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YCTO3 HIOUCJIOM HIOMYXAMEJIOB MEHUHT
TAKAUPUMJIA
(xotupa)

1966 iinn TONIKEHT aBIaT YHHBEPCHUTETHHHHT (X03UprH Y3MY) mapk (axyib-
tetd adroH OYymuMuHu uMTUE3NM Tyrataum. Jekanumus LI.M.IIlomyxamenoBHUHT
TaBCHsUIapU OWJIaH TAaKCUMOT XailbaTh MEHU (pakynbTeTna HIlja KOJAUPIA Ba MEH
7a00paHT JIaBO3UMU/IA Il OOIILIaNM.

[y ¥iunm anpens oiuaa TOKEHTAA KyAa Ky4in 3uia3niia coaup oymau. [laxap-
HUHT Jiedpiau O0apya UMopaTiiapu, XyCycaH, YHUHT MapKa3uja >KOMjalirad akcapusT
yii-)koinap, JaBiaT TANIKWJIOTIApU OWHOJApH SKUIIUN TanooT KYpau. YHUHT
CWIKMHUO TypHILIM TO OKTSOph oMjapurada JaBoM 3TUO Typau. Byxkyara kenran
Ba3UAT cababiu yia Huiy UM WYJIMHU TaHIaraH Kymiad Y30€KUCTOHIMK EHUIapHH
coOuK uTTU(GOKHUHT MockBa, Jlenunrpan (xo3upru Cankr -IletepOypr), HoBocu-
Oupck Ba OOIIKa WIMUKA MapKa3JapHUHT aCHPaHTypacura roopuIira Kapop KHJInH-
nu. Yia Ke3Jap/a MAPKITYHOCIUK coXallapu Oyinda SHT WMPUK WIMUN Mapkasiap
MockBa Ba JIeHMHTpagga xKOUIAITraH 3/Iu.

[apk ¢dakynpTeTn €M YKUTYBUMJIADUHUHT Oup rypyxu MocBara Yykuiiura
F000pHIIMIIY JIO3UM Ae0 Tonwiad. MockBara YKHILra MyJulaHMa OJIraHjap KaTopura
ycro3 1. IlomyxamMe10BHUHT TaBcusijapy OMJIaH MEH XaM KUPHUO KOJITraH 3]1UM.

Kypcarma 6yiinya 6u3 Mockpara 25 centsiOpraya etr® OOpUIIMMU3 Ba KUPHUII
MMTHUXOHJIAPUHU TONILUPULLIMMU3 JIO3UM 31u. JIekuH, MeH aekaOpHuHr 104yn caHacuraya
Mocksara 6oponmac 3auM, 4yyHKH MeH Adronucronna KoOyn yHuBepcuteTuaa oiaTH
OWNMK YKumiga OYiau0, OXUpru Kypcaa YTWiaauraH MaxkOypuil xapOuil amanuériaH
KOJMO KeTraH S7uM. XyJulac, KeHHHTH Kypc Tanalanapu OwiaH JeKaOpHUHT Ooii-
napuraya TolKeHT BUIOATHAA XapOuil amanuéraa 6yau0d, UMTUXOHJIAPHU TONIIUPAUM
Ba 3 nexabpaa gakynbrerra kaitaum. Jomna .M. IlomyxamenoB Mmenu Oup Heua 60p
cyparannapunu anTuiay. Onauiapura YukanuM. Y ki te3aa MockBara OOpUILIMMHH,
aKc X0JIIa aCMPaHTypaJaH KOIHO KETUIIMMHY TalHIaaumIap.

1996 iun 10 nekabpp MockBara yun® 6opub, CCCP ®A HlapKuryHOCIuk
MHCTUTYTUHUHI aclupaHTypa Oynumura kupauMm. bynum Oomutmrn €mm 70mapra
oopran M.P bapanoB meHu sixmu KaOyn kwiad. JlekuH y meHra tacoaudan Kupuiil
MMTHUXOHJIApU Tyrad KOJTaHJIUTUHU aiTUO KoJAu. by MeH ydyH KyTUiMaran HOXYII
xabap sau. by xabapman TriiMM KajguMmara kenMmai koaau. Huma nespuMuam OummMait
TYIIKYH X0JaTaa 6yiaum oonutnrura kapad TypaBepauM. Y, sHau 24ra KupubcaH, Xamu
XaMMacH OJIJIMHIA, 1e0 MEHH foraTrad Oyian. AMMMO, MEHU X0JaTUMHU KYpHO, CeH
2 coatnapaaH KeWMH MEHU EHMMTa KUp, OMpop Hapca Yitnad TonapmMus, 1e0 KYHTIIMMTa
YMUJ, COIIU.

Aditriiran Baktaa M.P bapanoBHuHr €nura kupaum. Kupummm OuiaH «MeH
AKaleMUSTHUHT WJIMUN KOTHMOM OWJIaH CEHUHI MacajaHTHM TallalluM, y CEHHU
OM3HUHI HMHCTUTYTAA TOIIKEHT YHUBEPCUTETH KBOTACH XHMCOOMIaH (KOMaHIUpO-
BaHHbBIN) VKHUIIMHITA po3M, Te3na Akanemus [Ipesunuymura 6opu0, y Kummra yd-
pam»- 1e0, MeHra MaH3UJ1 Ba XOHaJapuHU €3u0 Oepau.

MeHn yuyH MockBa, yHUHI Ky4ajiapy MyTJIaKO HOTaHUII 314. Tamkapuaa COBYK
W3UJIIaTap, SpuM METpAAH KYIIPOK KOp KoIuiarad. MeHra yiia iuiaym MeH1aH OJIIMHPOK
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acnupaHTypara KaOyn KuWiIMHraH apad kadeapacuHuHr €m ykutyBunmcu Kapumos
Axb6ap épnam Oepu6, CCCP danmap AxaaeMHUsICHHUHT OWMHOCWUTra OJIUO OOp.Iu.
Altriiran uiaMuid Kotu0 (akageMuk KyapsBiieB) MEHU OYMK uexpa OujaH KaOyin
KW Ba TomkeHT XxucoOuaan MockBaja YKUIIMMIa PO3UIUTHM 00p - MYKIUTHUHU
cypamu. MeH ukkuiaaHuO TypraH 31uM y «TOIIKeHTAaru JHeKaHUHTU3HU TelaedOHH
oopmu», - 1e6 cypanu. Hlommob én gaprapumaan ycto3 lllomyxaMeqoOBHUHT 11axap
tenedonnapuHu O6epauM. AxajgeMuk gomiara tenedoH Kwind. baxtumra gomia
KoWmapuaa sKaniap. Y Kumi MeHM MockBajia anbarra YKUIIUM KepakJIUTUHUA Ouil-
aupub, po3wiIuK Oepaunap. AKaAeMUK MEHHM TaOpWKIaAu Ba 3yAJIUK OwilaH
M.P.bapanoBHUHT ongura Oopu0 KHUPUIIT HUMTUXOHJIAPUHHU PACMHUIIAIITHUPUIIHA
ailtiu. bapanoBHuHr €Hura AxOap aka OwinaH Kymigek y4uud Oopauk. Mwuxawn
PomaHoBHY MeHTa IMTHXOH BapakaJlapuHu O0epud, KUMra KauoH HUMaJIapHH TOTIIIH-
PUIIMM KEPAKIUTUHU aWTHO, UMTUXOH KOMHCCHSICHTa ab30 OYIraH OJUMIIAPHUHT
osiura oupra onubd 6opub, yinapra Ba3usITHU TYITYHTHPIH.

bupuHYM UMTUXOHUM MyTaxacCUCIUK (GaHUIaH dAU. YHH UUPUK MIAPKIIYHOC,
ApOoHITyHOC, adroHmryHoc onumiap M.H Ocmanos, I'.® I'upc, (0y Kumm KeMMHYaIUK
MEHUHT uiMuit pax6apum 6ynran) Ba A.C I'epacumoBnapra agaOuéTuryHOCIUK Ha3a-
pusici Ba aroH a1abuéTu Macanaiapura JOUp y4Ta CaBoOJI aCOCHJa TOMIIUPUO, abJio
06axo onauMm. Konran MKKM KyH MYMJa WHTJIU3 Ba MapTus Tapuxu (aHIapyuHU XaMm
MyBadPakusITIN TOMIUPAUM. AcnUpaHTtypa OYnuMu OonuiuFu MeHra TOoIIKeHTra
Te3ga y4uO OopuO, MMTHXOH HaTHXKajapu acocujia CEHU aclpaHTypara KaOys
KWIMHTAHJIUTUHT Ba MOCKBara *’yHaTHWJIaETTaHIMTMHT XaKu1aru OyipyK HyCXacCHHH
TeJerpaMMa OpKajiM KYHATUIIMMHU OYIOpIu.

Men 17 nexabpna Tomkenra yun0 kenu0 TYFpU YHUBEPCUTETUMU3HUHT MHKU-
100 xuébonuaa (xozupru Amup TeMyp XxMEOOHHU) >KOUAIITaH MabMypHUil OMHOCUTA
O0opu0, acnupaHTypa OYJIMMHUra KUpJAUM Ba OYIMM OouuiuFura OyjiraH BOKEaJapHU
anuTuo, KYTMMIard IMTHXOH HaTH>KaJIApUHU TOTIIIUPIUM.

AMMO, MEHU TaKIUPUMHHU Y3HWI-KECHII XAl KWJIaIMTaH Macaja TaMOMaH OoIlKa4ya
TOMOHTa Kapad kermau. SbHu, OYnuM Oonummru (McMu mmapudu EauMaa WYK) MEHUHT
rarylapuMHM Ba KyJIUra TyTKa3raH KOFO3UMHH UCTap-UcTaMac KyJura oJiiu/a, TAHUIINO
yikuO, mMeHra kKapad pyc Twimnaa «CeH Ked KOJJIMHT, aclupaHTypara KaOyn BakTH
Tyrarad, 3HJIU KeJacu WWUJI Kenacauy,- Ae0 Koimu. SlHa KyTwiMaraH XoJjar, TYIIyH-
TUPUIITA, WITUMOC KWIWIITa XapakaT KWauM. Y OemapBoiiapya «Oyiau, KeTaBepy,
JeraH/ieKk uuopa KWwigd. byTyH Byxyaum OymammO, cyapanu0, YHUHT XOHAacHUIaH
YUKAUM. MusMa OuTTa caBojl ailjlaHap 3A4: SHAM HUMa Oynaau, XaMMacu TaMOMMHU ?

[y axBomma pekTopar ojaAuAaH YTUO Tamkapura oJiM0 YUKaJAWTaH Y3YH
WynakaaH 4yKyp TYUIKYHJIMK Ba XaélyaHiauk OwiaH Oopa€rtraH snum, Tacoaudan
nynakauHr y OommaaH kenaérran ycrto3 I[II.M.IIomyxamemoBra Ky3uM TYIIIH.
Kyurnum, OyTyH 6opaurum €puimbd, KyBOHUTa TYIATaHIEK OYIIIH.

VY CTO3HUHT MEHTa Ky3JIapu TYIIUIIN OWJIAHOK «KA4YOH KEJIWHTH3, UIILJIAPHHTU3
HUMa Oynmau?» - neb xxunmuii cypaawiap. Onaunapura 6opud, anbaopaek, Oommm
ATHK XOJI/1a, acTa y KUIIWra Oynaran BokeaHnu c¥y3nad Oepaum. MeHu 31T 10MMo
Hyp EFun0 TypaauraH yexpaiapuaa KaHIauaup KCEHKOPIUK aloMaTH Maiao Oyiam,
MEHra Kapal, KaHU IOpUHT, Je0 PEeKTOp XOoHacu TOMOH Oomuraamnap. Korubara
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KEJITaHJIApUHU PEKTOpTra €TKA3UIIMHA cypanuiap, kotnoa « Cu3HM KyTaéTraH dauiap,
KUpaBepuHr», neau. Hazapumpa pekropra OMpUMHYM MEHMHI MacajlaMHU TYIIYH-
TUPAWIAPMH, Xap XoJjAa Kym YTMaid KaWTuO 4YMKUO MeHra «KaHd IOpUHI», 1e0
pekropra, C.X.CupoxuninuoB ¢nnapura onud kupaunap. Cabau Xacanosuu Cupo-
KUJJIUHOB YHUBEpcHUTEeTra Iy 1966 WWIHMHT anpeib oWuja PeKTop KUiIuo
TalMHIIAHTaH uIap. Y KUIIY MaliXyp MaTeMaTUK OJIUM, aKaJIEeMUK, [Ty OMJIaH Oupra
anabuéTHU yyKyp OWilauraH, WIMHUNA MabHABUI MEPOCIAPUMU3HU IOKCAK KaJipiaii-
JIUTaH WHCOH 3aujap. Y KHUIIM MEHU OYMK uexpa OWiaH Kaplly oJiauiap. AWHaH 11y
X0JlaTAa MEHra Kapab «MeH XaMMAaCHUHHU JIIUTIAM, CH3 JaBJIaT CTUICHAMICUTA 1Ta
Oynran ymumm TanabamapuMHU3IaHCU3, CU3 anbarra YKUIIWHTH3, TOMIIAHTH3TA
¥yxmad TaHUKIN MIApKITYHOC OYIMIINHTU3 Kepak, cu3ra MyBaQakKusIT THIaiMaH,
Aenuiap Ba KOTMOAHM YakupuO acmupaHTypa OYnuMH OOLLIUFU Ba IMPOPEKTOP
benseBHn Tesma tomuimHU Oyropauiap. MeH XmKojaT 4eKkuO Oup deKkkaaa YHKH-
IIMMHU XaM, KOJUIIUMHM XaM OuiiMail HOKyJail axBoJijja 3/IuM. byHU ce3ran qomuia
11y epjia Typud TYpHUHT, JeTaH UMOHM KWJIAWIAP Ba Y31apu pekTop OuiaH KyJIUIIHo,
Kalicuaup BOKea XakuJia rariaimuo YTupauiap.

Kyn yrmait mpopexkrop B.A.bensieB Ba acnupantypa 0yauMu OOUIITUFU KUPUO
kenuman. Cabau XacanoBud CupoxxkuanuHoB aBBain B.A.bensieBra, cyHr acniupan-
Typa OyJIuM OoNLTUFUTra 1031aHU0: «Oy €1l HUTUTHUHT XaMMa MyaMMOCHHU Te3/1a Xall
KuiiHT. Y MockBara 60pu6 YKUIIM Kepak, Ked KOJIMacuH, Aeauiapy Ba «22 nexadpb
coat 15:00ra menra Oy xakuaaru OyHpyKHHU OJMO KEJIUHI», AeaAuiap. ACUpaHTypa
OynuMu OONUIMFUHUHT KOBOFM Yroiiau, bemnsieBra «0y €ru Huma Oyinam», IeraHaek
Kapaau. benses xam xum 31u. Pektop benserra «Cus KoauHr», Aeaumnap.

bynum Gouumuru MmeHu Oonuiad xoHacura oMb Oopau Ba JIOM-MHUM JieMail ydTa
(haH HOMU €3WIITaH KUPUILl UMTUXOHJIApPU BapaKaCUHU KYJIUMTa TyTKa3u Ba pycuainad
«5l HMYero He 3HaK0, €CNIM ycleelllb, CAaBail BCE 3TU 3K3aMEHbI, a CIIUCOK K3ame-
HAIlMOHHBIX KOMHCCHUU UMEIOTCSI Ha COOTBETCTBYIOMIMX Kadeapax», neau. Men Oy
dannapaaH UMTUXOHJIApHU MOCKBa1a TOMIIUPUO KETAUM-KY, IecaM «3TO JUIsl HaC He
JIOKYMEHT, BCE Cllalllb 3aHOBO» JIeJIU, KYMOJUTMK OMiIaH. XyJiac, MEH y4 KyH U4HIa
y44yajia MMTUXOHHHU KalTa/laH UKKUTA «abJIoy», OUTTA «IXIIM» 0axoyapra TOMIIHUPHUO,
HaTWXaJTapUHU aciupaHTypa 6yinumura onubd 6opud 6epaum. by 21-nexkabpp >au, 22-
yu JeKa0ph pekTop Oyipyru OwWiaH MeH acmupaHTypara KaOysl KWJIMHANM Ba
MockBara nyiaHma oM.

MockBaia MEHUHT WJIMHN pax0apuM 3TUO (paH HOM30/11, JIEKUH Y3 TAAKUKOTIApH
Ba MoHorpadusiiapu OunaH HadakaT coOMK UTTU(DOKIA, Oanku AQFOHHUCTOHAA,
ITokucTonaa Ba OoIIKa MAPKITYHOCIUK MapKas3jiapura sSXIIUTMHA TaHWITaH UCTEh-
JTOJJIA OJIUM Ba HHUXOATIA IOKOPU MAJaHUATIH, OJaMIillaBaHia WHCOH ['eopruii
®enoposuy ['npc taitnanangu. Men ['.®. ['MpcHUHT OMPUHYM LIOTUPAU UM, LIy
naifTraya y Kuiyja 0oIiKa acupanT OyamaraH sKaH.

MeH y kumvra Mamxyp ahfoH KJIACCUK MIOMPU XYIIXOJIXOH XaTaK MKOIH Xa-
KHJIa JUTUIOM WIITUHYU EKJTaraHiurUMHU aiTHO, alfHaH 1ry moup Oyinda TaaKuKOT
o0 OOPMOKYHM SKAHJIUTUMHHU alTauM. bynrycu wiMuii paxO0apum KapIid dMaciu-
ruHU, amMMo Oy MmaB3y OVyitmda mpod. H.A.J[BopsHKOBHHHT Oup adrOHUCTOHIIHMK
IOTUPIN UIMHH UII KWJIAETTAaHUHU alTIH.
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Xynnac, WiIMHI MaB3y Macalacd XaM MEHUHT «doiinamra» xan 0ynmaau. Men
XaKUKaTAaH xaM XYIIXOJXOH XaTak WxkKoJaura aHda kupud 6opran sguM. Adcycku,
OO0IIIKa MaB3y YCTH/Ia UIIUIAILITa TYFPU KeJIu.

Nnmuit paxbapum adroH MymMTO3 aqaOMETMHUHT WK JaBpu OWIIaH OOFJIHK
poBuIaHuil cyduit anabuértu macananapu OujaH IyFYJIaHUIIUMHMA TakJIud KUIIU Ba
Oy um HUXosicura erca aQFOHIIYHOCIUKAArd OUPUHYHN HII OYITUIIN MYMKUHJIMTUHA
TYIIYHTUpAX. MeH po3u OyiauM Ba 11y AaBp OuiiaH OOFIMK MaHOabJiap Ba acapiap
nunra mynrud xetaum. Maesy: «XVI-XVII acp adron amabuéruna tacaBByQuii-
MAHTEUCTUK kapa¢Hy» 1e0 HOMIIaH/IH.

Nm y3 Baktnaa, 22 nekabpp 1969 itmn, poca y4 Wuwiga HUXOSCHra €TOU.
Myxokamara kyiaum. Wi xumosira TaBcwsl KWJIMHIA. AMMO, Iy ypTanaa siHa Oup
MyamMMO TIaiif10 OVIIu — XUMOSI YIyH SIHTH Tajlab Oyiinda ssHa OUTTa MaKosa Oyiuimm
KEpaKJIUTH MabIyM Oyimu. YiIa maiiTia MEHHHI MKKMTA MAaKOJaM HaIIp JTHIITaH,
YUMHYUCH 3ca OuUp TYIulamMra TONIIUPWITAH A JICKUH, HAIIp STWIMIIN 4y3UIH0
ketnu. Myanar tyraraniaur yayH TolikeHTra KauTtub kenauM. ToImKeHTra KeaTnooK
Jomilara ydpaupiuMm. Y KHIIA «4aTOK OYIuOau, OJAMHPOK aTMailcu3MM, MakoJia
MacaJaCUHUHT YOPACUHU KYpap d1UK», JSAUIap Ba MEHIaH cypaauiap: «OUpoH Oup
Tai€p MmakojaHru3z 6opmu?». MeH te3 Taii€piab Oepaman, neauM. AMMO, Makoia
KypHasaa EKM TYTUIaM/la YUKHIIK Kepak 2kaH. ['azera Makoiacu yTMac 3KaH, — JIeJIUM.
«Cu3 MakonaHud Tané€piad KelaBepuUHI, MEH Yinad kypaman», aenunap. MeH
MaKoJIaHU Tai€piai Ounad Oupra aBropeepaTuMHH TyraTUIl YCTUAA XaM THHUMCH3
nnutaauM. Ly ypraga nomna mMeHra spuM CTaBKa YKUTYBUWIMK JIABO3UMHUHHU XaM
«yHaupuo» Oepaunap. duonorus (akyaIbTETUHUHT KEUKH OYiIMMHUra Xamja y3u-
MU3HUHT HapK QakyIbTeTHHUHT apad Oynumu Tasiabanapura popc THIIHIaH UKKUHYH
i cudartuga gapc 0epa 6ol M.

Makona xam Tai€p Oynau, aMMO YHHU KypHaJIJla YOO ITTUPHILI KaTTa MyamMMO
TyFaupan. UyHku, Makoja MaB3ycH NUHUM-TacaBBypui Macananap OuiaH OOFIMK
OYNTaHIIUTH yYyH COBET, KOMMYHHCTHK HWJIEOJIOTHS XyKMPOH OViran mnaiTiaa,
aitHuKca, Y36eKncToRMMI3Aa OyHIail MaB3yaa GMPOH Hapca HAIIp STUIN YTa KHIHH
ut >au. Bakt yTub 6opap, MockBanan aca ycrozum ['upc te3-te3 Tenedonra yakupuo,
HaTWXKaHU cypap d1u. Ampens olu oxupiapura 60pud qomiia MEHU NIy macananaa
yakupauiaap. Y KU MEHTa «Y30eKICTOH MaJaHUATH» WKOHIT ra3eTa Oynranu yuyH
yHAa 00CWJITaH MaKojia HOM3O/JIMK AUCCEPTALUICUTa YTUIII MyMKHH dKaH, JeAuiap.
Ba onguMpa ymlOy razeTaHuHT 001 MyXappUpH, TAHUKIIU (QUITOJIOT OJIUM, TIpodeccop
JlazuzxoHn IIynatoBuu KaromoBra tenedoH Kuiawiap Ba MacajiaHd TYIIUHTUPIUAIIAP.
TenedoH cyx6aTu Tyraranuaan cyur, «Cu3s Te3na «Y30eKHCTOH MaJaHHSTH Ta3eTacH
penakmusicura 6opu6 0orr Myxappup YpunOocapura ydpanry», - Aeawiap. MakoiaaHu
0Jin06 60pubd alTWiITaH OJaMHU €HUTra KUpAUM. Y KUK MEHU Oup XadTaaaH KeWUH
KEJIMHI, MEH Ba MAachyJljlap MaKOJAHTM3HU KYypuO uumkamus, - aenud. bup xadraman
CYHT y KUK MeHTa: «MaKomaHu KUCKapTUpUO, aCOCHI yPFyHH MaHOABITYHOCIMKKA
Oepacuz, OpTHKYA FOSIBUN MacajajlapHu 4eTra Cypu0 Typacus, KaiTa uiuiad KeJIuHTY,
- meaunap. YU-TypT KyH W4Yujia MaKOJIaHW KaiTa UIuiad ra3erara TONIIUpIUM, Ta3era
xadraga 6up maprta yukap >au. Ly cababmm Gynca kepak YH KyH Jeranaa MakoJia
«Myxum maHOaby» capiaBxacu octuaa 6ocuinb YuKau. MEeHMHT KyBOHYMMHUHT YEKU
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WyK sau. ['azeTaman YH Hycxa cOTHO OJMMO AOMIIAHWHT KalyJiapura ITypJIuM Ba Yy
KUIIMHUHT Xy3ypJiapura KupauM. MakosiaMra te3fa Ky3 IorypTupud YuKIuiaap Ba
yexpajgapu O4ymiInbd, MEHra orajapua mexp OuiaH «TaOpukiaiiMan», Oy €Fu SHAU
XUMOsI, XaMMa UITHU UUFUIITHpUO MockBara yuuHr, 6yamMaca Ky3ra Koiaub KeTacusy,
- eauap.

Maii oitunuHr 6onapuaa MockBara yau6 oopaum. MakonamMHu KYpuO yCTO3UM
I".®.T'upc xam xypcan 0yiau Ba Oupraianmo XMMOosl KYHHHH Tarjianiuil yayH WIMAN
KOTHO onura kupauk. bup xadra nunga aBropedepaTHu UMKApUIITa pyxcat OepuI-
au. MeH ycro3um OumiaH aBTopedepaTHU sSHA KaiWTa KypuO uukaum. Ty3aTHILIap
oynnu. Poca O6up xadta neranga aBtopedepar uyukau. CYHr Oapua TaIIKHIAN
UIUTApHYA WIMHAA pax0aprM KyMaruja OXHpUTa €TKA3IUM. bUPUHYHM ONIMOHEHTHM
TaHUK)H aPFOHIITYHOC OJuM WHCTUTYTHHHT Ocué Ba Adpuka xamkimapu OYViumu
oouuurn, npodeccop H.A.JIBOpSIHKOB 511, WKKUHYKCH, TaHUKIM apabIIyHOC,
ManOabiryHoc onuma llluadap bercu SkomneBHa >au. Y maitiap onmoHeHTIap V3
TaKpU3JIApUHUA XHUMOS KWIyBUMIa Oepmac »Awiap, XaMMa Tar, SXIIHCH Xam,
TaHKUJIap XaM, KaMUMJIMKIIap XaM XUMOs skapaéHuia oymap s/1u.

