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KHPHUI (aoKTOpIHK auccepTanuscd AaHHOTALMACH)

JAucceprauus MAaB3yCHHUHI J0J3apOaurd Ba 3apypatu. JKaxoH
Tap )KUMalllyHOCIUTUAa Oaauuili acapiap acocujia XajdKJIapHUHT MaJaHUsITH,
Tapuxu, ypd-ogaTi, TypMylll Tap3u, aHbaHAIApW Ba MUJUIMN KaJpusTIapu OuiiaH
AKUHJAH TaHUIIUII XamjJa MaJaHusTIapjaard yHuBepcan Ba auddepeHiman
XOJIATJIADHU YPTaHUINra KapaTWiIraH WIMUK TaJKUKOTIap KyJaMH HHUXOATIA
optu6 6opMoka. Uer Tmiapuaan y30eK TUIIUTa Ba, aKkCUHYA, Y30€K THIIUIaH YeT
TWJUIApUTra TapXKUMa KWIMHTaH OaJauuil acapiapHd WIMHUN JKUXaTAaH 4YyKyp
TaxJIMJ KAJIWII Ba yJIap OPKAJIU KaXOH XAJIKJIAPUHUHI YMYMHHCOHHUM, MabHAaBUM-
MaJIaHUil KaapusTIapy ypTacujard YWFYHJIMKHM aHUKIAIl Xamja Xap Oup
TWIHUHT MWJUIMA-MAJaHUM  XyCYCUSTIAPUHU  KHECUM  YpraHull  MYyXHM
Bazu(anapaan oupu 0Ymmbd KOIMOKIA.

MamnakatuMusga MyCTAKWUIMK WHAJUIApUIA MAJaHUAT, CaHbaT Ba agaOHET
coxaJiapura ajaoxuaa ybTHOop KapaTHiau. XyCycaH, )KaXoH aJaOUETUHN YpraHuIll,
YHUHT 3HT HOJMpP HaMyHaJlapuHM OeBOcuTa y30€K TUIUra TapKuUma KWIUII Ba
yIapHU KHUECUM-TUMOJIOTUK XaMmJla WIMHI-Ha3apuil >KUXATIaH YyKyp TaxXJIHII
KWINII SKapa€HJIapyu sHajga Kydaian — AMHHKca, MasKyp coxXaJa WIMHUHA
TaJKUKOTJIap camMapaJOpiIUTHHUHT OLIWIIY, OJIMHTAH HATH>KAJIAPHUHT aMalnETra
KeHI TaTOMK OSTHIMIIMAA YCHII JMHAMHUKACH Ky3aTWIIH. Y30EKHCTOH
PecniyOnukacuHu stHaja pUBOXIAHTHPHIL Oyiinya Xapakariap cCTpaTeruscuia
“UIMHMI-TAIKUKOT Ba WHHOBALMS (DAOTUATUHU parOaTIaHTUPHUIL, WIMUN Ba
WHHOBallMA  IOTYKJIapUHM  aMaJu€Ira  KOpUM  STUIIHUHT  camapaiu
MEXaHM3MJIADUHU  ApPATHIL, OJUM YKyB KOPTIAPA Ba  WIMHKA-TAJAKUKOT
MHCTUTYTJIApU  XY3YpHJAa  HXTUCOCIAITUPWITaH  WJIMHU-3KCIEpPHUMEHTAI
nabopaTopusiap, IOKOPU TEXHOJOTUS MapKazjapy Ba TEXHONAPKIAPHU TaIIKHII
strir”!  MacaJanapuHUHT YCTYBOp CTpaTerwk WyHamum cudaruga Genarunab
KYWWINIIN TapKUMaIIyHOCIMK COXAacuJa WIMHK W3JIaHUIUIAp KyJaMu Xamja
KYPCAaTKUYMHU SHAJ1a KYTapUILTa KEHI UMKOHUSTIAP SIPATIH.

KaxoH TapKUMaIIyHOCIWTH WIMHUN MakTaOnapujga oJjlaM  MUJUTHH
MaH3apacu Ba YHH TapXKuMmaja KalWTa spaTUll MyaMMmoJlapura JIOup
TaIKUKOTIApHU OJIMO OopwMInra ajoxujaa dbTHOOP KapaTUIMOKJa. MyCTaKUJUIHK
nutapuaa Y30ek Tunuaad GpaHily3 TUIWTa Tap)KuMa KUJIMHTaH Oanuuil acapiiap
TapKUMacuaa — peanusuiap  (xoc  cy3map),  ¢pa3eosioruKk  OUpIMKIap,
NapeMUsUIapHUHT  TapKMMa  TWIMJAA  HOAJEKBarT  OCepwiIMIlIM,  TYIIHPUO
KOJAUPUIUINK €KUM pycda  TpaHCIAUTEpauusuiap OpKaiu  UdoAaIaHUIIN
Ky3aTWJIMOKJIa. by a3ca Xap KaHgalh KUTOOXOH OHruaa Yy30ekua Tadakkyp,
OyHEKapalml Ba Y30€K MEHTAIMTETHHUHI HOMYKaMMajl MaH3apacHHM Maino
Oynummra oaud Keluiud MyMKUH. Maskyp MyaMMOJapHM XaJl 3THII YYyH 3ca
XO3Upru JaBpjAa TapKuMa KWIMHTaH acapjlapHu ypranuii, yiap cudar
JapaKacMHM aHUKJIAIl Ba TApKMUMAaHUHT JIGKCUKOTpaQuK MyamMMOJIapuHU
Oaprapad »TuIra GaFrvIUIaHTaH TAAKUKOTIAPHU KYMaUTHPUIN Xamjaa spaTuiraH
xap Oup acapHW KUECUU-WIMHI TaIKWK KWJIUII 3apyparra ailanMokma. AHa

Wi36ekucron PecriyGnukacu IlpesumeHTHHHHT “Y36ekncton PecryGnUKacHHH sHAJA PUBOXKIAHTHPUIN OYifiua
Xapaxatmiap crparerusicu Tyrpucuna’ru @apmonn./Xank cysu, 2017 iiuin. 8 deBpans. —Ne28 (6722).



HIyHAal yTa MyxXuM MacajajdapHu aTpodunya WIMHN acocaa MyxoKama KUJIMII
Macajaacu Ma3Kyp TaJAKUKOT MAaB3yCHUHHHT J0J3apOIUIMHN Oenruiaiam.

V36ekucron Pecny6mukacuuunr 2016 imn 14 cenrsiopnaru «Emuapra oun
naBnat cuécatu TyFpucuua»ru Konynm, 2017 imn 7 depanmarn «Y36eKHCTOH
PecniyOnukacuHu siHaJa pPUBOMIIAHTUPUIN Oyiinuya Xapakarjiap CTpaTeruscu
Tyrpucuaanru [1d-4947-con dapmonn, 2017 #un 17 despangarun “Dannap
Axkanemusicu GaosUATH, WIMUN-TAAKUKOT WIUIAPUHU TAIIKWI 3TUI, OOIIKAPHIILI
Ba  MOJWSUIAIITUPUIIHU  sSHaJa  TaKOMWUIAIITHPUIN  Yopa-Taa0upiapu
tyrpucuna’ru IIK — 2789- conmm, 2017 #iun 18 anpenmaru “Anumep Haowmii
HOMHUJArn Y30ekucToH Munmmii 6oFu Xymymuna AmuGnap XuéGOHMHH 6aprio
stum Tyrpucuaa’tu [1K-2894-conmm Kapopmapu xamma maB3yra owuj Oorka
MEBEPUN-XYKYKUN XyAOKaTiaapaa OeNruiaHraH BasuQalapHH aMmalra OIIMPUIITra
Ma3Kyp JuccepTalus TAAKUKOTH MyailsiH Japa)aaa Xu3MaT KAjJaau.

TagKNKOTHUHT pecmyOinka dan Ba TEeXHOJIOTUSJIAPH
PMBOXXJIAHMIIMHUHT YCTYBOpP HyHajquumuiapura OOFIMKJIMIU. Jluccepranus
TaIKUKOTH  pecryoiuka (GaH  Ba  TEXHOJOTHUSJIApU  TapaKKUETHHUHT
|. “AxOopoTiaimirad >XaMHsIT Ba JIEMOKPAaTHUK JIaBJIATHU WXTUMOWM, XYKyKUH,
UKTUCOINM, MajaHui, MabHAaBUM-MabpudUil PUBOKIAHTUPHUIIIA WHHOBALMOH
FOSUIap TU3UMUHU IIAKJUTAHTUPUII Ba YJIApHU amara OUIMpHUIL WYIuiapu’ yCTyBOP
HyHanuiuiapu qoupacua 6akapuiras.

Jluccepranusi MaB3ycH 0ViiM4ya XOPHKUil MIMHI TAAKHKOTJIAp MIAPXHL,
baguuit Tap:kumMaza oJlaM MWUIMM MaH3apACUHUHT KAaWTa SIPATWIMILHA, TapKUMa
aJIeKBATIMTMHU TabMHHJIALIA KOTHUTUB JUCCOHAHC XOAMCACH Ba TAPKUMAHUHT
JeKkcuKorpauk MyamMMosiapura OafMIIaHTaH WIMHE TagKUKOTIAp AYHEHHHT
KyWHJarn €TaKkYd WIMHM MapKas3lapd XaMJa OJIMM TabJIuM Myaccacaylapy,
xymianal, Universit¢ de Nanterre, Universit¢ Blaise Pascal, Univerité de Nancy
2, Université de Caen, Université de Rouen, Universit¢ de Tours (dpanuus),
Universit¢é de Namur (benrus), Université de Montréal (Kanama), National
University of Seul (JKany6uit Kopes), MockBa naBmar yHuBepcutretu, TamO0B
JaBiIaT yHHUBEpPCUTETH, Boponex pgaBmnar yHuBepcutretu, KyOanp nmaBnar
yauBepcuteTH, Cankr-lIlerepOypr maBnat yHuBepcuteTd, HoBocumOupck mamiar
yuuepcutetn (Poccnst), Y30ekucToH MUnmHii  yHHBEPCHTETH, Y30EKHCTOH
JaBJlaT KaXOH TWUIApuW yHuBepcutTetd, Anmmiep HaBouidh Homuparun TOIIKEHT
naBiaT y36ek TWIM Ba anabmértm yHuBepcuterHpa (Y30eKHCTOH) oG
OOpUIIMOKIa.

baguunii TapkuMaza ojJlaM MWUIMH MaH3apACUHHUHT JIMCOHUW OMUJIIApU
Macajanapy r3acujaH >kaxoHJa ojau0 OopuiiraH TaJAKUKOTIap HAaTHXKacujaa Oup
KaTtop, >KymjaJaH, Kyluaard WIMHA HaTHKajlap OJIMHTaH: OpeTOH THIMJAru
MaKOJUIAPHUHT Tap>KUMa THiMjaa Oepuiuil napaxacu aHukianran (Université de
Montréal, Canada); meradopanapga oyiaM MWUIMA MaH3apacHd akc OSTHIIU
namnanrad (Université de Tours, France); 3amonaBuii poMannap Tapkumacuaa
JUHTBOKYJIbTYpeMasiapHuHr Oepunuinura 6axo Oepwiran (Université de Namur,

Ulncceprarms  mapsycu  Gyiimua  XOpwkmii  WIMHi-TAaAKMKOTIAp —mapxum: WWw.ox.ac.uk; disu.edu.ph;
www.asu.edu.ru.  www.univ-paris.fr;  www.univ-rouen;fr;  www.univ-denancy2;  www.univ-dealicante.fr;
www.severinehalimi.free.fr; www.nsu.ru; www.nuuz Ba 6oika ManOanap acocuaa TaiiépiaHras.
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France); Tapxuma afeKBaTIMTHHY TabMHUHJIAIIAA JTUHTBOMAJIAHUNA JTyFaTIAPHUHT
myxumiaura ucootinanran (Université de Caen, France); MakoJiapHUHT MUJIITUM-
MagaHuil xycycusitiapu oun® Oepwiran (Universit¢é Blaise Pascal, France);
TapKUMaJa aJeKBaTIIMKHU  Oaxoyamija KOTHUTHB  JIUCCOHAHC  XOJUCACH
yprauuwnran (ToMmck paBiar yHuUBepcuTeTH, Poccus); KMHO MaTepuaiapu
Tap)KUMacuJa KOTHUTHUB JIMCCOHAHC XOJHUCACHUHMHI KeJIUO YUKUIIKM HCOOT
kumHrad (Université Paris 10-Nanterre); Tap:xuma skapaéHuia JTUCOHUN-MaTaHHHA
MyaMMOJApPHUHT H(OJANaHUII WYJIapy aHUKJIAHTaH (MHTIIM3, HEMHUC Ba PYC
TUIUAAru marepuamiap acocuaa) (MockBa AaBiaT JIMHTBUCTUKA YHUBEPCUTETH,
Poccust); pyc Ba BbETHaM NapeMusulapuia OJlaM MHWIIMNA MaHa3apacHHH aKc
STTUPHINIA TAPKUMOH MaxopaTh MyXUMIMTH wucOoTianraH (Boponex mammar
yHHUBepcuTeTH, Poccus); Oamuumii TapkuMmazna ojlaM MWUIMH MaH3apacu THII
penpesenTanusacu cudaruna éputuiran (Kybans nasnat ynuepcuteru, Poccus);
UKKU TWUIM Tap>KUMa JIyFaTiapaa MaJaHuil axOOopOTJIapHUHT OEpUIIUII 3apypaTu
namnanrad (Cankr-IletepOypr naBnat yuuepcuretu, Poccus).

byryuru  KyHga  JKaxoH — Tap)KMMAIyHOCIHUTHAA  OJlaM  MUJUIHM
MaH3apaCUHUHT Oauuil TapKuMajaa Kata spaTiiiuiiny OViuda Katop, KyMiiajaaH,
Tap)KUMa acapJapUHUHT aJeKBAaTIUK JapakKacMHU TabMUHIIAIIL, HOAJCKBAT
TapkuMma cababiapuHy aHWKJIAIl Ba ylapHU Oaprapad 3TUIN WYJUTApUHU HUIILIA0
YUKHUIIT; 0JIaM MUJIJTUN MaH3apaCUHUHT JIMCOHUN OMUJUIAPH, STHHU peausiiap, XaiK
MaKoJu1apH, Ppa3eosoruk OUPIMKIAPHUHT TapKUMa THIUAA OCPYIIUIIIMHN KUECUI
TaxJIAJI KWJIHIIL, Tap)KAMajga KOTHUTHUB IHUCCOHAHC XOJMCACHHHUHT KEIUO YHKHUIII
cababysapyuHu aHMKJIAll, KOTHUTUB JMCCOHAHCHU OapTapad 3TuIl TaMOWWIUTApUHU
Mnuiad YMKUIL, MWUIMA-MaJaHuld CY3JMapHUHT TapKUMa JyFaTIapUHUA SPATHIL
KaOu yCTUBOp WYHAIUIIIApAa WIMHN TaAKUKOTIIAp 0JIMO OOPHIMOKIA.

MyaMMOHMHI YPraHuiIraHjJuK aapaskacu. TapKuMalIyHOCIUKIA OJiaM
MWUIMA MaH3apacu MyaMMOCH Ba YHHHI Ha3apuil TaJKUKUTa OaruIIUIaHTaH
TagkuHIapHu  Xopwxknuk omumiap I.J[.BockobGoitauk, .C.Kumwuiiankosa,
10.A Kapacesa, O.A.Kopnaunos, D.11.Hakanosa, X.Hryen, K. Mynun, 1.Konxomb6a,
K.Cxkunbpen, A.Basusk, JI.Punrcuor umuapupa kypuinumus MyMKHHD. Omnam
MWUIAM MaH3apacvHU y3HUJa aKC JTTUPraH JIMCOHUM OMWIUIAp, SbHU pPeausiap
(xoc cy3map), Makosll Ba Maramiap, (pazeoJoruK OUPIUKIAPHUHT Oanuuid
tapkumana Oepwmm  Macanaigapu  W.Kamkwun, C.Bnaxos, C.Dnopun,
A.Hapsukynos, U.Mup3zaes, F'.CanomoB, M.XonbekoB, P.DaitzynnaeBa kabu oup

BockoGoitauk  JI.T. JInarsodumocodckne OcHOBaHHMS oOuIell KOTHUTHBHON TeopuH mepeBoaa. ABToped.
muce... qok.puiomHayk. — HWpkyrck, 2004; KumpmnawmkoBa S.C. [losTmdeckuii mepeBoj B CBET€ TEOPHHU
KOTHUTUBHOTO JIMCCOHaHca (Ha Marepuase nepeBojioB ctuxotBopenus P.Kurumura “If”) // @unosnorus. Beimyck 37.
—M., 2013; Kapacera IO.A. XynoxecTBEHHbI TEKCT KaK HCTOYHHMK HAI[MOHAIBHO-KYJIbTYpHOH HHGpOpManuu u
BBIPA3UTENb HAIIMOHAJBHOH MEHTAIbHOCTH. ABTOped.nucc..kaHa.¢punonHayk. —M., 2012; Kopamino O.A.
SI3pIKOBast KApTHHA MHUpPa KaK OTpaKEHUE HAIIMOHAIBHBIX MEHTAIUTETOB. ABTOped.auce...kaHa.Gunoa.Hayk. — M.,
2000; YaxkanoBa D.I1. fI3pikoBasi penpe3eHTalysi HAMOHAIbHOW KapTHHBI MUpa B XYI0)KECTBEHHOM TEKCTE: Ha
MaTepHalie aHTJIMICKOTO M PYCCKOTO S3bIKOB. ABTOped.aucc...kana.¢punonHayk. —Kpacuomap, 2006; Hryen X.H.
OtpakeHHE HAalMOHAJIBHOM KapTUHBI MHUpAa B PYCCKOH NapemMuosoruu. ABToped.ruccc...KaHn.(Quioa.HayK. —
Bopownex, 2011; Mounin G. Les problémes théoriques de la traduction. —Paris: Edition Gallimard, 1963; Collombat
I. Le discours imagé en vulgarisation scientifique: étude comparée du frangais et anglais, en ligne métaphorik. —
Paris, 2003; Skilbred C. Le transfer du culture dans la traduction de Poisson d’or de Le Clézio. Thése de doctorat. —
Hosten,2005; Wozniak A. Peut-on traduire un proverbe. — Paris, 2012; Rinciog D. Histoire et mentalités dans
d’oeuvres de Gustave Flobert. —Paris, 2002. —C.45.



KaTOp OJMMIIAp MIIApujaa ypranumiran'. Baguuii Tapkuma MyaMMonapu Kymiab
Y30€K TapKMMALTyHOC OJMMIIAPH YUYH TaJAKUKOT 00beKkTH OyaranZ. M.Xon6ekos
bpaniry3 €3yBUMIAPUHUHT Y30€K THUIIMra Tap:KUMa KWJIMHTaH Oaquuil acapiapyuHU
KUECUN TaJIKUK JTAU Ba Y30ek-(dpaHiy3 agaOuil ajJoKaJapuHU YyKYp }”/praHzm3.
P.Ouuno XX acp d¢paHily3 MOI3USICHHUHT aHbaHAIApU Ba Tap KUMallapUHU
tankuk otau®. T'.X BakueBaHMHr JOKTOPIMK AMCCEPTALUACHIA OJlaM MaH3apacu
TYIIYHYaCH Ba YHUHI Ma3MyH-MOXUSATH Xamja Oaquuil MaTHJIap Tap>KMMacuja
TyTraH ypHM Kabu Macanmanap arpodumua Tagkuk stiran®. X.K.Xampaes y36ex
&yBumnapu Oiibex Ba A.Kaxxop acapiapuHuHT (paHily3ya TapKuMaiapuaa
MHUJUIMH  KOJNOPUTHHMHT KaifTa spaTumumman  yprammn®. V.C.AGumxomkaesa
(dpazeonoruk OUpPIAUKIAP Tap>KUMACHHUHT MUJUIMKA-TIPArMaTHK KUXATIapUHU
y30ek Ba pyc THIUIAPM MAaTepHalapd  acocuia KHECUH TaaKMK OTaM’.
J1.P.JlbxymanoBa pycda-y30eKda JHCOHMN aloKa JkapaCHUAard peajeMajapHUHT
MUJUTHI TAOUATHHM YPraHTaH Ba yJIapHUHT TEMATUK NapaJurMacHHH Ty3raH’,
bupox wmycrakwumk #wuiapuaa Y30exk TunugaH (paHily3 TUIUra Ba
bpaniy3 TunuaaH Y30eK TUIUra TapKuMa KWIMHTaH acapliiapjia oJiaM MUJUTHM
MaH3apacu TWJI penpe3eHTanuscu cudaruga Maxcyc KHMECHM TaaKUK ITHIIMAras,
TapKUMa aJICKBATJIMTMHA TabMHUHJIAILIA KOTHUTHB JUCCOHAHC XOJUCACHU Ba YHH
Oaprapad oSTUIN  Macanajgapura 9bTHOOp  OepuimaraH,  Tap)KUMaHUHT

Kamkua WM. JIOXHBIA TPUHIMI ¥ HENpUemIieMble pe3ynbraThl. —M.,1952; Bnaxos C., ®nopun C.
HenepeBogumoe B mepeBome. —M.,1980; HapsukymoB A. ®panmysckas ¢pa3eoqoruss W BOIMPOCH
(hpaHIly3cKO-y30€KCKOrO XYIO0XKECTBEHHOTO TMepeBoaa. Aptoped.aucc...kanm. dunon.vayk.—JI., 1969;
Mup3zaes UK. IIpobnemsl mepenayun ciaoB, 0003HAYAOMINX peanny (paHITy3CKOW KU3HU, HA Y30CKCKUAN
s3pIK.  ABTOped.mucc...kaua.¢puinon.aayk. —JI., 1975; CamomoB [. JlureparypHble Tpagunud u
MPOOJIEMbl  XYJIOKECTBEHHOTO TIEpeBOJia (CONMOCTABUTEIbHBIM, CTHIUCTHYCCKHUN M THUIOJIOTHUECKUN
acriektel). Jlucc... xanna.pumon.nayk. —T., 1982; M.XonbekoB @paniry3ckas XyIoKeCTBEHHAs
guTepatypa B IepeBoJax Ha  y30eKCKMH  sA3bIK  (MCTOpHA M INIE€PEBOJYECKUH  OIBIT).
Asroped.auce...kaua.pwion.Hayk. —1.,1982; @aiizymnaesa P. HanuonaneHuii  xoysioput u
XyJ0KeCTBeHHBIN nepeso. — 1., 1979.

2CynaiimoroBa ®. Poman “Jliochen JIeBeH” M €ro MeCTO B TBOPYECKOM pa3BUTHH CTEHIAIS.
Asroped.aucc...kana.¢pwion. Hayk. —J1.: JIT'Y; [lynaror FO. 3apyOexxHas nureparypa B Y30€KUCTaHE U
nepeBoasl HoBewl ['m ne Momnaccana. Asrtoped.aucc...kann. ¢wuion. Hayk. —Camapkanm, 1963;
OramoBa fl. Aci Hycxajgard KaxpaMOHIap oOpa3vHH Oaluuil TapkKMMajia KaiTa SpaTuil Macajajapu.
®unon.dan.Hom3...iuc.aproped. —T., 1974; JKosOGypuer M. baauuii Munnmii Xapaktep Ba JaBp
KOJIOpUTHHU Kaita spatum. @wunon.dan.Homs3...mucc.astoped. —T., 1991; Hcamyxamenoa H.
Crunuctryeckas aeKBaTHOCTh XyJ0KECTBEHHOTO TeKcTa (Ha MaTepHralie MPOU3BEACHUI Ha aHTIIMICKOM
SI3BIKE U UX TIEPEBOIOB HA PYCCKHIA U y30eKCKuit s3b1kn). [ucc... kana.dunon.aayk. —T., 2007.
$XonbexoB M. V36ekcKo-(paHIly3CKHE JIUTEPaTypHbIE B3aMMOCBA3H (B KOHTEKCTE IIEPEBO/a, KDUTHKU M
BocnpusTusi). ABroped.aucc...nok.punomn. vayk. —T., 1991.

