibragimi and other short story writers in their stories criticized
the pro-Western way of life, warned the Iranian people about the psychological and
moral invasion of West, they rated colonial policy as the damage not only in the
economic, but and cultural sense, leading to a national catastrophe.

5. In the 80s of the twentieth century, after the Islamic revolution, the
tendency of developing a culture and literature to the dominant religious-
ideological teachings and reinforce the laws of Islam in the minds of the people
was increased. After the 1979 Islamic Revolution in Iranian literature such trends
as a return to Islamic values, restoring the traditions inherited from the past, the use
of the works of writers of the ancient and classical scenes, allegorical and symbolic
images, such genres as humor, controversy and other teaching techniques had been
observed.

6. In the 80s, the short story was dominated by new themes. These are the
themes dedicated to Islamic Revolution and the overthrow of Shah’s government;
sharp criticism of social life during the reign of the Shah as well as patriotic
theme. The life of nomadic peoples living in Iran, too, was a new theme in the
literature of that period.

7. Topics of short stories with deep philosophical meaning and social
subjects, inherent in the Persian short stories of the previous period, which is
manifested all the variety of a wide scope of topics of our time, the short stories
dedicated to the fate of the image of women, family relationships, the spiritual
world of children and teenagers, love and faith, personal problems , reflected in the
post-revolutionary short stories. Soon, however, they got Islamic spirit, character,
and entered into another way. The literature included a galaxy of new writers who
became known as "writers of the revolutionary period" (M.Sarshor, M.Parviz,
M.Hiromon, H.Babahani, Guliyev, M.Bayrami et al.)

65



8. In the 90s in the literature a galaxy of talented new writers such as
Manidzhe Dzhankuli, Samir Aslanpur, Zehra Zavariyan, Vadzhihe Ali Akbari
Samani, Rozia Tujjar et al., appeared who continued the best traditions of pre-
revolutionary generation of writers,and made a worthy contribution to the
development of the short story. It was in the women's creativity manifested a deep
insight into the soul of the characters, a reflection of inner experience and the
introduction of a wide arsenal of artistic and visual means in stylistic terms.

9. Understanding the depth of the female soul, the disclosure of its secrets
manifested in the works of the writer Rozia Tujjar. She interpreted on a new image
of women in her short stories, ie, this is not the image of troubled eastern women
but they are intelligent free Iranian women having their own voice. R.Tujjar uses
poetic style in her short stories. One of the distinctive features in her stories is the
predominance of sad mood. Her stories are not rich in episodes, they set out the
details of journey into the inner world of Iranian women.

10. In the last quarter of the twentieth century Persian short stories began to
develop at an accelerated pace. It speaks not only about the number of short
stories, but also the expansion of their subjects range. And most importantly, this
period saw the artistic and poetic development of short story. In the late 80's to
early 90-ies in the works of contemporary writers along with a realistic method
widely used Modernist elements were observed in the works of contemporary
writers.

11. On the eve and at the beginning of the twenty-first century strengthening
of subjectivity, feelings of loneliness, alienation of personality, deep psychology
were pronounced features of modern Persian literature. During this period, short
stories were changed in form and in content. It began to spread a form of a short
story "Dostonak» («lislyy). The number of short stories based by its content on
mythology increased.

12. The literature in the Persian language, which is considered to be an
integral part of Iranian literature, develops outside Iran. If the works of some
representatives of this literature were not national and they lacked national color
image, in the works of some writers, on the contrary, it is possible to feel
homesick, see the national character in all its glory.

13. The short stories of the period after the Islamic Revolution made the rapid
development of children and youth literature. The reason for this development was
the fact that in the 80s of the twentieth century social life through literature
criticism was under strict control state, and writers turned their attention to the
education of the younger generation. The revival of national and cultural heritage,
ethical and spiritual values actively influenced on the creation of representatives of
children’s literature. If the leading role of the Islamic Revolution in the work of
children's writers played real Islamic values, at the eve of the 21th century these
values merged with universal values.

14. Today, modern Iranian short stories, raising a new stage of development,
relying on human values and taking an active part in the world literary process,
proves its ability to say new in Literature — the art of words.
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