31 uronp nnmuii Kenram maxnucuan KeHram paucu TaHUKIW IIapKOIyHOC-
xunamyHoc ¢.h.H. EBrenuit [lerpoBuu YensimeB oaud Oopau. Xumosi BaKTHIA
mapkimyHocnap W.C.bparunckuii, M.H.Ocwmanos, J[.C.Komuccapos, [I'.Anues,
A.C.beprensc, A.C.I'epacumoBa, I.M.OuiabIITHHCKUN, COBET adFOHITYHOCTUTUHUHT
oracu, ycto3 M.I.AcnaHoB, HUpHK IIApKUIYHOC, agaOHETIIyHOCTAp, ACIHPAHT
XamKacOJIapuM X03Up 3aujiap. XUMosia Oup KaTop oJMMIiIap XaM cy3ra YUnKAauiap.

XHUMOSI UKKH SpHM COAT JaBOM O3TAH. PacMuii ONMOHEHTIAp Xamjaa TAHUKJIN
mapkiryHociap M.H.Ocmanos, JI.C.Komuccapos, A.C.I'epacumoBnap cy3ra 4ukuo,
nuccepTanys MaB3yCHHU adFOHITYHOCTUKAA WK O0p YpraHuiaaéTraHIuIMHU TabKU/I -
a0 ¢ukp MyrnoxazajdapuHu OWiaupauiIap. Xumosira sikyH sicap skaH Kenraim paucu
E.Il.YenpimeB MmeHn TaOpUKIIAIM Ba MACTAa YTUPraH acnupaHTiapra Kapara: «Mana
OyTr'yH KeHramuMu3aa HT € (pan Homzoaura (MeH 27 énga >aum) sra 0YIMOKIaMu3.
Cusznap Xxam ¥3 BaKTH/Ia XMMOSI KWJIMIITA XapakaT KWIKMHTY, aeau. Xumost 100% oBo3
ownan sxkyrnanau. lly xyau men ycro3 IllomyxamenoBra KYyHFUPOK KHWJIHO YEKCH3
MUHHATAOPYHUIUTUMHU U3X0P ITAUM. Y KHUIITH MEHHM TaOpUKiIa0, «dHIU Te31a KauTHO
KenuHr, kadenpaga VKUTyBuM OYnuO wunuiadicusy, ned xonguinap. llly BakTman
YBTUOOPAH MEHUHT TIEJOTOTUK (PaoIUATUM OOIILIAH/IH.

Xo3up capxuco0 KuicaM YCTO3HMHI MEHHM (akyibTeTAa JIabopaHT cudaTuaa
o0 Koo, CYHT neaaror cudaruaa GaoauaTumMHu Oonulammmra nyianma 6eprad
BakTiapuaan oepu 54 wun ytuomu. Illy opana goruent, dban noktopu, mpodeccop
VHBOHU Ba Japaxajapura spuiiauM. «JIekuH, arap Takaup MEHU Iy YJIyF yCTO3,
OarpuKeHI MHCOH, ajjioMa, OJiUMra pyobapy KuiMaraHuga KuM OYIUIIMM MYMKUH
5AW», JETaH CaBOJ JIOMMO MEHTa XaMpOX...

VYcro3uunr HadakaT mMeHra, Oanku 10351a0 €nurapra, MOTHpJIapra KypcaTrad
OeMMHHAT YCTO3JIMK CaxoBaTJapH, KyJlad-KyBaTialuiapu xammamusra oexuéc yp-
Hakaup. Japxakukat, ycto3 HI.M.IlomyxamenoB XX acpuuHr 60-iniuiapuaan
KEWMHTY J1aBp MIAPKITYHOCTUTHHUHT 3HT 3a0apJacT, yJIyF HaMOsSHAACH XHcoOIaHa-
munap. Y kumuaad 70 ra sKuH wiMaid MoHorpadus Ba pucoiaiap, Mebpuid Ba HAaCpHid
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acapyap, accenap, MymTo3 ¢opc, y30ek, 03apOaiiKoH, TypKMaH MIEhPIAPUHUHT
MakxMyajapu, MWUIMOHJIA0 Hycxamapja 4yonm KuiuO kenuHaétraH Ymap Xaném,
Capanii llewposuii, Xodus lllebposuii, Xycpas JlexnaBuii, Huzomunaun ["anxaBuii,
Mup3o AOnynkomup benun kabu OyIOK MIOMPIIAPHUHT YCTO3 TaplKuMajlapujar
HamyHasapu xamaa 600ra siKMH WiIMHE, WIMHA-ycmyOuil, oMMa0on MakoJajgapu
mepoc 0yimmub xonau. Ilyaunraek, ycros3 LI.M.IllomMmyxameq0oBHUHT MUHTIIA0 Maja-
KQJIA MAPKIIYHOC MyTaxacCUCIApHU E€TUIITUPUIIAATH XU3MATIapH KyJa yJIKaHIUP.
VY KUIIUHUHT cabiu-XapakaTiapH, Kyad KyBBaTIalllapy Ba TaBCUsIapy OMIIaH coXa
Oyiinua 103126 (aH JTOKTOpJIApDH Ba HOM3OMIAPH Y30EKHCTOH INApKIIYHOCITHIH
HY(QY3UHH )KaXOHTa TAHUTAUTIAP.

2021 nun anpenb oMua yCTO3MMHU3HHUHT TaBBadyl TonraH KyHuapura 100 wwn
Tynaau. Y KAIIMHUHT HYPJIM XOTUpadapy OJAuAa MEH XaMHIA TAab3UMIaMaH.

Mannonoe Aodypaxum Mymanoeuu,

dunonozun pannapu ookmopu, npogeccop,
“Y36exucmonoa xuzmam Kypcamzan éwinap mypaoouiicu”,
“Mexnam wiyxpamu” opoenu coxuou



ONJI0JOI'ud, THJIHTYHOCJIUK,
TAPKUMALHIYHOCJIUK BA METO/IUKA

I [SHANG] FE’LINING QO‘LLANILISH MODELLARI
VA UNING O‘ZBEK TILIDA IFODALANISHI

Muxamedjanova Shahbora
TDSHU 1-kurs tayanch doktoranti,
IImiy rahbar f.f.n., dots. A.A.Karimov

Xitoy tilida fe’llarning ma’nolari, shuningdek, ularning gapdagi vazifalari ko‘p
girrali hisoblanadi. Sababi ular gapda nafagat predikativ vazifani bajara oladi, shu bilan
birga qo‘shimcha grammatik ma’noga ishora qilish imkoniyatiga ham egadir. Xitoy
tilidagi harakat yo‘nalishi fe’llari shu ikki vazifani bir yo‘la ifodalay oladi.

Ko‘plab xitoy va rus tilshunos olimlari, jumladan, Lyuy Shusyan, Vang Li, Yan
Bozyun, Xu Yuyshu, Li Zinsi, Fan Syao, Luy Yuexua hamda T.P. Zadoyenko,
V.1. Gorelovlar tomonidan xitoy tilida harakat yo‘nalishi fe’llari muammolariga alohi-
da to“xtalib o‘tilgan.

Magolada T.P.Zadoenko, Xuan Shuinlarning “OcHoBBI KHTalCKOTO s3bIKa”
darsligida ajratib o‘tgan makondagi harakatni ifodalovchi “jirn” guruhi fe’llaridan biri
bo‘lgan, oriyentir tomon yugqoriga yo‘nalgan harakat _I~ [shang] fe’lining yetakchi,
ko‘chma va o‘timlilik ma’nolarini hamda ularning o‘zbek tilida ifodalanishi ko‘rib
chigiladi.

Xitoy tilidagi _I= [shang] o‘ziga xos xususiyatga ega bo‘lgan harakat yo‘nalishi
fe’li o‘zbek tilida turli leksik birliklar yordamida ifodalanadi. Uning o‘z va ko‘chma
ma’nolarining o‘zbek tilidagi ifodalanishini ko‘rib chigamiz.

_E [shang] fe’lining yetakchi ma’nosi

Bu fe’lning yetakchi ma’nosi oriyentir tomon yugoriga yo‘nalgan harakatdir.

1. | [shang] fe’lining “ko‘tarilish” ma’nosi o‘zbek tilida ko ‘tarilmoq fe’li orqali
ifodalanadi. Masalan:

=k [ytn shang] [1, ¢.52]. Bulutlar [osmonga] ko ‘tarilmogda.

2. Biron bir transportga “o‘tirish”, “ortish” ma’nolari o‘zbek tilida o tirmogq,
chigmogq, ortmoq fe’llari bilan ifodalanadi.

_E 7% [shang ché] [1, c.52]. Mashinaga o ‘tirmogq (chigmoq).

3. Qayergadir “jo‘nab ketmoq”, “yo‘lga tushmoq” ma’nolari o‘zbek tilida
jo ‘namogq, ketmoq, yo ‘Iga tushmogq, yo ‘Iga chigmoq fe’llari yordamida ifodalanadi:

_Ei#% [shanglu] [1, ¢.52]. Yo ‘Iga chigmoq (tushmoq).

Xitoy tili grammatikasida so‘zlarning gapdagi pozitsiyasi ifodalanayotgan
ma’noga katta ta’sir ko‘rsatadi. Misol uchun yugqorida ko‘rib o‘tgan _E#% [shanglu]
yo ‘lga chigmog misolida = [shang] fe’li # [lu ] yo I so‘zidan oldin kelgan vaqtda
yo ‘lga tushmog ma’nosini ifodalasa, &% [lu] so‘zidan keyin _I* [shang] ning qo‘lla-
nilishi yo ‘ldaman degan ma’noni ifodalab keladi. Demak, xitoy tili grammatikasida
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so‘zlarning gapdagi pozitsiyasi nafagat ma’no o‘zgartirishga xizmat qiladi, balki
qo‘shimcha grammatik ma’no ham ifodalashi mumkin.

Misollar tahlili shuni ko‘rsatdiki, _I~ [shang] fe’lining yetakchi ma’nolaridan biri
bo‘lgan “ko‘tarilmoq” ma’nosi o‘zbek tilida aynan ko ‘tarilmog fe’li bilan ifodalandi.
Har ikki fe’lning bu yerdagi ma’nosi oriyentir tomon yuqoriga yo‘nalgan harakatni
ifodalashga xizmat qiladi. Biroq xitoy tilidagi fe’lning “ko‘tarilmoq” ma’nosidan
tashqari “ortmoq”, “o‘tirmoq”, “yo‘lga chigmoq” kabi ma’nolari o‘zbek tilida boshqa
turdagi fe’llar yordamida ifodalandi.

_E [shang] fe’lining ko‘chma ma’nosi

Xitoy tilidagi _I= [shang] fe’lining ko‘chma ma’nosi asl masofadagi harakat
yo‘nalishi ma’nosini o‘zida aks ettirmay, balki uning 0‘z ma’nosi mavhum holatga
0‘tib, bizning ongimizdagi mavhum harakat ma’nosini anglatuvchi semaga aylanadi.

1. | [shang] fe’li paydo bo‘lishning ko‘chma ma’nolarini anglatganda,
“chigmoq”, “paydo bo‘lmoq”, “ko‘rinmoq”; “qilmoq”; “tushmoq”, “qo‘shilmoq”
misol uchun, ro ‘yxatga tushmog ma’nolari o‘zbek tilida ayni shu fe’llar yordamida
ifodalanadi:

_E 17 [shangshi] [1, ¢.52]. Bozorga (sotuvga) chigarilmoq (chigmoq).

_E#i% [shangbao] [1, c.52]. Gazetada chigmoq (yangiliklarda chigmoq).

I [shang] “mos kelish”, biron nasaning “yarashishi” ma’nosida kelganida o‘zbek
tilida mos kelmogq, yarashmogq, o ‘tirmoq fe’llari yordamida ifodalanadi. Masalan:

5 JL [shang shen er] [1, ¢.52]. Qomatga mos, yarashmogq (Kiyim hagida).

2. = [shang] biron ishda ma’lum darajaga “erishmoq” ma’nosi o‘zbek tilida
quyidagicha ifodalanadi:

15 [shang dé] [1, ¢.52]. Donishmandlikka erishmog.

Tahlil natijalari shuni ko‘rsatdiki, [ [shang] fe’lining ko‘chma ‘“chigmoq”,
“paydo bo‘lmoq”, “ko‘rinmoq”; biron ish-harakatni “qilmoq”; “tushmoq”, “qo‘shil-
moq”; “mos kelmoq”, “yarashmoq”, ma’lum darajaga “chigmoq”, “erishmoq” kabi
ma’nolari o‘zbek tilida gapda ifodalanayotgan ma’nodan kelib chiqib turli fe’llar
yordamida ifodalandi.

_E [shang] fe’lining o‘timlilik ma’nosi

I+ [shang] fe’li o‘zining o‘timlilik shaklida ham o‘z va ko‘chma ma’nolarida
ishlatiladi va ular o‘zbek tilida turli fe’llar yordamida ifodalanadi:

1. | [shang] fe’lining biron narsani “ko‘tarmoq”, “o‘rnatmoq” ma’nolari o‘zbek
tiliga ko ‘tarmoq, o ‘rnatmoq, osmogq, qo ‘ymoq fe’llari orqali ifodalandi:

_BJ# [shang jing] [1, ¢.52]. Bayroqni o ‘rnatmogq (ko ‘tarmoq).

2. = [shang] fe’li gapda tovar (mahsulot)ni “ortish”, yoqilg‘i “quyish”
ma’nolarini ifodalab kelganda, o‘zbek tilida quyidagicha ifodalanadi:

_E24 [shang yao] [1, ¢.52]. Dori quymoq (osma ukol quymoq).

3. I [shang] fe’lining “ishga tushirmoq”, “ishga solmoq”, “mashinani harakatga
keltirmoq”, “qo‘ymoq” ma’nolarini o‘zbek tiliga gapda ifodalanayotgan ma’nodan
kelib chigib tarjima gilinadi.

MU [shang jixie] [1, ¢.52]. Mexanizmni ishga solmog.
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T [shang déng] [1, ¢.52]. Lampani yogmog.

4. I [shang] fe’lining “qo‘shmoq”, “kiritmoq”, “irg‘itmoq” ma’nolari o‘zbek
tiliga go ‘shmogq, kiritmogq fe’llari yordamida talqin qilinadi. Masalan:

B3 [shang xinshi] [1, ¢.52]. Yangi materialni kiritmoq (darsga).

5. Raport “yozish”, soliq “to‘lash” ma’nolari o‘zbek tilida bermog, yozmoq,
to ‘lamoq fe’llari orqali ifodalanadi. Masalan:

_E £ [shang chéng] [1, ¢.53]. Raport bermog (yozmoq).

3T [shang di ding] [1, ¢.53]. Yer va jon boshiga olinadigan soliq o ‘lash.

29 ¢ 7 ¢e

6. |- [shang] fe’lining “kiymoq”, “jihozlamoq”, “ta’minlamoq” ma’nolari o‘zbek
tilida ayni shu fe’llar yordamida ifodalanadi:

B4 [shang lingzi] [1, ¢.53]. Ensiz yoga kiymoq.

7. Kimdandir “o‘zib ketmoq”, “o‘z ustunligini ko‘rsatmoq” ma’nolari o‘zbek
tiliga quyidagicha o‘giriladi:

H T A8£ B A [jonzi bu yu dud shang rén] [1, ¢.53]. Komil inson
boshgalardan ustunligini ko ‘rsatishni xushlamaydi.

8. I [shang] fe’lining kimnidir obro‘yini “ko‘tarmoq” , “ajratmoq”, “maqtamoq”
kabi ma’nolari o‘zbek tilida ko ‘tarmoq, maqtamoq, oshirmog fe’llari yordamida
go‘llaniladi. Masalan:

73 [shang shou gong] [1, ¢.53]. Ko zga ko ‘ringan odamlarni yugoriga
tavsiya gilmoq (yugori lavozimga).

9. I [shang] fe’lining “kiritmoq”, “boshlab kirmoq” ma’nolari o‘zbek tilida
kiritmoq fe’li bilan ifodalanadi. Masalan:

BENI_E T ANJLT [xiyuan gang shang le rén er le] [1, ¢.53]. Teatrga (zalga)
hozirgina tomoshabinlarni kirgazishdi.

Yuqgorida ko ‘rib chigilgan tahlil natijalaridan kelib chiggan holda quyidagilarni
xulosa qilish mumkin:

1) xitoy tilidagi _I= [shang] fe’li o‘zbek tiliga turli fe’llar yordamida tarjima
qilinadi. Uning yetakchi “ko‘tarilmoq” ma’nosi o‘zbek tilidagi ko ‘tarilmoq fe’li bilan
o‘xshash. Boshqa yetakchi ma’nolari, jumladan, “ortmoq”, “o‘tirmoq”, “yo‘lga
chigmoq” kabi ma’nolari o‘zbek tilida boshqga turdagi fe’llar yordamida ifodalandi;

2 [13 29 13

2) I [shang fe’lining ko‘chma “chigmoq”, “paydo bo‘lmoq”, “ko‘rinmoq”;
biron ish-harakatni “qilmoq”; “tushmoq”, “qo‘shilmoq”; “mos kelmoq”, “yarashmoq”,
“yuqori o‘rinni egallamoq” kabi ma’nolari o‘zbek tilida gapda ifodalanayotgan
ma’nodan kelib chigqan holda turli fe’llar yordamida ifodalandi;

3) o‘timlilik shakldaki ma’nolaridan o‘z ma’nosi bo‘lgan biron narsani
“ko‘tarmoq”, “o‘rnatmoq” hamda ko‘chma ma’nodagi kimningdir obro‘sini yoki
mavgesini “ko‘tarmoq” ma’nolari o‘zbek tilida ham ko ‘tarmoqg fe’li yordamida
ifodalandi, birog “ortmoq”, yoqilg‘i “quymoq”; “ishga tushirmoq”, “ishga solmoq’,
mashinani “harakatga keltirmoq” “qo‘ymoq”; “qo‘shmoq”, “kiritmoq”, “irg‘itmoq”;
“yozish”, soliq “to‘lash” va shu kabi boshqa ma’nolari o‘zbek tilida turli fe’l

leksemalari yordamida ifodalandi.
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Xulosa sifatida yana shuni gayd etish mumkinki, = [shang] fe’li polisemantik
xususiyatga ega, ya’ni ma’no ko‘lami juda keng. Shu bois xitoy tilidagi ushbu fe’l
ifodalayotgan ma’nosidan kelib chiqib o‘zbek tiliga turli qatlamga tegishli bo‘lgan
fe’llar yordamida o‘giriladi.

Foydalanilgan adabiyotlar:

1. bonbIoii kUTalCKO-pycckuit crnoBapb: B 4 T. / mox pen. .M. Omanuna. — M.:
Hayxka, 1984.

2. 3apoenko T.II., Xyan lyun. HauanbHbiit kKypc kuTaiickoro s3eika. Y.2. U3n.
2-¢, crep. — M.: Mypageii, 2004.

3. XDHYZD — BAXIGE 7000 @ HME)FIEE . IE&. 1IEXFH Hopma
HaIvcaHus, mpousHomeHuss u 3Hadenre 7000 oOmeynoTpeOuTeIbHBIX HeporandoB
COBPEMEHHOr0 KuTaiickoro s3bika. % H i+ 4 rnasusiii penakrop Jlo Wxny. 51 FH:
o M N B HE ikt Tyitan: Tyitakoy sxerpMunb, 2003,

4. =% Ma Shaoin. BUACIE# R15hH1E 9. Hozirgi xitoy tilida harakat
yo‘nalishi fe’llari semantikasi tadqiqi. Magistrlik ishi. Fudan universiteti, 2004.

KOPEHC BA Y3BEK TUJIJIAPUJA OTA-OHATA KAPATWITAH
MYPOXKAATJIAP BA YJIAPHUHI TAPXKUMAJIA BEPUJINIIN

Awupoaesa /lunopom
T/AIIY mycmakun uzianyguucu
Hnmuit paxoap: ¢.¢.0., npogp. Yemanoea I11.P.

TunHUHT acocuit GyHKIUSACH XaM, Katop Basudanapu xam y €ku Oy gapaxana,
anbarta MypoxaaT Ounan Oofnanaau. TWIHHHT Oapua Ba3udaiapu — KOMMYHUKATHB,
AMOTHB, BOJIFOHTATUB, aJI0Ka YPHATUII — COLMATUB, PENPE3ECHTATUB (PyHUHUSIIAPH CY3-
JIOBYM Ba TUHIJIOBYM OpaCUJAry Typiau-TyMaH MyHocabaTiapHuu udonanainau. Kopeiic
TUJUAA MypokaaT HadakaT rpaMMaTuK MaB3y, Oanku amoxuna (ancaduii MaB3y
xamaup. boucu, y OyTyH OomnuiM KOpelc MWIIATUHUHT MEHTaJUTETUHU, OyTYH
MaJIaHUSATUHU Y3UJa aKC STTUPAJIH.

Xap Oup XaJIKHUHT MaJIaHUATH Y3Ura XOC XyCyCcUsTIapy OMIan 0oIiKa Oup XaJk
MaJaHUATHIAH axpanuO® Typaau. byHaa MypokaaT makiiapu ajioxuaa YpuH
srayaiian. Kopetic Tunmma aca Oy mypakkad oup xkapa€HHH ¥3 nunra Kampad oJiraH.
JI.H.YmakoBHUHT U30XJ1 JTyFaTuaa “Myporkaar — maxcra KapaTuiral HyTK 0yiauo, y
cy3 éxu cy3nap HuFMHAMCHIAH HGopataup” ne6, Kaim sTiiraHi. “Y36eK THIMHUHT
M30XJIM JIyFaTu Ja MyposkKaaT Cy3u Kylujaarmya u3oxjaHran: Myposkaar OupoBra
Kaparta alTWIIraH ran, KWIMHTaH 1abBaT, YaKUPUK Ba X.K. MypoxkaaT KMIMOK, 1) Oupop
U1, UJITUMOC, YaKUPUK Ba III.K. OMIaH OMPOBra Kapara of3aku €ku €3ma cy3 alTMOK;
2) MabaymMOT oyidil yuyH Kapamok2 . Kopeiicurynoc onmum I'.O. Kum myposkaar

1 Ymakos J[.H. TonkoBslii cnoBaps . AnbTta npuHT. 2009.
2 Y30ex TuIMHUHT n3oxju jayratu. |l. —Tomkent: YMD, 2006. —b. 645.
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CYy37apHU HUKKH TypyXra axpaTaad — SKUH KapUHAOLLJIAPHU aTOBUYM MypoKaaT
CYy371apy Ba YYMHYHM 1IaXCra KapaTUJraH MypoKaaT cy3iapra axparaaul.
TunmyHocnap TabOupu OuilaH alTraHga, OJIMOIUIAPHUHT MKKUHYM Iaxc

oupmukaaru “cen” (L) onmomm xamman kam XonaTnapaa Kymnanmnag. Kopeiicap

Oy oJIMOIIJAaH Ba3WATra Kypa Y3uJaH KUUMKIAp OwiaaH cy3namaérranaa Eku
Oaxciamaérranaa gonnananaauiap. Koaran xomiapaa sca KUIIMHU 3rajiiad Typra
JIAaBO3UMHU, OUJIaJIard MaBKEeH €KU Cyx0aT Ba3HATUTa Kypa O0IlIKa MyposkaaT IaKJuiapu
Kyutanuiagu. dakaTruHa ota-oHanap y3 gap3aHajiapuHy Ba KMUMK E1Ijara oosanap
y3apo UCMJIApUHU alTUO YaKUPUIIJIAPH MyMKHH.

Kapunponranimmk — yMyMuid axa01aH KeIM0 YAKTaHIUTH €KU TyPMYIT KYPHIIT
OpKaJdu lo3ara KejiraH KTUMOUN TypyX Ba POJUHU TAaIIKWUJI KWIHII OPKAIH
WHJUBUJIAp opacujiard ainokaaup. KapuHaoumuk TepMUHIapu KaauM JiaBpJiapiaH
Oomuiad HyTK KapaéHuaa OUp KUITUHUHT UKKUHYU KUIIUTa MypOKaaTu €KW YUUHYH
KUIIMHU aHriatuin  yayH wunoiatuiaad. Iy oxuxatu OwinaH  KapuHIOIUIUK
TEPMUHJIADU aTOKJIM OTjapra yxmad ketaau. JIeKMH KapUHAOLLIUK TEPMUHIAPH
aTOKJIM OoTiapAaH (papkiau paBuiljia OMp KUIIMHUHT UKKUHYA OUp KUIIWra IIaXCHUM
MyHOCA0aTHHU aHIJIaTHO, Xap Oup MIaxcra Y3MHUHT KapUHIOILIMK MYHOCAOaTHHH,
¥3ra maxcra HucOaTaH KapUHAOIIINK HYKTanl Ha3apuaaH KUM OVIUIITUHN aHTJIaTUIITN
ownan ¢apk kwiaau. IllyHpaii skaH, KapUHIONLIMK MyHOca0aTh OuiaaH OOFIMK
MyposkaaT OMpJUKIapH OpKaiu udojalaHraH MyHocadaTiap Mapkasujaa Cy3JI0BUH
Typaau, OyHaa CY3JI0BUM KAPHWHIOULIMK TEPMUHM OWiIaH EKU yHTa TUHIJIOBYMHUHT
WCMUHHU KYIITaH X0J1/1a MyposKaaT KUIaau2.