*Ounnos D. XX acp ¢paniy3 mebpusaTd y30ek Twimaa (TapkuMmaga Ma3MyH Ba IUIAKil OMPJIUIH
Macanacu). @unon.dan.Homs...qucc.aproped. —T., 1994,

°bakuesa I'.X. JINHrBUCTHYECKHE OCHOBBI aHAIIM3a XyJ0KECTBEHHOTO TeKeTa. J{ucc. . . 10K. (PUiIon. HayK.
-T., 1993.

®Xampaes X.K. Boccos3qanne HalMOHAIBHOTO KOJOPHUTA TIPOU3BENCHUN Y30€KCKOM COBETCKOM MPO3BI BO
¢dpanmy3ckux mepeBojax (Ha Marepuaie mpousBeneHuil AnbGexka u  A.Kaxxapa) Astoped.
mucc...kaua.¢uion.Hayk. —T., 1988.

TAGunxomkaesa ¥Y.C. HaluoHa bHO-IparMaTHIeCK il aCIEKT IIPH TepeBoie (ppa3zeoorHuecKuX eIHHMUIL.
Asroped.aucc...kana.¢puion.Hayk. — 1., 2002.

8 Ilsymanosa JI.P. CY3HHMHT THIT ajtoKa skapaéuuaaru (POHOIOTHK Moaenn. Dumoi.daH. 10K... qucc.apToped.
-T.,2016.

8



JeKCcUKorpaduk MyaMMOJIapy eunMura OaruIljIaHraH TaBCUsIap MIIA0 YUKHII Ba
yJlap acocuja MWUIMKA-MaJaHUuM CY3JapHUHI Tap>KUMa JIyFaTJIApUHU SAPATHULI 11y
BaKTTa Kajiap MOHOrpauK TaJKUKOTHUHT 0ObEKTH OYIMaraH.

TaaKNKOTHHUHT aMccepranms 0akapuJraH oJIuM TabJIUM
MYacCaACACHHMHI WIMHI-TAAKHUKOT HILIAPU pekajapu OMJIaH OOFIMKJIUIH.
Jluccepramyst MaB3ycH Y36eKHCTOH MUIIHiT YHHBEPCHTETH XOPMKUI (DHIIOTOTHS
dakynpTeTaa “Tapkuma HazapusICH Ba aMalUETUHUHT J0J13ap0 MyammoJapu’”
MaB3ycuza oiaub 6opminaérrad UCTUKOOIIN HIMUN TaAKUKOT UIIUTAPU PEKACUHUHT
TapKUOU KUCMHU XUCOOJIaHA IH.

TaakuKOTHHUHrT  Makcaaum  Oamuuii  TapKuUMaga  ojlaM  MUJUTHHA
MAaH3apAaCUHHUHT KaWTa SIPaTWIWIIA MYaMMOJIADUHU KOHIENTYaJl TaXJWJI KUJIUII
Ba aJICKBAT Tap)KUMa sSpaTUIl Oyiinya Takau(d Ba TaBcWsUTap WMNUIA0 YWKHIIIAH
nodopar.

TaakukoTHUHT Bazudaaapu Kyiuaaruiapaad noopar:

Tap)KUMAlIyHOCIMKAA  “ojlaM  MWUIMM  MaH3apacu”  (EHOMEHUHUHT
dancaduit, MUUTANA-TUCOHUN XyCYCUATIAPUHU acOoCall;

“olaM  MWUIMH ~ MaH3apacu’® ~— XaKuJaru — Hazapuil  TalKUHJIaApHU
YMYMJIAIITUPUII Ba KOHLENTYaJl XyJlocara KeJIuIiL;

Oanuuii Tap>KUMajaa ojaM MWUIMA MaH3apacUHUHT KOMITIOHEHTJIApH, S’bHU
peanus (xoc cy3nap), Gppazeoqoruk OUpIUKIAP, MAKOJI, MATAJUIAPHUHT Tap KUMaia
OCPWIMIIIMHY TaxXJIWJI KWINII Ba Tap>KMMa BapyUaHTIAPUHU TaKIU( STHUIIL;

acoCaH MYCTaKWIMK WWJLIApUIA aMaira OIIMPHWITaH Tap KuMasiap TaxXJIWiIu
OpKaJIu Tap>KUMOHHUHT “GoH” OMIuMIIapu AapakaCUHU aHUKJIAIIl,

Tap>KUMOHHHMHI OWJIMMH, TyHEKapalld Ba Cy3 KyJUlaml maxopaTura 0axo
Oepuir;

TAp)KUMAIIYHOCIMKAA JUCCOHAHC, KOHCOHAHC Ba KOTHHUTUB JUCCOHAHC
TEPMUHJIAPUHU UMUK MyoMaliara KHPUTHII 3apypaTHHH acocaad Oepuii,

Tap)XKMMajJa KOTHUTUB JUCCOHAHC MYaMMOCHHHMHI  Maiio  OYmuId
cababymapyHu aHUKJIAII Ba TUCCOHAHCHU KaMaWTUPHIIL, aifHU Aamaa yHu Oaprtapad
STUI TAMOWWJUTAPUHU UIIUTA0 YUKHUIIT;

aJIeKBaT Tap)KUMa SpaTHIIa MWUIMA-MaJaHui Ccy3IapHU TacHHU(IIAll Ba
yHTa JJOUP TEPMUHOJIOTHK amllapaTH! UIILIa0 YHKHIIL,

“Musuii-MagaHuid CY3IapHUHT ayauoBu3yan jdyratu” (¥30ekya-dpaHiry3da
M30X) APATHITHUHT HAa3apUil MPUHITUILUIAPHHA WIUTA0 YHKHILI.

TaakukoTHUHT 00bekTH V30K TwiuaaH (paHily3 TUiIura Ba (ppaniry3
TUJIUJAH Y30€K TWIWra Tap>KuMma KWJIWHTaH Oaauuil acapiap Tap)KMMacuja ojiaM
MMWJUIMI MaH3apacH.

TagKuKOTHUHT NpeaMeTH Oaguui acapiiap Tap)KMMacuaa oJiaM MUJLIUN
MaH3apacuHU KalTa spaTyBYd TUJ OUPIIMUKIAPH.

TagKUKOTHUHI ycy/uiapu. TaJKUKOT MaB3yCMHM EPUTHUILIA KUECHM
TaxJui, JCCKPUIITHB, CTATHUCTUK, KOHTEKCTyal Ba KOMIOHEHT TaXJIWI
MeTojIapaad GoigaTaHuITaH.

Jucceprauuss TAAKUKOTHUHMHI WJIMHHA SIHTWIMIH KyWuJIaruiapJaH
nbopar:



Oamuuii TapxkuMaza ‘‘oJaM MaH3apacH® Ba ‘‘oJJlaM MWIJIMH MaH3apacu’
(denomennapuHuHr ¢ancadpuii-TMCOHUI MOXUSATH aCOCJIaHTaH,

Oaguuit TapkuMaaa peanusuiap (Xoc cyznap), Ghpa3eosoruK OUPIIMKIAP Ba
napeMUsUTAPHUHT aJIeKBaT OCPUITUIIM OJlaM MUJUTMI MaH3apaCUHUHT SXJIUTIUTHHU
TabMUHJIOBYM €TaK4M JINCOHUN BOCUTA SKAHIUTH KOHTEKCTYaI-KOMIIOHEHT TaXJIHJI
METOJIM OPKaIN UCOOTIIAHTaH;

MYTap>KUMHUHT ~ JTMCOHMM Ba (¢GOH OwiMMIIapu Japakacu Xamja
Tap)KUMOHJIMK MaxopaTd Tap>KUMOH-MyalTud-acap y4wiurd (Tpuagach) acocuaa
aHUKJIAHUIIU acociad Oepuiiras,

3aMOHABHI TapKUMAIIyHOCIUK]Ia COHAHC, JUCCOHAHC, KOTHUTUB IUCCOHAHC
(eHOMEHIapy JIMHTBUCTHK XOJUCa SKaHW TaBCH(IaHMO, TapKuma xKapaHuia
yIapHUHT KenuO yukuinl cababmapy Ba KOTHUTHUB JIMCCOHAHC XOJUCACHHU
Oaprtapad dTUIITa 0N aMaJIUid TaBCUSJIAP UIILIA0 YNKUIITaH;

Tap KMUMajia aciusIT OJAMUHUHT MUJUIMM MaH3apacMHU aJIeKBaT sipaTUIAa
MWUIMA-MaJaHuid ~ cY3/1ap Tap)KUMacud MYXUMIIUTH, Tap>KUMOHJAp  y4yH
JUHTBOMAJIAHUM JIyFaTiap €TUIIMACIUTYA UHOOATra OJTMHUO Tap>KUMa JIyFaTiapura
MaJlaHu# ax00pOTIapHU TYJIMK KUPUTHUII 3apypaTH JaJIUIUIaHTaH;

TaIKUKOTHUHT  HATIKalapW, WIMHH-Ha3apuil  XyJjocajllapu acocuja
“Munnui-MaJaHuii CY3JapHUHT ayJUOBU3Yyall JIYFaTW HHU SPATHUII TaMONWILIApU
UI11a0 YNKUJITaH.

TagKNKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaruiapaad noopar:

peanusnap (xoc cyznap), (ppaseonoruk OupIMKIAp, MAKOJ Ba MaTasuiap
Oamuuii TapkUMazaa ojlaM MWUIMHA MaH3apaCUHUHT JIMCOHMM OMWIM SKaHJIUTHHU
MCOOTIIOBYM Mabpy3a MaTHJIAPH SIPATUJITaH;

Tap>KUMa >Kapa€HuJa Tap>KUMOHHUHI UMIUTUUUT (SIIMPUH) aXxOOpOTIapHU
AKCIUTMUUT (OYMK) axOopoTra aiJIaHTUPHUII MaxopaTd TapKUMa aJIeKBaTIUIU
kadoyaTu SKAHJIUTUHUA HMCOOTIAll Makcaauaa Myaud TOMOHHAAH (paHIy3
¢3yBuucu Jle Kie3snoHuHT XuKosIapy TapKuMa KWJIMHTaH Ba HAIIP STTUPUWITAH,

Tap)XKUMOHHHUHT CaHbaTH, Maxopatu Ba (oH OwImMMIapu JapakaCHHH
OaxoJant Meb30HJIapH UIIA0 YUKUJITaH,

y30eK  Tap)KUMAaIIyHOCIWTWAAa  JMCCOHAHC,  KOTHUTUB  JTUCCOHAHC
TEPMUHJIAPUHU KYJUTAlll TABCUSI DTUJITAH;

Tap)KMMa >kapaéHula KOTHUTHUB JIMCCOHAHC XOAMCACUHUHI KENUO YMKHII
cababyapy aHUKJAHTaH, IMUCCOHAHCHU KaMaWTUpHIl Ba Oaprapad sTum Oyiinya
amaiui TaBcusIap Uiiad YUKHUIITaH;

Tap>KUMaHUHT JIEKCUKOTpahuK MyaMMOJApUHU Xall STUIIHUHT HT MyXUM
amanuii eyumu cudatuga “Muumii-MagaHuil Cy3JapHUHT ayJMOBU3Yal JyFaTu’
ApaTUIITaH.

TaagkuKoT HATHKATAPUHUHT MINOHYWIMJIMIM UIJIa  KYJUJIAHWITaH
EHanryBiap, Hazapuil MabJIyMOTJIAPHUHT pacMuii MaHOanmap/aH, MHUCOJUIAPHU
MYCTaKWUTHK Hwiapuaa y30ek amubnapuHuHr ¢panily3 Taiudra Ba ¢paHirys
anuOMapuHUHT Y30€K TUIMTa Tap)KuMa KWIMHTaH acapiiapujiaH OJWHTAHIIWTH,
XyJioca, Takiu( Ba TABCUSJIAPHUHT aMaau€Tra >KOpPUMA OSTWUITAHHW, OJIMHTaH
HATWKAJTAPHUHT BaKOJATIA Ty3WIMalap TOMOHHUIAH TAaCAUKJIAHTaHU OWJiaH
M30XJIaHA/IH.

10



TagKUKOT HATWKAJTAPUHUHI WIMHHA Ba aMaJMi axXaMHMATH. TaakKuKOT
HATWKAJIIAPUHUHT WJIMUNA axaMUsiTU OJMH YKYB IOPTIApU XOPWXKUN (DUITOJIOTHS
dakynpTeTIapuaa  TapKUMa ~ Ha3apusICH  Ba  aMalM€TH,  TapKUMaHUHT
JMHTBOMAJIaHUM acociapH, JIEKCUKorpadus acociiapu, JyFaT Ty3UIll NPUHIUILIaApU
kaOu (aHIapHUHT Mabpy3a Ba CEMUHAP MAIFyJIOTJIIAPUHUA UIMUN-HA3apui
KUXATJaH Ky4YaluTUPHILL, 3aMOHABUHN JIAPCIMK Ba YKYB KYJUIAHMAJIIAPHUHT HA3apuu
KUCMJIADUHU sSIHTUYa EHJamyBiap OuiaH OOMMTHINArd axaMuaTh OuiiaH
Ooenrunanaan. TaAKUKOT HaTWXKacHua OJIMHTAH Hazapuil Xylocauap (QpaHIiry3-
¥30ek Ba ¥30ek-PpaHily3 TapKUMAUMWINTH MYyaMMOJApUHU TaaKUK KHJIHAIIAA
WIMHIi-Ha3apuil MaHOa 60 Xu3mMaT KUJIaau.

TagKUKOT HATWXKANAPUHUHT  aMaldil  axaMuaTH  IIyHJaKd, yHIaH
Tap>)KUMaHUHT JIEKCUKOTpaduK MyaMMOJIapu €yuMHra OafuIllJIaHTaH MUJUTU-
MaJaHUM CY3JIADHUHT WKKA Ba KYI TWUIM H30XJM BH3yal Ba ayAUOBU3Yall
ayraTiaapuHu  spatuiga  Godpamanum  MyMkuH. [lyHuHTHEK, auccepranus
MartepuajUlapyuiaH  TapKMMa  Ha3apuscd Ba  aMalMETH,  Tap>KUMaHUHT
JMHTBOMAJIAaHUM acociapH, JIyFaT TY3UIIl NPUHIMIUIAPU KaOu YKYB KypCliapy YUyH
JacTypiiap, AapclidK, YKYB KyJUIaHMajaapu Talépiiaiiia, Maxcyc Kypc Ba CEMUHApP
MaIIFyJIOTIApUHN TAlIKWI KWIMIIJA MaTepuain Ba yciayOud kymianma cudaruia
doiinananunuIapyu MyMKUH.

TagKUKOT HATWKAJIADMHUHI KOPUM KWJIMHMIIM. bamuui tapxumajia
oJlaM MWUJIUN MaH3apacUHUHT KalTa SpaTWIMIIM TaIKUKOTH OVinua wuIuiad
YUKUJITaH yCIyOuil Ba aManuil Takaudaap acocuaa:

UIIIa MyXOKaMa KWIMHTaH aipuM Macajanap, XycycaH, (pa3eoioruk
Ooupiukiap, Y30€K XajaK MaKOUIApUHUHT (paHIly3 TWIHAA OCpUIUIIN YCYyJIapu
YeT TWIMHHM 3rajulaliHuHr ymyMeBpona kommereHuusuiapu (CEFR) acocuna
spatuirad “®panity3 tiim’ gapeaurn mMasmynura cuHraupwiran (Ne303-0120).
Kopuit sTriran  marepuaiiap MWUIMKA-MAJaHUM  CY3JIapHUHT JIyFaBUW Ba
TapKUMaJlard KOHTEKCTyall MAbHOCUHU YPraHMIIra Xu3mMaT KHITaH;

TaJKUKOTHUHI WIMHUN HaTwxkanapuaaH OpaHUMs 3TYMXOHACH TOMOHHUJIAH
yTKasmwiaguran —xankapo “@pankodonus 2015-2016” Ttambup moupacuaa
taii€pnanran  “Interpretes  étrangers” (“Uer oamnmmk  Tap)KUMOH)  caxHa
KYpUHUIUIApUHU  Taképnamga amanuid  ¢oiinananuwirad.  (OpaHIUSHUHT
V36ekucrongarn  smunxonacuuuur  27.03.2017  iimnimaru MabIyMOTHOMACH ).
CaxHanalITHpWIraH Ma3Kyp CIHEKTakiga MWUIMA-MaJaHuil Ccy3nap SbHU
peanusuiap, napemusiiap, MeTapopajJapHUHI TapKuMaja OepUSIMIIM MYyTap>KUM
MOATUK MaXOpPaTUHU aHUKJIAUITa XU3MaT KWITaH;

(bpaHIly3 XaJIKUHUHT MaJaHUSATH Ba CaHbaTH Xama MUJUIMA KaJpusTIapH,
¢dpaHIly3 0OJJaMUHMHT MUJUTMI MaH3apacy akc 3TraH WIMHA MabIyMOTIIapHU Y30eK
XaJIKura TaKJI1UM ATUIITAa  JIOUpP bukp-mynoxasaiap V36ekucron
TesnepaauoKoMnaHusICHHUHT “J{yHE OVitnald” TypkyMm KypcaTyBiapujaa MyHTa3aM
6epu6 Gopunmu (Y36exucTon Mummuii Terepaguokommnanuscu “yné 6yiina6c”
tenekaHamuHUHT 08-14-307 connu mabiaymoTHOoMacu). KypcaryBnapaaru anabuii-
WIMUN  Marepuauiap (QpaHiy3 Xalkd MaJaHuaTd, ypd-oAaTH, MUUIANA
KaJpUsITIiapy Ba MapOCHUMIIApU TYFPUCHAATU TacaBBYpJIapHU KEHTaWUTUpPHINTa
MyXUM MaHOa OYu0 XU3MaT KUJIraH;
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TAIKAKOT HaTwkacuga “‘Muui-maJaHuil Cy3JapHUHT  ayJuOBHU3Yall
ayrati” (¥30ekua-¢panmysda uzox) sparwiad (NeDGU 04096-2016). Maskyp
nyFaT “Y36eKTypu3M” areHTIMIHM KOIIMAAard Oapya caiféxiuK Myaccacaiapuia
V36exucronra Tampud GylopyBun caiféxiapra MamJIaKkaT TApHXH Ba MaJaHUATH
TYFPUCHIATH MabJIyMOTJIApHU €TKa3uO Oepuiga Myxum MaHOa Oynmub xu3mar
KUJITaH.

TaagkukoT HATWKAJAPUHMHI  anpolamusicu. Maskyp  TaIKUKOT
HaTwkanapu, xymiagan 11 ta xankapo Ba 32 Ta pecnyOiuka WIMHUK-aMalIdi
aHKyMaHJlapuga MyxokamajgaH yrTkaszunrad. “‘Hayka u coBpemeHnHocTh-2010”
(HoBocubupck, 2010) “Aspix. Kynerypa. Kommynukanus” (Yensounck, 2011),
“Usbekisch-deutsche Studien V. Kontakte:Sprache, Literatur, Kulture, Didaktik”
“National Cuture and National Colour in Traslation (I'epmanus, 2012), “The First
Internationale Conferance on Food and Culture in Translation” (Uramus, 2014),
HoBoe crmoBo B Hayke: mepcrnekTtuBbl pa3Butus (UYebokcapwl, 2015), “Hayunas
nuckyccCusi:  Bompochl  (uIIONOrHMM, HUCKYCCTBOBEIEHUS U KYJIbTYpOJIOTHUU™
(Mockaa, 2015), Journal of Advances in Social Science and Humanities (2016),
Science of Europe. (Amepuka, 2016), European Journal of Humanities and social
science (Austria, 2017), “TapxxumarnyHociauk myammosnapu” (Tomkent, 2017),
banuuii Tap>)kUMaHUHT JHMHTBOMOATHK Myammonapu” (Camapkana, 2012),
“Tap>KUMaHUHT JIMHTBOKOTHUTUB, KOMMYHUKATHB, nparMaThK Ba
JUHTBOKYJIBTYPOJIOTHK actiekTiaapu’ (Auarmwkon, 2015), “TapxuMarryHOCTUKHUHT
nomapd wmyammonapu (byxopo, 2016)”, “®unosiorus WIMHUHUHT J0J13ap0
myammodiapu” (Kapmm, 2017) MaB3ynapuaaru Xajikapo Ba pecrnyOiuKa HUIMUMN-
amanuil KoHepeHUMsIapia Mabpy3a KypUHHIIMAA Oa€H JSTUIATaH Xamjaa
anpoOanusiaH YyTKa3uiaraH.

TagKuKoT HATHXKAJTAPUMHMHI YBJOH KWIMHUINM. J(rccepTaius MaB3ycu
Oyiinua >xamu 74 ta wiamuil um von >Triral. [lynapaan, 1 ta mororpadus, 1 ta
nyrat, 1 Ta smextpoH nyrar, 1 Ta napcimk, Y36ekuctoH Pecry6imkacu Ommit
aTTecTalysi KOMHCCHUSICHHUHI JOKTOPJMK JUCCEpPTAlUsIapd acoCUM  HWIMHI
HATW)KAJIAPUHU YOIl JTHIN TaBCHUsl KWIraH WiIMHK Hampuapaa 21 ta makona,
KymianaH, 15 Ta pecriybiivka Ba 6 Tacu XOpHKUH KypHaJUIapaa YoM STUITaH.

JluccepTauMSIHUHT TY3WJIMIIU Ba Xa:KkMHU. J(ucceprarus Kupuii, TYpT 600,
Xynoca, ¢oigananuiarad agabuérnap pyixatd Ba WJIoBajapjaH uOopar.
JluccepTanustHUHT yMyMUH Xakmu 246 caxudaHy TalKui TaIH.

JIMUCCEPTAIIUSIHUHT ACOCU MA3ZMYHHU

Kupum kucmuza MaB3yHUHT J03apOJUrd Ba 3apypaTtd, MyaMMOHUHT
YpraHuiIranjiuK Japa)xacu acocCjaHraH, TaJIKUKOKOTHUHT MakcaJl Ba Basudaiapu,
0OBEKTH Ba TIpeAMETH, YyCyJUlapu aHWKJaHraH, pecnyOivka ¢aH Ba
TEXHOJIOTHSJIApDH  PUBOXKJIAHUIIIMHUHT  YCTYBOp HWVHaIuUuIapura OOFIUKIUTH
KYpcaTWIraH, WIMHAA SHTUJIUTA Ba aMajiuil HaTKamapu 0a€H KUJIWHTaH, OJIMHTaH
HaTWKAJIAPHUHT WIMHN-HA3apuil Ba aMalluii axaMUATH, UIIOWINIIUTH, aMaJIuETTa
KOPUW KUJIMHTAHIIWTH, anpoOaIvscy, Hallp STUJTAH UIUIAP, UITHUHT TY3WIHIIN
Oyiinya MabIyMOTIap KEITUPUIITAH.
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Huccepranmssaunr “Tap:xkumana ojilaM MUJLIMA MaH3apacH TYLIYHYacH
Ba YHMHI Ha3apuii acocaapu” 1e6 HoMIaHTaH OMpUHYM 000M1a KaXOH Ba Y30€K
Tap>)KUMAIIYHOCTUTUAa “‘0ojlaM MaH3apacu~ Ba “OJaMHUHI MUWJUIMKA MaH3apacu’
Kabu TymryHuagapHUHT dancapuil MoxXusTUTa IBTHOOP KapaTuiauO, ‘‘ojam
MaH3apacu” KaJUMHUI TyIIyHYa KaHJIUTU WIK O00p Oy arama gu3Mka coxacujia
I'I'epu, xeitmnuanmuk 5ca WM.Kant Ba M.IInanknap Kyjajnaranu TYFpucHIa
MabJIyMOTJIAp KENTUPUIAU. Ma3Kyp MaB3y JOMpacuia amaira OIIUPWITaH UiIMUN
TaJKUKOTJIap YPraHWIIM Ba MyHOCA0aT OMIIIUPUIIIH.