Kopeiic ownacumgaru myHocabatiap rositTaa Mypakkad OyiamO, “MeHlaH Karta
//KMuuK” TapTUra KaThUsSH aman KuiauHagu. Kartramapra xap nouMm  ‘“‘cu3inad’”

ranupunagu. Ortara aboocu, oHara omouu ne6 Mypoxkaar KamuHamd. OH|X|
Ba OfOHL] MypOKaaTH XypMaTHUHT “FOKOpW~ Japakacu XucoOmaHagu. SIKuH

yprokHuHT oTa-oHacura xam OFH| X| OB L| ne6 xuto6 xummm MyMKHH:
O X|, M B2 27+ AL Y LT
“Oma, men Yoncynune ypmoeu Enxyman’’s.

Xo03upru KyHza Imaxap Ba maxap atpodu meBaitapuaa (ap3aHTapHUHT OTa-
onamapura mucbaran 2t BOF |/ 0ada, oiu cumrapm HeiiTpanm Mypoxkaar
MIAKJUTAPUHUHT KYJUIAITN KeHT TapKanO O00pMOKa:

& 0rstwof CHA 2 LT

AN H

)

“Onu, maxkmaboau xeaoum.’

1 Kum I'. O xateropun oOpailieHus: 1 pe4eBOM ITHKETE B KOPEHCKOM sI3bIKE //
http://www.koryosaram.freenet.kz/articles/ks-address-forms.doc; John H.K. The Term of Address
“You in South Korea Today” // Korean Journal. Vol.32. No.1, Spring 1992.

2 Axmenosa H.IIL. V36ex THmuma MypoxkaaT OMPIMKIAPHHMHT CEMAHTHK KOHHOTATHB TaIKUKH.
®dunon. ¢pannapu Hom3oau aucc. —TomkeHT, 2008. —b. 131.

3 Yemonoga 1. Kopetic Ba Typkuii Tiiapaa yananmanap // TuimryHOCTUKHIHT

nom3ap0 macananapu. —Tomkent: “Yuausepcurer”, 2004. -b.75.
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-Jlaoa, 6y abraxnap asxcooonrapumus 0a8puoar bepu, acpaap oula 00amiap ouiam
waghkamcuz myomanaoa o0yaub xenaounap. buz xavomeauwa oOynea uuoatimus. Men
amManoopHuHe ughroc uwudan xasap Kuiaman. Men yun uHCOH uwUHU 6ANHCapama, -
oeou ku3z (4o Méuxu. Hakxmounean. 237-6em).

Kopeiic Tunuaa ora-onara HucOaTaH KyJUIaHUIAIUTaH MypOXKaaT CY3IapuHHu y4
rypyxra axpaTHIll MyMKHH: ¥3 OTa-OHacura, y3rajJapHUHT OTa-OHACHTa Ba MapXyM

0Ta-OHAa XaKUJarm Mypoxkaar ompiukiapu. Ora-onacura O X| aéyocu (0aoa) Ba
O L ympnu (otiu) ne6 Mypoxaar Kuanmamd. Yoy MyposKaaTIapHUHT MyKOOHT
BapuanTu OtH'E abonum Ba OVH'E Jmpnum makmm sca Typmym YpToFMHUHT oTa
OHacura, KalHOHA €KMW KaWHOTa, LIYHUHIJEK, SKWH JYCTHHUHI OTa-OHAJIapura
HUCOATAH MIUIATHII MyMKHH. Kamumru xopeiic Tummna orara 7! kauun, mapxym

orara 1% conuun, omara AtXl wgyun, mapxym omara {1H| conbu ne6 xmurob

KWJIMHTaH. ¥Y30€K MyJIOKOT MaJaHUsATHAA MapXyMiapra HIcOaTaH Maxcyc MyposKaar
IaKulapyu MaBxXyJ 3Mac. bupok mMapxymmap €ara OJMHTaHAa, YJIAPHUHT UCMIApH
OJIIMJAAH “paxMATIIMK CY31 WILIATHIAIN.

Ot d a6ymum xamma O1H & jmpnum ci3mapu y3ranap onmmma ota-oHaTapuHH
Ba OMPOBJIADHUHT OTAa-OHACHMHM XypMaT KWJIUO ramnupaérraHja KyjuiaHwiaad. by
y30ek THIMAA Jajamiap kM oHamuap ne6 Myo)kaaT KWiumra TeHramp. 2 Of

ymma(oitmxon) Ba OMHE gnna (nanaxon) ne6 ém Gomamap oTa-oHamapHra Mypoxaar

Kumanan. bup kapamga onnuil Oynu0 KYpuHTaH oma Ba OHA CY3J1apu MabHO
KUXATIAH oAUkt OVIuo Tyroyica-na, y y3uaa narpuapxani oujiajga OTAaHUHT MAaKOMUHU
IOKOpPM Jlapakajia SKaHJIUTuHU Oenrunad Oepamu. OTa-oHa MabHOCHHM OepyBYH

Ma3Kyp cy3mapHn GamMuiap ycry6aa XaM Kymuiam MyMKkuH 6ymu6, ymap OFEH/01H

abym/ymym éxm OHH|/01 0| a6u/mu xypruanmmna kenaan. OTack KU OHACH TYFHILTAH

SKAHJIMTHHYU OWJITUPHIN MaKCaIni/1a Kl yyp “gxun/xoHmOII” CY3U KYIIUIUO auTUIIaIH.

£ Otith/ &l A0V wun anna/uun omma. Kompom oTam/KoHmom oHaM. Maskyp

MYpO’KAaaTJIAPHUHT XUTOW THJIMAAH Y3JAIIraH XypMaT Iakmm | nyyun ora

Ba 22 ymovyun oHanup. Arap aifHaH OoTa-oHa JEMOKYH OyIicak =y nymo NEVWIIaJIN.
L

—O HUM XypMaT KyMIMMYacu OMPUKTUPWITaHAA XypMaT MIAKIMHUHT OPTTUPUIITaH

napaxacu T2 & nymonumun 6epamn.
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Kapunponumk MyHocabaTHHM OWJITUPYBYHM cy37aap KOpeWc THIMAA KYNUHYa

“El” kymmmuacn Owman wmmatmaagu. AMHNKCA, KENMHIAPHUHT KaiHOHA Ba

KaifHOTara Mypo»aaTu/a OyHH SKKOI Ky3aTUII MyMKHH OYnu0, Kaitnotacura Of&f 5

abonum, xaitnonacura O/ 5 omonum ne6 myporxaar kumaum :

oY, 0 =20 Ol CHH = 2 R2

“Otiurcon, 6y xagpma oxupuoa yiea 6opud xencam maviaumu? ”

TomkeHT meBacuaa XxaM KEJIMHIAPHUHT KAWHOHA Ba KallHOTara Mypo»aaTuia -
JKOH KYIIMMYACUHUHT KyJUIAllM KEHI TapKalraH xoaucaaup. Papsanjnap y3 ora-
OoHacura ouu, ada kabu MypoXKaaTHU KYyJUlaca-/a, KeJIUWHIap KailHOHAa Ba KalHOTara
HUcOaTtaH Oy CY3JapHU -J/cOH KYIIMMYacu3 KYJUIalld TypMYyIl YpTOFUTa, OWUJacura
XyPMATCHU3JIMK CaHaJIaau.

Kenunnap kaiiHoHa €kM KallHOTacH Xakuja oTa yWujarwiapura €k OoIKa

kummnapra  cysmaérramuna  A/OfH/ AN A/O/O/L]  wuabooculwwomonu — nebd
ramupunagy. 1lly Gumam 6up xatopma, ‘A7S/ wos éxu ‘LI2|° wmas menune

omvmonru A/ O XY A O] O/ L] wuaboorculwmomonu, apum KaiiHOHa Ba KaifHOTa
cy3napuaaH OJIMH KyIIMO ranupuiaau. Arap KeJIUHHUHT CyXOaTJIoIM KailHOHa Ba

KaifHoTara HucOaTaH émpok Oynca, yama A/OfH/X)| A/Of U] L] wuaboxculwmomonu

MYpPOKaaTHAAH KeWHH — 5 —num, avhu —ocon ahGUKCH anbarTra KyIIMINIIN JTO3HM

xucobnanubd, A/OfH/EH| A/O/0/E wuabonumlwmomonum Tap3upa TanUupUIIHE

TaK030 3TaJIu.
Arap kenuH dap3anaiuk 0yica, KalHOHA Ba KailHOTacu Xakuja (gap3aHIuHUHT
UCMUHU aUTUO, KEUUH .....HUHS Oy8acu €KM ......HuHe oOysucu 1ed aTaau.

VMymaH, -2 Ba -xoH adUKCIM MypoxkaaT OMPIMKIApPH Kopeiic Ba y36eK

MyoMaja MaJaHUSATUHHUHI SHI Ty3aJl Ba HO3UK KHpPaJTapUHU KypCaTyBUM MUJUIAN
KaJpusiTiiap/iadn Oupu XucoOJiaHaIu.

Xynoca KAAUO HIYHH aMTUIl MYMKWHKH, KHUIIWJIApra KapaTuiraH Myposkaat
OUPJIMKIAPUHUHT KApUHIONIUIATH, €I, KacO-XyHapu, YHBOHHU, MUJUIATH KaOu
CEMaHTHUK TypyXJapu MaBxkya. MyJIOKOT YpHUra Ba TUHTJIOBYMHUHI MyHOca0aTura
Kapal, Ba3UsIT YIyH MOC MypoKaaT OUpJIMTY TaHJIaHAIH.

Kapungonumk TepMuHIapu Myposkaar Oupiauru Oynmb kemamurad SHT (aon
cyzmapaup. HyTknma ymap Cy3710BYM TOMOHMJAH THUHIJIOBYMHHUHI €EM0W, >KUHCH,
KApUHJONUIMK OeNTWiapy acocuja TaHJIaHaJW. Xap HWKKajda TWiga XaMm Oab3aH
HOTAHUIII KUIIHJIApTa HUCOATaH XaM KapUHIONUIMK U(POTATIOBYH CY31ap MypoKaaTaa
Ky/utanwiagu. byHna acocaH THHTJIOBYMHHUHT €M Ba SKMHCH WHOOATTra OJWHAMIM.
Tapxxuma skapa€Huga Kopeic Twimma Oup cy3 OujaH OepwiraH Myposkaar
OupyMKiIapy y30eK TUIUra TapKuMa KUJIWHUII JKapaéHuaa 0ab3ujia UKKU cy3 OuiaH,
0ab3ujia rca yuTta cy3 OujaH Xxam OepuiIvIl XoJaaTiaapy Ky3aTuiaau. by xonat xap 6up
TUJIHUHT 3 XyCYCHUATH/IaH KeJIMO YMKIraH X0JiJ1a r03ara Kela/u.
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ARAB GAZETA MATNLARI SARLAVHALARINING FUNKSIONAL-
USLUBIY XUSUSIYATLARI
Qodirova Aziza
TDSHU 2-kurs magistranti
IImiy rahbar:f.f.n. 1.Bultakov

Ma’lumki, gazeta tili radio, televidenie, internet tili bilan bir qatorda OAV tilining
bir qismi sifatida qabul qilingan va XXI asrda tilshunoslikda ilmiy yo‘nalish sifatida
o‘rin egallagan. Gazeta tematikasi turli-tumanligi bilan ajralib turadi. Lekin uning 70
foizi muayyan mamlakat yoki shaharning siyosiy, igtisodiy, ijtimoiy yoki madaniy
hayotini aks ettirnishga qaratilgan. Gazeta tilini o‘rganish adabiy til xususiyatlarini
o‘rganish bilan chambarchas bog‘lanib ketgan. Shu sababli ham keyingi davrlarda
tilshunoslar tomonidan gazeta tilini o‘rganishga katta e’tibor qaratilmoqda. Gazeta
matnlari tadgigida tilshunoslar uning mazmuni, uslubi, grammatik tuzilishi va
leksikasini o‘rganmoqdalar.

Tilshunos A.Abusaidov gazetaning informativlik (axborot berish), targ‘ibot
(propaganda), tashviqot (agitatsiya), tarbiyaviylik, tashkilotchilik, reklamalilik,
ta’sirchanlik vazifalarini sanab, ularga tavsif keltiradi.1 Tadgigotimiz jarayonida ham
arab gazetalarining axborot yetkazish, til sofligi, tarbiyaviy, ijtimoiy-siyosiy ta’sir va
omma fikrini shakllantirish vazifalari asosiy o‘rinni egallashi aniqlandi.2

Hozirgi kunda arab davlatlarida yuzlab nomdagi gazetal va jurnallar chop etiladi.
Har bir arab davlatining o‘z vaqtli matbuot nashrlari mavjud. Jumladan, Tunisda
“Oaall | Celuall” i Zluall”) Jazoirda “Asle JAP? OB Al g ol el )

1 AbycaunnoB A. ["azera sxaHpIapuUHUHT TUJI Xycycusatiaapu. umon. ¢gaH. 10k. ... quc. — T.: 2005. 19-
21-6etnap.
2 133.0=.1970 58l gisaall j il 4 A Jaadl calalll e 3 e
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Liviyada  Zalll (ol Adisaa <)) ja¥) IS Lad ) ¢ o ll Ld” ) lordaniyada < Jay) » «
asll coall ”Suriyada © Losw JLAN 7 alaall 20 < dan ) (3,400 7 Jrogda AP
“oblsall? “ola I “Gl el e Saudiyada  “obsl”, <6l Quvaytda “elsYI”,
“Aubdd? “oasll” - Birlashgan Arab Amirliklarida “2w=s¥1) <ol kabi va boshga
gazetalar ko‘plab adadda chiqgadi. Boshqa arab davlatlarining ham oz milliy gazeta va
jurnallari mavjud. Aynigsa, bu borada Misr yetakchilik giladi. Bu yerda ingliz, fransuz,
grek, nemis , italyan , fors, arman va boshqga tillarda 300 ortiq nhomdagi gazeta va
jurnallar nashr gilinadi. Ular orasida “al_a¥1”, < LAY” | <4y ) seaall” “asill JLAP? <08 617
kabi ommabop ijtimoiy - siyosiy gazetalarni aytib o‘tish mumkin.

Arab davlatlari gazetalari tematikasi ijtimoiy yangiliklar, mahalliy yangiliklar,
madaniyat, jahon yangiliklari, sport va boshga ruknlarni o‘z ichiga oladi. Umumiy
olganda, arab gazetalari ruknlari tematikasini besh guruhga ajratish mumkin. Bular:
siyosat, iqtisod, madaniyat, sport va ijtimoiy hayot. Bu ruknlar bir - biridan o‘ziga xos
leksik birlik va grammatik kategoriyalarning qo‘llanishi bilan ajralib turadi.

Arab gazeta matnlarining asosiy stilistik xususiyatlari sifatida ekspressivlik,
hissiyotlilik, ta’sirchanlik, tantanavorlik, hayajonlilik va boshgalarni ko‘rsatish
mumkin.1

Arab gazetalari tili — bu kichik til materialida katta axborotni bera oladigan o‘ziga
xos mikrotizimdir. Bu mikrotizimning unsurlari muayyan tarzda bir-biri bilan o‘zaro
bog‘langan: bir tomondan unga zamonaviy arab tili normalari, boshga tomondan uslub
hosil giluvchi ekstrolingvistik (ekspressivlik, hissiyotlilik, ta’sirchanlik va hk.) hamda
tilga oid ichki omillar (til vositalarini tejash va hk.) ta’sirini ko‘ramiz.

Bu xususiyatlar arab gazeta va jurnallari matnlari sarlavhalarida ham ko‘rinadi.
Mazkur maqolada arab gazeta matnlari sarlavhalari, xususan, ulardagi fellarning
funksional-uslubiy xususiyatlari haqida so‘z yuritiladi. Maqolani yozishda Misrning
“al-Ahram” (s)_»Y¥'), Quvaytning “al-Anba” (s.Y'), Birlashgan Arab Amirliklarining
“al-Ittihad” (2=3¥1) gazetalaridan foydalanildi.

Har ganday matn sarlavhadan boshlanadi. Sarlavha o‘quvchi uchun axborot
matnlarini tanlashga, ularni bir - biridan farglashga imkon beradi. Gazetaning nomi
aniq, ommabop, sodda, ravon hamda ko‘p sonli auditoriyaga tushunarli bo‘lishida
ixcham, e’tiborni torta olishidagi sarlavhalarning alohida o‘rni bor. Sarlavha qisqa,
ko*pincha atigi bir necha so‘zdan iborat bo‘lib, matnning nomini aks ettiradi. Mana shu
matn nomi aks etgan so‘z yoki ifodadan biz matn mohiyatini ham anglab olamiz.

Tilshunos olimlar doim sarlavhaning tilning muayyan bir hodisasi sifatida tadqiq
gilishga intilganlar. Olimlarning tadgiqgotlarida sarlavhaning lingvistik mohiyati hagida
bir gator nuqtai nazarlar ham uchraydi. Shunday nugtai nazarlardan birida sarlavha gap
bo‘lishi mumkin emas, chunki gap og‘zaki nutqda mutanosibi bo‘lgan til birligi
ekanligi ta’kidlanadi. Bu fikrlarni rus tilshunosi A.A.Shaxmatova ham qo‘llab-
quvvatlab, sarlavhalarni sintaktik tadqiq gilishdan chiqarib tashlash kerak deydi.>

1 CriupkuH A.JI. OYHKIMOHAIBHO-CTWIIMCTHYECKAsT M CTPYKTYpHO-rpaduyeckas HHTepHpeTanus
apaOCKuX ra3eTHbIX 3arojioBkoB.// Bectauk PYJIH. — 2008 — Beim.4. — C.55

2 [Madixynnun T.A., Habuymmuna B.P. Cnennguka apaGckoro ra3eTHOro 3arojoBKa Kak si3bIKOBOM
€AVHUIIBI U eT0 TUTIBL. //COBpEMEHHBIH MYCYITbMaHCKUN MUP: JIEKTPOH. xypHai . 2018. Ne 2.C. 1.
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Rus olimlari N.E. Baxarev va S.Popovlar sarlavhani gap va gap bo‘lmagan turga
bo‘ladilar. N.E.Baxarev fikricha, bir va ikki tarkibli tuzilishga ega fe’liy gaplargina
sarlavha bo‘lishi mumkin.U gapning asosiy ko‘rsatkichi unda fe’lning mavjudligi deb
hisoblaydi.1

Arab gazeta sarlavhalaring funksional vazifalari uning lingvostilistik
xususiyatlarini keltirib chiqaradi. Bu yerda til vositalarini tejash prinsipi yaqqol ko‘zga
tashlanadi. Bu bilan axborotni sigishga erishiladi. Matnning asosiy mazmunini
maksimal darajadagi qisqa shaklda berishga intilish, avvalo, sarlavha zamirida
ifodalanadi. O‘rta hisobda u besh-ettita so‘zdan iborat bo‘ladi. Ba’zi tadqiqotchilar
ta’kidlashicha, so‘zlarning soni sarlavhadagi harflarning o‘lchami (katta-kichikligi) ga
bog‘liq bo‘ladi.2

Arab tilshunos tadgiqotchilaridan Shuayb Xalifiy, Muhammad Fikriy, Jamil
Hamdaviylar sarlavhalarning turli parametrlar bo‘yicha bir qancha tasnifini
keltiradilar.s

Ularning fikricha, sarlavhalar matn mazmunidan kelib chigib indikator-
sarlavhalar va ko‘rsatkich-sarlavhalarga bo‘linadi. Birinchi turning magsadi kerakli
bo‘lgan asarni boshqgalari orasidan topishga yordam berishdir. Bunday sarlavhalar
qisqa, bir so‘z yoki iboradan tashkil topgan bo‘ladi. Ular neytral bo‘lib, o‘quvchi ular
orgali asarda nima hagida gap borishini bila olmaydi. Ikkinchi tur sarlavhaning vazifasi
esa — o‘quvchiga matn mazmuni haqida qisqa ma’lumot yoki ishora berish. Bu yerda
sarlavhaning so‘zlari matndagi ma’lumotlardan dalolat beradi.

Arab tadgigotchisi Iso Al-Hasan sarlavhaning gazeta betida joylashuvi va
satrlarga garab beshta asosiy shaklni ko‘rsatadi.

1) Alohida joylashgan sarlavha. Bunda u butun satr kengligida joylashadi.

2) Ag‘darilgan ehrom (piramida) shaklidagi sarlavha. Ikki, uch yoki tshrt satrdan
iborat bo‘lib, uzunligi jihatidan qisqarib boradi. Ularning barchasi satr o‘rtasida
joylashadi.

3) Zinapoya shakli. Bir xil uzunlikdagi ikki, uch yoki to‘rt satrdan iborat bo‘lib,
zinapoya shaklda pastga tushadi.

4) Osilgan sarlavha. Ikki, uch yoki to‘rt satrdan iborat bo‘lib, birinchi satr eng
uzuni, golganlari esa gazeta ustunidan bir oz gisqaroq bir xil uzunlikda bo‘ladi.

5) Bir tomoni tekis sarlavha. Ikki, uch yoki to‘rt satrdan iborat bo‘lib, ularning
hammasi bir chekdan boshlanadi va har xil uzunlikda bo‘ladi.s

Jurnalistika sohasidagi arab tadgiqotchilari gazetalar sarlavhalarini material
mazmunidan kelib chiqib ajratadilar:

1) Axboriy. Matn haqidagi xabarni o‘z ichiga oladi.

1 baxapeB H.E. CTpykTypHO-(pyHKIIMOHATbHBIE Pa3BUTHE 3ar0JI0BKOB ( Ha MaTepualle 3arojloBKOB U3
ra3eT u xypHaioB 3a 1903 — 1907, 1935 — 1939, 1965 — 1970 rr.): auc...kaua.grion.Hayk. Anma-
Ara, 1971. C.222.
93 -94 .= .1972 .Ghed Gaaiall pall ) gima a2
1997 sSI ¥ 5 5l 5 AEN k) sl e aal 25 Al Sl alle ol giall Uk srapall (5 shaen dyen 3
104 .=
4 [Maiixynmun T.A., Habuymina B.P. Cneunduka apabckoro ra3eTHOro 3arojioBka Kak si3bIKOBOM
€AUHUIIBI U eT0 TUTIBL. //COBpEMEHHBIH MYCYTbMaHCKUN MUP: JIEKTPOH. xypHai . 2018. Ne 2.C 4.
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2) Qiyoslovchi. Turli fikrlar, g‘oyalar va qarashlarni, ulardan biriga e’tiborni
qaratib o‘zarao qiyoslaydi.

3) Savol-sarlavha. Dolzarb mavzuda muhim va zarur savol beriladi. Bir gatordan
oshmaydi.

4) Tavsiflovchi. O‘quvchi tasavvurida biror faktni tavsiflaydigan suratni chizadi.

5) Zukko. Taklif etilgan materialni tanishishga o‘quvchini undaydigan til
vositalarini qo‘llash orqali xabarni tasvirlashda qo‘llaniladi.

6) Tangid qiluvchi. Muayyan o‘rin egallaydi. Ko‘pincha jurnalistik reportajlar
va tekshiruvlar jarayonida qo‘llaniladi.

7) Magol yoki mashhur hikmatli iboralardan iborat sarlavha. Bu maqol yoki
iboraning mazmuni o‘quvchiga tanish va matn mazmuniga to‘liq mos keladi.

8) Sitata-sarlavha. Uchrashuv o‘tkazilgan biror-bir rasmiy shaxs yoki kishining
bayonotidan parcha olinadi. Material mazmuniga mos ravishda Qur’on oyatlaridan
ham olinishi mumkin.

Yana bir arab tadgigotchisi Rashid Abu Rayan sarlavhalar tarkibiga
bag‘ishlangan tadqiqotida quyidagi turlarni ko‘rsatadi.

1) Sodda. Bir so‘zdan iborat.

2) Kombinatsiyalangan. Ikki yoki undan ortiq so‘zdan iborat. O‘z navbatida u
quyidagi turlarga bo‘linadi.

- sifat bilan kombinatsiyalangan ( @<l jadll);

- izofa birikmasi bilan kombinatsiyalangan (oY) 3 ss);

- predikativ aloga orgali kombinatsiyalangan (adu al=ll);

- bog‘lovchi orqali kombinatsiyalangan (... s 22w¥1).1

Aksariyat tadgigotchilar sarlavha gazetaning matn tizimida o‘ziga xos
kommunikativ jihatdan kuchli o‘ringa ega ekanligini tan olishadi, chunki u sintaktik
tuzilishidan gat’iy nazar, nashr mazmuni haqida o‘quvchilarni xabardor qilish uchun
xizmat giladi.

Arab tilidagi har bir gazeta materiali shakl va axborotni tagdim etish tartibi nugtai
nazaridan o‘zining ichki mikrotizimiga ega bo‘ladi: xabar matni (1)) va sarlavha
majmuasi (csstal)). Sarlavhalar majmui 0z navbatida bir gator unsurlarga ega bo‘ladi:
sarlavhalar (crsu=l), sarlavhausti va sarlavhaosti sarlavhalar (e dl (nsiall), Kirish
matnlari (Lx<l).2

Biz oz tadqiqotimiz jarayonida zamonaviy arab gazetasi sarlavhalarining asosiy
sintaktik tuzilmalari ko‘rib chiqdik, sarlavhaning sintaktik tuzilishini tanlash
muallifning kommunikativ niyatiga bog‘liq ekanligini ko ‘rdik.

Zamonaviy arab gazetalari sarlavhalarining sintaktik tuzilishini quyidagicha
tavsiflash mumkin.

Nopredekativ sarlavhalar:

1.1.  Nomlovchi tuzilma — sarlavha.

3@'4\‘5&_1'3‘94

1 Pammmn AOy Paitssm [Dnextponnsiii pecypc]. — URL: http://www.ar4coll.com/2011/10/blog-
post_21.html.
66.0=.1972 e axsall jall ) sas canl 2
18.0=.17.12.2019 .ol 3
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Aniq pozisiya
1.2. Ismiy birikma bilan ifodalangan nominativ tuzilma — sarlavha.
14 padl il e cramale
Misr sanoati uchun og ‘ir yil
1.3. Nominallashgan tuzilma - sarlavha.
2 ) 8" sl duma il 5 e LS
Lugsorda “Amon ibodatxonasi noibi” magbarasining topilish
Ba’zi hollarda bunday sarlavhalar ellips bilan ajratilgan ikki gismdan iborat
bo‘lib, uning ikkinchi gismi birinchi asosiy gapga mos keladi va matnning mazmuniga
aniqlik kiritadi.
Predekativ sarlavhalar:
2.1. Is miy gap - an’anaviy tuzilishdagi salavha (ismiy kesimli, gap
bilan ifodalangan kesimli, predlogli ot — kesimli va hkz.).
35S ka8 papall JalSie 7 ) 53 1S el (8 LD lilas)
Amerikadagi talabalarimizning saylovlari Quvayt demokratiyasining to ‘liq namunasidir
2.2. Ikki tarkibli gap - fe’l - kesimli sarlavha.
ARiae ) gy | A ) Jiss ail ddaa
London parki yangi yilni yorgin hayvonlar bilan kutib oladi
550l e 4 yual Al o Llis 55 50 2015 LS
Turkiya Amerika nazorat punktlarining chegaradajoillashishini keskin tangid gilmoqda
Ma’lumki, kesimi fe’l bilan ifodalangan gaplar arab tilida fe’liy gaplar deyiladi.
Arab gazetalari sarlavhalaridagi gaplar tarkibini tadqiq gilgan tishunos Midhat
Darduna habariy matnlar sarlavhalarining 29% fe’liy gap, 47% ismiy gapdan iborat
bo‘lishini yozadi.e
Atrab tilida fe’l-kesim egadan oldin ham, undan keyin ham turishi mumkin.7
ghaSadll 8188 5aia ) JB
Xotin va uning jazmanini sud mahkamasida o ‘ldirdi
EYST I JUIT-TRRLUA W LT
“Oslo” ketdi.. Falastin qoldi
Lekin arab gazetalari sarlavhalarining o‘ziga xos xususiyati, aksariyat hollarda
ularda fe’l egadan keyin joylashtiriladi. Buni yuqoridagi misollarda ko‘rishimiz
mumkin. Biz bu holatni &Y (Misr), WY ( Quvayt), <=3 (BAA) gazetalarining
barchasida uchratdik. Gazeta matnida esa aksincha fe’llarning egadan oldin kelish
holatlarini ko*proq kuzatamiz.
Egasi fe’lda mujassam etgan bir yoki ikki tarkibli fe’liy gap.

7 .0=2.2019.17.12.,LaY1 1
19 .0=.2019.17.12.5La91 2
26 .0=.26.11.2018 .Y 3
13 .0=. 11.12. 2019 .23Vl 4
‘ 5.02.27.11.2018 .+WV¥i s
o= O soall 5 galall alaall ¢ aadY) Aol Alae ¢y pall Cinall 8 LAY Gglie A3 8 Aleall ey ¢ 4550 50 Cnda g
2017 .60 -34
7 XaymnoB b. 3. YueOuuk apadbckoro s3bika. — T.: S"KI/ITyBrm, 1977. -C.159
32 .0=.27.11.2018 <LVl g
35 .02.11.12. 2019 .2s3¥l g
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AT
Aytadilar
2Ly S 5 LS s
Kim edigu, kim bo ‘ldik
3"%‘)1_.’ ;1_1”‘)3‘ " q& y
“Parij boyliklari” dan qo ‘rqmaymiz
2.3.  Ellipsis —sarlavha.
DY) s g0 Al a3 3 paiosa "5l shall i e Laial) ;A 0A A"

Ichki ishlar vazirligi: “Favqulodda vaziyatlarni muvofiglashtirish” yig ‘ilishlari
yomg ‘irli mavsum tugaganidan keyin ham davom etmoqda

Bunday sarlavhalarda nutq unsuri tushib qoladi. Bu sarlavhada s 3 )5
“ishlar vazirligi” birikmasi keltirilmagan.

Gazetadagi aksariyat sarlavhalar tuzilishiga ko‘ra murakkab, birikmali yoki gap
ko‘rinishidagi sarlavhalar hisoblanib, ular ko‘pincha qo‘shimcha unsur — sarlavha osti
izohi bilan beriladi. Arab gazetalarida bunday sarlavhalarni ko‘p uchratamiz.

Glaally oS Gaanil 5 aida g e ST il 1t )
4 paall Gl paall ) slaldl sale Y dadia 4ol g Gilbaalal) e w2 i
apdlall il (gatiay "Aay S Bl Zlia Ja8Y 5 40 5 KV B3 5" & g e duaie (Bllay s

Prezident: Mening insonlik burchim ishimdan ko ‘ra muhimroq... men sizlarga
hagigatni gapiraman

Universitetlarning yangi aviodi va Misr ko ‘llariga hayotni qaytarishning ulkan
rejasi

As-Sisi “Mavadda” elektron minbarini (E - minbar) ishga tushirmogda va
Xalgaro yoshlar forumidagi “Munosib (sahovatli) hayot” pavilonini ko zdan
kechirmoqda

Ma’lumki, gazeta matnida asosan o‘tgan vogea, hodisa haqida axborot beriladi.
Shu sababli matnda o‘tgan zamon fe’llarining qo‘llanilishi sermahsuldir. Arab gazeta
sarlavhalaridagi fe’llarning uslubiy xususiyatlaridan yana biri, matnda bo‘lib o‘tgan
vogea-hodisa hagida ma’lumot berilayotgan bo‘lsada, aksar holatlarda shu matn
sarlavhasida fe’l hozirgi-kelasi zamonga qo‘yiladi. Arab gazeta sarlavhalarida hozirgi-
kelasi zamon qo‘llanilganda voqea-hodisalar go‘yo o‘quvchiga yaqinlashib
kelayotganday tuyulib, unda matnga qiziqishni uyg‘otadi. Bu arab fe’lining imperfekti
keng qamrovga ega bo‘lishi va agar ish-harakati tugallanmagan deb tushunilsa, istalgan
zamonga tegishli bo‘lgan ish-harakatini anglatishi mumkinligi bilan izohlanadi.s

Masalan:
ppokud) Ul (e £lgBVL allday 5511
Vazir tinchlik poezdini tugatishni talab gilmogda

16 .0=. 11.12. 2019 A=V
16 .0=.26.11.2018 .+Ls¥ 2
34 .0=.28.11.2018 .sW¥) 3
1.0=.17.12.2019 .21 a1 4
5 Kapanr: I'panne b.M. Kypc apabckoii rpaMMaTUKU B CPaBHUTENIBHO — HCTOPUYECKOM OCBELICHHH.
—M.: Bocrounas nuteparypa, 1998. —C.155-156.
8 .0=.17.12.2019 .2l Y 6
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Bosginchi qgo ‘shin G ‘arbiy qirg ‘ogda o ‘nlab falastinliklarni hibsga olmogda

Ko‘rib turganimizdek, bu gaplarda « <« (n.nidir) talab gilmogq”, Jiie! “hibsga
olmoq, gamogqqa olmoq” fe’llarining hozirgi-kelasi zamoni biror-bir vaqt bilan bog‘liq
€mas.

Ayrim hollarda boshqa fe’l shakllarining yuklamalar yoki biror birikmalar bilan
qo‘llanilishi o‘quvchida muayyan ta’sirchanlik kuchini oshiradi.

Masalan:
Bosib olingan yerlarning har bir parchasini ozod gilamiz
3l A e AS yray el JLaS () "ol
“SDKa: Biz Idlibda bo ‘ladigan jangda aslo gatnashmaymiz
Yoki boshqa gapga e’tibor qarataylik:
sesirbanddll oyl Candll Ay pall DL ac s dpas (e ST A el Al jaine

Arab davlatlari rahbarlari sammiti arab davlatlarining falastin xalgini qo ‘llab-
quvvatlashini yana bir bor tasdigladi

Bu gaplarga ¢’tibor bersak, L~ “o0zod gilamiz” fe’li oldidan o+ kelasi zamon
yuklamasining, < “ishtirok etmaymiz” fe’li oldidan ¢! inkor yuklamasining
qo‘llanilishi gapdagi ta’sirchanlikni yanada kuchaytiradi. Uchinchi gapda esa -SI
“tasdigladi” o‘tgan zamon fe’lining x> 0« “yana bir bor (so zma-so z: yangidan)”
ravishdoshi bilan qo‘llanilishi tantanavorlik ruhini kasb etadi.

Murakab fe’l zamonlari, shuningdek, mayllar sarlavhalarda kam qo‘llaniladi.
Ayrim holatlarda ularda shart, istak yoki buyruq mayllaridagi fe’llarni uchratishimiz
mumkin. “Qoidaga muvofiq, ularning qo‘llanilishi uslubiy xarakter kasb etadi.”s

76\ed iy &5l ol jemn (gl
Misr qo ‘llari bir tomchi ham qon bilan ifloslanmagan
ganall sialail Cd g M dSan Silac]
Menga baligni ber, ovni o ‘rgatishingga vaqting yo ‘q
gJUila¥) Calad Lua 5l ) | gt

Ehtiyot bo ‘ling. Texnologiyalar bolalarni o ‘g ‘irlamogda

Tahlillarimiz jarayonida shu narsa ma’lum bo‘ldiki, arab gazetalarida ikki tarkibli
gap — fe’l-kesimli va ismiy gap - an’anaviy tuzilishdagi salavhalar golgan turdagi
sarlavhalarga nisbatan ko‘proq uchrar ekan. Umuman olganda, arab gazetalari
sarlavhalari tili — kichkina til materialida katta hajmdagi axborotni bera olish
imkoniyatiga ega bo‘lgan mikrotuzilmadir.

25 .02.27.11.2018 .sL¥1 1
25 .02.27.11.2018 .sLs¥1 2
32.0=.11.12. 2019 .23Y) 3
4 CJIK - 2 - Cypust 1eMOKpaTHK Kydwiaps (Aubl_iall b ) s & 58)
7.0=.17.12.2019 & aY's
6 CriupkuH A.A. OyHKUIMaHATBHO-CTHIIMCTUYECKAs] U CTPYKTYpHO-Tpaduueckas MHTEPIpPUTALIUS
apabckux razeTHbIX 3arojoBkoB.// Becthuk PYIH. — 2008 — Bein.4. — C.57
18.02.17.12.2019. Ja¥ly
16 .0=.26.11.2018 .sL:Y/ g
16 .0=. 11.12.2019 .2a¥l g
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ERTAK TARJIMASIDA ATOQLI OTLARNING BERILISHI
(Koreys tiliga gilingan tarjimalar misolida)

Dilrabo To ‘raqulova
TDSHU, 2-kurs magistranti
IImiy rahbar: PhD. X.Hamidov

Hozirgi paytda mamlakatimizda nafagat jahon adabiyoti namunalari ozbek tiliga
tarjima qgilinmoqda, balki o‘zbek adabiyoti durdonalarini xorijiy tillarga tarjima qilish
ishlari ham ancha avj olgan. Bunda nafagat roman va hikoyalar, balki o‘zbek xalq
ertaklarining ham xorijiy tillarga tarjimasi alohida o‘rin tutadi. Zero ertaklarda milliy
kolorit, xalgning boy madaniyati, mentaliteti, ma‘naviy-madaniy turmush tarzi, ichki
dunyosi, iymon-e‘tiqodi aks etgan bo‘ladi. Ertaklarning o‘ziga xosligi vogea-hodisani
mukammal, tugal hikoya gilinishida ko‘zga tashlanadi. Ertaklar voqgelikni hayotiy va
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xayoliy uydirma vositasida kishilarda badily zavq uyg‘otadigan shaklda aks ettirish
bilan xarakterlanadi.

Ertaklarning o‘zgachaligi shundaki, ularda fantaziyaga keng o‘rin beriladi,
mubolag‘a, giperbola kabi badily tasvir vositalaridan keng foydalaniladi. E‘tibor
berilsa, ertaklarda ijobiy gahramon albatta yovuzlik, adolatsizlik, zulm ustidan g‘alaba
qozonadi, ertak so‘nggida albatta yaxshilik tantana giladi. Chunki ertak gahramonlari
xalq orzu-umidlarini, manfaatini ifodalaydilar.

Ertaklarning janriy tabiati o‘ziga xos. Ertaklar xalq og‘zaki badiiy ijodiyotining
epik turiga mansub bo‘lib, o‘ziga xos g‘oyaviy-mavzuviy yo‘nalishga, axloqiy-
ta‘limiy va ijtimoiy-estetik vazifalarga ega. Ular og‘zaki jamoa ijodi mahsuli sifatida
anonim ko‘rinishda yaratiladi. Garchi uning to‘qilish ibtidosi individual ijodkorga
borib tagalsa-da, og‘izdan og‘izga, urug‘dan urug‘ga, avloddan avlodga o‘tish
jarayonida dastlabki ijrochisiga xos belgilarini, obrazlarini, motivlari va badiiy vosita-
larini deyarli saglab goladi. Shu bilan birga, versiya va variantlilik hosil qgilishi
mumkin.

Tarjima ilmi va amaliyotida o‘girish qiyin bo‘lgan so‘zlar bir talay. Ularning
asosiylari milliy o‘ziga xos so‘zlar bo‘lib, xalqaro terminda realiyalar deyiladi.
Realiyalar deganda ma’lum bir millat va elatga xos narsa-hodisalarni ifodalovchi
so‘zlar va tushunchalar anglashiladi. Ularni boshga tilga o‘girishda tarjima tilining
taraqgiyot darajasiga qarab Kkatta-kichik muammolar paydo bo‘ladi. Bu
muammolarning yechimi, wularning tasnifi va tavsifi tarjima nazariyasida
o‘rganilmoqda. Umumiy qonun-goidalar bilan birga har bir til juftligida maxsus
goidalar ishlab chiqgilmog‘i lozim.

Chet tillardan o‘zbek tiliga, va aksincha o‘zbek tilidan chet tillariga o‘girilayotgan
asarlarda ana shu muammolar hanuzgacha tarjimonlar va muharrirlarning boshini
qotirib kelmoqda. Bir nomning o‘zini bir necha xil yozish va talaffuz qgilish hollari har
gadamda uchramoqdaki, bu yakdillikni talab giladi.

Ma’lumki, bir tildagi ism-shariflar va joy nomlari ikkinchi tilga asosan ikki usul
— transliteratsiya yo‘li bilan (ya’ni o‘z tilida qanday yozilsa) va transkripsiya usuli bilan
(ya’ni ganday talaffuz gilinsa) o‘zga tilga shundayligicha tarjima gilinadi, iloji boricha
asliyatga yaqin shakl va ohangda o‘tishiga harakat gilinadi. Bunda chet tilining tovush
tizimi, alifbosi, imlo qonuniyatlarini ona tili tovush tizimiyu imlo imkoniyatlari asosida
adekvat (mugqobil) tarzda gayta tiklash muammosi paydo bo‘ladi. Mushkullik, avvalo,
shundan iboratki, dunyodagi bir-biriga fonetik va orfoepik jihatdan to‘la mos keladigan
ikkita bir xil til yo‘q.

Masalan, koreys va o0‘zbek tillarini o‘zaro taqqoslaydigan bo‘lsak, o‘zbek tilida
mavjud bo‘lgan ’Q”, ”Z”, harflarini koreys tili alifbosida uchratmaymiz, va aksincha

koreys tilida mavjud bo‘lgan = (KXx), E(Tx), T (Px) kabi tovushlarni o‘zbek tilida

uchratmaymiz, va bu o‘z o‘zidan atoqli otlar tarjimasi jarayonida muammo Keltirtib
chigarishi mumkin.

Yosh ijodkor Y.Mahmaqulova tomonidan koreys tiliga tarjima gilingan “Zumrad
va Qimmat” ertagi tarjimasida atoqli otlar qay tarzda tarjima qilinganligi masalasida

to‘xtalamiz. Ertak qahramonlaridan biri Zumrad Z2t= (Jumrad) ”Z” tovushi
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o‘rnida = , Qimmat esa Z4/E (Kximmat) ya‘ni ”Q” tovushi o‘rnida koreys tilida
portlovchi = (Kx) tovushi bilan gayta tiklangan. Va bu so‘zlar havolada S2t=&=

O H| & E2}= 50| 11 “Zumrad” — gimmatbaho tosh, Z0f.E H|MCt= 20| L|C}
“Qimmat” — gimmatbaho, narxi baland degan ma‘nolarni beradi deb izohlanadi.
Misollarga murojaat gilamiz:
“Zumrad narsalarini yig ‘ishtirguncha, kampir arava qo ‘shilgan Saman otni

yetaklab kelibdi” — ‘&CfE&= EHE5E 841 2H0/L/= 2 E Ef gHE4 22
=ZO0f2ILF. Agar bu so‘zma-so‘z tarjima qilinsa, “Zumrad narsalarini
yig ‘ishtirguncha, kampir arava qo ‘shilgan jigarrang otni yetaklab kelibdi” gapi
yuzaga chigadi. Ushbu jumlada “Saman” (otning zoti) so‘zi &&M¥ £f(jigarrang ot)
deb berilgan. Darhagiqat, o‘zbek tilining izohli lug‘atida “saman” so‘ziga “jigarrang
tusli ot” deb ta‘rif berilgan. Lekin, bu jumlada berilgan “jigarrang tusli ot” birikmasi

koreys kitobxoni uchun jumbog. U nima sababdan aynan jigarrang ot tanlanganligini
o‘ylab golishi mumkin.

“Qimmatning qaytayotganini Olapar itlari sezibdi” S0fE 7} £/ = 2f2 11 QI

e YEZL S50/ ZOfAFZICH deb tarjima gilingan.Agar ushbu jumlani
so‘zma-so‘z tarjima qilinsa, “Qimmat gqaytayotganini ola dog‘li itlar sezibdi”

tarjimasiga ega bo‘adi.Tarjimon tomonidan Olapar (itning nomi) so‘zini ‘2% - ola

va ‘“2L/* — bezakli yoki naqshli ma‘nolariga ega bo‘lgan so‘zlardan foydalanilgan

holda tarjima qilingan va asl matnda shakl va mazmun buzilishiga yo‘l qo‘yilgan.
Demak, ismni o‘zgartirish bilan unda anglashilgan ma‘noga ham putur yetqazilgan.
Vaholanki, atoqli otlar o°z tilida ganday ma‘noni bildirsa, tarjima tilida ham shunday
berilishi shart. Zero, Tarjima nazariyasida shakl va mazmun mutanosibligi asosiy
tamoyillardan hisoblanadi.1

Dunyo, xususan, Sharq tamaddunida yurtimizning aloxida o‘rni bor. Bu zaminda
yaratilgan ma‘naviy meros, aynigsa, adabiy asarlarni jahon ommasiga tanishtirishda
tarjima muhim rol o‘ynaydi. Tarjima orqali turli millat vakillari o‘zbek adabiyotining
noyob durdonalari, zamonaviy asarlari, og‘zaki ijjod namunalaridan bahramand bo‘lib,
o‘zbek xalqining ma‘naviy hayoti, yashash tarzi haqida yetarli ma‘lumotga ega
bo‘ladilar. Shu sabab istiglol yillarida bu sohaning kengayishi uchun yanada qulay
imkoniyatlar yaratildi.

Tarjima bir tilda yaratilgan nutqiy ifodani, imkon gadar uning shakl va mazmun
birligini saglagan holda o°‘zga til vositalari asosida qayta yaratishdan iborat ijodiy
jarayon. Demak, ma‘lum bir tilga mansub lisoniy vositalar orgali yaratilgan nutgiy
ifoda tarjima tili gqonuniyatlari asosida shunday ifoda bilan almashtiriladi. Shu yo‘l
bilan asliyat va tarjima tillari matnlarining mazmuniy-uslubiy adekvatligi yuzaga kel-
tiriladi.

1 IllupunoBa P.tapxumaza MWUIMA MEHTATUTETHUHT Oepuimmy//MnM  capyammanapu.
Tomkent,2014, - b 61.
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Har ganday asar tarjima gilinayotganda iloji boricha asliga yaqin qilib tarjima
qilishga harakat gilinadi. Bunda muallifning o‘ziga xos asar yozish uslubi va texnikasi
hisobga olinishi kerak. Mohir tarjimon asar tarjima gilayotganda uni asliyatga yaginroq
chiqgishini ta‘minlaydigan tarjima usullarini bilishi kerak.

Foydalanilgan adabiyotlar ro‘yxati
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ALISHER NAVOIYNING “HAYRATUL ABROR” DOSTONIDA
“SHUKR” LEKSIK BIRLIGINING LINGVOPOETIK TAHLILI

Madiyor Fatilloyev
TDSHU 1-kurs magistranti
IImiy rahbar: f.f.d prof., Shomusarov Sh.

Buyuk mutafakkir, shoir va davlat arbobi Alisher Navoiy hayoti davomida turkiy,
fors va arab tillarida o‘zidan o‘Imas badiiy va ilmiy meros qoldirdi. Shulardan eng
yirigi bu - adibning birinchilardan bo‘lib turkiy tilda bitgan “Xamsa’ dostonidir. Ushbu
maqolada “Xamsaning birinchi dostoni bo‘lmish “Hayratul abror” dostonida ko‘p
uchraydigan asl arabiy shukr so‘zi lingvopoetik jihatdan tahlilga tortildi.

“Lingvopoetika — filologiya bo‘limlaridan biri hisoblanib, mazkur yo‘nalishda
so‘zlar, uslubiy bo‘yoqdor til konstruksiyalari doirasida matnda qo‘llanilish vazifasi va
aniq g‘oyaviy-badiiy mazmunni ifodalash, shuningdek estetik effektni hosil gilishdagi
til birliklarining qiyosiy ahamiyatini o‘rganiladi1”.

19/34 O zi ham ul raglar ila hamsado,
Raglar u ragzan giliban shukr ado.

Shoir, qalbning qon tomiri bilan hamsado bo‘lib, shukr ado etishligini
bildirmoqda. Ikkinchi misrada shukr leksik birligi ishlatilgan bo‘lib, u orqali jismdagi
barcha tomirlar va ularga gon haydaguvchi yurakning har bir urishida shukr aytishini
ifodalab, baytga o‘ziga xos uslubiy joziba bergan va bu orqali shoi baytning inson
ruhiyatiga ta’sirchanligini boyitgan.

1 Jlunrapt A A. OcHOBBI IMHTBOMOATHKY — M.: 1999
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Baytda shukr so‘zi grammatik jihatdan maf ul bihi (4 Js=4) ya’ni (to‘ldiruvchi)
bo‘lib kelmoqda. Shukr so‘zi sof arabiy so‘z bo‘lsada uning ikkinchi misrada
go‘llanilishi Navoiy davri tiliga: X0s.

22/10 Bas ani inson atag ‘il beriyo,
Kim ishidur sabr ila shukr u sayo.

Baytda shoir, sabr, shukr va hayo bilan hayot kechirguvchi insonni kamtarin
ya’'niriyosiz inson deb ata demoqda. Bu orqali insonga berilgan sifatlarning darajotini
oshiridi.

Baytda shukr leksik birligi, xabar(ot kesim) bo‘lib kelmoqda. Shukr so‘zi uyushiq
bo‘lak bo‘lib, sof arabiy so‘zlar bilan bir xil grammatik funksiya bajarib kelmoqda.