Omam MMM  MaH3apacMHMHI KOTHMTHB acnekmiapu E.KyOpsikosa,
B./leMbsSHKOB, A.KpaBueHko, H.bonaupes, 3.I1omoBa, N.CrepnuH,
A.babyuikuHnap, ojlaM MIJIIMM MaH3apacUHUHT JTMHTBOMAJaHUN acleKTiaapy dca
O.CrenanoB, B.Bopo6wseB, B.Kapacuk, B.Macmosa, [I'.CaunikuamapHUHT
TAAKUKOTIIAPHA Ky3aTHIM. Y30eK TapKMMAUTyHOCTHTHIA, aiHMKCa, Oaauwii
TapKUMaJa oJaM MWUIMA MaH3apacu TaJIKUKura OaFuIIUIaHTaH Maxcyc
TaIKUKOTIAp Oyiamaca-iga, aMmo xap OWp MWUJUIATHUHT BOKea, XojAuca Ba
peaMeTra y3ura XoC MUJUTHN MyHOCa0aTHHU TapKUMaja Oepuilra Joup Hazapun
¢ukpnap F.Camomos, K.Mycaes, P.®aiizymiaeBa, H.Bnagumuposa, 11.Mup3aes,
M.Xonb6ekos, I".bakuena, J{./[>kymMaHnoBa KaOWJIapHUHT UIKJA Ky3aTUIIH.

Maskyp 0001a onMMIIapHUHT ‘“‘0JlaM MaH3apacu” Ba “‘ojJaM  MUJUIHM
MaH3apacu’ WIMHM HCTUJIOXUTa Ouj Tabpudiapu KypuO UYMKWIAM Ba yjapra
MyHoca0bar Oungupuingu. A.MIBaHOB “WUHCOHHM ¥ypa® TypraH MyXWUTIA COIUP
Oynaérran Hapca Ba BOKEa-XOAUCAJapHU, WHCOH OHTHUJA UHBUKOC STHJIMIIK Ta
onaM Manzapacu, nae0 Tabpud Oepagu’. M.IInank “TaGMATHMHT aHUK
KOHYHUSITJIQDUHU aKC HJTTUPYBUM OJIaM MaH3apaCUHU OJaMHUHT (U3UKABUN
MaHzapack” 1e6 Tapkmmmaian®. Maskyp (peHoMeHHUHT  (ancaduii-uaMui
Tabpudiapu CcoxaBUM XycycusTiapura Kapa® Oupo3 ¥3rapub Oopwuiu
TYFPUCUIATH TAIKUHIAP YpraHwigu. Yoy 6007a Tap>KMMAaIIyHOCIHUK COXacHuaa
oJlaM MWJIMH MaH3apacd XaKuJard XOpWX Ba V30€K OJUMIIAPUHHHT WIMHUN
acapiapu arpodumua ypranwigu. O.I1.YUakanoBa onamM MWLM MaH3apaCHHUHT
xoHuenmiapaa udonananumnnay,® E.B.IIpukasuukos Ba E.Il.CaBuenkonap pyc
POMaHJIApUHUHT WHIJIN3 TUIUAArK TapKUMacuaa aciusTaard meradopa, peaius,
(dpazeonoru3MiapH  OJlaM MWUIMA MaH3apaCMHUHT aCOCHMl  3JIeMEHTIIapu
tapkubura kumputrann®, X.H.Hryen mapemuonorusiapra ojaM  MHJUIHIMA
MaH3apacCHHUHI JJIEMEHTH cudaruga EHjalrand —aHukimangn®.  Opaniys
tapxkumanryHoc onumu Camille Skilbred Jle Kne3nonunr HopBer tuiura Tap:kumMa
KumHran “Ontud Ganuk” poMaHd TapKMMacuHU Ypranu0,® tapkumon Ragnar

MBanoB A. Kapruna Mupa Kak )eHOMEH OTpakeHHs eficTBuTenbHOCTH. —M., 1962. — C.108.

[Inank M. EquncTBo dusnueckoi kaptunbl mupa. —M.: Hayka.1996. — C.37.

3Yakanona D.I1.SI3b1K0Bas pelpe3eHTalys HAllMOHAJIbHOM KapTUHBI MUPA B XyJI0)KECTBEHHOM TEKCTE: HA
MaTepHuase aHIJIMICKOTO B PYCCKOTO S3BIKOB. ABTOped.mucc...kaud.Gmron.aayk. —Kpacunomap, 2006.
“Ipukazunkosa E.B., CaBuenko E.Il. Oco6eHHOCTH BOCCO3/IaHMsl HALMOHAIBHONW KapTHHBI MHpA IIPH
MepeBoJie COBPEMEHHOH POCCHUICKMI MpO3bl HAa AHTTMUCKUN S3bIK (JMHIBOKOTHUTHUBHBIA acmekT) //
dunonornyeckue Hayku. — Tam0oB: M3narenscTBo ['pamora, 2002. — C.145-148.

*Hryen X.H. OTpa’keHne HalMOHAJILHON KAPTUHBI MHMpPa B PYCCKOW NMapeMHONIOTHU (B KOHTPACTHBHBIX
JAHHBIX NTAPEMUOJIOTHH BLETHAMCKOTI'O si3bIKa). ABTOped.aucc...Kau1.puionr.Hayk. —Boponex, 2011.
6Skilbred C. Le transfer du culture dans la traduction de Poisson d’or de Le Clézio. Hosten. —Paris, 2005.
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Hovlanduunr ¢paniry3 xankura Xoc MHJUIMM aTpuOyTIapHUHT Tap)KMMaja Tyia
aKc dTMaraHuHr ca®alu ymia XajakJapHUHT MajaHui xaétuaard tadoByTaa ned
KypCaT/iy.

Maskyp WHyHamumiga oau0 OopuiraH WIMHH TaJKUKOTIapaa Oamuuid
TapKUMaaa peanusiap (Xoc cysnap), napemusiiap, (ppa3eosiorMK OupiHKiap,
IIYHUHTAEK, MeTadopaiap, paHriap, pamsiap, COHJIAPHUHT Tap>KUMa >KapaéHua
TyJla KalTa akc OSTTUPWIMIIKA OJIaM MWUIMH MaH3apaCUHUHT SIXJIUTIUTUHU
TabMUHJIOBYM MYXUM OMWJI SKAHJIUTH aHUKJIAH]IN.

bamuuii TapxuMMaza oJlaM MWUIMH MaH3apaCHMHUHI KauTa SpaTWINILN
Japa)KaCHHM aHMUKJAI Y9yH acOCaH, MyCTaKWJUIMK Huiuiapuaa y30ek agaduértuian
bpaniy3 Tunura Ba ¢paHily3 amaOMETHAAH Y30€K THUIWTA amaira ONIUpHITaH
Tap)KUMaJlap KUECUN TaxJIWi KUJIMHUO, Xap MKKU XaJdK MHJUIMA MaH3apacCUHUHT
Tap)KUMajia KailTa spaTWIMINK Macajalapy KypuO YuMKWIAH. TaxJiuia KWJIWHTaH
Oapua Oaauuii MaTHIApJa Tap>KUMOHHUHT AacClMATAArd MWUIMH MaH3apaHu
TapKUMajla KalTa THUKJIAIl Maxopath KypuO uwmkuiagu. Yynmonnunr “Keda Ba
kyHay3” pomanu (tapxkumoH C.[ronyarnon), Ulykpymmonunr ‘“XKaBoxupor
caugurn’, Oauia EKy6OBHHHr Nuénar (Tatesna bopman), Cama AXMagHuHT
“Caiinanma”, OpkuH Awb3amMHUHT “llloBKMH” poManu, “IlakaHaHUHT OIIMK
kyurim”, “Apanam  kypron” (LLI.MwunoBapoB), Xymnoitoepau TyxTaboeBHUHT
“Capuk nesuu Munu0” acapnapu (111 XommyponoB), dpaniry3 agubnapugad IMU
3onsHuHr “Aén Oaxtu” pomanu (M.Hcmowmnosa), Ilapn Jlym MoHTeCKbeHHHT
“@opc nomanapu” (P.Kummue, X.Opsukynos, III.MwunoBapoB), Ajekcanap
HMiomanuar “Ukku  uana” (P.Ymmato), Ilpocnep Mepumenunr ‘“Marreo
@ankone” Hoeiwiacu (O.lllapapuanunos, Hypbek) Ba lapn Ilepponunr Oup
katop 3prakiapu (M.Xonoeko, [II.MUHOBApOB) TaAKUKOT YUyH MaTepuan O0yiro
XU3MaT KWK,

banuuii acapmap Ba yJIapHUHT Tap)KUMacu TaxXJIMJI KUJUHTaHAa Oab3aH
MyTap>KUMJIAPHUHT Y3 TapKUMajdapuaa IIapK MEHTAJIUTETUra XOC CY3JIapHU
bpanIily3 TWIHIAa HOTYFPU aKC OJTTUPHUINM, Tanuiad KeTtumu Eku Oyiamaca
KOHTEKCTJIap TapkuOujga OuTra cy3 Oup Heua BapuaHIapja OepuIHINU
Ky3aTWIaM. byHnal XuiMa XWILIMK KYI XOJulapjla KATOOXOHHM YaJFUTHOTHHA
KOJIMal, acapHUHT OaJuuil Ba 9CTETUK TAhCUPUHU CYCAUTHUPHINTa OJUO KEJIHIIN
MyMKUH. UynnonHuHr ‘“Keua Ba kyHAy3” Ba OpkuH Ab3aMHUHT “IIIOBKMH”,
“IlakaHaHMHT OIIMK KYHIJIM Ba ‘“Apanam KyproH acapyiapd TapKUMacHia
yHaail MucoJIap Kys3ra Tamnuianau. JKymiiagan, Oupruda “KyHjaour’ JIeKCeMacH
¢paniy3 Tuimpa  “rivale”, “conjointe”, “concubine” Tap3upga Yrupunaran Ba
MaTHHUHT KOHTEKCTyaJl Ma3MyHWHU aKC STTUPHUILIJAH HuUpokjamraH. TaakukoT
noupacuaa (Ppaniy3s amubu Depaunann romennudr “Kamap” acapuna
(tap>xumon 3.bamapuit) 22 Mmapra ¢panily3 TAiadra “KyHAour’ JIEKCEeMacHuHU
“coépouse” opKainu TYFpu HUGOAANATAHIUTUHUHT TyBOXU OYnuuAu.UyHKH,
bpanIry3 KUTOOXOHU YUyH aifHaH “‘coépouse’ JIeKCeMacHu TYIIYHap/H Ba aifHaH Oy
CY3HUHT OaJUUI-ICTETUK TabCUPYAHIIUTH IOKOpU xXucoOnaHaau. Jucceprarnusga
OyHmalh  MWUIMA ~ KOJIOPUTIM  CY3JapHM  TapKuMma  THiIWaa  Oepuiaa
TpaHCIUTEpAIMs, W30XJAIl Ba TAaCBUPUN TapkuMma ycyiapuaan (HoigaiaHull
mxoOuii camapa Oepum kypcatud yrwiau. Onubd 6opuiran u3naHUILIApAaH aéH
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Oynnuku, TUa Oy MaJaHWAT Maxcylu Ba Iy OwunaH Oupra MaJaHUSTHH
MIAKJUTAHTUPYBYM OMWIL. 3€po, Xap KaHAail MaJaHusT TWJIJa HaMOE€H OYynau,
TUAAA V3UHUHT MOJAUN KOOMFUHM TONHWINM OujiaH Owupra, arpod-MyXuT
TabCUpUJA TapakKKui KuiauO, Yy3rapub Oopamu. Tapkuma KWJWHTaH OaJuuid
acapJiap KuToOXOHra O0IKa OMp XaJIK 0JlaM MWUIMKA MaH3apacu OWJiaH TaHUIIMII
UMKOHUHU Oepanu. 3epo, “KOrHUTHB THINIYHOCTUK YYyH OJIaM XaKuJaru
OWIMMHHMHI TUJIZAa aKC STUIIM Ba ymOy OWIMMHUHI MIAKJUIAHWIIUAAQ THUJIHUHT
xuccacu Myxum™! xucobnanca, 6aquuii TapKUMaa oJ1aM MHJUIAM MaH3apaCHHUHT
Tap)KUMa TWIKAA KaWTa SpaTUIIa Tap>KUMOHHUHI JIMCOHHM Ba HOJMCOHUU
OwIMMH XaMJia MaxopaTH MyXyUM CaHaJIaIn.

“Tapxkumaaa ojlaM MIWILJIMA MAH3apPACHHM KaWTa SpaTHIIIA JMCOHUM
oMHJLJIap Macajacu” 1e0 HOMJIAHTaH WMKKHHYMA 00012 TapKUMaITyHOCTHKIA
peanusuiap, (paseosoruk OWpPIMKIAp, MaKOJ Ba Marajulapra ojaM MUJUTHHA
MaH3apaCUHUHT 3JeMeHTH cudatuga Engammiau. banguuil Tapkuma skapaéHuja
ym0y JUCOHMM OMWJUIAp TapKMMajJa ojlaM MWUIMA MaH3apacuHU aJeKBat
ApATWITAHJIUTUHU KadoJaTialy TaJAKUKOT AoUpacuja Taxjmi KWwinHAu. byHna
acocan ¥y30ex omumiapunan WM.K.Mup3saes, ['.X.bakuea, M.D.Ymapxyxkaes,
A.D.Mamaros, M.K.Xanukosa, A.A .HOCHPOBJIApHUHI HIIAPHUTA TASHUIIINZ.
Ymby 6061a, oHT aBBaso, peaiusiap, napeMusiap, Gppe3eosoruk OUpPIUKIApHUHT
Oamuuii Tap)KUMaJard YpHU Ba aXxaMHUsTUTa OaFvIIUTAHTaH TaJKUKOTIIAp MyXoKama
KWIMHUO, yinapra MmyHocabaT Oungupwian. Maskyp JUCOHUM OMUJUTAPHUHT
Oanuuii TapKUMa Kapa€HHU1a oJaM MUUIMKA MaH3apacHHU KalTa TUKJIaga MyXuM
SKaHU MHUCOJUIAp OpKaiM EpuTHO Oepwiiau. Taxjauia KWJIMHTaH KaTop acapiiapjia
¥30eK XaIKUHUHT “TYH”, “nynnu”, “0endor”, “aTnac kyihnak”, “kamumr’, “maxcu’
kadu  MWUIMHA  KUMMMIIapW  TapKuMma — TWIMJArd — peaiusuiap  OwiiaH
aIMaIITUPUITAHU, pycua TpaHCIUTEepauusuiap opkayiu udoganaHraHu €Ku yMyMaH
Tanuiad KeTUJITaH! Ky3aTUIIIH.

MabiyMk#, MakoJutap Xap Oup XajiK MaJaHUSTUHUHT KY3TyCH XHCOOIaHHO,
yIIAPHUHT 3aMHUpUJIa XAJIKHUHT yp(d-omaTu, yIayMu, JTOHO KaapHsTIapu, MUJUIAT
OyHEKapamy Ba MWUIMH MaH3apacuHU ouuO OepyBYM MabHO Ba Ma3MyH €ETajiu.
TagkukoT gowpacuaa y30ek angubaapu acapJaapuHUHT (paHIly3 THUIUTA KWJIWHTaH
Tap)KUMaJlapuja Ba, akCHHYa, (GpaHily3 aauOiapy acapiapuHUHT Y30€K THIIUTa
KWIMHTaH TapKUMallapuja MakoJ Ba MaTAJUIAPHUHT OCPUIIMINUA KUECUN TaxJIHII
KwmHAM. Taxauimap HaTuWkacula Iy Hapca aHUKIAHIWKW, V30eK anubnapu

'Kopman A.E. ®pa3zeonornueckue €IMHUIBI ¢ aHUMATMCTHYECKMM KOMIIOHEHTOM B MCTIAHCKOM SI3BIKE:
(YHKIMOHANBHO-TIPATMATHYECKMH M KOTHUTHBHBIA  aclekThl. ABToped.aucc...Kana.(Quios.HayK.
— Bopomnex, 2007.

2Mupzaes UK. [IpobneMsl nepenadu cjios, 0603HAYAIOMIUX Peain (pPaHIly3CKON KU3HH, HA Y30EKCKUM
s3bIK. ABTOped.aucc...kanm.punon.Hayk. —JI., 1975; bakuesa ['.X. JIuHrBucTrvyeckre OCHOBBI aHAIIN3a
XYIOKECTBEHHOI0 Tekcra. ABroped.aucc... ok ¢unonHayk. —T.,1993; Ymapxomkaes M.M. OcHOBBI
dpaseorpadun. — Tamxenr: Pan, 1983; MamatoB A.D. V3bex Tmim (pa3eoOrHscH MAKILTAHHIIN
Macananapu. ®unoin.dan.gok.aucc...aropedepatu. —T., 1999; Xanukosa M.K. ®paszeonorus kak popma
OTpayKeHHUs1 HAIIMOHAJIBHOTO MEHTAJIMTETA B SI3IKOBOW KapTuHE Mupa. ABTOped aucce...KaHA.(QuiIo.HayK.
—T., 1999; Hocupo A.A. ®paniy3, y30ex Ba pyc TWUIapuaaru nposepOuan ¢ppazeosoru3MIapHUHT
CEMAaHTHK-CTHIIUCTUK Ba MIJUTUI-MaiaHuii Xycycustiaapu. Ounon.dan.nok...mucc.apropedeparu. —T.,
2016.
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bpaniy3 €3yBumiiapura Kaparahjaa y3 acapiapura Oamauuii caiikan Oepurn Ba
IparMaTvK TAbCUPHU KyHYaWTUPHUII MAKCAIM/a KyJla KYI MaKoJiap UIUIaTraHiap.
Anbarra, Oy mapk MaJaHUATHAA XalK TaXpuOacu Ba JOHOJIOTH acocuja Maiao
OynraH MaxkoJUIApHUHT MHJIJIAT TapOWsCH Ba KaMoOJIOTHAA aloXuaa VpuH
TyTTaHuJaH jajosar Oepaau. OpaHily3 €3yBUWIAPUHUHT Y30€K TUIIMIa TapKuMma
KWJIMHTaH acapiiapujaa, xycycaH, Omwil 3oisHUHT “Aén Oaxtu” (Tap>KMMOH
M.HUcmomoBa) poMaHu Tap)KUMacHuaa y30€K XalK MaKOJUTApUHUHT HOYPHUH Ba KYTI
WIUIATWIAINY ~ VKYBYMHHM — YaNFUTHOrMHAa  KoiMad, Oanku Oaguumii  acap
KUMMATHHUHT TYIIMIIK Ba MparMaTUK TabCUPUHUHI CyCaWMIIINra OO KeJraH.
V36ek ammbmapum acapiapHHHHT OWJIBOCHTA TapyKUMamapuua V30eK Xalk
MakKoJIapH Cy3Ma-cy3 TapKuMa KWIMHHUO, MakKoJd TapKUOWIaru MUJUIMA JIeKcema
pyC XaJIKUHHUHT peanusuiapy OWilaH aJIMallTUPWIMIIK KaOu XojaTiap Xam
anukyianau. lly ypunma lykpymwionunr “XKaBoXMpOT caHIuFu’ acapujaH
OJIMHTaH MUCOJIHU KEJIITUPUII MYMKHUH. ACIHSTHAA:

“Xankumu3aa “atanagaH TUII cMHMOIM” neraH ram O6op. Aciauna arajajgaH

TANI CUHMANIMA, aMMO V KUMUDPJIA0 TypraH THIIHWHI TYIIWUIIWra ¢cabcad OVviumwu

MyMKuH?,

TarbsiHa bopaaH Tapkumacu:

“On dit chez nous, chez les Ouzbeks, que méme en mangeant du Kissel on
peu se casser une dent. (Mets liquide et sucré a base de jus de fruits™2,

Yy mMaTHIa Makoia cy3Mma-cy3 TapKMMa KWJIMHHUO, TapKUOUIaru MULIUN
“aTana” JekceMacw pyc TWIMJArd “kucesn’” Tap3ujaa udojalaHraH Ba UKTHOOCIA
“kucen’ra u3ox Oepuirad. TapKUMOHHUHT pealusjapHu aJIMAIITUPUIL YCYTUIaH
doliananraHu Mas3Kyp MaTH TapKUMacHujaa V3WHU OKJjamMaraH. TapKUMOH
acIusATIard MakKOJIHM HUMa cababjaH KOHTEKCTAAa OCpWIHII MOXHUSITHHU
aHTJIaMaraHjIuTry, YHUHT KOHTEKCTyall MA@bHOCUHU TYIIYHMaraHu y4yH cy3ma-cy3
Tap>kKuMa Kuiauo, QpaHily3 KHTOOXOHU TacaBBYpHIa OJAMHUHT Y30€KOHA MUJUIAN
MaH3apacu XaKuJard TaCaBBYPHHUHI XHpajallyBUra oju0 KeiraH. Ym0y MarHaa
“aTanmagaH THIN CHHUOIW, OWp TapuUKKa Ky3 4YWKapMmy’ JAeraH MakoJ HIId
IOpMIIMAraH, OMaJd KeTTaH, TONbECH3 KHUINMJIApra HUCOAaTaH WMIUIATHITaH’,
Tapxxumon ymly makoHUHT (ppaniry3 Tunuaa “Le chien attaque toujours celui qui
a les pantalons déchirés” mykoOuam MaBKyaIuruaan 0exadap SKaHU HOMYKOOHII
Tap>kumara cabab Oyniras.

Xon0yKkH, Tap>)KUMOH aciusATIa OepuiiraH MaKOJUIAPHUHT Tap)KUMa THJIHA
MaBXyJl MyKOOWIJITApUHU U3JIAIM, YIapHU capayiallld Xamjla MyKOOWUJIM MaBxKYy/l
OynMaraHyJapuHu 3ca KMCKa Ba JIYHAA M30XJap OpKalu udojanamuy Jo3uM 3]IH.
Vprauwiran Marepuannap acocuua y30eK XalK MAaKOUIAPHHMHT (ppaHIy3da
MYKOOWJIU OOpJIMTA aHUKJIAHAM XaMJa Tap>KuMa BapUaHTIapu Takiud KUJIWHIU.
bob6na ¢paszeonoruk Oupiukiapra xaM ojJaM MWUIMH MaH3apacu YHCYpU
cubaruga EHIAUTWIIMA Ba yiapra JOWp Ha3apui-KuEcui Taxmwmiap oJiud
oopunmu. [Hucceprammsga Oamumii Tapxkumaza Gpa3eosoruk OUPIHKIAPHUHT

Ylyxpymno. Caiinmanma. 3 XKumummk. —T.: Anabuér Ba canbat Hampuérn, 1984, —B.7.

2|_ettres soviétiques. — M., 1982, Ne279. —P.64.

3[llomaxcynos 111., llopaxmenos 1. MabHonap Max3anu. —T.: Y36exk Muunii sHipknoneauscu, 2001,
-b.20.
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HOTYFpH Oeprniy Oup KaH4ya Oaauuil acapjap/iaH OJWHTaH MHUCOJUIApa Tax Il
KWIMHTaH. byHra dpanny3 €3yBuncu Omun 3oisHUHT “A€n O6axTu’” acapujaH
OJIMHTaH KyHuJaru TapKuma TaxJIuil MUCOJ Oynaau. Acnuaria:

“Cing ou six femmes vétues de robes de soie, trés coquettes avec leurs
chignons frisé€s et leurs crinolines rejetées en arricre, s’y agitaient en causant. Une,
grande et mince, la téte trop longue, ayant une allure de cheval échappé, s’était
adossée a une armoire, comme brisée déja de fatigue™.

Bocura tapxxnmar

“IIATh-IIECTh KEHIUH, OJETHIX B IIEIKOBHIE IJIaThsi W MMEBIINX BEChMa
KOKCTJIUBBIA BHUJ Onaromaps 3aBUTHIM INIMHHOHAM U TPHUIIOJAHITHIM C3aTU
KPUHOJIMHAM, CYETHJIUCH 37eCh, NepedpachiBasich OTphIBUCTHIMU (hpazamu. OnHa
U3 HUX, BBICOKAas W XyAass, C HENOMEPHO JUIMHHBIM JIMIOM M MOCTYIIbIO
BBIPBABIIICHCS HA BOJIO JIOIIAM, IPUCIOHUIIACH K IIKady, CTOBHO M3HEMOTrasi OT
ycranocTu’?,

Myxa66at McmonioBa Tap>KUMacu:

“By epaa mMaToAaH THUKWITaH KyWJIaK KWWraH, )KMHrajaK KWJUHTAH yjlama
Cou Ba Y3yH IOOKajJapu TabcHpuja OalllaHT KUWWHTAHACK KYpuHAETraH Oell-
ontuTa aéa y3apo TamalraHya ajulaHuMallap KWJduiapad. YapjaaH Oupw,
Oayiany OYiIM, O3FUH, OTIO3NM A€l XYAAU KATTHK YapyaraHjaH HUMa KWIHMIIHU
ounMaéTranzex, mkadra cysHuo Typapan’S,

TapKUMOH pyC THIMZArd “‘C HEMOMEPHO IJIMHHBIM JIMIOM WU IOCTYIIBIO
BBIPBABILEHCS HA BOJIO JIOMIAAX KyMJIACHHU “‘Oananja OYWIM, 03FUH, OTIO3JIU a€ll
XyJJIU KaTTUK 4Yapyaranjad’ Tap3uja yruprad. Acnustaarua “la téte trop longue”
(Y3yHUOK OoII) pyc TUAMAArd “IJIUHHBIM JIUIIOM™ (Yy3YHYOK 103) Y30€K THIHra
“ottoznu aén” Tap3uga yrupwirad. @paniy3 twiuna ‘“‘une allure de cheval
¢chapée” ubopacu XKyjaa dYapyaraHjga cyapaiun0d, cynaiiud KoJraH Ba3uUsITHU
udoaanam yuyH unmaTuiaan. TapkuMajaa yapyaraija pUIIra XxaMm MaJiopu HyK
a€JTHUHT XO0JIaTH MYTap kUM ‘“XM3MaTH’’ dBa3ura “oTio3ju aénra’” aillaHuO KOJIraH.
V36ex Trimmarn Gamuuii acapnapaa ymoOy xomaT ndoiacH ydyH KaHmaii nbopa
UIUIATAIIUI MyYMKUHJIUTUHU aHUKJIAIITa XapakaT KWIMHIA Ba DPKUH AB3aMHUHT
“ITakaHaHUHT OLIMK KYHIJIM acapuja TapkKuMoH [lakaHaHMHT XajJiaH TallKapu
yapuaraH xoJlaTuHU “ATuru Oup coarnuk MexHaTAad [lakaHa makkara erraH
yIOKUM OTIeK cymaiinbd, xo3upruna Cadcap yTupran Kynaid caBar Kypcura
uy3umm6 Kommw™t Tap3mma uojanaraHd aHUKIaHAM. XyIIM IIyHAald MHCOJLIIAp
TaJKUKOT kapaéHua oatapcun KypuO YMKWIIM, HOAIeKBAaT OepuIIral peanusuiap,
MakoJl Ba (ppa3eosoruK MOOpaJapHUHI Tap>KMUMa THIHJA MaBXKyd MYyKoOWIIapu
OOpaMrY aHUKIAaHUO, TapKUMa BapuaHTiapu Takiaug >twigu. Uy Ounman Oupra
UKKU Ba KYN TWUIM Y30ek-GpaHIily3 XaldK MakoJUlapu JTyFaTUHU SIPATHUIL FOSCU
wirapu cypwinu. byHpgali amanuii TaBcusi Ba Takiaudiap kedaxakaa y30ek
agubnmapu acapiapuHu (paHily3 TWIWTA TapKUMa KWJIUIIIA MUUIMA-MaJaHun
JEKCUKara JOWp KaMUMWJIUKIAPHU Ty3aTHUINTa, MIJUIUH KOJOPUTIN CYy37ap

'Emile Zola. Au bonheur des Dames. Bibliothéque électronique du Québec. —Canada, 2001. —P.107.
23mun 3omns.JlaMckoe cuacthbe. becriaTHas anekTponHas oubnuoreka. Royallib.ru / 1883.~C.28.
¥3mun 3ons. Aén 6axtu. —T.: Suru acp aBnoau, 2015. -B.71.

*Ipkun Ab3am. [lakananunr omuk kyurm. —T., 2001. —B. 67.
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KOpUIINO KETUIMHUHT OJIIMHMU OJIMINTA, WIYHUHTACK, aJeKBaT TapKuMajap
ApaTUIITa XU3MaT KWJIaJIu.

TagkUKOTHUHT ydyuHUYM 000M “OjaM MMJUIMI MaH3apacMHu Oaauuii
Tap:KUMa/Ja KalTa spaTHIIa KOTHUTUB JUCCOHAHC XoAucacu” €0 HOMJIaHTaH
O0ymb, wmaskyp ©0001a TapKMMaIIyHOCHHMKIA “‘COHAHC”, ‘“IIMCCOHAHC” Ba
“KOHCOHAaHC” (eHOMEHJIapUHUHT WiMHu-dancapuit mMoxustu Vpranwiau. by
(eHOMEHHUHT TabpuPU Ba Ma3MYH-MOXHSATH Xap OUp COXAaHUHT XYCYCHUSITHUIaH
Kenmu0 uMkuO Y3rapumm wucOoTiaHau. Maskyp arama wik 0Oop (Qpaniys
mycukanrynocauruaa JKoxen Dtuen! (1380), xelimHuanuk pyxmyHocaukaa Jlyu
CI)eCTI/IHrep2 (1957) Tomonuman QaHra oaMO KHPWITAaHW AHUKJIAHJIH.
A.HUYynunos, B.W.Jans, C.MA.Oxeros, H.IO.llIgenos, C.H.IOxakoBnap
TOMOHW/IAH SIPATUJITAaH JIyFaTiapaa “muccoHanc” (peHoMeHnra OepuiiraH M30XJjap
KUECTAHAM Ba yJlap acocujla MYyCHKaJa JHCCOHAHC  “TOByIUIapJiaru
HOMYTaHOCUOIMK, “MyCHKaJlard IMIOBKWH, TYITyHapcu3 Kyh’, “OVFuH, TOBYII Ba
cy3napaard HOMYBODHKIMK”, “MyCUKa THHTJAII >KapaéHUJa CY3JapHUHT Faju3,
TYIIYHAPCHU3 JIIUTWINIIN, KYWIAHUIINA , “KyWHUHT HOMYCHKAaBUUN SIIUTHIAIINA
Tap3uga udojanaHTaHIurd  aHmkiaHamS.  Jlactinab, Oy Xxommca  MycCHKa
UXJIOCMaH/IapuJia MYCUKaJlaH KOHUKMACIUK XOJaTHHU (IUCCOHAHC) KEATHUPUO
yuKaprai Oyica KEeMMHYaNWK, PYXUIYHOCIMKIA OwiuMmiap TU3UMUAArd
HOMYTAHOCUOJIMK, KOHMKMACIUK XOJATUHU [03ara KeJITHUpraH. AMEpUKaINK
pyxiuyHoc Jl.decTeHrep WMHCOH TMCUXOJOTHICUIATH TypJd PyXUiH, MaHTHUKUMH,
FAUPUMaHTUKUANA XOJIaTJIApHU Ky3aTaJud Ba HWHCOH OWwIMMIApU TU3UMUJIATH
HOMYBO(DUKJIUKHU “KOTHUTUB AUCCOHAHC™ XoJaTu, 1e0 uzoxjaanau. lllynunruek, y
“HOMYTaHOCUOIMK HU “AUCCOHAHC”, ‘“‘MyTaHOCHOJIMK HU 3ca “KOHCOHAHC™ 1e0
aTaimm®. Xymnac, KOTHUTHUB JUCCOHAHC HA3apUSCUHUHT aCOCHMHU OWIIUM
TU3UMUJIATH HOMYTaHOCUOJIMK, HOMYKOOWJUIMK TAlIKWI 3Taau. AWlHaH MaHa Iy
OXUpTH Tabpudiiap WIMUNA JKUXATAaH XoJuc (HeWTpan) OYnud, KOTHUTHB
JTMCCOHAHC OWJIMM TU3UMHUJAr HOMYTAaHOCHOJIMK JeraH Tabpudra MOC Kelaju.
TankukoT noupacuaa ‘“Tapkuma Hazapusicd Ba aMalnu€Tn’ Xxamja “Tap>KMMaHUHT
JUHTBOMAJaHUM acociapu” (aHIapUHUHT YKYB MAIFyJOTJIapuaa JAUCCOHAHC
XOJIATUHU KENTUPUO YWKapraH KOHTEKCTJIApHU Xap OWp pEeIUNueHT KaHjau
TYIIYHUIIM Ba KaOyJdl KWJIWIIM CHUHOBIAH YTKa3WIIU. AKCapHUsIT XOJUlapja,
TapKUMaJa HOYPUH KYJUIAaHWITAH peanusiiap, Makoiap, Meradopanap,
dbpazeosoruk OUpPIMKIAP KUTOOXOHJApAa KOTHUTUB JUCCOHAHC, STbHU MaTHIaH
KOHUKMACJIMK XOJIATUHU KEJITUPUO YMKAPTaHU Ky3aTUJIIIH.

Ma3zkyp 0001a anekBar TapKUMaJlapHU aHUKJAIIa KOTHUTHUB JMCCOHAHC
Ha3apUsICHHUHT VpHU Ba axamusiTura ypry Oepwinu. Tapkumana KOTHUTHUB
JMCCOHAHCHM OapTapad »STHUIIaH aBBaJl YHUHI KelIuO 4YuKHUIl cababiapuHu

Etienne J. Deux effects etrangement divers formes et fonctions de la dissonance dans Les Amours et les
Contr’ Amours de’Etienne — Université Stendhal (Grenoble 3), 2009. —P.221.

2Festinger L. A. Theory of cognitive dissonance, —Stanford: University Press, 1957.

Uynuros A.H. CrnoBapb WMHOCTPAaHHBIX CJIOB pycckoro ssbika. —Cankr-IletepOypr, 2-u3m.1894;
Hame B.W. Tonkoswiii cnoBapb.1863. Books.ru; Osxeros C.U., IllBemoBa H.FO.TonkoBwiii cioBapb
pycckoro sizeika. — M.:A3b. 1992; HOxakor C.H. Bosbinoii DHIMKIONEANYECKUNA CI0BAph. 2-€ M3, —
M.,1992.

“Festinger L.A. Theory of cognitive dissonance. —Stanford: University Press, 1957.
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aHWKJIA0 OJUIN 3apypaTura dbTHOOp KapaTwinu. bamuuii acapiap Tap)KuMacuaa
Ky3aTWJTraH KOTHUTHB JUCCOHAHC Xoaucacu 4 rypyxra OYynuO TacHU]IaHu,
yIApHUHT KenuO 4YMKuIl cababiapu acapiapiaH OJIMHTaH MHUCOJUIap OwWiiaH
acocyaHu. Ynap:

1)OunBocuTa Tap)KUMajiapa KOTHUTUB JTUCCOHAHC XOIUCACH;

2)Tap)kxrUMa MaTHUTA KYIIMMYa Cy3 KYIIMITaHaa coaup OYaran JUCCOHAHC;

3)peanusiapHUHT KOPUIIIHO KETHIIU HATHKACKIA COUP OYJIraH TUCCOHAHC;

4)ppazeosoruk  OWPIMKIMKIAP TapKAMacuja KOTHUTUB  JUCCOHAHC
XoJcanapuiad uoopar.

by kapa€Hga KOTHUTHB JMCCOHAHC XOJWCAcHMHHM Oaprapad dSTUIAa
TapKUMOHHHUHT (JOH OMIIMMIIAPUHUHT MYXUMJIUTU Ha3apuidl Ba aMajui KUXATIaH
acocinanau. bunBocuta Tapkuma okuOaTHAa comup OYiraH AUCCOHAHC XOJaTura
¢panny3 amubu Anekcannp Hiomanunr “Uxkku [Iuana” poMaHugaH MHUCOI
KENTUPaMus3.

Acnudraa:

“La prise de Campli nous a ravitaillés quelques peu, et si, dans une heure
s’ici, j’entrait dans la tente de chacun de vous, messieurs, je gage que j’y trouverais
un bon souper servi, et a la table avec vous, une pauvre veuve ou une jolie
orpheline de Campli que vous seriez en trainde consoler. Allez donc vous
entretenir le golit, je vous manderai pour chercher avec vous les moyens d’entamer
ce pain de sucre de Civietta. Jusqu-1a, aller, messieurs, bon appétit et bonne nuit”™.

1O./lannnuH Tap>KUMacH:

“B3arne Kamimm HECKONBKO IIONOJHHMIJIO HAIIM 3amachbl, M, €CIH OBl
XOpOIIUH yKUH Ha cToJie. MauTe e JakOMUThCS, TOCTI0Ia, sI HE 3aJepKUBaI0 Bac.
3aBTpa Ha paccBeTe s MpHUIJally Bac, ¥ Mbl coolma oOCyauM, ¢ Kakoro OOKY
HaJrpbI3aTh 3TOT CHAAKkuid mupor, YuBTemry. A 10 TeX MOp Bbl CBOOOIHBI,
rocnoza. Xopouiero BaM anreTuTa U CIoKOWHo# Houn!™2,

M.HcMmounsioBa TapKuMacu:

“Attnnkca, Kamrum 3a0T 3Trrad, aHdaruHa 60Mn0 KOJIMK; arapja, sipum
coaT/iaH CYHT Xap OMPHUHIW3 TypraH 4oJIupra MypajaryHjuail O0yicam, UIIOHYUM
KOMMJIKH, KEYKHM JACTYpXOHUHTH3lIa “‘CeH ke, MeH ke~ 3uédaruHu Kypuo
KyBoHaMaH. bymitu, xaHoOmap, OOpuHr, yila HO3-HEbMATIapra TYHUHT, OPTHK
BAKTUHITM3HU OJMaiMaH, YuBuTEIUIa JEraH MOWJIM Ba TOTJIM HATUPHUHT KA
Tapadura Ofu3 COJIMIIHMU 3Ca TOHI YOFM MacjiaxarTjiamul, XaMKOpPJUKAA Xal
sTaMM3. YHrada OVumicusiap, cuzjiapra €EKUMJIM HINTaxa Ba XaWpiau TYyH,
KaHoOmap! ™2,

AcnusT, OUIBOCHMTa Ba OEBOCUTA TapKuMa KHECTaHTaHAa PyC TapKUMOHU
dbpany3 tTuiunard “pain de sucre” HU “TOJIOBKa caxapa’”, SbHU “‘Kajuia KaHz'
SKAHMHM aHTJlaMaraHu y4yyH YHHM pyc TWIMra ‘“‘ciafkuid nupor”’ ned Yrupras,
HaTHXaaa Y30eK Tap)KMMOHM dCa MATHHUHT Ma3MYHHUHH SHaJla MUJUTUATAIITHPUO
“Upnrenia JeraH MOWIM Ba TOTIM THaThp’ Tap3uga OepraH. Arap TapKUMOH
acnIuATAArd “‘Kajula KaHj & o~ TYFPUCHIATd MaJaHWil Tar MabHOJIM axOOpPOTHHHT

tAlexandre Dumas. Les deux Dianes. —Paris: Le Joyeux Roger, 2007. —P.29.
2Anexcanap Jroma. [Ise Juansl. —Tamkent: Usnatenscto Fadyp ymsama, 1991. —C.16.
SAnexcannap Jlroma. Ukku [uana. —T.: SIaru acp aBnoam, 2016. —5.26.
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MOXUATHHHU aHIJIaraHUJa Ba CYy3Ma-cy3 Tap)KMMaJaH KOYTaHWJA AacIUsATAaH
y30KJammarad oynapaud. Acnuna matHaa repuor ae ['u3 ¥3 300utnapura “je vous
manderai pour chercher avec vous les moyens d’entamer ce pain de sucre de
Civietta”  sxymnacuHu aitranuga HWranusauar Benerus Bwiostuaa, A
TOFUHMHT JTaruja xoinamran Oananmnurud 3220 merpnau YUuBuerTa KOsCHUIAH
XY’KyM Oollljianira viopa Kuirad 3au. YuBHeTTa KYPUHMILIW >KUXATUAAH KyJa
OayilaH]l Ba YeKKaJlapy YTKHUp, MacT OajaHj] HOTEKHUCT Makijgard kos. ['epiuor ne
I'm3z “le pain de sucre de Civietta” neranuaa UnWBHETTaHWHT KalCH TOMOHHJIAH
XYKYM KWIHAIITHY “KaHIHUHT Kaiick TOMOHUJAaH KEMHUPHUIIIHYA OOIIAIIHN Ha3apaa
TyTrad. TapMMaHUHT “Koca Taruja HUMKOCAJapHH TYyIIyHMaraH Tap>KHMOH
YyMyMaH TepcC Tap>KMMaHU aMajra OUIMpraH Ba okuOatda y30eK Tap>KMMOHH XaM
IIyHTa YXIIaraH XaTOHU TaKpOpJIAIInra ojuo KeyraH.

AcnusTaa 6epunran peanusiap TapsKuMa TUIHJIA MaBxKyl peanusiap Ouian
AIMAaIITUPUIITAH]Ia XaM acapHU YKUraH KUTOOXOHJa KOTHUTUB JUCCOHAHC XO0JIaTh
naiifgo Oymanu. Macanan ¢paHity3 Xalik spraruja “Oemuk TYin”~ MapOCUMUHUHT
yupanm Xam y30eK KUTOOXOHHMHUHT KOTHUTHB JMCCOHAHC XOJAaTHra TYIIMIINTa
cabab O6ymaau. MacanaH, acnuaTaa:

“On a fait un beau baptéme, on a donné pour marraine a la petite princesse
sept fées qu’on a trouvées dans le pays, afin que chaque fée donna un don a
I’enfant™.

[II.MuHOBapOB Tap>KUMAaCH:

“Kupon KaTTakoH O€IMIMK TYWM KWJIMOIW, OCHIMK TyHura Mamiiakatjiard
Gapua cexprap NapuIapHH TakIuQ Kuauoaumap 2.

M.X0:106€eK0B TapKUMaCH:

“Ilogmio ceBUHTaHUAAH SJ-IOPTHU WUFKUO TV Kuinbd Oepudau. Kuzamokka
MCM KyHHIII MapOCUMHUIA UIITHPOK KUJICHH Je0, eTTH UKJIUM/IAH €TTH CeXprapHu
Takau@ >TroI3,

FOxopunarn 6upruHYM BapuaHTAA TAPKUMOH aciugTaard “‘un beau baptéme”
Hu “Oemuk Ty’ (III. MunoBapoB) ne6 Oepud MWIIMITAIITHPUINTAa XapakaT
Kuirad Oyica, WKKUHYM BapuaHtaa osca “tyii” (M. XonbekoB) n1e6 Oepud
HeUTpalmukka HSpumwirad. Mkopumarm TaxawuiapiaH IIyHAald —Xyrocara
KeNTMHIUKHA, aciusT TWIM OWilaH TapKuMa TWIMJArH peausiapHu Oup-oupu
OwIaH amMalITHUPHUIL, YyJIApHU KOPHUIITUPUO IOOOPHUII PEIUIUEHTHU KOTHUTHB
JUCCOHAHC XO0JIATUTa TylIuImMra cadbad oymaau.

TagKUKOTHUHT  TYpTUHYM 000M  “Tap:KUMaHMHI  JIEKCHKOTpauk
MYaMMOJIapH Ba 3aMOHABHMI Tap:KUMa JIYFATJAPUHHU SIpATHII Macajajapu”
ned HomutaHraH OynuO, yHIa MIITUHA-MaAaHUi CY3TapHUHT UKKH TUJUIA TapyKuMa
JyFaTiapyura TYJIWK KHPUTHIMAaranyd Ba ailpuM cy3iap Falin3 Tap)KuMa KUJIMHTaHH,
OyHHail IyFaTIapHUHT ETUIIMACIWTH TapXKUMOHJIAp (aonuaTuaa CEe3WTUIIN
dakTiap opkaiau acociaHau. AWHUKCA, XOPUK OJTMMIIADUHUHT Ma3Kyp COXaJaru
Ooli Takpubacu Kelakakia WKKW THIIH MWUIMH-MaJaHuil CY3JTapHUHT H30XJIU
JyFaTUHM sipaTulira acoc 6ynau. @paniys nyratirynocu Anen Peit, bept Jlurues,

!Les contes de Perraut. — Paris, 1968. —P.16.
[Teppo 111. Ona o3 spraxnapu. —Tomkent, 2000. —5.32.
3[lapn [eppo. XKano6 Cerennunr sukucy. —Tomkent: FOnaysua, 1989. -B.21.
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P.I'anuccon, XK.Ilpysoct, pyc tummyHociaapu [O.H.Kapaynos, O0.C.Crenanos,
B.I1.CenerelinapHuHr unuiapu ymoy WyHaAIUIIIard MyXuM TaIKUKOTIap CUpacura
kupagu’. AneH Peli MyalissH XaJIKKa XOC CY3JapHU Ty3HIIAA YJIapHH ‘“MaJaHui
cy3nap” ne0 araran Oyica, yHUHT BataHpaouuiapu Pobept I'amuccon Ba XKan
[IpyBocTnap Jyrariapjaa MWUIMH-MagaHUM  cy3JIapHd  OEpHIl  COXACHHU
“IMHTBOKYJBTYypOorpaduss” Ba XaJKjap MaJaHUSITHIa XOC CY3JIapHU 3ca
“JIeKcHKyJIbTypa’ €6 HoMJIaras2,

E.M.ApxunoBa y3 TAAKUKOTHJA  AHIJIO-aMEpPUKAHYA  3THOMAJIAHUH
CY3JapHUHT 3aMOHAaBUU JIyFaTiapaa OCpHIvI TaMOWWJUTAPH, KOHIICTITIIAp XaM[a
JayFaTiapjaa OepuiaraH MaJaHui axOOpOTIapHUHI MyKaMMaJUIMK Japa)kalapuHu
ypraugm®. Omum D.Summenunr «Logman Dictionary of English Language and
Culture» nmyraTuaa STHOMaJaHW CY3TapHUHT OCPUIIMIIUTA YbTUOOP KapaTuiraH
O0ynmu0, Ma3Kyp JdyFaTaa MAUTHH-MaJaHuid CY3/IapHu Oepuiga Oermra TaMOonuiIra
aman KuiauHrad. SpHuU:1) wu3oxjam; 2) KUCKapTMa Ba IApTIM  Oeiruiap;
3) TpaHcKpunus; 4) WUTIOCTPALUS; 5) ITUMOJIOTHS.

V36ex nekcukorpagusacHia TapKUMAHHHT JIEKCHKOrpahHK MyaMMOJapH
103acujial Maxcyc GpyHIaMeHTall TaAKUKOTIap oiub Oopuiamaran Oyica-na, aMmmo
Oy Oopama M.D.Ymapxyxkaesuunr “OcHoBbl (paszeorpadpun™ KuTOOMHU Ba
@®.CanuMOBaHUHT WIMHH TaAKUKOTUHU Kentupub ytum Yypunnu. @.Camumona
[TaBe ne Kyprevmuunr “lllapk Ba Typk Tuiutapu jgyratu’” HH xamzaa “boOyproma”
Tap)KMUMACUHU KUECUM YypraHap 5KaH, acap TapKUMACUHUHT aJIeKBATIUTUHU
TabMUHJIAIl OMWUIApUAaH Oupu Oy TapKMMa JyFaTJlapy SIpaTUIl HIJIapura
KUJIMN SbTUOOP 3apyPIIUTHHN TabKUATanIm’.

Juccepranmsaaa XOprK OIUMIIAPU aMalira OIIMPraH Ha3apyui Ba aMaJIUi
uniap ypranwiuO, ynap acocuaa ‘“‘Mwumii-magaHuil cy3mapHUHT Yy30ekda-
¢paniy3ua Bu3yan Jyrath® Ba “‘Muwumi-MagaHudl CY3JMapHUHT  y30eKya-
dpaniy3da ayaroBHU3yall JIyFaTH SIpaTUiIAW. YOy JIyFATHH SpaTUIA 1y KyHTa
KaJap amajra OLIMPWITraH Tap>KUMaJlap/la MUUIMN-MAIaHUN CY3JIAPHUHT HOTYFpHU
OepunraHaury TypTku Oymau. Macanan, Omun Exy6os “J[uéHart” poOMaHUHHHT
Tap)KUMacuaa Y30€K XaIKWHUHT MUJUTHN XO03UP>KaBOOIMK CaHbAaTUTa acOCIaHTaH

1Alain Rey. Dictionnaire culturel en langue frangaise. —Paris: Edition Robert, 2004 ; Bert Lignen. Les
informations culturelles dans les dictionnaires d’apprentissage. —Paris., 2004. —P.39; Galisson Robert. La
pragmatique lexiculturelle pour accéder autrement, a une culture, par une autre lexique. Mélanges Crapel
n® 25. 2000; Jean Pruvost. Recherches sur les dictionnaires onomasiologiques francais/sous la dir.
Bernard Quemada. —Paris, 1981; Kapaynos FO.H. Pycckuii acconuaTuBHBII ClIOBaph Kak HOBBII
JIMHTBUCTUYECKUI UCTOYHUK M MHCTPYMEHT aHajM3a S3bIKOBO# crocoOHocTH: mociecioBue // Pycckwuii
accoLMaTHBHBIN cioBapb: B 2-X T. M.: Actpens; ACT, 2002; Crenanos }O0.C. KoctHanTsl, C10B pycckoit
KynbTypel. —M., 2004; Cenereii  B.II.  DOnekTpoHHBIE  CcIOBapu W KOMIIBIOTEPHAs
nexcukorpadus.//AINEWS. Hoocti wuckyccrBeHHoro wunresmiekra. 2001.Nel (49). DnexTpoHHBIH
nokyment: http: /imww.lingvoda.ru/ transforum/ articles/ pdf/ selegey al.pdf.