26/28 Biri aning ne 'matig ‘a shukr erur
Kim kishi shukr aylasa koprak berur.

Bu bayt orgali shoir, shohga nasihat qilib ne’matga shukr qilish, bajarilishi kerak
bo‘lgan amallardan biri bo‘lib, shukr qilgan kishiga ko‘proq ne’mat berilishini
ta’kidlaydi. Birinchi misrada shukr so‘zi har ikkala misrada uchun xos va u baytning
asosiy markaziy nugtasi, shoirning ushbu amalga da’vat etib turganini bildiradi.

Mazkur baytda shukr so‘zi, grammatik jihatdan Navoiy davri turkiy til qoidalari
asosida, gapda murakkab fe’liy jumlaning ism qismi bo‘lib kelmoqda. Shukr so‘zi
baytning har ikkala misrasida bir xil grammatik vazifani bajarmoqda.

26/29 Shukr gilib aylamasang ushtulum,
Debdur o zi kim, «liazidannakumy:.

Bu baytda Navoiy kimki, shukr gilgan holatida zulm gilmay yashasa, Alloning
0°‘z kitobida, Ibrohim surasining yettinchi oyatida, agar shukr qilsangiz, ziyoda qilib
beraman degan, va’dasini eslatadi. Baytda oyatga qaytish bo‘lib u orqali shoir kishini
shukr qilishga da’vat etmoqda.

Shukr so‘zi — baytda maf’ul bihi (4 Js=) ya’ni (to‘ldiruvchi) vazifasida
kelmoqda.

30/13 Har sari mo jisminga bir til bo ‘lub,
Bolmas aning shukr ila uzrin golub.

Mazkur bayt, Navoiy tilidan har bir jismda til bor ekan, uning uzrini shukr ila ado
etib bo‘lmasligini bildirmoqda. Baytda forsiy va turkiy tillar bir yerda juda chiroyli
uslubda uyg‘unlashtirilgan. Unda Navoiy shukrning muhimligiga dalil keltirishga
harakat gilmoqda.

1 Shukr so‘zi asl arabiy so‘z bo‘lib, misralarda kelganda undagi boshqa so‘zlar bilan Alisher Navoiy
yashagan davr eski turkiy tili gramatik qoidalarai asosida bog‘lanib kelmoqda.
2 “Qur’oni Karim” M.: 2011
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Grammatik nuqtai nazardan, shukr so‘zi baytda maf’ul bihi (4 Js=)
(to‘ldiruvchi) vazifasida kelmoqda. Shukr so‘zining misra zanjirida bog‘lanishi turkiy
til xususiyatiga xos.

30/14 Jud-u-saxovat chog ‘i buxl etmagil,
Shukr zamoni dag ‘i buxl etmagil.

Saxovat va shukr giladigan paytda baxillik gilmaslikka chagirib, shoir baytida
shukrni saxovat bilan bir qatorga qo‘yadi. Shoir baytda ushbu ikki tushunchadan fagat
baxil kishilar qaytishini bildirib o‘tyapti.

Shukr so‘zi baytning ikkinchi misrasida kelmoqgda va mudof ilayhi (4l —ileas )
(qaratqich aniglovchi) vazifasini bajarmoqda. Shukr so‘zining Grammatik holati,
Navoiy davri o‘zbek tiliga xos.

34/17 Bolmasa ham shukr ila gone bo ‘lur,
Baz! ishidin nafsg ‘a mone bolur.

Yuqoridagi baytda shoir, shukr bilan yo‘qchilikda ham inson qanoat qilib yashab,
sabr qilishi mumkin. Shukr nafsga ehsondan monelik giladi ya’ni bu inson hattoki
ehsonga ham muhtojlik sezmaydi demoqda.

Grammatik jihatdan shukr so‘zi misrada maf’ul bihi (4 Js=is) ya’ni to‘ldiruvchi
vazifasida kelmoqga.

46/69 Shukr nedur — naf fuzun aylamak,
Bazl kamandini uzun aylamak.

Baytda, shoir shukr so‘ziga ta’rif berib shunday deydi: Shukr bu g*alaba bo‘lib, u
ehson kamonini uzun qiluvchi vositadir. Bu o‘xshatish orqali Navoiy o‘quvchining
shukr hagidagi taasuritini kengaytirmoqda.

Shukr so‘zi baytning birinchi misrasida kelib, gapda mubtada (15iw)) (ega) bo‘lib
kelmoqda.

56/68 Bu iki ne’mat ki namudordur,
Har biriga shukr yeri bordur.

Navoiyning ushbu ajoyib bayti ikki ne’mat ya’ni, nafasning kirishi va chiqishiga
nomdor ne’mat deb baho beradi va har ikkisiga shukr qilishlikka chaqiradi. Shukr
so‘zining ushbu baytdagi poetikasi, uni nima vajdan qilishlikka da’vat etish bilan
misollarda ko‘rsatiladi.

Shukr so‘zi baytning ikkinchi misrasida kelgan bo‘lib, misrada grammatik
jihatdan mudof ilayhi (4! <L) ya’ni (garatgich) vazifasida kelmoqgda. Gapdagi
bog‘liglik xususiyati, Navoiy davri tiliga xos.

56/102 Hagqa tilin shukrguzor aylasun,
Shukr rarigini shior aylasun.

28



Mazkur baytda Alisher Navoiy, kishiga yuzlanib maslahat bermoqgda. Allohga
tilini shokir qilishlikni va shukr yo‘lini hayoti uchun asosiy shior qilib qo‘yishini
ta’kidlaydi.

Grammatik jihatdan shukr so‘zi gapda Mudof ilayhi (4 —l=as ) ya’ni (garatgich
aniqlovchi) bo‘lib kelmoqda. Shukr so‘zining misradagi lingvistik bog‘lanishi, oz
davri o‘zbek tili qoidalariga bo‘ysunmoqda.

56/103 Shoyad oshul shukr ila bir necha dam,
Urg ‘ay oshul vas| aro bir necha dam,

Bu baytda shukr so‘zi maf’ul bihi (4 Jsis) (to‘ldiruvchi) bo‘lib kelmoqgda.
Mazkur baytda ham shukr so‘zining misrada boshqa so‘zlar bilan bog‘lanishi, Navoiy
davri turkiy tili xususiyatiga xos.

57/33 Tengriga har lahza sano aylaban,
Shukr rarigini ado aylaban,

Ushbu baytda Navoiy tangriga sano aytib shukr gilguvchilarni tariflaydi.
Grammatik jihatdan shukr so‘zi, Mudof ilayhi (4l L=< ) (garatqich) bo‘lib kelmoqda.
So‘zning leksik bog‘lanish xususiyati Navoiy tiliga xos.

57/39 Ishq balosi aro shukr etti ul,
Kor ne biyik martabag ‘a yetti ul.

Mazkur baytda shoir, shukr etgan kishi buyuk martabaga yetganini ta’kidlab
o‘tadi. Grammatik jihatdan esa shukr so‘zi maf’ul bihi (4 Js=is) (to‘ldiruvchi)
vazifasida kelmoqda.

57/40 Asra, Navoiy, bu nafas mug ‘tanam,
Lek degil har nafase shukr ham.

Yuqoridagi baytda Navoiy, o‘ziga murojaat qilib, o‘zini har bir nafasda shukr
qilishga da’vat etmoqda.

Bayda shukr so‘zining grammatik roli mudof ilayhi (4l <L=as ) (garatgich) bo‘lib,
so‘zning misra zanjirida bog‘lanib kelishi shoir davri turkiy tili xususiyatiga xos.

63/12 Har necha kop bolsa gunohim mening,
Shukr ki, bor sendek ilohim mening.

Mazkur baytda Navoiy, gunohlari ko‘p bo‘lishiga qaramasdan, uni kechirguvchi
ulug* robbisi borligini uning o‘ziga yuzlanib shukrona keltirmoqda.
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Shukr so‘zi baytning ikkinchi misrasida kelib, unda fe’liy jumladagi murakkab
kesimning ism qismi bo‘lib kelmoqda. Bog‘lanish shoir yashagan davr turkiy tiliga
XO0sS.

63/16 Shukr ki, essoning olub yovarim,
Tapti nihoyat varaqgin daftarim.

Ushbu baytda shoir asarga nuqta qo‘yadida robbisining ehsoniga(ne'mat
ma’nosida) shukr aytadi!

Grammatik jihatdan fe’liy jumladagi murakkab kesimning ism qismi bo‘lib
kelmoqda. So‘z ikkinchi misrada uchrab, leksik bog‘lanish esa shoir yashagan davr
turkiy tiliga xos.

Xulosa qilib aytganda, mazkur bahsda Alisher Navoiyning eng mashhur
asarlaridan bo‘lgan “Hayrat ul-abror” dostonidagi eng ko‘p qo‘llanilgan arabiy
so‘zlardan biri — “SHUKR” so‘zi hech qanday qo‘shimchalarsiz asl holatda o‘n olti
marotaba ishlatilinganligi aniglandi va ularning har biri lingvopoetik jihatdan tahlil
gilindi.

Foydalanilgan adabiyotlar:
. Muhammad Rizobek Xoksor. “Alisher Navoiy asarlari lug‘ati”. T.: 2017
. Alisher Navoiy. “Xamsa”. T. 2018
. Manzar Abdulxayr. “Navoiy asarlarining izohli lug‘ati”. T.: 2018
. Kuronbekov A. “Xamsa ummonidan qatralar”. T.: 2018
. Kuronbekov A va b. Alisher Navoiy “Hayrat ul-abror” konkordansi. T.: 2012
. JIutirapt A A. OcHOBBI TUHTBOITOATUKH — M.: 1999
. “Qur’oni Karim”. M.: 2011
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SOMATIK FRAZEOLOGIZMLARNI O‘RGANILISH TARIXIGA NAZAR

Iroda Toshkentboyeva
TDSHU 1-kurs magistranti
IImiy rahbar: f.f.n.dots. Begmatova B.M.

Frazeologizmlarni o‘rganish, shubhasiz, tilshunoslik fanini nazariy va amaliy
jihatdan boyitmoqda. Frazeologizmlarni chuqur o‘rganish orqali frazeologizmlarning
umumnazariy muammolari bo‘lmish frazeologiya obyektini tor va keng ma’noda
tushunishning mohiyati, frazeologizmlarning boshga til birliklari bilan munosabati,
frazeologizmlarning til va nutq birligi sifatidagi xususiyatlari tadqgiq gilinmoqgda.
Tilshunoslikda frazeologizmlarning mohiyati va ularni tilning birligi sifatidagi ta’rifi
ustida izlanishlar davom etmoqda. Lug‘at boyligidagi frazeologik birliklarni
Sh.Rahmatullayev frazemalar [1:420] deb nomlashni ma’qul ko‘rdi va til qurilishini
lug‘at boyligi asosida leksemalar tizimi bosqichi va frazemalar tizimi bosgichiga
ajratdi, leksemalar tizimi bosqichini o‘rganuvchi sohani leksemika, frazemalar tizimi
bosqichini o‘rganuvchi sohani esa frazemika deb nomlashni taklif etdi. Olim
tomonidan o°‘zbek tilshunosligida birinchilardan bo‘lib qo‘llangan sema, leksema,
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leksema shakl, komponent tahlil, frazema kabi terminlar bugungi kunda faol
go‘llanmoqda. Vaholanki, zikr etilayotgan frazema termini Sh.Rahmatullayev
tomonidan ancha ilgari ishlatilgan va unga quyidagicha izoh berilgan edi: “Lug‘at
boyligidagi ikkinchi gatlamni iboralar tashkil etadi, bular frazeologik birlik deb
yuritiladi; leksema terminiga monandlab frazema deb nomlaymiz. Frazemalarni
o‘rganuvchi soha-frazeologiya deyiladi. Lug‘at boyligidagi frazeologik gatlam ham
frazeologiya deb nomlanadi”. Frazeologiya nazariyasiga dastlab fransuz tilshunosi
Sh.Balli asos soldi. Ferdinand de Sossyur o°‘z davrida frazeologizmlarni tildagi tayyor
birliklar sifatida ma’lumot bergan.[2:157]

Frazeologiya sohasida o‘zbek tilshunoslari frazeologik birliklari har taraflama
tadqiq etishdi. Sh.Raxmatullayev, Y.D.Pinxasov, A.Shomagsudov,
M.Xusainovlarning nomzodlik dissertatsiyalarini o‘zbek frazeologiyasiga doir
dastlabki ishlar gatoriga kiritish mumkin. Agar Sh.Raxmatullayevning nomzodlik
dissertatsiyasida o‘zbek tilidagi fe’lli iboralarning grammatik xususiyatlarini o‘rganish
ishi boshlab berilgan bo‘lsa, olim 1966 yilda himoya qilingan doktorlik dissertatsiyasi
va shu asosda e’lon qilingan “O‘zbek frazeologiyasining ba’zi masalalari” nomli
monografiyasi bilan tilimizdagi frazeologik birliklarni lug‘aviy birlik sifatida
o‘rganishga asos soldi, desak xato qilmaymiz. Bu ishda frazeologik birliklardagi
polisemiya, sinonimiya, variatsiya, antonimiya, omonimiya hodisalari boy faktik
material tahlili asosida chuqur tadqiq etilib, iboralarning lug‘aviy birlik sifatidagi
boshqga belgi-xususiyatlarini tekshirishga yo‘l ochilgan.[3:8]

Jahondagi ko‘pchilik tillar frazeologiyasining asosiy qismini somatik
frazeologizmlar tashkil etadi. Somatik frazeologizmlar tarkibida somatizmlar, ya’ni
tana a’zolari nomlarini bildiruvchi so‘zlar qatnashgan birliklardir. Aynan somatik
frazeologiyada har bir xalgning ko‘p asrlik tajribasi, turmush tarzi, madaniyati,
ma’naviyati, urf-odatlari va an’analari o‘z aksini topgan bo‘ladi. Somatik
frazeologizmlarning ilk tadgigotchilaridan biri F.Bakk sanaladi. U butun somatik
frazeologizmlarni uch guruhga: fagat odamlarni tasvirlaydigan,
odamlar va hayvonlarni tasvirlaydigan, fagat hayvonlarni tasvirlaydigan iboralarga
ajratdi. Keyingi yillarda somatik frazeologizmlar giyosiy planda turli tizimdagi tillar
doirasida o‘rganildi. Bu o‘rinda Y.Dolgopolov (rus, ingliz va nemis tillarida somatik
frazeologizmlar), M.Abilgaliyeva (qozoq va nemis tillarida somatik frazeologizmlar),
D.Saypullayeva (turkman va ingliz tillarida somatik frazeologizmlar) Rustamova
M.M. (Somatizmlarning tarkibiy gism sifatida italyan tili frazeologik birikmalarida
uchrashi) kabi olimlarning tadqiqotlari muhim o‘rin egallaydi.

Turkiy tillar somatik frazeologizmlarining semantikasi D.Bazarova tomonidan
tadgiq etildi. Olima somatik frazeologizmlarning nafagat leksik, balki grammatik
kategoriyalarini shakllantirishdagi ahamiyatini ham ko‘rsatib berdi. Zamonaviy
tilshunoslikda iboraviy birliklarni o‘rganish bilan bog‘liq ko‘plab ilmiy ishlar
yaratilgan. Mazkur ishlarda ma’lum bir til (yoki bir necha tillar) doirasida iboralarning
leksik-semantik jihatlari bilan bir gatorda funksional xususiyatlari ham atroflicha
tadgiq qilingan. Shu bilan birga, somatizmlar gatnashgan iboralar tahliliga
bag‘ishlangan ishlar hajmi ham salmoqlidir. Quyida somatizmlar ishtirok etgan
iboralarning zamonaviy tilshunoslikda o‘rganish masalalariga to‘xtalib turk, o‘zbek va
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boshqga tillar tilshunosligida mazkur mavzuga oid ilmiy ishlar bilan tanishamiz.
Jahon tilshunosligida somatizmlar qatnashgan iboralar tahliliga bag‘ishlangan bir gator
ishlar mavjud bo‘lib, bir gancha olimlar ishlarida ularning leksik-semantik
xususiyatlariga e’tibor qaratadilar. Xususan, Mehdi Nassirining ko‘plab ilmiy ishlari
“qo‘l” va “oyoq” somatizmlari ishtirok etgan frazeologizmlarlar tahliliga
bag‘ishlangan bo‘lib [Haccupwu, 2015], “qo‘l” leksemasi qo‘llangan somatik iboralarga
“qobiliyat”, “mahorat” ma’nolari ko‘rib chiqiladi. “Qo‘l” somatizmi qatnashgan rus
iboralarini tahlil gilar ekan, muallif mazkur iboralarning , asosan, “mehnat” mavzusiga
tegishli ekanligini ta’kidlaydi [Haccupu, 2014: 318]. “Oyoq” somatizmi gatnashgan
rus iboralarida asosan “asos” va “tirgak” ma’nolari ko‘rib chiqiladi [Haccupu, 2014:
69]. Yana bir tilshunos Lenka Chiklova o‘z ishida rus va chex tilidagi “qo‘l” somatizmi
ishtirok etgan iboralarni giyosiy tahlil giladi. Bunda, asosan, rus tilidagi iboralarning
chex tilida ekvivalenti bor yo‘qligi va qanday tarjima qilish masalalarini yoritadi. Shu
jihatdan muallif “qo‘l” somatizmi gatnashgan iboralarni 4 guruhga ajratadi: 1) ikki
tilda ham mavjud ma’no jihatdan sinonim qo‘l somatizmi qatnashgan iboralar; 2) faqat
bir tilda qo‘l somatizmi qatnashgan ibora ikkinchi tilda boshga somatizm ishtirok etgan
ibora bilan ma’nodosh; 3) bir tilda qo‘l somatizmi gatnashgan ibora ikkinchi tilda
boshqa usulda ifodalanishi; 4) bir tilda qo‘l somatizmi qatnashgan iboraning ikkinchi
tilda ekvivalenti yo‘qligi [UsikioBa, 2012: 21]. Rus va fransuz tillaridagi somatizmlar
ishtirok etgan iboralarni qiyosiy tahlil qilgan I.B.Gorodeskaya “bosh”, “ko‘z”, “yurak’,
“qo‘l”, “oyoq” somatizmlari ishtirok etgan iboralarni o‘rganish davomida “qo‘l”
somatizmi gatnashgan iboralar har ikki tilda eng keng targalgan iboralar ekanini gayd
etadi [['oponenkasi, 2007]. Chete Timea oz dissertatsiyasida rus va venger tillaridagi
somatik frazeologizmlarni tahlil gilar ekan, ularning har ikki xalq tilida tutgan o‘rnini
ko‘rib chigadi [Uat> Tumea, 1999]. Boshga bir olima A.G.Abramova o‘z ilmiy ishida rus
va chuvash tillarida somatizmlar qatnashgan frazeologik birliklarni tahlil giladi. U o‘z
ishida “yurak™ leksemasi gatnashgan somatizmlarga alohida to‘xtalib, ularda ikki xalq
dunyo garashini tadqiq giladi [A6pamoga, 2005]. T.S.Spirinaning magolasida ingliz, rus
va nemis tillarida “hokimiyat” ma’nosini bildiruvchi somatik frazeologizmlar tahlil
qilingan va har uch til doirasida ham “qo‘l” leksemasi ishtirok etgan iboralarda mazkur
ma’no mujassamligi qayd etilgan [Cripuna, 2013]. “Kognitiv aspektda frazeologik obraz
(rus va koreys tilida somatik iboralar misolida)” mavzusidagi maqolada rus va koreys
tilidagi iboralar giyosiy onomasiologik tahlil gilingan. Choy Yun Xi ibora tarkibidagi
so‘zlarning 0‘z ma’nosini gisman va butunlay yo‘qotish holatlarini ikki tildagi somatik
iboralarni taggoslab tadqiqg gilgan. Shu bilan birga, somatic frazeologizmlarda insonning
fizik holati bilan birga psixologik holatini aks etgani tahlil gilingan [Ho# FOn Xu, 2015].
Italyan olimi M.B.Papi ingliz va italyan tillarida madaniy jihatdan “qo‘l” leksemasining
frazeologik va ko‘chma ma’noda qo‘llanishini tahlil qilar ekan lingvokulturologik
aspektning frazeologik birliklarda oz aksini gqay yo‘sinda topishi ingliz va italyan tillari
misolida ko‘rib chiqadi va ularning bir qancha o‘xshashlik va o‘ziga xosliklarga ega
ekanligini qayd etadi [Papi, 2013]. M.B.Papi va Choy Yun Xi ishlarida guvoh
bo‘lganimizdek, somatizmlar gatnashgan iboralar nafagat leksik-semantik yo‘nalishda
balki funksional yo‘nalish doirasida ham tahlil gilingan. Bu yo‘nalishda ishlagan
olimlardan biri D.S.Sknaryovning dissertatsiyasida ma’no va qo‘llanish jihatdan rus
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tilidagi somatizmlar ishtirok etgan frazeologizmlar tahlil gilinadi. Muallif ishning birinchi
gismida somatizmlar gatnashgan iboralarni semantik tuzilish jihatdan tahlil gilar ekan,
“bosh”, “bosh qismlari”, “yurak”, “tananing yuqori va pastki qismlari” ishtirok etgan
iboralarni ko‘rib chigadi. Shu bilan birga iboraviy birliklardagi monosemiya, polisemiya,
omonimiya, sinonimiya va antonomiya holatlari tadqig qilinadi. Dissertatsiyaning
uchinchi qismida mazkur iboralarning rasmiy matnlarda va og‘zaki uslubda (qishloq
shevasida) qo‘llanilishi tahlil ostiga olingan [CxHnapé, 2006].

Mazkur olim o‘zining boshga bir maqolasida somatizm ishtirok etgan iboralar
reklama matnlarida qo‘llanishi va qanday ma’nolar kashf etishini tahlil giladi va ularning
reklama roliklarining asosiy qismida ishlatilishi, shu bilan birga ko‘plab mashhur
kompaniyalar oz shiorlarida aynan somatizmlar ishtirok etgan iboralarni qo‘llashi va
buning sabab hamda natijalarini tadqiq qiladi [Cxuaapés, 2014]. S.Abdramanova
dissertatsiya ishida ingliz tilini o‘rganayotgan turklar tarafidan, somatizmlar ishtirok etgan
iboralarni ingliz tilida qo‘llashdagi o‘ziga xosliklar va o‘zlashtirish usullarini tadgiq gilgan
[Abdramanova, 2012]. E.N.Tanasi magqolasida “qo‘l” va “oyoq” ishtirok etgan
iboralarning Britaniya va AQSH kompaniyalari reklamalarida qo‘llanishidagi madaniy
jihatdan o‘ziga xosliklarini tahlil ostiga oladi va bir til doirasida (ingliz tili) bir til
birligining ikki hududda qo‘llanishidagi xususiyatlarni tadqiq qilar ekan, reklama
matnlaridagi “qo‘l” va “oyoq” somatizmlari qatnashgan iboralarda yangi o‘ziga
xosliklarni kashf giladi [Tanasi, 2014]. Xitoy olimi Chjen Guanszening dissertatsiyasi rus
tilidagi somatik iboralarni xitoy madaniyati vakili ko‘zi bilan tahlil qilish masalasiga
bag‘ishlagan bo‘lib olim “qo‘l” va “oyoq” leksemalari ishtirok etgani boralarga alohida
to‘xtaladi [UxaH ['yanize, 2013]. Turk olimasi N.Kacharova “ko‘z” so‘zi qatnashgan turk
magqollarini tahlil qilar ekan, ularning tuzilishiga e’tibor qaratadi. “Ko‘z” so‘zining egalik
qo‘shimchasisiz va bu qo‘shimchani olgan holatlari kelishiklarda turlanib frazeologik
birlik tarkibida kelishi mazkur ishning asosiy gismini tashkil giladi [Kacarova, 2014].
Turk tillarining somatik frazeologiyasini o‘rgangan olimlar ibora yasashda “bosh” so‘zini
eng faol soma, deb ko ‘rsatishadi. Masalan, S.Nekiy Isenbetning “Tatar Te&lénén
Frazeologik Siizl€gé” nomli asarida “bosh” va “bosh”ga tegishli 18 ta organ nomlari bilan
ifodalangan 2468 ta iboralarni aniglagan.