’Galisson R. La pragmatique lexiculturelle pour accéder autrement, a une culture, par une autre lexique.
Mélanges Crapel n® 25. —Paris, 2000; Pruvost J. Recherche sur les dictionnaires onomosiologique
frangais. —Paris,1981.

SApxunoBa E.W. DTHOKYJIBTYpHBIE KOJUIOKAIMH B JIEKCUKOrPaQUIECKOM acTieKTe (Ha PYCCKOM M aHTJIO-
aMEpHKaHCKOM SI3BIKOBOM MaTepuaiie). ABroped.aucc...1ok.puinon.Hayk. —Kemeposo, 2016.
*Ymapxomkaes M.U. Ocrossl Qppaszeorpadun. — Tamkent: dan, 1983. — 132 ¢.

*Canmumosa ®. Jlekcukorpaduueckue U TEKCTOJIOTMYECKUE XaPAaKTEPUCTUKH “BOCTOMHO-TIOPKCKOTO
cioBaps’” [laBe ne Kypreiina u nepeBonos “bo0ypname”. ABroped.nucc...kaua.guion.Hayk. —1., 1997.
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“ackus” alTHIIYBH (paHIly3 THINTA ‘“‘Macxapa KWIMOK, yCTUIaH KyJIMOK~ Tap3uia
yrupuirad. X.TyxtaboeBHUHr “Cexpiu KaJlokda” »pTaruaa ‘“‘duwiak” YHUHU
“Ooomka Vihunimap” sbHU, “‘d’autres jeux” Tap3uaa Oepwirad. Illapn Jlym
MonTteckbeHHHT “@opc HOMajapu”’ acapujaa “enterrements” — “kymwuii, gadH
MapocuMu” cy3u Y¥30eKk Tuiura ‘oxkaHosa”, “la naissance” — “Oemmk Tyin~ 1eb
tapxkuma KwinHrad. apn [lepponunr “OnHa F03 spTakiapu’na sca ‘“‘OelIuK
TYHK”, “XOHTaxTa”, “KOBYPJAOK~’ KaOWM MMM JIEKCEeMaJapHUHT YYpalld Xam
PELENTOPHU KOTHUTHUB JIMCCOHAHC XOJaTUra TYIIyprO KyHTraHIuru onud 60puiran
Ta)Xp1Oa-CUHOBJIAP/IaH aHUKJIAH/IH.

Munnui-MagaHui  CY3JIapHUHT M30XJIM, UKKM Ba KYII TWUIM TapKuma
JyFaTIapuHH spaTuiira OaFullllaHTaH WIMHMHA TaJIKUKOTJIAp Ba Hazapuil Xxamja
aMajauil MabJIyMOTIap LIYHU KYpCaTaluKH, JTyFaTJIApHU TY3HILIJa Kouaanap Oapya
Cy3map ydyH ymMymui Oyrica-ma, MWUIMA MaJaHUSTAMH3ra XOC CY3JapHHUHT
Iapxy, W30XJAHUII KOWJaldapyd aH4ya Mypakkad Ba MachbylIHUSTIH >KapaéH.
AkcapusT XxoJmapja JIyFaTiiapra KUpUTWIaauraH OyHIall cy3map Maxcyc
Kypcarmanmap acocuga Eputwiarad. LIyHuHr yuyyH Xam MWIIMKA-MadaHUAN
CY3JapHUHT MIApXUHU TYFpU OEpHI YyKyp Ba aHUK (UIOJOTHK TaxXJWJuiap 00
OOpPHILIHU TaKO30 ITAIH.

3amoHaBu#l (paH Ba TabJIMMHHU JIYFATCU3 TAaCaBBYp KWJIMO OYnmaiau. 3epo,
OyryHIM KyHJAa JYFaTJIADHUHT SIHTU aBJIOJHU, S’bHU DJICKTPOH JIyFaTiiap, OBO3JHU
JyFaTiap, BU3yal JIyFarjap, aBTOMAaT Tap)KuMa JIyFaTjapu KaOu Oup KaHua
JyFaTiap spaTUIMoKaa. ctep JlropaH TU ypraHuiijia UHTEPHET Ba ayIMOBHU3Yyall
MarepuaiapAad (HOoNAATaHUIIHUHT WKOOUNA XaMJla CallOMi JKUXATJIapuHU caHal
yTap 3KaH, MUUIATIAp YpTacuJaru MaJaHuil XWiaMa-XWIIMKHA TYIIYHHII Ba YHU
TYFpU KaOyn KWIMIAa ayJdoBU3yal JIyFaTJApHUHT YpHU O€KU€Cc HKaHWHU
anoxujaa TabKuIaiau. byryHru KkyHaa ymoy Koujajgap WHKOp STHUJIMaraH xoJijaa
SHTM UMKOHUATIIAp TaKAUM KWJIMHMOKJA. XX acp aBBajiuja IIAK/UIAHTaH PACMIIH
SHIMKIONEANK JIyFaTiap OyryHru KyHra kenu® “Bu3yasl” SIHTH — aBJIOJ
JyFATIAPMHMHT IAK/UIAHUIIKATA acoc OymmO xusmar kunmul. By oca Tun
VpranyBuu Xamjaa JyraTiapjaH (oijnaHyBUMJIAp YYyH KylIIMMYa HUMKOHUSTIAp
ApaTtud, TYUIYHUII Ba TacaBBYp KWIMII KUWWMH OYIraH CY3JdapHUHI TACBUPHM
ndogacuHm JTyFatiapaa akc TTUPAIH.

byryuru kyHga y30ek Jiekcukorpaduscuga MUUIMW-MAaJaHUN CY3JIapHUHT
M30XJIM BH3yall MKKH THJITH JTyFaTIapd MaBxKyJ dMac. Y30eK XalKMHMHT MUJIIHIA
MaJIaHUSATUTA XOC CY3HUHT TapKMMacH, TACBUPH, YKUIIMIIN Ba TaXJIUJIUHU KaMpad
oJlaiurad OyHJal JyFaTHU TY3WJIUIIUTA Kypa “ayAuoBU3Yyall JyFaTiap’ KaTopura
KHUPUTHUII MYMKHH. AyIHOBHU3yas JyFaTjiap MaB3y KyJlaMH, Cy3JapAard 4yKyp
WMWY TaxJIWI-IapX, TacBupuil udosa, myHuHraek, tadaddys Kouganapu OwmiaH
TabMUHJIAHTaHU OwiaH OOIIKa JIyFaTiapAad axpanud Typamu. Tapkumamaru
JUHTBOMAJIaHUIT MyamMMOJapHM Xajl »JTHUIIA ayJuOBU3yall JyFaTiap MYyXUM
axamMusaT KacO ITHOTrMHA KOJIMaM, Tap)KUMOHHMHT MEXHATHHHU CHTUUIAIITUPHUII
Xamja Tapuma cudaTUHU SXIIIIAINITa XU3MaT KAJaan. 3epo, alHaH TapKUMaja

!Jean Claude Corbeil., Ariane Archambault. Le Nouveau Dictionnaire visuel, version électronique,
—Montréal, Canada, 2004.
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0ab3u XaTONMKIAP, SHHU Y30€K MWIUIATHHUHT Y3UTra XOC JKUXATJIaQpUHHU OYrO
OepyBUM Cy37ap XOPMXKUU THIIapra HOTYFpH YTUPWITaHW Ky3aTwiaau. byHnai
CY3JIapHU YeT TWIHJa OCpHIl YIyH UIMHUM-HA3apUi TaMOWMII acOCHa 3aMOHABUI
Tanabjapra MoOC KeIyBUM MaxCyc JIyFaT spaTUll 3apyp. YOy TagKuKoT
Joupacujia Tap>KUMaHUHT JICKCUKOTpapUK MyamMMoJIapu MyaulsiH napaxana V3
euuMuHl Tonau. HOKopuaa Taxnuia STWIraH ayJauoBH3yal JyFarjap XamJa
JTyFaTJIapHUHT KOMIBIOTEp JAacTypu cudaruga KenTUpWIraH HaMmyHajJapuaa
Ky3aTWITaH KaMUYWJIMKJIapHU HHOOATra OJraH XoJija JyFaT Ty3ull uiapu 4
6ocknyaa onub 6opunau. AbpHu:

1) Taxunuii-nazapuit 00cKuy;

2) amanuii 60CKHY;

3) TeXHHUK OOCKHUY;

4) TaxxpnOa-cuHOB OOCKHY.

JlyFaTHUHT TapkuOuil KypuiaMacu KyHuJard TamMoWWiUiapra acociianuO
APATUIIIN:

- y30ek MWUIMKA MaJaHUsTUTa XOC CYy3iap >KamyiaHuO, MabHO-MOXHSITHTA
Kypa rypyxJjiad YuKuiIIu;

- TYypyXJIaHTaH Cy3Jap “V36eK TUWIMHHHT H30X]IH JTyFaTu’”, “V36ex
TUJIMHUHT YTUMOJIOTHK JIYFaTH’, TAPUXUM XaMJa Maxauinii ManOanap (acapiapja
yupaiaurad €3Ma mMaHOanapaa KelaThupuiamaradH 0ab3u MWIUIMA-MaJaHuil cy3iap)
acocuja mapxJaHau;

- ¥30ek Tunuaa Oepwirad mapxJjap (QppaHily3 TAJIWUra TapKUMa KWIMHAN Ba
JyFaTra KUPUTHIIN;

- JIyFaTra KUpUTWIraH ¥30eK MUJTUN MaJIaHUSITUTa XOC Xap Oup mpeamer Ba
TylIyH4Ya (PpaHIly3 TUIUA TPAHCKPHUIILIUS Ba TPAHCIUTEpaALUs acocuaa OCpuiiau;

- Cy3 WAapXura aHUKJIUK KHPUTHIL, TACABBYp XOCHJI KHWJIHII Makcaauia
YJIAPHUHT PaHIJIM TACBUPHU KOMUIAIITUPUIIIN;

- TyFaTJa CY3JapHUHT KHUCKaya rpaMMaTuK (POJl Ba COH) KaTeropusijapyu XaM
oepwiu;

- Xxap OWp CY3HUHI aAUTWIMINKA ayAuo TacMara &3wiub, aacTypiiOBUH
MyTaxaccuciap OuiiaH XaMKOPJIUK/IA AIEKTPOH JyFaT sSipaTHII/IH.

Tabkuanam >KOM3KH, Y30€K JyFaTIIYHOCIHUTH TapuXHja MWUIMIA-MaJaHui
CY3JapHUHI XOPWXKWU TWIJAru Imapxu Ounan Oepuiran OyHIail ayauoBHU3yal
JyFaT MaBXyJ dMac. Ma3Kyp MWIIMKA-MAIaHUM CY3JIapHUHT ayJUOBHU3Yyall JyFaTH
V36exncTon MuUnmii yHUBEpPCUTETH XOPYDKHET (utonorus dakyisTeTd (paHIy3
dbunonorusicu kadeapacuaa XalKapo XaMKOpPJUK goupacuaa (QaoausT oiaud
oopran ®pancya Padnase Homunaru Typ yHuBepcutetu ykutyBuncu Kanaran Jle
KoHT Omman xamMKopiukaa ayauomaTHiap €3u0 OnuHAM. ApTya YHUBEPCUTETH
VxkutryBuucu Kammii Jlaypaen dpaniry3 Twimmara MaTH Taxpup STUIAU. Musimii-
MaJlaHU{ CY3JIApHUHT YKUJIUIIHN ayauoTacMara TYIIHPUIUO, JacTypialiTUPUIIIH.
Ymby aynuoBu3syai gyraT Y30€K JeKCUKOrpausCch Ba TapKUMAITYHOCTUTH A UITK
0op unuIad YUKWIraH MyJbTUMEIMA JIyFaT Typiiapuaan xucobnanaau. Kemaxakaa
Oy JyFaTHUHT TY3WIWIIH, XAKMUHU KyWHJIard TaMOWWIUIap Ba KylIuMYaliap
aCOCH/Ia KEHTAUTUPHIL Ky3/1a TYTHJIA/IN:

1) Muui Kymukiaap (Maxauaui KYIaKiaap);
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2) MWUIMIA Ba Maxauilui pakciap;

3) MuLIHi Ba MaxaJutui TaomIiap;

4) MUTAH Ba MaxaUIMid MapoCUMIIap;

5) dayna Ba diopa;

6) pam3 Ba paHriap TYFPUCHIATH MaJaHUH MabIyMoOTap.

[lly O6unan Oupra MWUIMK-MagaHUN CY3JIApHUHT WYKH XYCYCHUSATIApUIaH
KenuO 4YuKuO, JyFaTra YJIapHUHT TYJIWUK STUMOJOTHSICMHA KHPUTUII MYMKHH.
UyHKM Tap>KUMaHUHT JEKCUKOTpaduK MyaMMOJapH Ba €4MMH Oy ajJoXuja MaB3y
Oynranm y4yH OOINKa MaxCyc TaaKMKOTHH Tayiad »Taam. JlactaBBam aitu®
YTraHuMu3ieK, JTyFAaTHUHT OaJuui acociapd XaM MaBxya OYiau0, aynuoBu3yal
JYFaTHUHT TYJWK IIAKUIAHTAaH HaMyHacuja OepuiraH MWUIMA-MaJaHud cy3iap
Tap)KMMa acapiIapuiaH KeJITHpWIraH MHCOJUIap €EpaamMuia IaKJIAHTUPUIIIN.
bynna, anbarra, MUCOJITAPHUHT SHT TYFPH Ba TapKUMa KOHYHHUSTIApUTa MyBO(PHUK
KEJIyBUM BapHaHTHU Hazap/a TyTUIIAH.

[yngait sKaH, Ma3Kyp JUCCEpPTATIHS Tap>KUMAHUHT JIEKCUKOTpauK
Macajaiapura OarvuIiUIaHTaH UMUK TaIKUKOTIAPHU KYMAWTUPHUIIL, Tap>KUMOHJIIAP
y4yH Maxcyc Tap’KUMa JIyFaTliapu spaTuil kaOu BazudalapHu Xaid KUJIUIIIard
OYIIUITMKHU TYJIIUPUII UMKOHUHU sipaTaau. [llyHu anoxuna Tabkuaiam YpuHINKY,
Ma3Kyp JyFaTHH KyN TWUIM JMHTBOMAJAaHHUM Tap>KMMa JIyFaTuUra aiJIaHTHPHIL
MYMKHH.

XVYJIO0CA

1. TunmryHoc ONMMIIAPHUHT “‘OJIAMHUHT MUJUIMM MaH3apacu” (QEeHOMEHH
TYFpUCUIATH WIMHUI-Ha3apuil PUKPIAPUHU TaXJWJI KWINII KyHuaaru KOHUEnTyal
TabpU(PHU OepHUIIra UMKOH SIpATau: “ojlaM MWJUIMKA MaH3apacu — xap Oup Musuiar
BaKWIM €KW MHJIWBUIHMHI YHHM Kypliad TypraH OOpJMKIArd MnpeaMmer, TyIIyHYa
Xamja BOKea-xojucajgapra HucOaTaH MMWIIMH-XYCycMil MyHOcaOaTJapuHUHT
OHT/Ia UHBUKOC STUIUIIUAUD .

2.“Onam  MwWwumMd  maH3apacu”  (EHOMEHUHUHT  MWUIMKA-TUCOHHM
XyCyCHUSITIIapHd Tap>KMUMa MaTHJIapuaa (ppa3eojOoruK Ba MapeMHOJIOTHUK OMpIUKIIap
Xamjia peajusiiapHu (Xoc cy3nap) afekBaT Tap3/ia YyTupuil OusiaH OeNruiiaHaIu.

3. MycTakW/UTMK ~ J1laBpuja amMajira OIIMpWIraH Oaguuil  acapiap
Tap)KUMacHIa MWUIMH-MAJaHUW CY3JIADHUHI pycCya TpPaHCIUTEPALUs OPKAIH
Oepunuiy, Tanad KeTUIUIM €K OyIMaca TapKuMma TWIHAArd peanusiap (Xoc
cy3nap) OusiaH KOPUIITUPUO FOOOPUITUIITN Ky3aTHIIIH.

4. TapKUMOHHUHT (POH OMIMMIIApU Aapa)kacu Y30eK TWiIuAaH (paHily3
TUINTa, aKCUHYa, (paHily3 TWIMAAH Y30€K TUIUra Yyrupwirad Oaauuil acapiap
Tap>KUMacuJa YHUHT aciusT THIHJA CY3J0BYM XAJIKHUHT Tapuxu, reorpaduscu,
MaJaHusITH, yp(-oJaTH, KYHJAJUK TYpMyIl Tap3uJaH HEUYOFJIUK Xabapaop
Oynuiy OunaH 6axoJaHau.

5. Tap>)KUMOHHMHI MaxopaTH, CaHbaTH Ba MaJakaCMHM Kylujaaru
Meb30HJIap OniaH 6axoiam MyMKHUH:

a) TapKMMOHHUHI TapXHUMOH-Myayutid-acap ywidrd (TpUaaacu) acocuia
Tap>KMMa acapyuHU TaHJal OJIUII MaXxOpaTUra 3rajiury;
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0) Tap>KUMOHHUHT (OH OWIMMIIApW Japa)kacu IOKOPWIMTHA Ba MUJUINAMN-
MaJaHui ax0opoTiaapaH TYJIUK XabapaopJiury;

B) TapXXUMOHHUHT JAyHEKapalld KEHIJIMIY, OaJuui-3CTEeTUK, PpPyXHil
“ce3rupauru’ Ba “CHHUKOBIIMK MKTHIOPUTaA 3Ta SKAHIIUTH;

I') TAP)KUMOHHMHT “‘cy3 Kysutanr” Ba “sIpaTyBYaHIMK MaxopaTHUra Tajurid.

6. Makon Ba Marayiap, ¢ppa3eoJoTuK OUPJIUKIAPHUHT aJIeKBAT OCPUIIUIIN
MWUIMA-MaJaHuid  dJeMEeHTIap cudaTuaa yJIapHUHT TapKMMa THIWJA TEHT
KHUMaTIM MYKOOWJIMHH TOIWIN, MOHAHJ MYKOOWUIAPUHHU W3Jall, Xamja THI
OMPIUKIAPUHUHT MAbHOBHI HOZMKJIMKJIAPWHA TAHJIAI MMKOHUHU Oepaju.

7. Xap MKKH XaJK MaKoJUIapyd Tap>KUMAacHWra OWJ J0J3ap0 MacaiaJapHUHT
eunmitapuaan oupu cudartuaa GpaHiry3 XajaK MaKOJJIAPWHUHT Y30€K THIIMIArd Ba
¥30eKk XajaK MaKoJUIApWHHUHT (DpaHIly3 THIMAArd MYKOOWUIApUHHU Y3uaa Kampad
OJITAH WKKWA TUUIM MAaKOJUIap JIyFaTH sIpaTUIl FO3acCHJaH MaxCyC KOHIIENTyall
TaBCHsJIAp WIrapu CypUIIIN.

8. KorHuTuB AMCCOHaHC aleKBaT Tap)KUMaJapHU capajiall Ba aHUKJIAIIa
MyXUM YpuH srajiaiiau. baguuii acapiap Tapkumacuja aciusT OJAMUHUHT
MUJUIMHA MaH3apacMHU KalTa sApaTull XKapa€Huaa Kyuuaarn 4 OMWJI KOTHUTHB
JTMCCOHAHCHM KEATUPUO YMKapuiira cabad Oynuim anukianau. bymnap, 6unBocura
Tap>KUMa OKuOaTuaa coaup OYiaran IMCCOHAHC, peaMsJIAPHUHT KOPUIITUO KETUIITH
HATWXKacuaa Coaup OYJraH KOTHUTHB JMCCOHAHC, (Ppa3eosoTHK OUPIMKIAPHUHT
HOAQJIeKBAaT OEpWIMIIM Ba Tap)KMMaJa SIHTU KOTHUTHB YHCYpJapHU HOYPHUH
KYJUTAaHUIIY HAaTWXKAcUaa COUp OYJIraH JUCCOHAHC XOAUCaTapUIup.

Q. baguuit acapnap TapKMMacuJa KOTHUTHB JMCCOHAHC XOJUCAaCH Ba
PELENTOPHUHT KOTHUTHUB JUCCOHAHC XOJIATMHU OapTapad »>TUII Makcaauaa
KyWuaard TamMouWiuiap HIUIad YUKWIAW. bynap Tap)KUMOHHUHT acluSTAArd
UMIUTULUT (SIIIUPHH) axOOpPOTHU AKCITMUUT (O0YMK) axOopoTra alaHTHPUIIN;
aaud Ba acapHM TaHJAIl MaxopaTH; (pa3eosIOTUK OWPIHMKIAPHUA Tap>KUMaja
aZeKBaT OCpWIMINM; MIWUIMHA-MaJaHUN CY3JapHUHT WKKA TWUIM TapKuMa
JTyFaTIapUHU ApaTUIl KaOu Tamonusuiap. PeanusimapHu Oepwuiiga 3ca SHT KyJan
iyn Oy — TpaHciuTepalys, U30XJall Ba TACBUPHUM Tap)KUMa YCYJUIapu dKaHJIUTH
MCOOTIAaHIH.

10. baguuii Tap>kuMmana KOTHUTHUB JMCCOHAHCHU KaMaWTupuil, Oaprtapad
STUII Ba AaJEKBAT Tap)XKuMara OJSpUIIUII Xap Oup TWiga MUUIMH-MaJaHun
CY3JIapHUHT TapXKuMa JyFaTiiapd MaBXKyIJIurd OuiaH Oenrwianaau. byHpai
JyFaTiap spaTvil Kyhuaaru:l) taxiuinii-nazapuii 00ckuy; 2) aManuii 00cKud;

3) TexHuK 60cKuY; 4) Taxkpuba- CHHOB OOCKUWJIapra acoCiIaHIu.

11. “Munnuii-mMafganuii CYy3MapHUHT ayAUOBU3Yyall JIyFaTH HUHT TapKUOUii
KypuIMacu Kyruaaru TaMouuiapra acociaHuo spaTUuiIu:

- ¥30eKk MWUIMA MaJaHuATATAa XOC Cy37ap MabHO-MOXUSITUTA KYypa
TypyXJIaH]IH;

- MWUIMA-MAJaHUM KOMIIOHEHTIIA CYy3iap “V36eK THIMHUHT U30XJIN
ayFaTtu’”, “V36eK TUIMHUHT STHMOJIOTUK JAyFaTh’, TapUXUW Xamaa Maxauldi
MaHOaap acocuaa mapxJaaHu;

- MWUIMH-MaJaHui cy3nap dhpaHIly3 THIWTa Tap>KUMa KWIHH]IY;
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- MWUIMW-MaJaHu{ Cy3Jap TPAHCKPUILMSA Ba TPAHCIUTEpaUUs OPKAJIU
oepuiy;

- Cy3 LIapXWra aHWKJIWK KUPUTHIL, TACABBYP KHWJIMII MaKCaJWAa JyFaTAa
yJIApHUHT PaHIJIM TaCBUPUM M(POJaCcCH >KOWIAIITUPUIIIN;

- CY3JapHUHT rpaMMaTHK (POl Ba COH) KaTeropusiiapu Oepuiiu;

- xap Oup cy3 maxcyc Tyrmaiap €paamMuaa OBO3JIAIITUPHIIIN.

12. Kenaxakga MWUIMH-MaJaHUM CY3JMapHUHT HMKKH Ba KYyN THIUIH
Tap)KUMa JIyFaTjapura MaJaHuil axOopoTiapHU KUPUTHII Oyinda Kylumaru
TeMaTUK KaTJiaM UIIa0 YMKWIAW: MWUIMA Ba Maxajului KYIIMKJIap; MUJUIMN Ba
MaxXaUIMA pakciap, MWUIMA Ba MaXaUIMd TaoMJlap, MWUIMKA Ba MaXaJUIAW
Mapocumiap; ¢ayna, ¢gaopa; paMms3, paHr Ba COHJIap.
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INTRODUCTION (annotation of doctoral dissertation)

The urgency and relevance of the theme of the dissertation. Scientific
researches aimed at deep understanding of national values, traditions, customs,
history and culture of peoples on the base of belles-lettres works, as well as
revelation of universal and differential categories of culture present a vital
importance for modern translatology. Comprehensive analysis of the translations
of belles-lettres texts from Uzbek language and backwards, revelation of
humanistic, spiritual, and cultural values of the peoples, as well as comparative
study of national-cultural specificity of each language is one of the priority
objectives of philological studies.

During the years of independence in our country, a special attention is paid
to the culture, art, and literature. In particular, the interest to the familiarization
with the best samples of world literature through direct translation into Uzbek
language has risen; as well as scientific-theoretical and comparative-typological
researches in this sphere increased. It is also worth mentioning that the quality of
such researches rose and the increasing dynamics of application the results of the
research into practical spheres is observed. As one of the priority directions of the
Strategy of actions for further development of Uzbekistan it is considered “the
stimulation of scientific-research and innovative activity, creation of effective
mechanisms of application of scientific and innovative achievements into practice,
foundation of scientific-experimental specialized laboratories, centers of high
technologies, and techno parks under the higher educational establishments in the
republic™® that opens up possibilities for broadening of scientific researches and
extension of scientific results in the sphere of translatology.

A special attention of translation schools in the scientific world is paid to the
researches related to the national picture of the world and to the problems of its
representation in translation. We observe that realia, phraseological units, and
paremias in works translated during the years of independence from Uzbek
language into French have been rendered in the language of translation
inadequately, omitted or expressed through Russian transliteration. This, in its turn,
can lead to a distorted view of any reader about Uzbek thinking, their worldview or
depict the incomplete picture of Uzbek mentality. To solve these problems, it is
necessary to increase the amount of researches devoted to the study of translated
works, to determine the level of their quality and to solve lexicographic problems;
as well as detailed analysis of each translation is essential. The need for a thorough
and scientifically substantiated discussion of such important problems determines
the relevance of the topic of this study.

The present scientific study serves to a certain degree to achieve the
objectives set out in the following legal documents: the Law of the Republic of
Uzbekistan “About State Youth Policy” from February, 14 2016; the Decree of the
President PF-4947 “the Strategy of actions for further development of the Republic

The Decree of the President of the Republic of Uzbekistan PF-4947 “The Strategy of actions for further
development of the Republic of Uzbekistan” from February, 7 2017 // HapoxHoe cioso, 2017. February, 8. Ne28
(6722).
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of Uzbekistan” from February, 7 2017; the Resolution PP-2789 “On the measures
of further development of Academy of Sciences, organization, management, and
financing of scientific-research activity” from February, 17 2017; the Resolution
PP-2894 “On the foundation of the alley of literati at the National park of
Uzbekistan named after Alisher Navoi” from April. 18 2017; and some others
related to this sphere.

Relevance of the research to the priority areas of science and developing
technology of the republic.The present thesis is implemented in accordance with
the priority direction of development of science and technology in the Republic of
Uzbekistan 1. “Formation of the structure of innovative ideas in social, legal,
economic, cultural, spiritual-enlightened development of democratic society and
informatization of society".

Review of international research on the topic of dissertation.! Scientific
research in the field of reconstruction of the national picture of the world in the
translation, the phenomenon of cognitive dissonance in ensuring the adequacy of
translation and lexicographical problems of translation are maintained in such
prestigious research centers and leading universities of the world as, Université de
Nanterre, Université Blaise Pascal, Univerit¢ de Nancy 2, Universit¢ de Caen,
Université de Rouen; Universit¢ de Tours (France) Universit¢é de Namur
(Belgium), Universit¢é de Montréal (Canada), National University of Seul
(SouthKorea), Moscow State University, Tambov State University, Voronezh State
University, Kuban State University, Saint Petersburg State University, Novosibirsk
State University (Russia), the National Universityof Uzbekistan, Uzbek State
University of world languages, Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi.

As a result of studies of linguistic factors influencing on the national picture
of the world in translation, conducted by world scientists, the following results
were obtained: the degree of appropriateness of the translation of Breton proverbs
was determined (Université de Montréal, Canada); the reflection of the national
picture of the world in metaphors was proved (Université de Tours, France); the
degree of the adequacy of rendering linguoculturemes in translation of modern
novels was evaluated (Université de Namur, France); the role of linguocultural
dictionaries in ensuring the adequacy of translations (Université de Caen, France);
national-cultural peculiarities of proverbs were revealed (Université Blaise Pascal,
France); the condition of cognitive dissonance in the process of evaluation of the
adequacy of translation was studied (Tomsk State University, Russia); the problem
of cognitive dissonance in the translation of film materials was proved (Université
Paris 10-Nanterre); the ways of expressing linguistic-cultural problems in the
process of translation (on the material of English, German and Russian languages)
were identified (Moscow State Linguistic University, Russia); the role of
translator’s skills in the process of representation of the national picture of the
world in translation of Russian and Vietnamese paremias was proved (Voronezh

The review is done in accordance with www.ox.ac.uk; disu.edu.ph; www.asu.edu.ru. www.univ-paris.fr; wwwuniv-
rouen.fr; www.univ-denancy?2; www.univ-dealicante.fr; www.severinehalimi.free.fr; wwwnsu.ru; www.nuuz, and
some others.
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State University, Russia); the national picture of the world was highlighted as a
linguistic representation in literary translation (Kuban State University, Russia);
the necessity to include linguistic and cultural information into the dictionary
articles in bilingual translation dictionaries was proved (St. Petersburg State
University, Russia).

At the moment, Uzbek translation studies face a number of problems which
require urgent solutions connected with representation of the national picture of the
world in translation of belles-lettres texts, such as ensuring the adequacy of
translated works, determining the causes of inadequate translation, and developing
the ways to correct possible mistakes; a comparative analysis of the rendering
linguistic factors in the national picture of the world, that are, realias (non-
equivalent lexis), proverbs, phraseological units, etc., and analysis of the reasons
for the occurrence of cognitive dissonance in the translation as well as elaboration
of the principles for neutralization of this phenomenon; justification of the
necessity for deployment of foreign practice of compiling national-cultural
dictionaries to ensure the adequacy of the translation and, on the basis of this,
development of practical recommendations for the compilation of Uzbek-French
visual and audio-visual dictionaries.

The degree of study of the problem. The problem of the national picture of
the world in translation and its theoretical interpretation is found in the scientific
works of such foreign scientists as G.D.Voskoboinik, Ya.S.Kimishnikov,
Yu.A Karaseva, O.A.Kornilov, E.P.Chakalova, H.K.Nguyen, Zh.Mounin,
|.Collombat, K.Skilbred, A.Wozniak, D.Rinciog®. Problems of rendering such
language units that reflect the national picture of the world as realias (non-
equivalent lexis), proverbs and sayings, phraseological units have been studied in
the works of such scientists as I.A. Kashkin, S.Vlakhov, S.Florin, 1.K.Mirzaev,
R.Fayzullaeva, A.Narzkulov, G.Salomov, and some others?. The problems of

1See the original sources: Bocko6oiruk JI.I. JImHrBodgumocockre OCHOBAHUS OOMIEH KOTHMTHBHOH TEOpPHH
nepeBosa. Aproped. muce...1ok.puioi.Hayk. — Upkytek, 2004; Kumuniaukosa 51.C. TloaTruyeckuii epeBo1 B CBETE
TEOpUH KOTHUTHUBHOTO AMCCOHaHCa (Ha marepuaje nepeBoioB ctuxorBopenus P.Kumimura “If°) // ®unonorwus.
Bemyck 37. — M., 2013; KapaceBa FO.A. XynoXKecTBEHHBI TEKCT KaK HCTOYHUK HAIMOHAJIBHO-KYJIBTYPHOU
nHpopMalMK U BBIPA3UTE]b HAIMOHAIBHON MeEHTAIBHOCTH. ABTOped.aucc...kana.¢punon.Hayk — M., 2012;
KopuunoB  O.A.  S3pikoBasg ~ KapTMHa  MHpa  KaKk  OTpPaKE€HHE  HAIMOHAJIBHBIX  MEHTAJIUTETOB.
ABtoped.muce...kaga. gmion.Hayk. — M., 2000; Yakamosa 3.I1.513pIk0Bast penpe3eHTAIN HAIIHOHATHLHON KapTHHEI
MHpa B XY/NOXKECTBEHHOM  TEKCTE: Ha  MaTepHaje  aHMJIMHCKOTO M PYCCKOTO  SI3BIKOB.
Asroped.muce...kasa. gunon.Hayk. — KpacHonap, 2006; Hryen X.H. OtpakeHre HallMOHAIEHOW KapTHHEI MHUpa B
pycckoif mapemMuonorun. ABToped.aucce.. .kaHa. gunon.Hayk. — Boponex, 2011; Georges Mounin. Les problémes
théoriques de la traduction. —Paris: Edition Gallimard, 1963; Collombat 1. Le discours imagé en vulgarisation
scientifique: étude comparée du frangais et anglais, en ligne métaphorik. — Paris, 2003; Camille Skilbred. Le transfer
du culture dans la traduction de Poisson d’or de Le Clézio. Thése de doctorat. — Hosten, 2005; Andrey Wozniak.
Peut-on traduire un proverbe. — Paris, 2012; Rinciog D. Histoire et mentalités dans d’oeuvres de Gustave Flobert. —
Paris, 2002. — P.45

2See the original sources: Kamxun Y. JIoxHbI{ IIPHMHIMII M HETIpHEMIIEMbIE pe3yabTaThl. — M., 1952; Bnaxos C.,
Onopur C. HenepeBomumoe B mepeBome. — M., 1980; HapsuxynoB A. @panmysckas ¢pa3eonorus U BOIPOCHI
(hpaHITy3cKO-y30€KCKOTO XYA0KECTBEHHOTO TiepeBoaa. ABToped.auce...kaud.pumonHayk. — JI., 1969; Mup3aes U.
[MpoGmembl  mepemaum  ciioB, O0O3HA4YalOUIMX peanun  (QpaHIy3CKOM KM3HM, Ha Y30EKCKHH  S3BIK.
Astoped.nucc. .. kava.pwron.Hayk. — JI., 1975; CaomoB I'. JlureparypHble TpaauIMU | TPOOJIEMEI
XY/I0’)KECTBEHHOTO IIepeBO/ia (COMOCTaBUTENbHBIH, CTWINCTUYECKUA W THIOJIOTHYECKMH acnekTsl). Jluce...
kaHa.QuiaonHayk. — T., 1982; XonbexkoB M. @paniry3ckass XylIOXXKECTBEHHasl JHTEpaTypa B IepeBojax Ha
y30€KCKHii 3bIK (MCTOPHS M ITepeBOUECKHi onbIT). ABTOped.uce. .. kaH.punon.Hayk. —T., 1982; Paiizymiaesa P.
HauunonanbsHelii KOJOPUT U Xy0KECTBEHHBIN niepeBo. —1., 1979.
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literary translation served as an object of study for many Uzbek specialists in the
sphere of translation!. Thus, M.Kholbekov comparatively studied the works of
French writers translated into Uzbek language and thoroughly explored Uzbek-
French literary connections?. In the doctoral dissertation by G.Kh. Bakieva, the
concept of a picture of the world, its meaning, and significance in the translation of
literary texts were thoroughly studied®. Kh.K.Khamraev studied the reconstruction
of the national coloring in translation of the novels by Oibek and A.Kakhhar into
French*. U.S. Abidhodzhaeva studied in comparison national-pragmatic aspects of
translation of phraseological units on the example of Uzbek and Russian
languages,® D.R.Dzhumanova analyzed national nature of realem in conditions of
Russian-Uzbek linguistic contacts®.

But during the years of independence, the national picture of the world in
works translated from French into Uzbek was not studied specifically as a
language representation, so far scientists have not paid enough attention to the
phenomenon of cognitive dissonance in ensuring the adequacy of the translation
and the ways to solve this problem, the development of recommendations on the
solution to lexicographical problems and on their basis the creation of translational
national-cultural dictionaries did not become an object of monographic research.

Connection of the theme of dissertation with the plan of scientific-
research work of higher educational establishment, where the dissertation was
conducted. The topic of the thesis is considered to be an integral part of the
prospective plan of scientific works conducted on the topic "Urgent problems of
theory and practice of translation™.

The aim of the research is conceptual analysis of the problem of
reconstructing of the national picture of the world in a literary translation and the
development of practical recommendations for the solution to certain problems of
the adequacy of translation.

The tasks of the research include resolving the following problems:

to substantiate the national-linguistic specificity of the phenomenon "picture
of the world" in translation studies;

1See the original sources: Cynaiimonosa @. Poman “JlrocheH JleBeH” M €ro MeCTO B TBOPYECKOM Pa3BUTHH
Crennmans. Asrtoped.aucc...kaua.¢unon. Hayk. — JL: JI['Y,1962.; Ilynaror 1O. 3apyOexHas nurepatypa B
VY36ekucrane u nepeBoasl ['u ne Momnaccana. Aproped.aucc...kaua. ¢pwioin. Hayk. — Camapkanm, 1963; Oramona .
Acn Hycxazaru KaxpaMmoHyap oOpa3svHu 0aqunii Tap>KUMaaa KaiTa sipatuil Macanaigapyu. Ouioin.gan.HOM3...iuC. —
T., 1974; Ko6ypueB M. banuuii MuuHi XapakTep Ba JaBp KOJIOPUTHHHU KaiTa spatuml. Ownoi.pan.HoM3... Tuc. —
T., 1991; HcamyxamemoBa H. Crunmctudeckas aJeKBaTHOCTh XYHOKECTBCHHOTO TeKcTa (HA Marepuale
NIPOM3BEACHUH HAa aHTJIMHCKOM S3BIKE W WX NEpPEeBOJIOB Ha pPYcCKWil M y30ekckuil si3bikm). ABToped.mucc...
kaHz.punon.Hayk. — T., 2007.

2See the original source: XombexoB M. Y3Gekcko-(paHIly3cKHE JIUTepaTypHblE B3aUMOCBS3U (B KOHTEKCTE
nepeBojia, KpUTUKHU U BocTpusiTusi). ABroped.auce. .. nok.umon. nayk. — T., 1991,

3Seetheoriginalsource: Bakuesa I'.X. JIMHrBUCTHYECKHE OCHOBBHI aHAJIM3a XYHOXKECTBEHHOrO TeKcTa. Jlmcce...J0K
¢wmmon. Hayk. — T.,1993.

“See the original source: Xampaes X.K. BoccosjaHue HalMOHAJILHOTO KOJOPUTA IPOU3BEIEHMI y30eKCKoil
COBETCKOM MpO3BI BO (paHIy3CKHX TepeBojax (Ha Marepuas npousBeneHuii Aitbexa m A.Kaxxapa). ABtoped.
qmce...kaua. ¢pwioin. Hayk. — T., 1988.

°See the original source: A6umxomkaesa V.C. HammonaneHO-TIparMaTi4eckuii  acleKT MpH  IIePEeBOIC
(pazeonornueckux eauHun. ABroped.auce...kaua.guinonHayk. — T., 2002.

®See the original source: JMxymanosa JI.P. ®oHonormueckas MOJ€ENb CJIOBA B YCIOBUAX S3BIKOBOTO
KOHTaKTHpOBaHus. ABTOped.uce... JoK.puior.Hayk. — T., 2016.
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to construct conceptual inference of the concept of "national picture of the
world" having systematized theoretical points of view about this problem;

to analyze the means of translation of the components of the national picture
of the world, that are, non-equivalent lexis, phraseological units, proverbs, and
metaphors and suggest the variants of translations;

to determine the degree of background knowledge of a translator through
analysis of translations performed during the years of independence;

to evaluate the knowledge, worldview, and verbal ability of a translator;

to justify the need to introduce into scientific application such terms as
dissonance, consonance, and cognitive dissonance;

to identify the causes of cognitive dissonance in the translation and develop
the principles for solving this problem, or to diminish dissonance;

to classify words expressing national and cultural concepts for adequate
translation and develop a terminological apparatus that corresponds to this
classification;

to compile the initial variant of “the visual and audio-visual Uzbek — French
dictionary of national-cultural words”

The object of research is the national picture of the world in translations of
belles-lettres texts from Uzbek into French and from French into Uzbek

The subject of the research is the language units representing the national
picture of the world in the process of translation.

Methods of research. The methodology of the present research is defined
by the range of the methods, like: comparative-typological, cognitive-semantic,
descriptive methods, as well as the method of statistical and componential analysis,
and some techniques of belles-lettres text analysis.

The scientific novelty of the research is expressed in the following points:

the representations of philosophic-linguistic interpretation of the phenomena
“national picture of the world” and “picture of the world” in the sphere of
translatology were extended:;

on the base of contextual-componential analysis, it was justified that the
correct rendering of realia, phraseological units, and paremic units in translation
serves to represent the national picture of the world of the original in translation;

the level of linguistic and background knowledge of a translator, the quality
of translator skills in revealing implicit and explicit information on the examples
from belles-letters texts translated directly and indirectly during the independence
were shown;

scientific-practical recommendations for revelation of the reasons of
occurrence and the means of their decrease on the base of the characteristics of
such phenomena as sonance, dissonance, cognitive dissonance were elaborated;

the necessity to include the words with national-cultural components into
linguo-cultural dictionaries was substantiated;

the principles of compilation of “visual and audio-visual dictionary of
national-cultural words” on the base of the results of the research and scientific-
theoretical conclusions were elaborated:;
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The practical results of the research consists in the following:

philological recommendations on the reconstruction of the national picture
of the world in literary translation were given;

lecture texts have been produced proving the fact that realias (specific
words), phraseological units, proverbs, and sayings are the linguistic factors
influencing on the formation of the national picture of the world in translation;

an estimation of the ability to use words, knowledge, the worldview of a
translator was given and, with the help of examples, the significance of the
translator's background knowledge was grounded;

examples proving the fact that the ability of an interpreter to translate
implicit (hidden) information into explicit (open) guarantees the adequacy of
translation were presented;

the concepts of sonance, dissonance and consonance in modern translation
researches were studied and their significance in determining the adequacy of
literary translation was proven;

such terms as dissonance and cognitive dissonance are recommended for
introduction into translatology;

the reasons for the formation of dissonance in the translation process were
determined, practical recommendations for weakening or elimination of dissonance
were developed;

the most important practical solution to lexicographic problems of
translation, an "Audio-visual translation dictionary of national cultural words" was
created.

The reliability of the research results is explained by the fact that the
approaches used in the study, theoretical data, and examples were taken from the
works of Uzbek authors translated from Uzbek into French and French authors
translated into Uzbek during the years of independence of the Republic of
Uzbekistan, conclusions, suggestions and recommendations were implemented
into practice, and the obtained results were confirmed by authorized bodies.

Scientific and practical significance of the research results. The scientific
significance of the results obtained in this study is determined by the possibility of
using the material of the dissertation in special courses and seminars on the
subjects, like “Theory and practice of translation”, “Linguocultural bases of
translation”, “Foundations of lexicography”, “Principles of compiling dictionaries”
at the faculties of foreign philology of higher educational establishments, as
textbooks and teaching aids on the above mentioned disciplines. Theoretical
conclusions obtained as a result of the research will serve as a scientific and
theoretical basis for the analysis of the problems of French-Uzbek translation
studies.

The practical significance of the study lies in the possibility of using the
work in creating two- and multi-lingual visual and audio-visual explanatory
dictionaries of national and cultural words devoted to solving lexicographic
problems of translation. In addition, the materials of the thesis can be used as
resources for the use in the preparation of courses of theory and practice of
translation, linguistic-cultural bases of translation, principles of compiling
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dictionaries, as well as material for organizing classes on special courses and
seminars as a manual.

Implementation of the research results. Based on methodical and practical
recommendations made as a result of the research of the representation of the
national picture of the world in the process of translating, the following practical
results were introduced:

Some of the issues discussed in the present work, in particular, how to
translate phraseological units, Uzbek folk proverbs into French, were included in
the contents of the textbook "French language™ (No. 303-0120) created on the basis
of the Common European Framework of References (CEFR). The embedded
material served as a basis for studying the denotative and contextual meanings of
national cultural words in translation.

The scientific results of the research were used in the preparation of the
theatrical scenes "Interprétes étrangers" (Foreign Translator) held within the
framework of the international "Francophonie 2015-2016", organized by the
Embassy of France in Uzbekistan. (Reference from the French Embassy in
Uzbekistan dated 27.03.2017). As a result, national-cultural words used in this
performance, that are, realia, paremias, and metaphors, allowed to present the high
level of poetic skills of translators.

Discussions on the presentation of scientific information reflecting the
national picture of the French world, culture, and art, as well as the national values
of the French people were regularly broadcasted to the Uzbek audience in the
"Dunyo buylab" television series on Uzbekistan television (Reference 08-14-307
of the Dunyo Bylab TV channel of the Uzbek National Television). Literary and
scientific material transmitted in the programs served as an important source for
broadening the outlook and ideas about the culture, traditions, national values and
rituals of the French people.

As a result of the research, an "Uzbek-French audiovisual dictionary of
national cultural words" was compiled (Reference No. DGU 04096-2016). This
dictionary served as an important source of acquainting tourists who came to
Uzbekistan with the history and culture of the country.

Approbation of the research results. The results of the research were
aproved in the form of reports and speeches at 11 international and 32 national
scientific-practical conferences, including: "Science and Contemporaneity-2010".
(Novosibirsk, Russia, 2010) "Language. Culture. Communication " (Chelyabinsk,
Russia, 2011)," Usbekisch-deutsche Studien IV. Kontakte: Sprache, Literatur,
Kulture, Didaktik "National Cuture and National Color in Traslation." (Miinster,
Germany, 2012), "The First International Conference on Food and Culture in
Translation” (Italy, 2014) “A new word in the science: perspective of
development” (Cheboksary, Russia, 2015), "Scientific Discussion: Questions of
Philology, Art and Culturology” (Moscow, 2015), Journal of Advances in Social
Science and Humanities (2016), Science of Europe (2016), European Journal of
Humanities and social science (Austria, 2017), “Tarzhimashunoslik Muammolari”
(Tashkent, 2017), “Badiiy tarzhimaning lingvopoetic muammolari” (Samarkand,
2012),  “Tarjimaning  lingvokognitiv, = kommunikativ,  pragmatic  va
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lingvokulturologik aspektlari” (Andizhan, 2015), “Tarjimashunoslik dolzarb
muammolari” (Bukhara, 2016), “Filologiya ilmining dolzarb muammolari”
(Karshi, 2017).

Publication of research results. Totally, 74 scientific publications were
published on the topic of the thesis, including 1 monograph, 1 electronic
dictionary, 1 textbook, 21 articles in scientific journals recommended for
publication of the main results of doctoral dissertations by the Higher Attestation
Commission of the Republic of Uzbekistan, 15 of which were published in
republican scientific journals and 6 in international scientific publications.

The volume and structure of the dissertation. The thesis consists of an
introduction, four chapters, conclusion, a list of used literature, and appendices.
The total volume of the thesis is 246 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the Introduction, the choice of the topic of the dissertation is
substantiated; the topicality and novelty of the work are defined; scientific-
theoretical and practical value of the work is stated; the aim and tasks of the
research are emphasized; the degree of elaboration of the problem is revealed; the
review of international scientific researches in this sphere is given; the
methodology of the work is defined.

In the first chapter entitled "Theoretical bases of the term national picture
in translatology", the attention is drawn to the philosophical essence of such
concepts as the "picture of the world" and the "national picture of the world", and it
Is also reported that the term "picture of the world”was introduced in science by
physicist G.Gertz, and later I. Kant and M. Plank defined and extended it.