Bu iboralar lotin alifbosi asosida jadvalga solingan. Birinchi ustunda tatar tilidagi
iboralar lotin harflari bilan transkribsiya gilingan. Ikkinchi ustunda bu iboralar turkiya
turkchasida izohli holda keltirilgan. Uchinchi bo‘limda esa tatar tilidan turk tiliga
tarjima qilingan iboralar joy olgan.[ Aktas, 2013]. Shu bilan birga boshga turkiy tillarda
ham mazkur mavzu doirasida yozilgan ilmiy ishlar mavjud bo‘lib, ularning bir qismi
ikki turkiy tildagi mazkur til birliklarining qiyosiy tahliliga bag‘ishlanadi.Xususan, A.
Tursunova dissertatsiyasida asosiy masalani tahlil gilishdan oldin qirg‘iz va turk
tillaridagi etnik til birliklariga, so‘z tuzilish xususiyatlariga va iboralarning asosiy
klassifikatsiyasiga to‘xtaladi. Ikki tildagi iboralarni solishtirishdan oldin ikki tilda
qanday o‘xshashliklar borligi, so‘z tizimining bir xil yoki farqli ekanligiga to‘xtalinadi.
Qipchoq guruhiga oid bo‘lgan qirg‘iz va og‘uz guruhiga oid bo‘lgan turk tilining
tarithiy bog‘ligliklari, tillar orasidagi o‘xshash fargliliklar, tillarning rivojlanish tarihi
va bu davrda ularning gardosh tillardan hamda boshqa tillarning ta’siriga uchrashi
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darajalari o‘rganilgan. Ishning davomida bu ikki tildagi “ko‘z” somatizmli iboralar
solishtirilgan. [Tursunova, 2007].

O‘zbek tilshunosligida iboralar tahliliga bag‘ishlangan ishlar bir gancha bo‘lsada,
somatizmlar gatnashgan iboralar tahlili keng tadgiq etilmagan va bu mavzu doirasidagi
ishlarda qiyosiy tahlil asosiy o‘rinni egallaydi. Xususan, M.M. Rustamova 0z
magqolasida italyan va o‘zbek tillaridagi frazeologik birliklarda somatizmlarning
tarkibiy qism sifatida leksik bog‘lanishini ko‘rib chiqib, somatizmlar ishtirok etgan
italyan frazeologik birliklarni tahlil etadi va ularni o‘zbek tilidagi muqobillari bilan
solishtiradi. Tahlil davomida o‘xshashliklar qayd etilib,0‘ziga xos jihatlarga alohida
to‘xtalinadi [Rustamova, 2016].

O‘zbek tilida somatik frazeologizmlar A.Isayevning “O‘zbek tilining somatik
frazeologizmlari” nomli nomzodlik ishida ham tadqiq qilinadi.

Mazkur ilmiy ishda hozirgi o‘zbek adabiy tilidagi somatik frazeologizmlarning
miqgdori, ularning kommunikativ funksiyalari, variantliligi, sinonimiyasi, omonimiyasi
va antonomiyasi o‘rganilgan. Bosh va ko‘z so‘zi bilan yasalgan frazemalar ustida
batafsil to‘xtalib, ularning tatarcha, turkmancha va ozarbayjoncha variantlari bilan
giyosiy tahlili berilgan. Olim somatik frazeologizmlar doirasini cheklab, unga hayvon
tana azolarining nomlarini kiritishga qarshi chiqadi. Shu bilan birga, jon, ko‘ngil
singari so‘zlarni somatik leksikaga kiritishga asos yo‘q, deydi. [Isayev,1976].

Xulosa o‘mida ta’kidlash joizki, somatik frazeologizmlar vositasida har bir xalgning
urf-odatlari, an’analari va kundalik turmushidagi mushtarak tomonlar ochib beriladi. Shu
jumladan, frazeologiyaning muhim gismini somatik frazeologizmlar tashkil giladi. Ularning
genealogik jihatdan birligi somatik frazeogik birliklar migdori, nutqdagi ma’noviy-vazifaviy
xususiyatlari, va tarkibidagi somalarning umumiyligida namoyon bo‘ladi. Somatik
frazeologizmlarni ifodalashda bosh, ko‘z, qo‘l va oyoq somalari faol gatnashadi. Somatik
frazeologizmlarning ilk tadgigotchilaridan biri F.Bakk hisoblanadi. Keyinchalik
Y.Dolgopolov (rus, imgliz, va nemis tillarida somatik frazeologizmlar), M.Abilgalieva
(gozog va nemis tillarida somatik frazeologizmlar), D.Saypullaeva (turkman va ingliz tillarida
somatic frazeologizmlar), Rustamova M.M (somatizmlarning tarkibiy gism sifatida italyan
tili frazeologik birliklarida uchrashi) kabi olimlarning tadgigotlari muhim o‘rin egallaydi. Shu
bilan birga, Mehdi Nassirining ko‘plab ilmiy ishlari “qo‘l” va “oyoq” somatizmlariga
bag‘ishlangan. Yana bir tilshunos Lenka Chiklova oz ishida rus vac hex tilidagi ,,qo‘l”’
somatizmi ishtirok etgan iboralarni giyosiy tahlil giladi. Rus va fransuz tillaridagi
somatizmlarni [.B.Gorodeskaya ,,bosh> ,ko‘z”, ,yurak™, ,,qo‘l”’, ,,0yoq’’ somatizmlari
ishtirok etgan iboralarni tadqiq qiladi. Bundan ko‘rinib turibdiki, turli tillardagi somatik
frazeologizmlarni ko‘plab olimlar katta qiziqish bilan o‘rganganlar va tadqiq qilganlar.
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JTAPUPUVTHUAHT “MYKAJJIAMA” ACAPAIA
COHJIAPHUHT ®JEKCUSICUTA OUJI MACAJIA

Cyamonxyscaee Anuwep
T/AIY I-kypc macucmpanmu
Hnmui paxoap: PhD. Kocumosa. C.

“Mykannauma” acapuga apa® TWIMJIArd COHJIAp MaB3yCH XaM YPHUH OJITaH.
Connap MabHOJIapura Kypa caHok Ba TapTuO consapra 0ynunanu. Japupuii “CoHOK
COHJIap Xakuaaru 6000”1a Kylnaaru MabIyMOTJIApHU KenTupaau: “buiauHrku, caHok
COH UKKMA XUl Oynanu: OuUpU CaHAJIMUINTA AaHUKJIAHMUII OYlaad, UKKUHYUCH
CaHaJIMUIIl OWJIaH YeKJIOB KwinHaAu. CaHaJIMUIITa aHUKJIAHMUII OYJIaJuraH KUCMHU
MKKUTa OynuHaau. bupuurcu, KYIIMKKa aHUKIaHMUI OY1aau, MKKMHYKACH, OMPIIMKKA
aHuKIaHMuI O0ymamu. KyIivkka aHMKIaHMHII KUJIWHAIUTaH KUcMura 31aH 9rava
6yaran comnap kupaau, mucor: Ja, A — yyra kumm, dsw gl — TYpTTa adm
bupnukka aHUKIAaHMMIN KWUJIMHAJIWTaH caHOK consapra 100 Ba yHIaH FOKOpHUJIApU
KHPAJIM, MECOIT: J& ) “4la — “fo3Ta kumu”, ad > <l -Munr qupxam”.

Masbnymku, 3aaH 10raya caHoK coHyap KyIUIMKAaru cananmunuiapuau, 100 Ba
VHAQH IOKOpU COHJap 3ca OWPIUKIArd CaHaJIMUIIUIAPUHU HUCM KaOu KapaTKu4
KeNMMImuruaa Oomkapaguiap. Maxmyn 3amaxmmapuii  “an-YHmy3ax” —acapuia
Kylnaaru myjoxa3zanu kentupanau: “CaHalMuIll TYIIyM Ba KapaTKU4 KEJIUIIUTHIA
oynanu. Kapatkuy kenumuruaaru cananvuin oupiukaa 100 nan 1000rava connapaa,
kymukaa, 31aH 10rada connapaa Oymaaun.”1 MabiaymMku, W30(aHUHT CaHAJIMHUIIN
KapaTkuu Kenumuruaa Oymaau, aemak, Jlapupuit Maxmyn 3amaximiapuii kabu
KapaTKU4 KEeJIUIIUTHAArd CaHAJIMUILIAPHU HWKKU TYypyXra, SbHH: OUPJIHMKIArd
CaHaJIMHUIII Ba KYTUIMKJArd caHaJIMUIILIapra Oyiaau.

1 Vpra acp apa6 naxsunan HamyHanap-Tomkent, 2004.. 115-6.
35



Slna Oup cananmumnu Japupuii uexnos ne6 Hommaiiau. B.M. I'pannme Ba
Mycrado Famaitnauii Xxam Oy caHaJMMIIIHM YEKJIOB Ae0 aTaraHi. YOy caHaJIMMIII
111an To 99raya Gyiran caHOK COHJIapAaH KEHUH OMpIIMKAA Ba TYUIYM KEJIUIIUTHAA
Oynagu. Jlapupuii caHaJIMMIIM YEKJIOB OwiaH uOJaNaHraH CaHOK COHJIApHU
Kyhuaarnya Tabpudiaaiau: “CaHaJMuIn OuaaH YeKJI0OB KUJIMHAIUTaH conapra 111an
99rauya OynraH CcaHOK COHJIAp KUpaaW. YJap HMKKWAra: Mypakkad Ba MabTydra
6yauHann. Mypakka6ra 111an 19raua 6yaraH COHIap KMPagy, MHCOT: Sk e aal-
“Yu ourra kumm” . Mabtyd 211an 100rava 6yiaran caHOK COHJIApHH ¥3 WUHTa OJIA/IH,
MHCOT: W& (s pde 53l Jela- MeHUHT onpuMra HUTrEpMa GUTTa KyJl KeJIH, ) Cul
Wl (s ke s—Murupma 6uTTa a8THE KypIEM”.

Connap tapkubura kypa coama Ba Mmypakkad Oymamu. Comma coH Oup cy3maH,
Mypakkab COH 3ca UKKU €KW YHIAH OPTHUK cy31aH ubopat 6ymammu2. lapupuii Mmypakkad
COHHHM FOKOPH/Ia KEIITUPTAaHUMU3/IEK NKKNTA, SbHA MabTy(} Ba MypakkaOra axxpaTai.
Y mabTyd ned, ga GoFnoBurcH OWIaH yIOMMO KEITraH COHJIApHU, Mypakkad ael, 6a
6ornoBurcus Oupukkan 11gan 19rava 6ynran caHOK COHJIApHU Ha3ap/a TyTraH.

Apab tunuaa 6apya caHOK COHJIAp My3aKKap Ba MyaHHAcC >KMHcHUra ara. Jlapupwii
apa0 TUIWMHU YpraTUil Y4YyH MYJDKaJUlaHTaH Oapya 3aMOHAaBHM Japciaukiapia
OepuiiraH CaHOK COH Ba CaHAJIMHIIHHUHT y3apo MyHocabaTuia KUHC KaTeropusCUHU
KYJUTalll YpUHIApUHU Kyluaarnya Kentuprad: “My3akkap UCMHUHT CAaHOK COHHU 3/1aH
Oraua ma [pHU MyaHHAC COH| OMJIaH, MyaHHACMHUHT CaHOK COHM 31aH 9rava ma cu3
[TbHM My3aKKap cOH| Kenaau, MUcoN: Jia ) 4336 — “yyra Kumm”, 3 g3 O — “yyra aén”,
10 c¥3u XaMm myHra yXmam. AJmox Taono: skl Axld 5 Jul s — “eTTH Keua Ba CakkKm3
KyH1y3” (as1-X OKKa 7).

Vumukinapra kencak, 20man 90rada My3akkap Ba MyaHHAC XHHCH 0apoGap,
MHCOIT: A (s e - “20Ta Kummm”, 8 y) (st —“90Ta aém”. 1071aH omica, My3aKKap/a:
D) e Wil “127a kumm” Ba s de aal — 1 1Ta kumm”, MyaHHAc/A: 81 ) 5 pde (saa)
—“I1ta adn”, 3l s ke Ul — 1214 aén”, meiicus. Aiox Taoso: LSS e asf el 5 ) —
“MeHn (Tymumaa) yu outTa roany3 kypaum” (FOcyd, 4)(My3akkapra MUCOJ), < yadild
Le 3 e W) 410 — “Bac, yupad (Tomgan) YH ukku vamma otwian6 unkau’(bakapa,
60)(MyaHHAcCTa MHCOJ). YHIMKIAPHUHT OMPIMK COHM My3aKkapaa: 3aaH 10raua
[OynTaH caHOK COHJIapJaH| ma HU [S’bHU MyaHHAC KMHC OEJITUCHHHU | TyITypMaicus,
13nan 19rava OynraH caHOK COHJapAa VH CY3ujaH ma HU Tymudpud rodopacus.
Myannacna yH cy3unaad 13aan 19rava caHOK coHnap/a ma HU ['bHU MyaHHAC KUHC
GENTHCUHN] KOJTIHPACH3, MHUCON: 3yl 3 de &3 5 Saj yiie A3 ela - “MenuHr
ommumra 13ta kurmm Ba 13Ta aénm kemmu”, 3 ) 3 e & 5 May e A3 ¢y e — “13Ta
KMIIM Ba 13Ta a8MHUHT onauaan YTauM” 3l s 6 e &3l 5 Sa ) yde A3 <l ;) — “1371a
xkumy Ba 13ta aénam kKypaumM”. AJUIOX Taoso: ke daud lgle— “Vyumr yeruma yu
TYKKU3 (papuinra Kypukdmwiik kuiayp)”’(Mynnaccup, 30). By epna 21a caHOK COHHM
XxaM 3 XojaTaa: OOIl, TyImIyM, KapaTKU4 KEIUIIMUTHHA TYIIYM KETUIINKIA KUJIacHs3.
YyHKH yaap OWTTa UCMra ailTaHTHPWITaH HCMAUp. e 3| Ba sde ) — 12 coHn

1 Kapanr: Ipanoe B.M. Kypcarunran acap. I'pange B.M. Kypc apalckoil rpammartuku B
CPAaBHMTENHFHO-UCTOPHYECKOM oOcBemeHnd. -M.: Msm.Boct.mmT., 1963.-C. 341. 462 Ahas Fd
wa— 2007 ¢soalall A padl (g pall pala DRl
2 Tana6oB D. Apa6 Tumu. -T.: V36ekncron, 1993. 126-6.
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OyHIaH MYCTAacHO, YJIapHUHT OOl KeIUIIWTrH “‘amud” OunaH, TyIIyM Ba KapaTKU4
KEJMIIUIY ot Ounan Oymagu. bomn kenummkaa Kyhugaraga: S e W) — “121a
KU Ba 3 ) 3de W — “121a aén”. Amiox Taono: e b be Gl 4l & aiills “Bac,
yHAaH (TomiiaH) YH WKKU 4ammMa oTuiaud unkan’ (bakapa, 60). Tymym kenumukaa:
sy e &5 Ba 31l b yde (A8, Amtox Taos10: el alnd 3 de i) aaliakd s “Yyjapuu yu
UKKHA YpyF-yMMaT Kwinb O0ynu6 tanuamuk”(Awspod, 160). KapaTkuu kenumukaa:
31 el 5 e () 9 Ma ) e Bl &) e — “YH UKKHUTA KULIHK Ba YH HKKUTA A8THUHT OJIAUIAH
YTaum”.

Cananmuin OWiaH YEKJIOB KWIMHAIUTAH [SbHU aXpaTWIAQAWTaH UCM| TYIIyM
KeTUIIAKAA 6y71a11, MUCOI: S gsode s 3l Jels — “Menunr ongumra 21Ta Kumm
kemu”. 100raua GyIraH caHOK COHJIAp XaM IIYHTa YXImam. Ajmiox Taono: 4 a1
daxd saud g aud — “JlapBOKE, MaHa Oy MEHUHI OHMpPOJAPHM, YHHHT TYKCOH TYKKHU3
coBiuk Kyitn 6op”(Cox, 23)”. lllynu aiftumn xousku, Japupuii yu cy3u ydyH apad
TUJTUAATY ¥, SbHU OpMUKL CY3UHU UIUTATTaH.

HNapupuii apab TWIMIArd CaHOK COHJIAPHUHT M(OJATIAHUIINHU CAHATIMUIITHUHT
XOJJaTUTa Ba CaHOK COHHUHTI Yy3WUra Kapad HWKKUTAa TaCHU(HM TaKIUM OTaH.
CaHaIMUIIHUHT Y3 MKKU XOJaTAa, SbHU KapaTKUWId aHUKJIOBYM Ba TYUIYM
KeJIUIUTruaa 4yekyioB 0ynu6 kenaau. LllyHuHTAEK, KapaTKU4YIM aHUKJIOBYM KYTLTHK
Oynranma y4yjgaH YyHraya caHOK COHJIAp, OMpPJIMK OYiraHja ro3/laH MUHITAaua CaHOK
connap ndoanaHaan. YH GUpIaH TYKCOH TYKKM3raua CAaHOK COHIAPHHHT CAaHAIMHIIN
yeksioB Oynanu. Jlapupuil caHOK COHHMHT V3M WMKKM Ba YHJAH OPTUK COHJIapiaH
nbopart 0yiica Mmypakka0 Ba yrolraH Typiapra 0yinHaau, 1ed TabKuuiaiau. Y conap
6a OOFIOBUMCH OuWiaH yromuoO Kenca Mmawvmyg, OOFIOBUMCU3 Oyica Mmypakkad
TepMHUHU OWJIaH Oepaju.

doiigaIaHUITaH a1a0uéTap pyiuxaru:
1. I'panne b.M. Kypc apaGckoii rpaMMaTHKX B CPAaBHUTEITHLHO-UCTOPUIECKOM
ocsentennu. -M.: U3a.Boct.out., 1963. -593 c.
2. Hocuposa M. A. Vpra acp apa6 naxsugan HamyHanap-Tomkent, 2004. -
726.
3. Tanma6oB . Apa6 tumu. -T.: V36ekucron, 1993. -406 6.
4. Mlaranp B.3. YueOnuk apadckoro s3bika. -M.: [Tomutuzaat, 1981. -786¢.
5. FOmmanoB H.B. Pa6otsl o o6mieli oHETHKH, CEMUTOJIOTHU U apaOCKOi
kjaccuyeckoi Mmopdonoruu. -M.: Boct.iut.PAH, 1998. -271 c.
6. Kocumosa C. C. Tycnaamaiauran Ba KMCMaH TyclaHagurad dewiuiap //
[Mapkurynocauk. -2007. Nel. 10-156.
7. Xamunyaaud [apupumii. “apupuii”. -Jlongon XoH KyTyOXOHacH.
Tombocma. -16B.
249 021992 (il Apallall 4y jal) 2e) # anaa asall o shail 8
T12 o= 4-1 7z 1967 poalll Gjleall Hla (81l il Cpsa il 9
214 .02 1973 . yan duags Ay pall 4alll ac) 8 (adle dans ol 5 10
331 .0=.1995 . ©gom Anall (sl pals e dhias 11

1 bapanos X. K. Apabcko-pycckuii cnoBapk. B 2-x 1. —M.: Pycckuit s3p1k, 1977. T. 2. —C. 378.
37



OTTJAT'OJIBHBIE UMEHA B APABCKOM,
AHTJIMFCKOM U PYCCKOM S3BIKAX
(kpaTKHii CPABHUTEIbHO-COMIOCTABUTEIbHBIN AHAJIN3)

Xoamamamosa Hucuna
Cmyoenmka 4-20 kypca TI'YB
Hayu. pyk.: PhD. Mymanoea I'.C.

Kak npHHATO B rpaMMaTHKE apabCKOro A3bIKa, OTTIIATOJILHOE MMS B apaOCKOM
A3BIKE HA3BIBAETCSA «Macaapy», 4To B IepeBojie o3HauaeT (uiaall “ucrounux”

Brinaromutiics yaensri, prtonor-apaduct b. M. I'panze B cBoeit padore “Kypc
apabCKOl TPaMMATUKH B CPaBHHUTEIHLHO-MCTOPUYECKOM OCBEIEHMU OTMEYAET, YTO
¥Ms IECTBUS B apaOCKOM SI3BIKE IEPENacT aOCTPAKTHOE HA3BAHKME CAMOTO JAEHCTBHS
WIM COCTOSHUS 0€3 KakMx-IubO yKa3aHWil Ha MO, BPEMS, 3al0T M IPYTHe
KOHKPETHBIE XapaKTEpUCTUKH riarona. OHO BKIHOYAETCS B CHCTEMY TIJIaroja |
paccMaTpMBaeTCs BMECTE C HUM KaK KaTeropHs, PErylspHO obpasyeMas OT BCEX
IJIar0JI0B M IJIATOJLHBIX OCHOB-IIPOCTOM M IPOU3BOMHBIX-M HMMEIOIIAS TOUKH
COIIPUKOCHOBEHUS C TJIAT0JIOM II0 CBOEMY YIPABJIECHHIOL.

Hampuwmep,

alee lo Ay (Bl <Y MmbIit OMHPACTCS Ha CBOM Tpya”

a-‘u-“ IR “Onopa Ha Mup..

(Jl.d\ dss A5 N i “On OTHpaBI/IJIc;I B KPYTOCBETHOE IyTelmecTBUe”

AV yaall N Gl “yxon B apyryo smoxy”

AV oL Uﬁa‘ “OH Tepeexal B APYTyiO CTpaHy”

Giia JAT N ol (i JWIY) “Tlepeesyy n3 CTPAHBL B APYTYIO CIOKHO?”

B aHrnmiickom s3bIke HEJIW4YHAs TIaroyibHas ¢opMa HOCUT Ha3BaHUE —
«repynauit» (The Gerund). Tepmun “repynmuii” (Gerund) mpowusoriiesn OT JaTHHCKOTO
riiaroiyia “gerere” deticmgosams. OHO yKa3bIBa€T HAa TO, UTO MOCPEIACTBOM TE€PYHIUS
BBIPA)KAETCSl BHIITOJIHEHUE, COBEPLIECHUE IEUCTBUS, €r0 MPOLECC.

CemMaHTHYECKHU FEPYHINI UMEET CXOJICTBO C PyCCKUMU UMEHAMHU JICHCTBHS Ha -
Hbe, -Hue, HaTIpUMep, Oe2anve, nucaHue

['epynauit — 9T0 HenmuyHas riaroibHas Gopma. Hecmotpst Ha TO, 4TO TepyHAMIA
SBJISIETCA TJArojibHOW ¢opmoil, OH B OOJIbIIEH CTErMneHu oO0JagaeT MNpU3HAKAMU
CYILLIECTBUTENILHOTO. B 4acTHOCTH, B MPEIJIOKEHUH OH MOXET OBbITh MOJJIEKAIINM,
JIOTIOJTHEHUEM U MPEIUKATUBOM, TEPYHAUM MOXKET YIOTPEOIATHCS MOCIIE NPeJIoroB,
€My MOTYT MpEeIUIECTBOBaTh MPUTSDKATENIbHBIE MecTOMMEeHUs. ['epyHamii oOnanaer
KaK CBOMCTBAaMM CYIIECTBUTEIBHOIO, TaK WU CBOMCTBAMHU IyaroJsia 3 . l'epyHaui
o0pasyeTcs MPUCOCTMHECHHEM OKOHYAHUs —ING K TJIaroiy.

1 'panne b.M. Kypc apabckoii rpaMMaTHKU B CPaBHUTENIBHO- UCTOPUYECKOM OCBEIIEHHUU. — M.,
1998. - C. 186.

2 XamuaoB b.3. Yuebuuk apabekoro s3pika. - T., 1977. — C.254.

3 Kaymanckas B.JI u ip. ['pammaTrka aHIJIMHACKOTO SI3bIKA: IOCOOME [T CTYIEHTOB MEAarorHuecKux
WHCTHTYTOB M YHUBEPCUTETOB. 7-¢ m31. — M., 2007. — C. 315.
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Hanpuwmep,

Making mistakes is unpleasant. “/leiath ommOKu HEMPHUITHO.”

| don’t like his manner of reading. ’MHe He HpaBHTCS €ro MaHEpa YTCHUS .

['epynauii, kak U macaap, Ha3bIBaeT JAeiicTBUE O€3 CBSI3M €ro CO BPEMEHEM H
CyOBEKTOM.

Harmpuwmep,

| remember hearing this song in my childhood. “SI mommtto, 4To ciblman 3Ty
TIECHIO B JICTCTBE”,

| like reading short stories. “S mo6it0 unTaTH HEOOIBININE PACCKAZBI

lepynauit B ommuuu OT apabCckoro wmacaapa o0OazaeT CilaeAayIImUMA
CBOMCTBaMH TJIaroyia: UMeeT (popMy BPEMEHH M 3aJI0Ta, a TAKKe UMEET aKTHBHBIC U
naccuBHbBIC (opMbl. Tak ke TepyHaAuid He 00J1aTaeT KaTeroprusMHA POJia U HE MOXKET
YHOTPEOISITHCS C APTUKIIEM, B OTJIMYHUH OT apaOCKOro Macaapat.

Kak ormeuaer H.T'. JlomkeHko B cBoeld ctatbe “Mmsi neiicTBUsS B CUCTEME
COOBITUMHOM JIEKCHKHU: TEPECEKaeMOCTh TJIArOJIbHOW W HMMEHHOM JIEKCHKW~ B
COBPEMEHHOM PYCCKOM SI3BIKE IIUPOKOE PACTIPOCTPAHEHHE MOTYUMIIN CyOCTaHTUBHbBIC
oTrjaroibHbie oOpa3oBaHusa. Haunbornee uWHTEpEeCHBI M3 HATUX OOpa30BaHUUA —
JeBepOaTUBHBIC CYIICCTBUTEIbHBIE CO 3HAYCHHEM OTBJICYEHHOTO JICWCTBUSL.
[logoGHoro Tuna oOpa3oBaHMsI BXOJAT W COCTAaBJISIOT AP0 CEMAHTHUKO-
CJIOBOOOPA30BaTeIbHOM KaTeropuy NOMina actionis -umena aelicTBUs2.