The cognitive aspects of the world picture were studied in the researches of
E.S.Kubryakova, V.Z.Demyankova, A.V.Kravchenko, N.N.Boldirev, Z.D.Popova,
I.A.Sternina, A.P.Babushkina, national-cultural aspects of the world picture were
covered in the studies by Yu.S.Stepanov, V.V.Vorobyov, V.l.Karasik,
V.A.Maslova, G.G.Slishkin. Although in Uzbek translation studies, especially in
the translation of belles-lettres texts, there are no special studies devoted to the
revelation of the national picture of the world in translations, but the theoretical
ideas related to the rendering of a peculiar national attitude of people to events,
phenomena, and objects can be traced in the works of such researchers as
G. Salomov, K.Musayev, R.Fayzullaeva, N.Vladimirova, N.Iminov, I1.K.Mirzaev,
M.N.Kholbekov, G.Kh.Bokieva.

In this chapter, the scientists’ points of view on the above mentioned
concepts were examined, as well as the attitude to them was expressed. In
particular, A.lvanov describes the picture of the world as "a reflection of events
and phenomena occurring around a person in his mind”*. M.Plank notes that "the
picture of the world, reflecting the exact laws of nature, is the physical picture of

1See the original source: Usanos A. Kaptuna mMupa Kak ()eHOMEH OTpakeHHs JNeHCTBUTENBHOCTH. — M.,1962. —
p.108.
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the world"?. Interpretations that the philosophical and scientific definitions of this
phenomenon may vary depending on the characteristics of the sphere of usage
have been studied as well. The first chapter presents the results of a thorough study
of the scientific works of Uzbek and foreign specialists in the sphere of translation,
devoted to the investigation of the national picture of the world. It was found that
E.Chakalova studied the reflection of the national picture of the world in the
concepts?;  E.V. Prikazchikov and E.P.Savchenko refer metaphors, realias, and
phraseological units in the translations of Russian novels into English included to
the list of the main elements of the national picture of the world®; Kh.N.Nguyen
approached the paremias as the elements of the national picture of the world®.
French scientist in the sphere of translation Camille Skilbred who studied the
translation of Le Clesio's novel "Gold fish™ into Norwegian, notes that the
translator Ragnar Hovland could not fully reflect in the translation the national
attributes peculiar to the French people that led to contradictions in understanding
of cultural life of these people.

Also, in the process of studying the researches carried out in this direction, it
was established that the full reflection of realia, paremias, phraseological units, as
well as metaphors, words expressing colors, symbols, numerals in the process of
translation serves to ensure the integrity of the national picture of the world
intranslation of belles-lettres texts.

To determine the degree of reconstruction of the national picture of the
world in translation, a comparative analysis of the translations of belles-lettres
texts from Uzbek language into French done during the years of independence, was
carried out, the questions of representation the national pictures of both peoples
were considered. Also, an evaluation of the translator's skills to reconstruct in the
translation the national picture of the world given in the original on the basis of all
the literary texts used for the analysis was given. The material for the study is
based on the following books written by Uzbek and French authors,like a novel
"Kecha va Kunduz" (“Day and night”) by Chulpan, "Zhavohirot sandig’i"
(“Treasure Chest”) by Shukrullo, "Saylanma™ (“Elite”) by Said Ahmad, a novel
"Shovqgin” (“Noise”) by Erkin Azam, stories "Pakananing oshiq ko’ngli"
(“Amorous soul of a shorty”), "Aralash qo’rg’on"(“Aralashkurgan’), "Shoirning
to‘yi" (“Poet’s wedding”), "Ho’jayinning iti" (“The dog of a host”), the book by
Khudoiberdi To’htaboeva "Sariq devny minib" (“Riding on the yellow wonder”),
as well as the following French works as the novel "Women's happiness" by Emile

ISee the original source: Inank M. EquncTBo (husuueckoii kapTuHbl Mupa. — M.: Hayka, 1996. — p.37.

2See the original source: Yakanosa D.II. SI3bikoBas peNpe3eHTalMs HALMOHAJLHOM KapTHHBI MHUpa B
XY/I0’)KECTBEHHOM TEKCTE: Ha MaTepHaje aHrJIMHCKOro U PYCCKOro s3bIKOB.  ABToped.auce...KaHa.puiIon HayK. —
Kpacuonap, 2006.

3See the original source: Ilpukasunkosa E.B., Capuenko E.II. Oco6eHHOCTH BOCCO3aHNs HALIMOHATILHON KapTHHA
MHpa IIpH NepeBOIe COBPEMEHHON POCCHICKHUI ITPO3bl HAa aHIIIMHCKUH S3bIK //Dunonornyeckne Hayku. — TamOOB.:
UznarensctBo “T'pamora”, 2002. — C.145-148.

“See the original source: Hryen X.H. OrTpaxkeHne HanMOHAIBLHON KAapTHHBI MHpPAa B PYCCKOM MapeMHOJIOTHH.
Astoped.mucc...kau.gunon.Hayk. — Boponex, 2011.

°See the original source: Camille Skilbred Le transfer du culture dans la traduction de Poisson d’or de Le Clézio.
Hosten. — Paris, 2005.
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Zolya, "Persian letters" by Charles Louis Montesquieu, "Two Dianas" by
Alexander Duma, "Mat Theo Falconet " by Prosper Merimee and others.
Unfortunately, the analysis of the translations of the above mentioned works
showed that some translators in their fundamental works used the wrong
interpretations of the words peculiar to the eastern mentality in French, having
decided to omit the words, or used several options of translation of one and the
same words as a part of the contexts. Such diversity not only confuses the reader,
but also leads to a weakening of both artistic and aesthetic effects of the work. For
example, such defects were noticeable in the translations of “Kecha va Kunduz" by
Chulpan "Shovqin", "Pakananing oshiq ko’ngli" and "Aralash qo’rg’on" by Erkin
Azam. For example, the lexeme "kundosh" (rival) was translated into French with
the help of the lexemes "rivale", "conjointe", "concubine"”, which led to a distortion
of the contextual meaning of the original. In the framework of the study, we
determined that Ferdinand Dyushen having translated into French the work
"Young Month" used the lexeme "coépouse” 22 times while rendering the word
"kundosh™ (rival). In the thesis, we gave recommendations on the translation of
such words with national coloring. The conducted research has shown that
language is a product of culture and at the same time it is one of the factors shaping
the culture. Any culture is reflected in the language, acquires its material shell in
the language, develops and changes under the influence of the environment.
Belles-lettres texts in translation allow the reader to get acquainted with the
national picture of other nations. It is known that "for cognitive linguistics in the
reflection of the world in the language and in the formation of such knowledge, the
role of language is extremely high,"! and in literary translation to reconstructthe
national picture of the world in the language of the translation linguistic and non-
linguistic knowledge and skills of a translator are considered to play a crucial role.
In the second chapter, entitled "The problem of linguistic representation
of the national picture of the world in translation”, the researcher approached
the realia, phraseological units, proverbs and sayings as elements of the national
picture of the world. Within the framework of the research, we were able to prove
that the given language units guarantee the adequate reconstruction of the national
picture of the world in translation. At the same time, we mainly relied on the
studies of such Uzbek scientists as |.K.Mirzaev, G.Kh. Bakieva, A.E.Mamatov,
M.Kh.Khalikova, A.A.Nosirov?. In the second chapter, studies were devoted to the
role and significance of realias, paremias, phraseological units in translating
literary texts.The author also expresses own attitude towards them. On the basis of
examples, the important role of these linguistic factors in the reconstruction of the

ISee the original source: Kopman A .E. ®paseonornueckye eqUHULBI ¢ aHUIMATUCTUYECKUM KOMIIOHEHTOM B
HCTIAHCKOM S3BIKE © (PYHKIIMOHAIBHO-TIPArMaTHYeCKUH 1 KOTHUTHBHBIN acieKTsl. ABTOped Aucc...KaHa.QIILHAYK. —
Bopomnex, 2007.

2See the original sources: Mupsaes WU.K. [IpoGiembl nepeaun cjioB, 0003HAYAOIIMX PEATUH (PAHILy3CKOH KU3HH,
Ha y30eKkcKuii s3bIK. ABTOped.aucc. .. kana.¢punoir.Hayk. — JI., 1975; Baknesa I'.X. JIMHrBHCTHYECKHE OCHOBBI
aHanM3a XyJ0KeCTBeHHOTro Tekcra. Jucc...nok puion.nayk. — T.,1993; Xanukosa M.K. ®pazeonorus kak popma
OTpaXXCHUsI HAIIMOHAJILHOTO MEHTAJIUTETA B SI3bIKOBO KapTuHe Mupa. — T., 1999; Hocupos A.A. ®paniys, ¥30ek Ba
pyC TWIUIapuaaru nposepouai GppazeoJoru3MIAPHUHT CEMaHTHK-CTHIMCTHK Ba MIUIITMH-MaIaHUH XyCyCHsTIapH.
®unon.dan.Hom.aucc...aBropedepatu. — T., 2016.
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national picture of the world in the translation process was proved. In a number of
analyzed works we observed that when there was the need for rendering the names
of national clothing of Uzbek people, such attributes as "to’n", "do’ppi", "belbog™",
"atlas kuylak", "kalish" "mahsi", translation was carried out by using the realia in
the target language, Russian transliteration or they were merely omitted.

It is known that proverbs are considered to be the mirror of culture of any
people, they embody traditions, customs, intellectual values, national outlook and
national picture of the world. In the framework of the current research, a
comparative analysis was conducted to analyze the translations of proverbs and
sayings in books translated from Uzbek into French and French books translated
into Uzbek.

Taking into consideration the fact that popular proverbs serve to reveal the
national picture of the world of peoples, it was determined that in their works
Uzbek writers use more proverbs for the artistic coloring than their French
counterparts. Of course, this testifies to the fact that the proverbs that emerged as a
result of the intellectual experience of the Eastern peoples play an important role in
the upbringing and formation of the nation. The unacceptable and excessive use of
Uzbek proverbs in the translation of French works into Uzbek, in particular in the
translation of Emile Zola's "Female Happiness” (in M.Ismailova's translation) not
only distract the reader, but also reduce the value of the work of art and weaken its
pragmatic effect. In the indirect translation of Uzbek works, Uzbek proverbs were
translated word for word, the national lexicon in the proverb was replaced by the
reality of the Russian people. Here is an example of the translation of the book by
Shukrullo named "Treasure Chest":

“Xankumuszna “arajajgaH TUILI CUHUOIM JieraH ram 0op. Aciujia ataiajiad
THII CUHMAaWIM, aMMO YV KHMHPJIA0 TypraH TUIIHUHT Tymdmura cabald OVIiIHMInM
mymkuH 1. («As people say — “broke the teeth on the soup. In fact, teeth are not
broken by the soup, but it can be the reason for shedding a loosing tooth*2).

Tatyana Bordan translated the above shown extract into French as follows:

"On dit chez nous, chez les Ouzbeks, que méme en mangeant du Kisselon
peu se casser une dent. (Mets liquide et sucré de base de jus de fruits®).

In this passage the proverb was translated word for word, and the national
term "atala” in the original was translated with the help of the Russian lexeme
"kissel" and the description of the meaning of the Russian word "kissel" is given
below. The decision of the translator to use this method of transferring the realia
was not justified in the above case. As a result of the fact that the translator did not
understand the significance of the reason for using this proverb in this context, that
Is, did not realize its contextual meaning, the proverb was translated word for
word, thus the idea of the Uzbek national picture of the world became unclear in
the minds of French readers. The Uzbek proverb "ataladan tish sinibdi, bir tariqga

Isee the original source: lykpymno. Caitnanma.3 Xunmmuk. —T.:Anabuér Ba canbat HampuéTn,1984. —p.7.
2Here and further word-for-word translation of the author
3See the original source: Lettres sovictiques. — M.,1982. — Ne279. — p.64.
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ko’z chigarmi" was used to address losers, unlucky people.! The fact that the
translator was not aware of the existence in French of the equivalent of the proverb
"Le chien attaque toujours celui qui a les pantalons déchirés"” led to an inadequate
translation.

In fact, the translator had to find the existing equivalents of the proverbs
given in the original, in case of the absence of equivalents, the translator had to
give a short definition of the meaning of the proverbs. Based on the material
studied, the existence of the equivalents of 120 Uzbek proverbs was determined
and variants of their translations were proposed. In this chapter, phraseological
units were approached as elements of the national picture of the world and
theoretical-comparative analysis was carried out. In the thesis there are a number
of examples where phraseological units have been incorrectly translated into the
target language. For example, see the analysis of the translation of the following
extract from the work "Women's Happiness™ by the French writer Emile Zola. In
original:

"Cing ou six femmes vétues de robes de soie, trés coquettes avec leurs
chignons frisé€s et leurs crinolines rejetées en arriere, s'y agitaient en causant. Une,
grande et mince, la téte trop longue, ayant une allure de cheval échappé, s'était
adossée a une armoire, comme brisée déja de fatigue'?.

Translation by russian:

“IlaTe-11ECTH KCHIIWH, OACTBHIX B IICJIKOBBIC IIJIaThs W HMMCBIINX BECbMa
KOKETJIMBBIN BUA 6J1aro;:[ap51 3aBUTBIM IIMHBOHAM HW [PUIIOAHATBIM C3aaU
KPUHOJIMHAM, CYETWJIMCh 37€Ch, MepeOdpachlBasCh OTPHIBUCTBIMU (hpazamu. OgHa
N3 HHUX, BBICOKasd HW Xyldasd, C HCIOMCPHO MAJHWHHBIM JIMOOM HW IIOCTYIIBIO
BBIpB&BIH@ﬁCH Ha BOJIIO JIOIaJH, IPUCIOHMUIACH K IJ_IKaCI)y, CJIOBHO HU3HEMOras OT
ycranoctu” >,

Translation by Mukhabbat Ismoilova:

“By epna MarogaH TUKWITaH KYWJIaK KUWraH, dKWHrajdak KWIMHTaH yjaama
Cou Ba Y3yH IOOKajJapu TabcHpuja OallaHT KUWWHTAHACK KYpuHAETTraH Oer-
ontuta aén y3apo TamamraHya ajulaHuMalap KuJduliapau. YnapaaH Oupw,
Oamana OVIIM, O3FWH, OTIO3JM aéll XyAJd KAaTTUK dYapyaraHiaH HUMa KUJIUITHU
ounMaérranzex, mkadra cysaud Typapau ™,

The interpreter translated the sentence into Russian as follows: "c
HEMIOMEPHO JUIMHHBIM JIMIOM M TMOCTYIBIO BBIPBABILEHCS HAa BOJIO JIOIIAAW," in
Uzbek as " 6anana OViinu, 03F1MH, OTIO3M aéll XyAJI1 KaTTUK yapuaranjaad " In the
original, "la téte trop longue" (with a prolonged head) through the Russian
translation "c Henomepno mnuHHbIM JuioM" (Uzunchoq yuz) was translated into
Uzbek as "ot yuzli ayol". The French expression "une allure de cheval™ was used to

ISee the original source: Illomakcyos 111, Illopaxmenos I1I. MasHomap max3anu. — T.: V36ex Musmmii
sHimkoneauscu, 2001. — p.20.

2See the original source: Emile Zola. Au bonheur des Dames. — La Bibliothéque électronique du Québec,
2001. — p. 107.

3See the original source: Dmun 3ons.JlaMckoe cyacThe. becruiatHas DIEKTPOHHAs OHMOIMOTEKA.
Royallib.ru/.1883. — p.28

“See theoriginal source: Dmun 3ons. Aén 6axtu. —T.: Sluru acp asnomau, 2015. —p .71
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depict a situation where a very tired person barely drags his feet. In the translation,
the condition of a woman who, due to fatigue, barely dragged her feet due to the
"skills" of the translator turned into a woman with a "horse face". We tried to
determine which expressions in the Uzbek language could be used to translate such
situations in fiction and found that in the extract from the work of Erkin A’zam
"Amorous soul of a Shorty ", where Pakana (Shorty) was portrayed as overly tired,
the following “Aturm Oup coarTiuk MexHargaH IlakaHa makkara eTrraH YJIOKYH
oTnek cynanu6, xosupruHa Cadcap yTupran Kymnail caBaT Kypcura dy3uino
xoimu 1. The same examples were carefully studied during the execution of the
dissertation, the existence of equivalents of inadequately translated realities,
proverbs and phraseological units in the target language was determined and
variants of their translation were proposed. In addition, the idea of creating a two-
and more lingual Uzbek-French vocabulary of popular proverbs was put forward.
Such practical recommendations and suggestions in the future will help correct
shortcomings in terms of translating the national and cultural vocabulary from
Uzbek into French, prevent the disappearance of words with national coloring and
create adequate translations of fiction from Uzbek into French.

In the third chapterof the study, entitled "The phenomenon of cognitive
dissonance in representation ofthe national picture of the world in literary
translation” the scientific and philosophical essence of the phenomena "sonance”,
"consonance”, "dissonance™ in the light of translation studies was researched. It
was proved that the definition of this phenomenon can vary depending on the
characteristics of each sphere of its usage. This term was first used in the French
musicology by Ever de Conti (1380), later in psychology it was used by Louis
Festinger (1957) and thereby introduced into scientific use. The definitions of the
phenomenon of "dissonance™ in the dictionaries of A.N.Chudinov, V.l.Dahl,
S.1.0zhegov, N.Yu.Shvedova, S.Y.Yuzhakov, it was determined on the basis of
comparison that dissonance in music is described as "inharmonious combination of
musical sounds, inconsistent sounding of tones", "discrepancy of tones"”, "noise
and an incomprehensible sound in music”, “inconsistency in syllables, sounds and
words”, "not musicality of melody", etc. Initially, this phenomenon led to
dissatisfaction with music (dissonance), later the psychologist L. Festenger
observed various psychological, logical, contradictory logical states in the human
psychic condition and explained them as "cognitive dissonance"”. L.Feestinger
called“discrepancy” as "dissonance," and "conformity" as "consonance." That is,
the basis of the theory of cognitive dissonance is misunderstanding, inadequacy in
the system of knowledge. It is these latter definitions that are scientifically neutral,
and cognitive dissonance is consistent with the definition of inconsistency in the
knowledge system. Within the framework of the study, examples of situations that
cause cognitive dissonance were tested during the lessons on "Theory and practice
of translation™ and "Linguistic and cultural bases of translation” for the perception
and understanding by each recipient of contexts from fiction. In many cases,
incorrectly applied realia, proverbs, metaphors and phraseological units in

1See the original source: Dpkun Absam. [lakananunr omwmk kKyurmu. —T., 2001, —p.67.
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translation caused dissonance, that is, dissatisfaction from the reader's act of
reading fiction.

This chapter focuses on the role and significance of the theory of cognitive
dissonance in the definition of adequate translations. It is also noted that before
weakening and eliminating cognitive dissonance in translation, it is necessary to
determine the causes of its occurrence. The phenomena of dissonance in the
literary translation were divided into four groups, the reasons for their emergence
were justified on the examples of extracts from the translated works. They
included:

1) the phenomenon of dissonance in an indirect translation;

2) dissonance resulting from adding words to the text of the translation;

3) dissonance arising from the interweaving of realities;

4) the phenomenon of dissonance in the translation of phraseological units.

The characteristics of these groups are supported by the examples from
translations of belles-lettres texts.

It was theoretically and practically proved that the background knowledge of
a translator is important for eliminating dissonance in this process.

Below we give an example of cognitive dissonance resulting from the
indirect translation of the novel by the French writer Alexander Dumas "Two
Dianas". Extract from the original:

"La prise de Campli nous a ravitaillés quelques peu, et si, dans une heure
s'ici, j'entrait dans la tente de chacun de vous, messieurs, je gage que j'y trouverais
un bon souper servi, et a la table Avec vous, une pauvre veuve ou une jolie
orpheline de Campli que vous seriez en train de consoler. Allez donc vous
entretenir le godit, je vous manderai pour chercher avec vous les moyens d'entamer
ce pain de sucre de Civietta. Jusqu-13, aller, messieurs, bon appétit et bonne nuit "?.

Direct translation:

“B3stne KaMIIi HECKOJIBKO MOIIOJHUJIO HAIIKA 3amachbl, W, €CIHU OBl
XOpOHII/IfI Y’KHMH Ha CTOIJIC. I/II[I/ITG JKC JIAaKOMHUTBLCA, I'OCIIOAA, s HC 3aCPKNBAI0 BAcC.
3aBTpa Ha paccBeTe i MpUIJally Bac, ¥ MbI cooOIa o0CyJauM, ¢ Kakoro OOKy
HAJrphI3aTh ATOT CIAAKWNA mupor, YuBTemwry. A 110 TeX IOp BbI CBOOOJHBI,
rocnoza. Xopouiero BaM anreTuTa i CIoKoWHo# Houn! ™2,

Indirect translation (the same extract translated into Uzbek using Russian
translated version ):

“Altankca, Kamrum 3a0T sTwiiray, aHdaruia 0ounb KOJIAWK; arapia, sipum
coaT/laH CYHI Xap OMpHUHIU3 TypraH 4oaupra MypanaryHjaai Oyiacam, MILIOHYUM
KOMWIKH, KEYKH JacTypXOHUHTH3Aa ‘“CeH e, MeH e~ 3uéhatuHu Kypuo
KyBoHaMaH. bymnrtu, xaHoOnap, OOpHHI, Yyilia HO3-HEbMATiapra TYHUHT, OPTHK
BAKTUHIM3HU OJManMaH, YuBuTeI1a JeraH MOWIM Ba TOTJIM HATUPHUHT Kau
tapadura OFu3 COJMIIHM 3Ca TOHI YOFHM MacjaxaTiamub, XaMKOPJIWKAA Xall
dTaMu3. YHrada Oymicusnap, cuziapra EKUMIIM UWINTaxa Ba Xapiau TyH,
KaHoOmap! ™3,

1See the original source: Alexandre Dumas. Les deux Dianes. — Paris: Le Joyeux Roger,2007. — p.29.
2See the original source: Anexcannp droma. Jige Jluansl. — Tamkent: Usnarenscteo Fadypa [ynsma, 1991. — p.16.
3See the original source: Anexcannp droma. Ukku [{uana. —Tomkent: Sluru acp asnou, 2016. —p.26.
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When comparing the original, direct and indirect translations, we saw that a
Russian translator in consequence of absence of the knowledge about the places
translated the French phrase "pain de sucre" ("romoBka caxapa'), as "sweet cake",
and Uzbek translator translated it trying to give even more national coloring as the
“Upureruta neran Moiun Ba Totim natupya”. If the translator was aware of deep
cultural significance of the phrase "sugar head" and escaped literal translation, he
would have kept close to the original. In fact, in the text, the Duc de Guise said to
his soldiers the words "je vous manderai pour chercher avec vous les moyens
d'entamer ce pain de sucre de Civietta" hinting at the fact that military operations
began onthe mount Chivietta 3220 m altitude, at the foot of the Alps in Venice.
The Civietta is a mountain with irregular peaks and very high cliffs. The Duc de
Guise’s words "le pain de sucre de Civietta” mean on which slope of Chivietty the
attack will start, that is, “on which side of a lump of sugar to start it eating.” The
translator, who does not know about the phrase "koca Taruga HUMKOcaIapHHU'
made absolutely wrong translation, and as a result, the Uzbek translator repeated
the same mistake.

Translation of realias from the text of the original into the language of
translation using realia existing in the target language can also lead to the
emergence of dissonance among the readers of this work. For example, if an Uzbek
reader encounters the concept of "6emmuk Tyii" in the process of reading a French
folk tale, this can surprise him. For example, in the original:

"On a fait un beau baptéme: on a donné pour marraine a la petite princesse
sept fees qu'on a trouvees dans le pays, afin que chaque fée donna un don a
I'enfant"?.

Translation by Sh. Minovarova:

”Kupon kaTTakoH OCmMK TYHKM KwinOau, OCmMK TYHWra Mamiiakataard
Gapua cexprap napunapau takand xuamoaunap”?. (Literally: The king played the
beshik toy and invited there all the enchantresses of the country)

Translation by M. Kholbekov:

“Ilonimo ceBUHTraHWJAH SI-IOPTHU WuUFuO TVH Kuinb O6epubau. Kuszanokka
HUCM KyfIHHI MapoCuMHuJIa UINITUPOK KUJICHH ,Z[e6, CTTHU UK/IMMJAaH CTTHU CCXPrapHU
takimud >tubmu’3. (Literally: The happy king gathered people and organized a
festive. For the ceremony of the choice of the name for the girl, he invited seven
enchantresses)

In the first of the above translation examples, the expression from the
original "un beau baptéme" is translated using the reality "Oemmx Ty#" (Sh.
Minovarov), the second translator M.Holbekov uses the word "tyii" (M.Holbekov)
and thereby achieves neutrality. From the analysis, we can conclude that replacing
the realia from the original language with realia from the language of translation
can lead to confusion of realia, which in its turn causes the phenomenon of
dissonance.

1See the original source: Les contes de Perraut. — Paris,1968. — p.16.
2See the original source: ITeppo 111. Ona ro3 spraknapu. —Tomkent: 2000. —p.32.
3See the original source: [lapx Ieppo. Ona ro3 spraknapu. —Tomkent: 2000. —p.76.
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The fourth chapter of the study, "The problems of lexicography in
translationand the significance of modern translation dictionaries”, is devoted
to the problems of absence of the words with national-cultural component in
bilingual dictionaries, incorrect translation of some of such words, lack of
dictionaries with such kind of information that, in its turn, complicates
translational process.The rich experience of foreign scientists in this sphere can
serve as a basis for creating in the future bilingual explanatory dictionaries of
national cultural words. The works of such scientists as French lexicographer Alain
Rey, linguists R.Galisson, J.Pruvost, Russian linguists Yu.N.Karaulov,
Yu.S.Stepanov, V.P.Seleges! are considered to be an important researches in this
direction. Alain Rey, revealing the words peculiar to a certain nation, called them
"cultural words”, his compatriots Robert Galisson and Jean Prusvost refer them to
the part of lexicography, which studies the meaning of national cultural words
"linguoculturography" and words related to cultural information "cultural lexis"2.

E.lI.Arkhipova in her research studied the principles, concepts of reflecting
Anglo-American ethno-cultural words in modern dictionaries, and also the degree
of perfection of cultural information included in dictionaries. In D.Summe's
dictionary "Logman Dictionary of English Language and Culture™ we traced the
five principles of rendering the meanings of ethnocultural words. They are:

1) usage of footnotes;

2) brief of conditional nominations;

3) transcription;

4) illustration;

5) etymology.

Although there have not been any fundamental studies of lexicographic
translation problems in Uzbek lexicography, we think that it would be appropriate
to mention the work by F.Salimova in this direction. Studying comparatively
"Dictionary of Oriental and Turkic languages” by Pave de Kurteyl "Sharqg va Turk
tullari lug’ati" and translation of "Boburname™ she notes that one of the factors
influencing adequate translation of fiction is the need to pay more attention to the
compilation of translation dictionaries®.

After studying the theoretical and practical works of foreign scientists, a
"Visual dictionary of Uzbek national-cultural words™ and "Audio-visual dictionary
of Uzbek national-cultural words" were created. The necessity to create such
dictionaries have been dictated by the mistakes in translation of many national-
cultural words in translations performed so far.

ISee the original sources: Bert Lignen. Les informations culturelles dans les dictionnaires d’apprentissage. —
Paris, 2004. — P.39; Jean-Claude Corbeil., Ariane Archambault. Le Nouveau Dictionnaire visuel, version
¢lectronique. —Montréal, Canada, 2004; Jean-Louis.Varelaire Dictionnaires et traduction de romans
contemporains. —Belgique, 2014.Martin N.C. Lexicographie et traduction: les différents types de
dictionnaires: classement et typologie. — Malaga, 2011.

2See the original sources: Galisson R. La pragmatique lexiculturelle pour accéder autrement, & une culture, par une
autre lexique. — Mélanges Crapel n® 25, 2000; Marléne da Silva e Silva. La lexiculturologie en didactologie des
langues-cultures CEFH — Université Catholique Portugaise, Université du Minho. — Portugal, 2012.

3See the original source: Canmumosa ®. Jlekcukorpaduueckue W TEKCTOJOTMYECKME XaPAaKTEPUCTHKH “BocTouno-

Tiopkckoro cioBaps “TlaBe ne Kypreins u nepesonoB “boOypname”. Aprtoped.aucc...kana.¢mion.Hayk. — T.,
1997.
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For example, in the translation of the novel "Adherence" by Odil Yokubov,
the national verbal contest "Askiya", based on the art of wit in French language,
was translated using the word "cackle". In the fairy tale of Kh. T.To’khtaboev,
"Magic Cap", the game "unmrak"” as "other games" that is, "d'autres jeux™. Some
words from Charles Louis Montesquieu's "Persian Letters" have been improperly
translated, for example, "enterrements" - "funeral, funeral ceremony" was
translated as "xano3a™ (requiem prayer) - "la naissance. It was also determined that
using in translation of "Stories of Mother Goose" by Charles Perrault such
national Uzbek lexemes as "6emmuk 1yii", "xonraxra"”, "kKoBypmok' could lead to
dissonance in the reading process.

Scientific research on the creation of explanatory, bilingual, and multilingual
dictionaries of national cultural words, as well as theoretical and practical data on
this field, shows that although the rules for compiling dictionaries are the same for
all types of dictionaries, the review, the rules for conveying the meaning of words
inherent in our national culture is a complex and responsible process. In most
cases, such words included in dictionaries are highlighted with the help of special
instructions. Therefore, for the correct compilation of dictionary articles of
national-cultural words, a profound and precise philological analysis is required.

It is impossible to imagine modern science and education without
dictionaries. Now, a new generation of dictionaries is being created: electronic,
audio, visual, machine translation dictionaries, etc. Esther Durant, listing the
positive and negative impact from the use of Internet and audiovisual materials,
emphasizes “that the role of audiovisual dictionaries is not comparable for
understanding and correct perception of interethnic cultural diversity. Today, new
opportunities are offered without denying these rules. Encyclopaedic dictionaries
created at the beginning of the XX century served as the basis for the formation of
a new generation of visual" dictionaries'®. Thus, in its turn, they create additional
opportunities for users of dictionaries, since such dictionaries reflect a visual
picture of the world, whose meaning is difficult to understand or perceive.

As there are no visual bilingual translational explanatory dictionaries of
national-cultural words in Uzbek lexicography, such a dictionary covering the
translation, image, pronunciation, and analysis of the word peculiar to the national
culture of the Uzbek people can be attributed by structure to audio-visual
dictionaries. Audiovisual dictionaries differ from other dictionaries with thematic
breadth, profound scientific analysis, expression of the meaning of words, besides,
they are also equipped with rules of pronunciation. Audiovisual dictionaries not
only play a significant role in solving linguocultural problems of translation, but
also greatly facilitate the work of translators and improve the quality of translation.
We have observed that some mistakes when translating the words that reveal the
peculiarities of the Uzbek national culture into foreign languages led to incorrect
translations. To translate such words, it is necessary to create special dictionaries
that meet modern requirements on the basis of scientific and theoretical principles.

1 See the original source: Jean Claude Corbeil., Ariane Archambault, Le Nouveau Dictionnaire visuel, version
électronique, — Montréal, Canada, 2004.
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Within the framework of this study, lexicographic problems of translation have
found their solution to some extent. The above mentioned audio-visual dictionaries
were compiled in four stages, taking into account the shortcomings that were
observed in the above translations: 1) analytical-theoretical stage; 2) practical
stage; 3) technical stage; 4) test-experimental stage.

The structure of the dictionary was created based on the following
principles:

- the words peculiar to the Uzbek national culture were collected and
grouped according to their meanings and content;

- grouped words were given definitions on the basis of the "Explanatory
dictionary of the Uzbek language"”, "Etymological dictionary of the Uzbek
language," historical and domestic sources (some of the national-cultural words
found in works were not given in any written sources);

- definitions of data in the Uzbek language were translated into French and
included in the dictionary;

- each subject or concept inherent in Uzbek national culture included in the
dictionary was given in French by means of transcription;

- in order to clarify the definition of words and create an idea of it, color
Images were included,;

- the dictionary also provides a brief description of grammatical categories
(gender and number) of the given words;

- the pronunciation of each word was recorded on an audio tape and in
collaboration with programming specialists an electronic dictionary was created.

It should be noted that such an audiovisual dictionary, which contains a
foreign language translation of the national cultural words of the Uzbek language,
did not exist in the history of Uzbek lexicography before. Such an audiovisual
dictionary of national cultural words was prepared for publication in partnership
with the teacher Zhanatan Le Conte from the Francois Rablieu Tour University,
who worked at the Department of French Philology of the Uzbek National
University in the framework of international cooperation. Pronunciation of national
cultural words was recorded on audio tape and programmed to be included into the
dictionary. This audiovisual dictionary is considered to be a multimedia dictionary,
it was developed in the history of Uzbek lexicography and translation studies for
the first time. In the future, it is planned to expand the structure and scope of this
dictionary on the basis of the following principles and additions: 1) national songs
(domestic songs); 2) national and domestic dances; 3) national and domestic
dishes; 4) national and domestic customs; 5) fauna, flora, fauna; 6) cultural data on
symbols and colors, etc.

Besides, it is possible to include into the dictionary the etymology of the
words with national-cultural component, considering their inner specificity. As we
have already mentioned, the dictionary also has a literary basis, in the fully-formed
version of the audio-visual dictionary, the national-cultural words included in it
will be given with the help of examples from the translated works. Here, of course,
we mean the most correct and appropriate variants of the translation.
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Thus, this thesis can contribute to the increase in the number of scientific
studies devoted to lexicographic problems of translation, the solution to such
problems as the creation of special translation dictionaries for translators. It should
be separately noted that this dictionary can be turned into a poly-linguistic
dictionary that will allow Uzbek lexicography to take a respected place in the
sphere of international lexicography.

CONCLUSION

1. The analysis of scientific-theoretical views on the phenomenon of
“national picture of the world” makes it possible to come to the following
conceptual definition of the term: “national picture of the world is national-
individual attitude to the objects, phenomena, events around in the mind of every
representative or individual of any nationality”.

2. National-linguistic peculiarities of the phenomenon of “picture of the
world” in translation texts is identified by adequate translation of idiomatic
expressions, paremiological phrases, and realia.

3. The translation of literary works performed during the independence
period has shown that national-cultural expressions were mainly translated using
Russian transliteration, omitted, or blended with realia in target language.

4. The level of background knowledge of the translator in the translation of
the works from Uzbek into French or from French into Uzbek is evaluated by the
knowledge of the history, geography, culture, traditions, and everyday life of
people whose native is the source language of translation.

5. The skills, abilities, and qualifications of the translator may be evaluated
by the following criteria:

a) the ability of the translator to choose a book for translation based on the
translator-author-book triad,;

b) the translator's high level of background knowledge and full awareness
of national-cultural information;

c) the translator’s extensive world outlook, artistic-aesthetic "sensitivity"
and translational "curiosity";

d) the translator’s ability to "use" and "create"words.

6. The adequate rendering of proverbs and sayings, phrazeological units, as
national and cultural elements, allows them to find the equivalent value in the
translation language, look for alternative versions, and choose between different
shades of meanings of language units.

7. One of the solutions to pressing issues of the translation of proverbs was
the conceptual recommendations for the creation of a bilingual dictionary of
French proverbs, which contained French-language versions of Uzbek proverbs.

8. Cognitive dissonance plays an important role in the selection and
identification of adequate translations. In the translation of literary works, the
following four factors have been identified as the main factors leading to the
cognitive dissonance in the process of reproducing the national picture of the
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world: indirect translation, misuse of realias (non-equivalent lexis), breach of
semantics of set expressions, inclusion of “false friends of translator”

9. Certain principles were developed in order to overcome the occurrence
of cognitive dissonance as a phenomenon and condition in translation. They
include the followings: turning the implicit information in the original into explicit
information in translation; proper choice of phraseological units; necessity of
levelled choice of the material for translation; compiling bilingual translation
dictionaries of national-cultural expressions. Transliteration, making footnotes, and
descriptive translation were proved to be the most convenient ways of rendering
realias (non-equivalent lexis) in translation.

10. Reduction and overcoming of cognitive dissonance and achieve adequate
translation is determined by the existence of bilingual dictionaries of national-
cultural words in every language. Compiling of such dictionaries is based on the
following stages:

1) analytical-theoretical;

2) practical;

3) technical;

4) experimental-testing.

11. Content structure of the dictionary includes:

- words of Uzbek national culture grouped according to their meaning;

- words with national-cultural component were defined using “Uzbek
language explanatory dictionary”, “Etymological dictionary of Uzbek language”,
historical and local sources (some of the words included into the dictionary were
not fixed in written sources before);

- national-cultural words translated into French;

- national-cultural words rendered using transcription and transiteration;

- in order to make the meaning of words clearer and easy to imagine for
dictionary users, colourful pictures depicting the words were added;

- grammatical categories of words (their number and gender);

- each word was provided with a sound pronunciation activated by a special
button.

12. The elaboration of bilingual and multilingual dictionaries of words
with national-cultural component allows extending the knowledge about the
national picture of the world at the expense of including the following thematic
layers: national songs (local songs), national and local dances; national and local
cuisine; national and local rituals; fauna; flora; symbols; colours, and numbers.
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BBEJEHUE (nokTopckoii (DSC) nuccepranum)

AKTYaJIbHOCTh M BOCTPe0OOBAHHOCTH TeMbl HccjegoBanus. HayuHnbie
M3bICKAHUs, HAIlpaBJIICHHbIE HA TJIyOOKOE M3yYEHHE HAllMOHAIbHBIX LEHHOCTEH,
TpaauLuii, 0ObIYaeB, UCTOPUU U KYJIbTYpbl HAPOJOB HA OCHOBE XYJ0’KECTBEHHBIX
IPOU3BE/ICHU, ONPEAEIICHUE YHUBEPCAIBHBIX U AUPPEPEHINPYIOIUX KaTErOPHii
KyJbTypbl HMMEIOT aKTyaJlbHO€ 3HAa4€HHE JJIs COBPEMEHHOIO MHPOBOIO
nepeBooBeIcHUs. BcecTOpoHHUIT Hay4HbI aHaIN3 NEPEBOIOB XYA0KECTBEHHBIX
MPOM3BEICHUH C Y30€KCKOro f3blIKa HAa HMHOCTPAaHHBIE S3bIKK W 0OpaTHO,
BBISIBJICHHE HA OCHOBE HHUX OOIIEYETOBEYECKUX, AYXOBHBIX, KYJbTYpPHBIX
[IEHHOCTEH HapOJOB MHUpPA, a TaKKE CPABHUTEIbHOE M3y4YCHHE HalMOHAIBHO-
KyJbTYPHOH CHEIU(PUKN KaKOTO SI3bIKA OCTAETCSl OJHOM U3 MPUOPUTETHBIX 3a/1a4
Gunonornueckoil HayKu.

Henb0 wuccael0BAaHMS SBISIETCS KOHLENTYalIbHBIM aHaNIU3 MPOOJIEMBI
BOCCO3/IaHUSl HAI[MOHAJIbHOW KapTUHBI MHpa B XYAOXKECTBEHHOM IE€PEBOJAE U
pa3paboTKa NPAKTUYECKUX PEKOMEHJALMN, HalNpaBiICHHbIX Ha JOCTH)KECHUE
a/IeKBaTHOTO MEPEBO/IA.

O0beKkTOM HCCIeOBAHMA SBIIICTCS HAlMOHAJIbHAsg KapTHUHA MHUpa B
nepeBoJax XyA0KECTBEHHBIX MPOU3BENECHUN C y30€KCKOro Ha (hpaHIy3CKUIl U C
(b paHIy3CKOro Ha y30EKCKUH S3BIKH.

IIpenmMeToM HAYYHOI0 MCCJIEIOBAHUSL SIBISIOTCS SI3BIKOBBIC €IUHUIIBL,
BOCCO3/IAI0IIME HAIIMOHANBHYIO KapTHHY MHpa NpU MEPEBOJE XYI05KECTBEHHBIX
ITPOU3BEACHUN.

Metoabl  ucciaegoBanusa. MeTOAONOTUS  JAHHOTO  HCCIEIOBAHUS
OTIPE/ICNSACTCS COBOKYITHOCTHIO METOJIOB CPaBHHUTEIBHOTO, JECKPHUIITUBHOTO,
CTaTHUCTUYECKOTO, KOHTEKCTYyaJIbHOTO M KOMITOHEHTHOTO aHaIn3a.

HayuyHasi HOBU3HA MCCJIeI0BAHUSI 3aKTFOYACTCS B CIICTYIOIIEM:

pacIIMpeHbl npeacTaBieHust GuIocodCKo-I3bIKOBOTO 3HAYCHUST (PEHOMEHOB
«HallMOHAJIbHAsl KapTHHA MUpPa» U «KapTUHA MHUPa» B NIEPEBOIOBEACHUN;

Ha OCHOBE KOHTEKCTHO-KOMIIOHEHTHOT'O aHaJiu3a JOKa3aHo, YTO aJeKBaTHAas
nepegava peanuid, GppazeosornyecKux eIWHULl U MapeMHUil CITy>KUT 00eCIeUeHHIO
NOJYITMHHOCTH HAlIMOHAJIBHOM KapTHHBI MUpA B XYJ10KECTBEHHOM IIEPEBO/IE;

IIOKa3aH YpOBEHb S3BIKOBBIX M (POHOBBIX 3HAHHUH MEPEBOAUMKA, KaueCTBO
NEPEeBOAUYECKOI0 MAacTepCTBAa HMIUIMIMTHBIX M OSKCIUIMLUUTHBIX CBEJIEHUN Ha
npuMepe XyAOXKECTBEHHBIX MPOM3BEICHUM, TMEPEBEACHHBIX IyTeM MPSMOTO M
KOCBEHHOI0 (HEMpsIMOTo) nepeBojia B rojsl HezaBucumocty;

pa3paboTaHbl HAyYHO-TIPAKTUYECKUE PEKOMEHJAIMH TI0  BBISIBIICHHUIO
MPUYMH BO3HUKHOBEHHUS M TIyTE€H YMEHBIICHUS SBICHUN JUCCOHAHCA HA OCHOBE
XapaKTepUCTHKN ()EHOMEHOB COHAHC, MTUCCOHAHC, KOTHUTHBHBIN JMCCOHAHC Kak
JMHTBUCTUYECKUX SBICHUH B COBPEMEHHOM IE€PEBOIOBEACHUN;

000OCHOBaHa HEOOXOJWMOCTh BKJIIOUEHHS B JIMHTBOKYJIBTYPOJOTHUYECKHE
CJIOBapH CJIOB C HAIMOHAIBHO-KYJIbTYPHBIM KOMIIOHEHTOM;

pa3paboTaHbl MPUHIUIBI co3aHusl «Bu3yanbHOro M aynMoOBU3yalIbHOTO
MEPEBOUECKOTO CIIOBAps CIOB C HAIMOHAIbHO-KYJIBTYPHBIM KOMIIOHEHTOM) Ha
OCHOBE Pe3yJIbTaTOB UCCIEOBAHUS U HAYYHO-TEOPETUUECKIX BBIBOJIOB.
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IIpakTHuyeckue pe3yabTaThl HCCACAOBAHUS COCTOST B CIEAYIOLIEM:

pa3paboTaHbl (PUIOIOTMYECKUE PEKOMEHAAIIMM IO BOMPOCY BOCCO3JAHHUS
HAIlMOHAJIBHON KapTHUHBI MUPA B Xy10KECTBEHHOM NIEPEBO/IE;

pa3paboTaH TEKCT JIGKIUH, /i€ MPUBOMASTCS JOKA3aTelbCTBA, YTO peauu
(cnenuduyeckue cioBa), GHpa3eosOruueckue €IUHUIIbI, MMOCIOBUIIbI, TTOTOBOPKH
ABJISIIOTCS ~ A3BIKOBBIMM ~ aCMEKTaMU  HAlMOHAJIBHOM  KapTHUHBI MHpa B
XyJI0°)KECTBEHHOM MEPEBO/IE;

MPUBEACHBI MPUMEPHI, JOKA3bIBAIOIINE 3HAYCHHWE (POHOBBIX 3HAHUN IS

MEePEBO/IUMKA;
000CHOBAHO, YTO UCKYCCTBO MEPEBOIYNKA TTPEOOPA30BHIBATH UMILIUITUTHYIO
(ckpeITyt0) WHGOPMAIMIO B OSKCIUIMIUTHYIO (OTKPBITYI0) — CBHJIETEIHCTBO

aJIeKBAaTHOCTHU NIEPEBOJIA;

BBISIBJICHO, 4YTO MCCIEJOBaHHbIE B pabOT€ TEPMUHBI COBPEMEHHOTO
NEPEBOJOBEICHUS, TAKUE KaK COHAHC, IUCCOHAHC U KOHCOHAHC, UTPAIOT BAKHYIO
POJIb TIpU OTIPEACIICHUH aJIEKBAaTHOCTH XYJ10°)KECTBEHHOTO IEPEBO/IA;

PEKOMEH/I0BaHO UCIOJIb30BaHUE B NEPEBOJAOBEICHUN TEPMUHOB JIUCCOHAHC,
KOTHUTUBHBII TUCCOHAHC;

BBISIBJICHBI NPUYMHBI BO3HUKHOBEHMS JUCCOHAHCA B IpOLIECCE NEpeBoja U
pa3paboTaHbl TMPAKTUYECKUE PEKOMEHJIALUU 10 YMEHbBIIECHUIO/YCTPAaHEHUIO
JMICCOHAHCA;

co3maH «Bu3yanbHbIN U ayIMOBU3YaJIbHBIN IEPEBOTYECKUN CIIOBAPH CIIOB C
HAI[MOHATFHO-KYJIBTYPHBIM KOMIIOHEHTOM).

Hayuynass U npakTuyeckasi 3HAYUMOCTH Pe3yJbTATOB HCCJIEeJOBAHMS.
Hayynast 3HauuMOCTb oOmpenensercs TMNPUMEHEHHEM pe3yJIbTaTOB JaHHOTO
WCCJICTIOBAHMS TIPU YCOBEPIICHCTBOBAHUH CIICIIMATBFHBIX TEOPETUIECKIX KYPCOB U
MPaKTUYECKUX 3aHATUN 1o aucuuiimHaMm «Teopust M mpakTHKa TEepeBOAay,
«JIMHTBOKY/IBTYPOJIOTHYECKHE OCHOBBI MeEpeBoja», «OCHOBBI JIEKCUKOTpapuu»,
«IIpuHIUNBI CO3/1aHUs CIOBaps» B BHICIINX YYEOHBIX 3aBECHUSX; MPU CO3JaHUU
TEOPETUYECKHUX TJIaB B YUEOHHMKAX M Y4€OHBIX MOCOOUSIX TO MEPEBOJOBEIACHHUIO.
Teopetnueckrue BBIBOABI AMCCEPTALIMM TaKXKE€ IOCIYXaT HCTOYHUKOM IIpH
UCCJICIOBAHUM  BOMPOCOB  y30EKCKO-(PPAHITY3CKOTO  TEPEBOJOBEACHUS U
JUTEPATyPHBIX B3aUMOCBSI3EH.

[TpakTHyeckast 3HaYUUMOCTh PE3yJIbTaTOB UCCIIEIOBAHUS 3aKII0YAETCS B TOM,
9YTO UMHU MOKHO BOCIIOJIB30BAThCS MPHU CO3/IaHUU ABYSA3BIYHBIX M MHOTOSI3BIYHBIX
TOJIKOBBIX BH3YaJbHBIX W ayJWOBU3YAIbHBIX CJIOBapeil CIOB C HAIMOHAJIHHO-
KyJIbTYPHBIM KOMITOHEHTOM. Kpome Toro, marepuainbl JUCCEPTAlMU MOCTYyKaT
MCTOYHUKOM TIPHU CO3/JaHMM YYEOHBIX MpOrpamM, y4eOHUKOB, YUEOHBIX TTOCOOUH,
CTCIIKypCOB M CEMUHApOB MO IUCHUIUIMHAM «Teopus W TpaKkTHKa MEepeBOaay,
«OCHOBBI JIMHTBOKYJBTYPOJIOTUYECKOTO TepeBoaay, «[IpuHIMIBI cocTaBieHus
CIIOBaps».
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