TpaguIMOHHO WMSI JEUCTBUS OMNPEIEISIETCd KaK MPOU3BOAHAS HOMHUHAIUA C
MEPECEKAIOIINMUCS TJIATOJbHBIMU Y UMEHHBIMU CBOWCTBAMHU KaK B CEMaHTHUYECKOM,
TaK U B CUHTAKCHUYECKOM IUIaHE 3. Tak ke MOAMEUEHO, YTO «IPUMEYATEIbHBIM
CBOMCTBOM MPOM3BOIHOTO CJIOBA SIBIISIETCSI €r0 CIIOCOOHOCTh COBMEINIAaTh, Ka3ajoCh
Obl, B3aUMOUCKJIIOUAIOIINE 3HAUCHUSI — 3HAUCHUS PA3HbIX YacTel peuu — B OJHOU U
TOU XK€ CTPYKType. Takoe COBMEIIECHUE MPEACTABISETCS BIIOJIHE €CTECTBEHHBIM B
paMKaxX CHHTAaKCUYECKOM KOHCTPYKIMH, OJHAKO B pPaMKax TaKOW JIEKCUYECKOU
€IMHUIIBI, KaK CJIOBO, OHO 3aCIy’KMBAeT 0COOOTO BHUMaHUs»4. B manHO#l padore s
MOMBITAIOCh ¢ 0003HAYEHHBIX MO3UIIUNA TTPOAHATU3UPOBATH MECTO UMEH JIEUCTBUI (B
TOM YHCJIC U OTTJIarOJIbHBIX JICPUBATOB) B CUCTEME PYCCKOM COOBITHITHON JIEKCUKH.

OTrnaronapHble CYIIECTBUTEIbHBIE JIMIIEHBI, KaK MPaBUJIO, 3HAYEHUSI BPEMEHH,
BHJIA, 3aJI0Ta.

Hamnpumep, «/Joxraouux cosopun o vinonnenuu npoepammsly (HESICHO, UACT U
peYb O TOM, 4UTO MPOrpamMMa BBIMOJHEHA, WM O XOAE €€ BBIIOJHCHUS, WIU O
HEOOXOJIUMOCTH €€ BBITIOJIHUTH U T.1I.).

Macnpap I'epynamia HNma gelictBua
aOCTpaKTHOE Ha3BaHHE OJTHOBPEMEHHO UMEET CyOCTaHTHBHOE OTIJIArOJIbHOE
neicTBus0e3 yKa3aHuii Ha MPU3HAKHU U o0Opa3oBaHHE HE UMEET
JIMIIO, BpEMsI, 3aJI0T CYIIECTBUTEIBHOTO, U

1 Raymond Murphy. English Grammar in Use. Uzn-e 4-e-B., 2012.—C.102.

2 llomxenko H.I'. Umst neficTBust B cucTeMe COOBITUITHON JIGKCUKH: TIEPECEKAEMOCTh TIIaroJbHON U
nMeHHOU Jekcuku. — Bectauk FOYpI'Y, Nell, 2005.

3 Kopskosuesa E.M. HMwmena peictBUsS B PYCCKOM JIMTEPATypHOM  S3BIKE: HCTOPHS,
CJI0BOOOpa3oBaTesbHas ceManTuka. — M., 1995. — C. 52.

4 KyOpsikoBa E.C. Turmbl s3pIK0BBIX 3HaueHU: CeMaHTHKa Mpor3BoHOro ciosa. — M., 1981. — C. 191.
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UMEET KaTerOpuH MajIexa,
poza, COCTOSIHUS U
MHOECTBEHHOT'O YHCIIa

Macaap MOXET

IJ1aroyia ¢ yKkasaHueM Ha
3aJI0T U BpeMs
HE UMeeT apTUKIIA,
MHO>ECTBEHHOI'O YHUCIIA,
pona, UMeeT KaTeropuu
nazexa
HE MOXKET YHOTpeOIAThCS C

BPEMEHHBIX U 3aJIOTOBBIX
OTJINYMH.

MMEET KaTeropuu Majiexa,
MOYET UMETh aPTUKIIb U
(hopMy MHOKECTBEHHOTO

4yucaa v poaa
MOXKET YIOTPEOIATHCS C

IepeaBaTh KaTErOPUI0
NEPEXOJHOCTH U
HEIEePEXOJHOCTH, YIIPABIIATH
BUHUTEIIBHBIM NAJCKOM U
POIUTENBHBIM ITAJEKOM C

HOMHHATHBHBIM COYETaAHUEM
(of + cymmecTBuTEIBHOE);

HOMHHATHBHBIM COYETAHUEM
(of + cymectBuTENBEHOE);

IpeaJIOroOM.
COUCTACTCA C IpcAJioraMu, COUCTACTCA C NpcjioraMu, COUCTACTCA € NpcjioraMu,
OIpeCACIIACTCA OIpeCACIIACTCA OIIPCACIIACTCA
IMPUTKATCIIbHBIMHA NMPUTAXKATCIbHBIMHA MMPUTAKATCIIbHBIMU

MCCTOMMCHHAMU U
CYIICCTBUTCIIbHBIMU B
MNPUTAKATCIIBHOM I1aZICIKE

MCCTOMMCHUAMU U
CYIICCTBUTCIIbHBIMHA B
IPUTAKATCIIBHOM I1aZICIKE

MCCTOMMCHHAMHN U
CYHICCTBUTCIIbHBIMU B
MNPUTAKATCIIBHOM IIaCKE

IepyHauii, Macaap u OTIJIaroJjibHbIE CYyIIECTBUTEIbHbIE MOTYT ObITh:
1. Hopnexammum:
Travelling is a very adventurous thing.
YBJICKATCIILHOE 3aHSITHE.
Asking him about it was useless. — I[Ipocuts ero 06 3ToM ObLTO OECITIOJIC3HO.
It is foolish arguing over trifles. — I'mymo cioputs 1o mycrakam.
sda 35‘)-‘5‘ — YreHue MoNe3Ho.
sl 33,44 M‘-—ul\ — I'MMHacTHYeCKUI yIPaXKHEHHS MTOJIC3HBI IS Tela.
adl d-”-ﬂ o dil) 08 798 — OT/IBIX MOJIE3EH AN yMa H TeNa.
Iloonucanue coznauleHus 6yoem cnocobcmeosamo
compyOHu4ecmaa.
IIposedenue peghepenoyma cmanem nepebiM HA NYMU K HPUMUPEHUIO
KOH@IUKMYIOWUX CIOPOH.
Oka3zanue cymaHumapHo nomouwu 6110 NPUOCMAHOBIEHO.
2. NMeHHO# 4acThI0 CKA3yeMOoro:
His task was translating an article. — Ero 3aganuemM ObLT IEpeBOJT CTAThH.
His hobby is collecting stamps. — Ero xo00u — KOJUIEKIIMOHUPOBAaHUE MapOK.
His task was translating the text from English into Russian. — Ero 3amaua
3aKJII0YAJIach B TOM, YTOOBI IEPEBECTH TEKCT C AHITIMICKOrO Ha PyCCKUM.
st 138 551 8 &le — TeGe cremyeT MpoOYECTh ATY KHUTY.
LA ulSuY\ 3, — OH 3aX0TeJI ITOCEIUTHCS 31€ECh.
Calasaall) A5 u-‘-‘”-' MHe HpaBUTHCA NMUCATH CTUXU.
IIpooondcaemes pacuwiuperue KOHMAKMOS.
Lenvio Kypca s6nsemes 061a0eHUe HABLIKAMU NePegood.
Onybauxogarue 3mux OOKYMeHMO8 8bl36al0 Obl OOILULYIO ULYMUX).
3. JlonmosiHeHUEM:
| am good at playing football. — 5I xoporo urpato B ¢pyT601.
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They burst out laughing. — Onu pa3pa3mwimcek cMexom.

He avoided looking at us. — Ox u36eran cMOTpETh Ha Hac.

“@H‘ Cad O —Th JIOGHIIb TOTOBKY?

owal Bhaad) 4808 350 ) o &S _ PaccKasasio MOCELICHNE HOBOTO TapKa BYCPA.

%< on

<la Jm\ ul.a.\!i Ao 40 &ulaiiky yalal) 8 3 3l uﬁ B Hacrosiee Bpems s 3aHUMAarOCh
U3YYCHHUEM SI3BIKOB.

Onu npucmynuau K u3y4eHuio uzuxu.

Ona npumsna yvacmue 8 3ace0aHusx Komumemad.

A Ov11 pazdydicer ux epomMKUM pazeo80poM.

4, O0cTosATEILCTBOM:

After having read the text | translated it. — [Tocie uTeHust TEKCTA S IIEPEBEI €TO.

He was angry with me for bringing the news. — On cepawiics Ha MeHs 3a TO, 94TO
s IPUHEC €My 3TH HOBOCTH.

He called me before leaving. — Ou 3BOHIII MHE TIEPE] OTHE3IOM.

4.5)‘-2:‘3‘ o i gaal) &ida g el Ji e ed) — o BO3BpAILCHUH JOMOM sl HaIlle]l TOCTEM
B O)KUJaHHH MCHSIL.

haa Lyad & gl °9U5 3 — Tlocre MpoYTEHNs KHUTH 51 ObIT OYEHb Y/TUBJIEH.

1aan | S af AV e EdE jua 2 4a) iy ¢S — Bo Bpems otabixa B Erumnte 51 y3nan
MHOTO HOBOTO O ITUpaMHUIax.

U3-3a cnewku on He Kynui KHUu2y.

OH npuobpen Kpacku u anbbom O0Jisi pUCO8aHUsL.

Hecmomps na nexsamxy oenee, oH Kynui KHuU2).

CpaBHHTE/IbHBIH aHAJIU3 MOP(O0J0rHYeCKHX ACNEKTOB U QYHKIMOHAIbHBIX
0CO0EHHOCTEH OTIJIAr0JIbHBIX MMEH B apa0CKOM, AHTJIMHACKOM U PYCCKOM

Macnap
MOXET UMETh IIPSAMOE
JOTIOJIHEHUE
HE ONPENEIAETCS HapeuruemM

BBITTOJTHSIET B MIPEIIOKESHUT
(GyHKLIUU 00CTOSTENLCTRA,
JOTIOJTHEHU ST, IMEHHOW 9acCTH
CKa3yeMoro, NOJJIEKAILEro

COYETAETCs C MPEJIOTaMH,
OTIPEIENISAIOTCS
NPUTSKATEITBHBIMA
MCCTOMMCHUIMU

A3bIKAX
I'epynami
MOXET UMETh IIPSIMOE
JOTIOJTHEHHUE;

HEC OIIPEACITIACTCA
npuiiaraTCeJIbHbIM; MOXKCT
OMpCACIIATECA HAPCUHNECM,

BBITIOJHSET B MPEAJIOKEHNN
(bYHKLINU TOJIEXKALIETO,
OIpeIeNIEHNs, TOTIOJIHEHMS,

MMEHHOM YacTu CKazyemoro,

00CTOATEILCTBRA,
coueTaeTcs ¢ mpeyioramH,
OTIPECIISIOTCS
MPUTSDKATETBHBIMU
MECTOMMCHUAMU U
CYIIECTBUTEILHBIMU B
HpI/ITSDKaTeJ'IBHOM maacxe

OTraarojbHoe UMSA
HE MOXET UMETh
MIPSIMOTO JIOTIOTHCHHS,
HE OIpeIeTsAeTCS
HapeYnueM; MOKET
OTIPECIIATHCS
MpHUIaraTeabHbIM;
BEITIOJTHSIET B MPEJIOKCHUN
(YHKINN TOJUIEXKAILIETO,
OTIpeIeIICHUs, TIOTIOJTHCHHSI,
4acTH CKa3yeMoro,
00CTOSITEILCTBA;
COUeTaeTcs ¢ MpeIoramH,
OTIPECIIIOTCS
MPUTSHKATETHHBIMU
MECTOUMEHHUSIMHU U
CYIIECTBUTEILHBIMH B
MPUTSDKATEITHHOM TIaJIekKe

1AbaymxkamnoB U. I'., XanyHnoB A. H., Maromenoa 3. A. CpaBHUTEIHEHO-COTIOCTABUTEIBHBIN aHAIH3
apabCKoro Macaapa U aHTJIMCKOTo TePYH/IUS B METOTMYECKHX 1emsix. — Maxaukana: JII'TIY, 2017.
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KJIaCCU(UIUPYIOTCS Ha HE UMEET ONpeIeNIEHHBIX HE UMEET ONPEIEICHHbIX

KaTeropuu KaTeropui KaTeropui
MMEET MOJICIIH 00pa30BaHUs o0pasyeTcs ¢ TOMOIIBIO cyddbuKcanbHBIN CII0c00
OKOHYaHHs -INg o0pa3oBaHUs
BO3MOXHO yHoTpeOieHne YIOTPEOIISETCS MOCe YIOTPEOIISETCS MOCTe
M0CJIe MOJIAJIbHBIX TJIAr0JIOB riaroiios (to begin, tostart) MO/JIaJIbHBIX TJ1aroJioB
(working) HaunHath
(pabotats).

Hrak, mpoBenEHHBIN KPATKUK COMTOCTABUTEIIbHBIN aHAIN3 OTIVIArOJIbHBIX UMEH B
apaOCKOM, aHTJIMHCKOM M PYCCKOM S3bIKaxX II0Ka3aJl, YTO OTIJIarojbHbIE HWMEHA
pacrpocTpaHeHbl BO MHOTHX SI3bIKaX M BBITIOHSIOT pa3audHbie GyHKIuy. Ha mpumepe
COTIOCTaBJICHUS ATUX (PYHKIIMM BBISBJICHBI CXOJICTBA M PA3JIMYMS, KOTOPBIC YKA3bIBAIOT
Ha TIPOMCXOXKJEHHE apaOdCKoro macjapa, aHTJIHUUCKOTO TEePYHIUS U PYCCKOTro
OTTJIar0JIbHOTO HMMEHHM M UX (YHKIIMOHAIBHBIE OCOOCHHOCTH B IIPEIOKCHHH.
OOmIHOCT, Macnapa W TepyHAUsS, KaK OTIVIArOJbHBIX MMEH, MPOSBISETCS B HX
CIIOCOOHOCTH TI€peIaBaTh INIarojbHble 3HaueHus. [IpuMeuaTenbHbIM TaKKe SBISICTCS
TO, YTO Maclap U TepyHIul, 0Opa30BaHHBIA OT MEPEXOJHOIO WJIM HENEPEXOJAHOTO
rJ1aroja, COXpaHsIoT 3Ty ke KaTerOpUI0 MEepeX0oaHOCTH/HenepexoqHOoCTH. OCHOBHAs
OTJIMYUTEIIbHAsE 0COOCHHOCTh Macaapa B apaOCKOM SI3bIKE MPOSIBISAETCA B €70 YaCTOM
yHnoTpeOJICHUN KaKk B UMEHHOM, TaK W IJIaroJbHOM 3HAY€HUH, B TO BPEMs FepyHIUs
MEHEE YIOTPEeOMM B MPEIJIOKCHUSX U CIY)KUT, B OCHOBHOM, JJIS IIONOJTHEHUS
CJIOBapHOIO 3amaca s3blka. UTo ke KacaeTcs PyCCKOro s3bIKa, TO OTTJIArOJIbHOE UM,
MMOYTH HE COXpaHssl B ceOe TJarojibHble 3HA4YeHUs, OO0JbIIe (YHKIIMOHUPYET B
Kauy€CTBE UMECHU CYIIIECTBUTEIBLHOTO.

HUcnoab30BaHHas JJUTEpPaTypa:

1. AOGnymxanunoB U.T'., Xanynos A. H., Maromenosa 3. A. CpaBHUTENIbHO-
COMNOCTAaBUTENIbHBIN aHalu3 apaOCKoro maciapa M aHIVIMUCKOrO TepyHIus B
METOAMYEeCKuX Leaax. — Maxaukana: JAI'TTY, 2017.

2. I'pangpe Bb.M. Kypc apabckoli TrpamMMaTHKd B CpaBHHUTEIHHO-
HWCTOPUYECKOM OCBellleHuu. — M.: BocTtounas iurepatypa, 1998.

3. Jomkenko H.I'. Wms paeiictBusS B cHUCTeME COOBITUMHOW JICKCHKH:
MEPECEKAEMOCTD IIAr0JIbHON 1 UMEHHOM JIeKCUKU. — BecTHuk FOYpI'Y, Nel 1, 2005

4. Kaymanckas B.JI. u np. ['pammatrka aHrIUACKOTO SI3bIKa: TOCOOUE JIJIst
CTYJICHTOB TEJarOrM4eCKuX UHCTUTYTOB M YHUBEPCUTETOB. 7-€ u3a. — M., 2007.

5. Kopskosuea E.M. Mena nelcTBUS B PyCCKOM JIMTEPATYPHOM SI3BIKE:
UCTOpUSI, CTIOBOOOpa3oBaTebHas ceManTuka. — M., 1995.

6. KyOpsakosa E.C. Tumnsl s3pIk0BbIX 3HaueHH: CeMaHTHKa MPOU3BOJIHOTO
cioBa. — M., 1981.

7. Xamunos b.3. YueObnuk apadckoro sizpika. — T., 1977.

8. Raymond Murphy. English Grammar in Use. 4th edition. — B., 2012.
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ARAB TILIDA ISMGA XOS BO‘LGAN MAQSUR,
MAMDUD VA MANQUS SO‘ZLAR

Umurzakova Aygul
TDSHU 4-kurs talabasi
lImiy rahbar: f.f.d.prof. Sh.Shomusarov

Ma’lumki arab tilida so‘z turkumlari, uchga bo‘linadi yani, ism (a~'), fe’l (J2) va
harf(—_=)dir. Arab tilidagi so‘z turkumlarining xuddi shunday tartibda kelishini, arab
olimlari bu ketma-ketlikga shunday deb sharh berishadi: ism so‘z turkimidagi
so‘zlarning millionlarcha, fe’l so‘z turkumidagi so‘zlarning minglarcha va harf so‘z
turkumi esa yuztadan kamligi bilan belgilangan.

Rus va o‘zbek arabshunoslarining “Arab tili” darsliklarida, ism so‘z turkumidagi
so‘zlarining son kategoriyasi: birlik, ikkilik va ko‘plik; jins kategoriyasi: muzakkar va
muannas; holat kategoriyasi: anig va noaniq holatlari yoritib berilgan. Asl arab
manbalarida esa oxiri tog‘ri harflarga tugagan ism so‘z turkumidagi
so‘zlar(keyinchalik ba’zi joylarda qisqartirilib so‘zlar deb yuritiladi)dan tashqari,
so‘zlar yana: maqsur, mamdud va manqus so‘zlarga ham bo‘linishi ko‘rsatib o‘tilgan.
Olib borilgan tadriqot ishimiz natijasida, rus va o°‘zbek arabshunoslarining
darsliklarida so‘zlarning shu jihatiga umumiy holda, qisqa to‘xtalib o‘tilganligiga
guvoh bo‘ldik. Biz esa ushbu maqolamizda ism so‘z turkumidagi so‘zlarning aynan
shu jihatini, asl arab manbalariga suyangan holda o‘rganib chiqib, ularning har birini
tavsiflab o‘tishni oldimizda maqsad qilib qo‘ydik.

Mustafo al-Galoyiniyning “Jomi’ ad-durus al-arabiyya” asarida, avvalo oxiri
sahih bo‘lgan to‘g‘ri so‘zlar haqida aytib o‘tilgan. To‘g‘ri so‘zlar(ze>=ll ~x¥1) bu, oxiri
illatli harf va cho‘ziq alif bo‘lmagan so‘zlardir. Masalan,

B 5 s 5 5 all 5 Ja )
Yana so‘zlarning oxiri illatli harf bo‘lib, undan oldingi harf sukunli bo‘lsa ham
to‘g‘ri so‘zlarga kiradi. Masalan, o
(s (52 5 (3 g 310
Bularning to‘g‘ri so‘zlar deyilishining sababi shundaki, oxirgi uchinchisining
harakati to‘g‘ri so‘zlarda ko‘ringanga o‘xshab ko‘rinib turadi. Masalan,
150 4l S oLl a5 "l (pn sy ol Vi "

So‘zlarning oxiri illatli harf bilan tugagan yoki hamza(s_»e!l)dan oldin alif(<%")
qo‘shimchasi bo‘lgan ism so‘z turkumiga xos bo‘lgan so‘zlar, uch guruhga bo‘linadi:
magsur(s<iall as¥1), mamdud(2sxeall au¥1) va manqus(u=siiall au¥l) so‘zlar.

Magsur so‘z (L) a1) deb, har bir fleksiya yo‘li bilan o‘zgaruvchi(&_=%) va
oxiri turg‘un alif bilan tugagan so‘zga aytiladi. Magsur so‘zning oxiri <a¥! ko‘rinishida
La=ll ga 0°xshab yoki W) ko‘rinishida s« ga 0‘xshab yoziladi. Bunda hech gachon
<Yl asliy bo‘Imaydi, u yo gaytuvchi yoki go‘shimcha <a¥! bo‘ladi. Qaytuvchi
<l¥idegani, <! ni s 5 ga gaytishi Lac s0°zi kabi va <l ga gaytishi i ga 0‘xshagan
so‘zlar misol bo‘ladi. Qaytuvchi <Y ning s's! yoki W ga gaytishi so‘zning ikkilik
sonida ko‘rinadi. Misol, ()s=c va ok so‘zlari. Qo‘shimcha <) degani esa <Y ni
muannas jinsini anglatish uchun qo‘shilishidir. Misol, ¢ S35 ke 5 LA so‘zlari. Bu
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so‘zlar S35 pikally Jiall s0°zlaridandir. Yana <Y go‘shish uchun orttiriladi. Misol,
s A Gkl sozlari. Bu <Y | alif magsura(sus=iall <al¥l) deyiladi. Quyidagi
misollarda, maqgsur so‘zlarning birlik, ikkilik va to‘g‘ri muzakkar ko‘plik ko‘rinishlari
berilgan.

allad) jS3all pan (iall 3_Aal)
Ok 58 s 58

O silanas Jlibas thas

O 56 Yia QL Yisa (& Ve
Q) e Lac
BESS =

Ali al-Jaram va Mustafo Aminning “An-nahv al-vodih” asarida yuqorida
keltirilgan misollar quyidagicha sharhlab o‘tilgan. ¥, ibhas cdius bac ) bu
so‘zlarning barchasi magsur so‘zlardir. Birinchi uchta so‘z to‘rt va undan ortiq harfli
so‘zlar oxiri ¢! shaklida tasvirlangan. Keyingi ikki so‘z esa uch harfdan iborat. Lac
va = so“zlarining uchinchi harfi asl harfiga gaytuvchidir, ya’ni Lws so‘zidagi <!
asl s\l harfiga va ~_ so‘zida asl <Y harfiga qaytadi.

Yugoridagi misollarning ikkilik sonida, alif magsura(_s<isl <ali)ni birinchi uchta
misoldagi to‘rt va undan ortiq harfli so‘zlar <\l ga o‘zgarganini ko‘rsatilgan. Oxirgi
ikkita uch harfli so‘zlar esa o°‘zining asl harfiga qaytgan.

To‘g‘ri muzakkar ko‘plikdagi misollarda, alif magsura(Ls<idl <) tushib
goldirilib, undan oldingi harf fathalanib(z si4<) golganini ko‘ramiz.

Bu so‘zlardan to‘g‘ri muannas ko‘plik biz bilgan usulda yasaladi. Bunda ular
ikkilik son ko‘rinishidek bo‘ladi. Masalan, <\i3# so‘zida L siall <&l harfi W harfiga
o‘zgargani kabi, &l 3ac va <Ua ) so‘zlarida o‘zlarining asl harflariga gaytadi.

Agar magqsur so‘z tanvin olgan holda kelsa, unda uning <2¥ i nutqda tushirib
goldiriladi, yozuvda esa saglanib goladi. Maslan:

3 ) e 8 (S

Mamdud so‘z (253l a¥)) deb, har bir fleksiya yo‘li bilan o‘zgaruvchi(&_=%) va
oxiri hamza(s_<¢ll)dan oldin alif(<¥') go‘shimchasi bo‘lgan so‘zga aytiladi. Misol,
Ll va ) _alall kabi so‘zlar. Agar so‘zlarning oxiri hamza(s s«e)dan oldingi alif(<Y)
- qo‘shimcha bo‘lib kelmasa, u holda ular mamdud so‘zlar emas. Misol, Wl va <Al bu
yerda <yl go‘shimcha emas. Bu <¥! gaytuvchi va aslida ¢35+ va <3 dir. Buning
isbotini ularning ) sl va <53 ko‘plik sonidan ko‘rish mumkin. So‘zning oxiridagi
hamza(s <¢V)) asliy bo‘ladi. Misol, % va #iaj chunki bu so‘zlar 18 va s sa}
so‘zlaridangi asl hamza(s_«¢!)lardir. Yoki hamza(¢_«¢) /s va <&l o‘rniga ham
keladi. Misol, 55 ni o‘rniga kelganda, L va ¢13= ularning asl holati esa 3 va
3xpo‘ladi. Chunki ular sews Lewva s 1ae sozlaridan hosil bo‘lgan. Hamza(s «ell) <Ll
ni o‘rnida kelganiga misol, ¢\ va <L aslida esa &\ va isbis bu so‘zlar s va
a2 s0“zlaridan kelib chiggan. Hamza(_»¢l') go‘shilib, muannas jinsini ham ifodalab

44




keladi. Misol, ¢liws va 4 s bu muannas jinsidagi so‘zlar asl owa va sl
so‘zlaridandir. Quyidagi misollarda, mamdud so‘zlarning birlik va ikkilik ko‘rinishlari

berilgan.
(iall 3 _dall
Osld)) sl
Olelan) ¢ lahy)
SELDS )5
U\}‘,)M ;\JM
Ot sl el £l

Keltirilgan misollardagi so‘zlarning barchasi mamdud so‘zlar bo‘lib, birinchi
ikkita so‘z asl hamza(s_«¢)li so‘z, keyingi ikkitasi muannas jinsiga go‘shilgan
hamza(3_»&)) va oxirgi ikkita so‘zda hamza(s_«¢') asl holatiga gaytuvchidir.

Ushbu so‘zlarning ikkilik sonida ko‘rsatilganidek, birinchi ikkita so‘zning
cho‘zilgan hamzasi(2sx<ll 5 34) ikkilikda asl holida qolyapti. Keyingi ikki so‘zning
hamza(3_»e!)si ikkilik sonda s ga o°zgargan. Oxirgi ikkita ikkilikdagi so‘z ikki xil
usulda ham kelishi ko‘rinib turibdi.

Bu mamdud so‘zlardan to‘g‘ri muzakkar ko‘plik va to‘g‘ri muannas ko‘plikni
yasash mumkin. Ko‘plikda mamdud so‘zlarning ikkilikdagi usullari kabi yasaladi.
Misol, &, so‘zidan ko‘plik yasalganda, ¢ s shaklida hamza(s_ell) saglanib golishi
bilan yasaladi. ¢! ,~= so‘zdan ko‘plik <5 ~= hamza(3_«&)ning s ga o‘zgarishi
orqali hosil bo‘ladi. sLw so‘zining ko‘pligida <lelew yoki  &lslew ya’ni yoki
hamza(3_«¢l') saglanib golishi yoki s\ s! ga o‘zgarishi ko‘rsatilgan.

Manqus s0‘z (u2s8iall al) deb, har bir fleksiya yo‘li bilan o‘zgaruvchi(&_=%),
oxiri turg‘un W va undan oldin kasrali bo‘lishi lozim bo‘lgan so‘zga aytiladi. Misol,
=4l va =15 so‘zlari. Agar W) turg‘un bo‘lmasa, bunday so‘z manqus so‘z
deyilmaydi. Misol, <bial J gwal . Shunga o xshab, <4 dan oldin kasralangan bo‘Imasa
ham bu so‘z manqus so‘zga kirmaydi. Misol, b va ¢ so*zlari. Agar manqus so“zlar
J) siz va izofaning noaniq holatida kelsa, bosh(zé}) va garatgich()~1') kelishikda sl
nutgda ham yozuvda ham tushib goladi. Masalan,

ol e (alE 25
Tushum kelishigida(—=ill Js) esa <l saglanib goladi. Masalan,
Al Gl (aall U Gala 0 cllas

Ammo manqus so‘zlarga J' qo‘shilsa va izofaning aniq holatida kelsa, sl

barcha kelishiklarda turlanganda turg‘un holatda qoladi. Misol,

sladll ozl elay Jlall e aldll aa
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Quyidagi misollarda, manqus so‘zlarning birlik, ikkilik va to‘g‘ri muzakkar
ko‘plik ko‘rinishlari berilgan.

alladl jSial) aan (il _dall
el S Gse I el Sl e =
Gl ) Gsel) oeld) o glell e
Geeld o Gsela el olela i
Gulis ol G530k Onalis ) (lalis slie

Yugorida keltirilgan misollardagi so‘zlar manqus so‘zlar bo‘lib, birlik sondagi
birinchi ikki so‘z(aniq holat)da W turg‘un holatda saglangan, ammo oxirgi ikki so‘z
(noaniq)da esa W tushib qoldirilib, tanvin holatiga keltirilgan.

Ushbu so‘zlarni ikkilik sonida, umumiy ikkilik soni qoidasiga binoan yasalgan.
Faqatgina oxirgi ikki so‘zda tushib qoldirilgan <L\ gaytishida o‘zgarish ko‘rinib
turibdi.

Ko‘plik sonida esa barcha so‘zlar to‘g‘ri muzakkar ko‘plikdadir. Ko‘plikda
nugsonli ¢ tushib goldirilib, s'sV dan oldingi harakat damma(<:) va <4 dan oldingi
harakat esa kasra(::) da bo‘lishi ko‘rsatilgan.

Xulosa qilib shuni aytish mumkinki, asl arab grammatikasiga oid manbalaridan,
rus va o‘zbek arabshunoslari darsliklarida, arab tili grammatikasining hali
o‘rganilmagan jihatlaridan birini o‘rganib chiqdik. Taqdim etilgan maqolamizda, arab
tilidagi ism so‘z turkumiga oid so‘zlarning magsur, mamdud va manqus turlari haqida
ma’lumotlar berilib, har bir turiga aholida to‘xtalib, misollar bilan sharhlab o‘tildi.

Foydalanilgan adabiyotlar ro‘yxati:
Yool seall Sl AKa 3l dae g aY) i caleiall dil ae (g dena )
Y)Y el Il Rae s a8 sl cual) G g )Y
Yoyos palall @i sl s pal ) sl @l el ihae lajlall e Y
Yoo Vo alalloaaal) sal) A el Gugsall a0l Gilaias ol
Yoy e ssoalal) JAaa gl ply | A il el ae cpal el 0
Yoe A alEl) A gl | Ay sail) Gasal) alla dena ca sals ilaan el dana cCiali s T

XITOY TILIDAGI SO‘ZLARNI TRANSKRIPSIYA QILISH

Raxmatova Oysha
TDShU 4-kurs talabasi
IImiy rahbar: PhD. dots. S.T Mustafayeva

Insoniyat ming yillar davomida zalvorli tarix yillarini boshidan kechirdi. Mana
shu boshidan kechirgan voqgealar haqida bugungi kun odami albatta, o‘sha o‘tgan yillar
davomida yozib golingan qaydnomalar, tarixiy yozma yodgorliklar hamda olimlarning
asarlari orqali ma’lumotlarga ega bo‘lishlari mumkin. Yozma yodgorliklar o‘g‘zaki

46



manbaalarga garaganda ancha ishonchliroqdir. Sababi shundaki, asrlar davomida
og‘izdan og‘izga o‘tib kelayotgan ma’lumotlar oz bo‘lsada, o‘zgarishga uchrashi tabiiy
holdir. Yozuv—insoniyatning eng ulkan va foydali ixtirolaridan biri hisoblanadi.
Bugungi kungacha, oromiy, sug‘d, piktografik, arab, lotin, krill, ieroglifik hamda
boshqa turdagi yozuvlar oz davrida insoniyatga xizmat qgildi va hozir ham foydalanilib
kelinmoqda. Bilamizki, hozirgi kunda lotin yozuvi dunyoda eng keng amaldagi yozuv
turidir. Ma’lumotlarga garaganda, mazkur yozuvdan dunyo aholisining 30-35% i
foydalanib kelmoqdalar.

leroglifik yozuv turi boshga yozuvlarga garaganda murakkabligi, xotirada saglab
qolish bir muncha qiyinligi bilan ajralib turadi. O‘zining boy o‘tmishiga ega bo‘lgan
xitoy tili hagida gap ketganda, ko‘pchilik bu tilning qandaydir tushunarsiz va murakkab
ierogliflardan tashkil topganligini aytib qgizigish bildiradilar. Tashqgaridan garaganda
shunday tuyilishi mumkin, biroq ierogliflarning ham o‘z yozilish qoidasi bo‘lgani kabi
talaffuz qilinishida ham ma’lum qoidalar mavjud. lerogliflarning talaffuz qoidalari
asrlar davomida shakllanib bugungi giyofasiga kelgan. Xitoy olimlari ierogliflarning
o‘qilishini yengillashtirish maqsadida 4 ta transkripsiya usullarini joriy qilishganlar.
Qizigarli jihati shundaki, bu usullar bir davrda vyaratilmagan. Bir birining
kamchiliklarini boshqasi to‘ldirgan holda, borgan sari qulay va soddalashtirilib
borilgan. Bular: H. 3 (zhiyin), [ V] (fangie), & & 7 & (zhuyinzimu), Bt & 7
(pinyinzimu) lardir. Ularga qisgacha birin-ketin to‘xtaladigan bo‘lsak, tarixda
go‘llanilgan birinchi transkripsiya usuli E.# Xitoy tilida “to ‘g ridan to ‘g ‘ri talaffuz
qilish” ma’nosini anglatadi. To‘g‘ridan to‘g‘ri talaffuz qilish deganda, turdosh
talaffuzdagi so‘zlardan foydalanib, ieroglifni talaffuz gilishni tushunishimiz mumkin.
Ya’ni biror notanish ieroglifni o‘qish uchun, soddaroq ko‘pchilikka ma’lum bo‘lgan
ommaboproq ieroglif transkripsiya sifatida berilgan. Fikrimizning dalili sifatida
quyidagi misollarni keltiramiz: £&(bi) “bitirmogq, tamomlamoq " ieroglifi 14 (bi) “shart,
kerak’ so‘zi orqali o‘qilgan. Mazkur usul milodiy III asrga qadar keng qo‘llanilgan.
1979-yil Pekinda chop etilgan & i (cihai) lug‘atida gadimgi xitoy tilida ko‘p
qo‘llanadigan, hozirda kam ishlatiladigan so‘zlar ham B & usulida
transkripsiyalangan. Boshqa transkripsiya qilish usullari bo‘lishiga qaramasdan,
mazkur usuldan hozirgacha ham ba’zi bir adabiyotlarda foydalanishadi.

Ikkinchi bo‘lib paydo bo‘lgan transkripsiya qilish usuli Jx V] (fangie) usuli
hisoblanib, milodiy II-V asrlarda yuzaga kelib rivoj topdi. U xitoy tilida “kesib
biriktirish” ma’nosini ifodalaydi. I asrda Xitoyga kirib kelgan buddizm dini bilan
birgalikda adabiyoti ham kirib keldi. Bularning barchasi Sanskrit yozuvida yozilgan
bo‘lib, ularni tarjima qilish jarayonida, tilshunoslar shuni anglab yetdilarki, har bitta
ieroglif bitta bo‘g‘indan iborat ekan. Keyinchalik, IVV-V asrlarda bo‘g‘inlar 2 ta tovush
sistemasiga, ya’ni = 5}(shengmu) va #J5:(yunmu) larga bo‘linishini kashf gildilar.
Shenmu bu bo‘g‘in boshida keluvchi undosh, yunmu esa shenmudan qolgan qismi
hisoblanadi. Masalan, & (suan) “sanamogq, hisoblamoq” so‘zida s shenmu, uan esa
yunmudir. <] (fangie) usulida bir ieroglifning talaffuzini boshqa ikki ieroglifning
talaffuz qo‘shilmalari orqali beriladi: 73(dong) “sharg” so‘zining talaffuzini berish
uchun #f(dou) “barcha; allagachon” va 5%(zong) “tarigat; maktab; magsad” Kabi
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so‘zlarning birinchisidan d shenmusini, ikkinchisidan esa ong yunmularni olib
birlashtiramiz: {d+ong=dong}.

V asrda yaratilgan U7 1i%(sishengpu) “to ‘7t ohang notasi” ning muallifi Shen
Yue 7L 27 yirik mutafakkir-olim bo‘lgan. U birinchi bo‘lib, 4 ta ohang borligini aniglab,
ularni nomlab chiggan: ~¥ 7= (pingsheng), _E 7 (shangsheng), 2 7= (qusheng), A7
(rusheng). Shen Yuening mazkur asari keyinchalik transkripsiya usulida yaratilgan
barcha lug‘atlarga turtki bo‘ldia.

Keyingi transkripsiya usuli %% 7} (zhuyinzimu) bo‘lib, u asosan 1945-yildan
Taivanda qo‘llanilib kelinmoqda va Bopomofo deb ham nomlanadi. Garchi, Taivan
2009-yilda Pinyin alifbosiga moslashgan bo‘lishiga qaramay, Bopomofoni hali hamon
o‘quv jihozlari va elektron ma’lumotlarda rasmiy ravishda uchratishimiz mumkin va
hattoki, boshlang‘ich maktablarda yozish va o‘qishni o‘rgatish uchun asosiy fonetik
tizim bo‘lib qolmoqda. Biz ko‘pincha, lug‘atlarda ieroglifni topishda lotin alifbosidagi
pinyindan foydalanganligimiz kabi Tayvan aholisi uchun ham Bopomofo smartfon
yoki kompyuterlarga ieroglifni Kiritishda eng ommabop usul hisoblanadi. U 37ta belgi
va 4ta ohangdan iborat bo‘lib, ulardan 21tasi undosh, 16tasi esa unli tovushlarni
anglatib, xitoy tilidagi barcha tovushlarni deyarli ifodala oladi. Quyida berilgan
jadvalda faqatgina 4 ta belgining ganday qo‘llanilishi berilgano.

Bopomofo Ifodalagan Kelib chiqishi leroglifga Bopomofoda
tovushi misol transkripsiyasi
J b 43, @ bao ning
qadimgi ko‘rinishi  /\ ba JY
b 0 &, % pi 1 pa %Y
N 1, —mi imlo
m chizigtidan kelib B ma my:
chiggan
C ] = fang imlo % fa I
chizig ‘idan kelib
chiggan

So‘nggi transkripsiya usuli #f & B (pinyinzimu) lotin alifbosiga asoslangan
bo‘lib, xitoy tilini o‘rganuvchi chet elliklar uchun juda ham qulay transkripsiya usuli
hisoblanadi. 1605-yilda xristian missioneri Mateo Richchi Pekinda « P8 5 &F i2F »
“G‘arb harfining mo‘jizasi” nomli asarni nashr qildirdi. Aynan mana shu kitob lotin
alifbosidan foydalangan holda xitoy tilida yozilgan birinchi kitob edi. 1958-yili Xitoy
hukumati Pinyin transkripsiya tizimini joriy qildi va hozirgacha bir necha marta
o‘zgartirish kiritib, mukammallashtirdi. 1982-yilda Xalgaro Standartlar (ISO) ga
moslashtirilganidan so‘ng 1986-yili BMT tomonidan ham qo‘llab-quvvatlandi.

1 “The origin of Chinese tones” Laurent Sagart https://halshs.archives-ouvertes.fr/halshs-00096904
2 "https://en.wikipedia.org/w/index.php? title=Bopomofo&oldid=887071333"
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Ma’lumot o‘rnida shuni aytib o‘tish kerakki, Pinyin transkripsiya tizimi xitoylik
tilshunos olim Zhou You Guang /& 7% tomonidan ishlab chigilgan bo‘lib, bu insonni
ko‘pincha “pinyinning otasi” deb ham atashadi. Biroq uning o°‘zi "Men pinyinning
otasi emas, pinyinning o‘g‘liman, bu Tsin sulolasi davridan bugungi kunga qadar uzoq
yillik an’analarning natijasidir. Biz shunchaki, bu masalaga e’tibor qaratib, uni qayta
o‘rgandik va yanada bekami-ko‘st qilishga harakat qildik, xalos,”—deya ta’kidlaydi.1

Pinyin lotin alifbosiga asoslangan bo‘lishiga qaramasdan, har doim ham lotin
alifbosidagi tovushlarni ifodalamaydi. Ba’zida, aslidek yozilgan so‘zlarda tovush
qo‘shilishi yoki umuman boshqga tovushga o‘zgarishini ko ‘rishimiz mumkin.

O‘zbek xitoyshunos olimi A.A.Karimov o‘zining xitoy transkripsiyasi sohasida
olib borgan ilmiy izlanishlari natijasida, XXR da yashab kelayotgan kam sonli
millatlarning o‘zbek tilida qanday talaffuz qilish mumkinligiga oydinlik Kiritganlar.
Bilamizki, hozirgi kunda XXRda 56 ta millat va elatlar yashaydi. Bizga ma’lum
bo‘lgan ko‘pgina turkiy gardosh xalglarning ona tilimizda talaffuz qilishda
qiynalmaymiz, masalan, mo‘g‘ul, dungan, tatar, tibet, uyg‘ur, qozoq kabi 13 ta
millatning talaffuzi ekvivalenti o‘zbek tilida mavjud. Ammo, 56 ta millatdan qolgan
yana 43 ta millatlarning nomini talaffuz qilishda ba’zi xato va kamchiliklar bo‘lishi
mumkin. Sababi, xitoy va o‘zbek tilining talaffuz me’yorlari bir xil emas.

Foydalanilgan adabiyotlar ro‘yxati:
1. “The origin of Chinese tones” Laurent Sagart https://halshs.archives-
ouvertes.fr/halshs-00096904
2. https://en.wikipedia.org/w/index.php? title=Bopomofo&oldid=887071333
3. "Father of pinyin™ . China Daily. 26 March 2009.

JEKCUKO-TPAMMATHYECKHUE U CTUWIMCTHYECKHUE
OCOBEHHOCTHU 3AT'OJIOBKOB APABCKUX I'A3ET

Hu3zamxanoea Xonzooa
Cmyoenmka 4-20 kypca TI'YB
Hayu. pyk.: PhD. Mymanoea I'.C.

Her comHeHus B ToM, 4T0 yeM 0oJiee pa3BUTO OOIIECTBO, TEM B OOJIbIIICH CTETICHH
muddepeHupyOTCsl CUTyaluu OOIIeHus U nepenaBaemasi nHdopmarus. B pa3Hbix
chepax oOmeHUs S3bIK (YHKIHOHHPYET MO-pa3HOMY, IMO3TOMY M BBLACISAIOTCA
(yHKIIMOHATBHBIE PA3HOBUIHOCTH S3bIKA, WM (DYHKITMOHATHHBIC CTUJIH.

OaHuM M3 TAKUX CTWJIEH SAABJAETCH MyOJUIMCTHYECKUN CTHJIb, OXBATHIBAET
Mpo0JIeMBbl  OOIIECTBEHHO-TTOJIMTHYECKUX BOMPOCOB COBPEMEHHOCTH, a TaKXKe
BOIIPOCHI TeKymel >Xu3HU obmecTBa. OCOOEHHOCTH MyOJUIIMCTUYECKOTO CTHIIS
HEITOCPEJICTBEHHO CBSI3aHBI C OCOOCHHOCTSIMU SI3bIKA W CTHJISI Ta3eTHOW cTaThu. OHM

1 "Father of pinyin” . China Daily. 26 March 2009.
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TaK)K€ OMpeNessoTcs crneuu(ukod M Ha3HayeHHEeM, K KOTOPBIM OTHOCSTCS Tak
HA3bIBAEMbIE IKCTPAIMHIBUCTUYECKHE, BHESI3BIKOBBIE (PAKTOPHI, 00YCIOBIUBAIOIINE
COCTaB PEUEBBIX CPEJCTB, AMAMNA30H UX MCIOJIb30BaHUS, XapaKTep YNoTpeOaeHus u
ATUM CaMbIM (GOPMUPYIOT CTHIIb KaHpPa.

JUist  ra3zeTHOW  CTaTbU  TaKUMH IKCHmpanuHnzeéucmuyeckumu Gaktopamu,
CYLIECTBEHHO BJIMSIOIMIMMU HA SI3bIK M CTWJIb JKaHPA, SIBISIOTCS AKMYAJ1bHOCHb U
nYyOIUYUCIMUYHOCHb.

C TOYKM 3peHusi COAEPKAHMSI ATO BBIPAKAETCA B IMOCTAHOBKE AKTyaJIbHBIX,
MHTEPECYIOIINX IMPOKUE MACCHI BOIIPOCOB, B HOBU3HE U OCTPOTE Pa3padOTKHU TEMBI.
N3BecTHYI0 CcTUIE00pa3yIoLlyl0 poJib MIpaeT ©U  (PakTop HH(POPMALMOHHOCTH,
MIPUCYTCTBYIOIMNNA B KXKIOHM ra3eTHOM cTaThe. JIFoObIe O0IIHe TOT0KESHHS, TTPU3BIBBI
HEO0OXO0MMO MOJKPEIIATh (paKkTaMu, apryMeHTaMu, mpuMmepamu, udpamu. 1 nycts
B KOMIIO3WLIMM CTaTbU OHHU 3aHMMAIOT CKPOMHOE MECTO, HO BIIMSHHE MX HA CTHUJIb
»KaHpa, HECOMHEHHO.

BaXHOCTB JIMHI'BUCTUYECKOTO U3YYEHUs Fa3€THBIX TEKCTOB OYEBU/HA, TaK Kak,
HECMOTpPs Ha MOIIHOE Pa3BUTHE TAKUX CPEIACTB MACCOBOM KOMMYHHUKALIUH, KaK paguo
Y TEJIEBUJICHUE, ra3eTa IIPOJ0JIKACT 3aHUMATh BAXKHOE MECTO B KU3HU COBPEMEHHOIO
oOuiecTna.

D¢} PexTUBHOCTD ra3eTHOTO TEKCTA BO MHOI'OM OIPEIEISIETCS €T0 3arjiaBuem, 0o
M3BECTHO, YTO C MOMOIIBIO YMEJIO COCTaBJICHHOI'O 3arojioBKa 4acTo Jierde yoeauThb
yuTaTens, 4eM ¢ MOMOIIbI0 pe3koro mnamduiera. Kpome Toro, “ncciieoBaHus
IICUXOJIOTOB MOKAa3bIBAIOT, UTO OKOJIO BOCBMUECATH IIPOLICHTOB YUTATEIEH YIACIAIOT
BHUMAaHHE TOJIBKO 3aroJIOBKaM 1. XOT 3aIJIaBus YK€ JaBHO HAXOIATCS B MOJIE 3pEHUS
VYEHBIX, OJHAKO JI0 CHUX IOp B HX HM3YyYEHHH CYIIECTBYIOT “Oenbie mATHA . B
YaCTHOCTH, B HAYYHOM JIMTEPAType OTCYTCTBYIOT PadOThI, B KOTOPBIX Obl 3ar0JIOBOK
paccMaTpuBaiCsA Kak IOJHONPABHBIA CTPYKTYPHBIA DJIEMEHT TEKCTA. 1pagulMOHHO
VM3l TEKCTa aHAJIM3UPYETCS TOJIBKO KaK HEYTO CTOsIIee BHE NpousBeaeHus. [Ipuunna
OTOTO0 COCTOUT B TOM, YTO TEKCT IOHMMAETCs MCKIKOYUTEIbHO KakK CBs3Has
MOCJIEIOBATEILHOCTh OTpe3koB (mpemioxkenuit, CDE, abzameB u T.M.) U HE
YUHTBHIBAETCS, YTO 3TO “HEKass MAaKpOCTPYKTypa, HEKO€ TJ00albHOE €IUHCTBO, HE
ABJISIIOLIEECS]  PE3YJbTATOM CJOKEHMSA COCTABJAIOIIMX €ro KOMIIOHEHTOB, a
onuparolleecs Ha €AMHCTBO COAEPKAHUA 2.

MB!I onipeiensieM 3arojIoBOK Kak KOMIIOHEHT TEKCTA, TECHO CBSI3aHHBIN C JPYTUMHU
KOMIIOHEHTAMH 3TOW CHUCTEMBI, 3aHUMAIOIINN CTUJIMCTHYECKH CUIBHYIO MO3ULHIO,
Ha3bIBAIOIINKN TEKCT U AN epBOHAYAIBHYIO HHPOPMAITUIO O HEM.

JIx000i1, B TOM 4KCIIe ¥ Ta3€THBIH, 3ar0JI0OBOK HA3bIBAET TEKCT, a, CJIEIOBATEIBHO,
BBITIOJIHSIET HOMUHATUBHYIO (DYHKIIMIO, KOTOPas TAKXKe AT BO3MOKHOCTb YUTATEISIM
BBIJICTIUTh KOHKPETHBIA TEKCT M3 MAcchl Apyrux. g oTaeneHus OIHOTO TEKCTa OT
JPYroro B ra3ere MCIOJIb3yeTcsl U rpaduyecKu-BbIICIUTENIbHAS (QYHKIMS 3aryiaBus,
peaiu3yeMasi HESI3bIKOBBIMHU CPEJICTBAMHU: C TIOMOIIbIO MIPU(TOBBIX BbIACICHUH,
MCIIOJIb30BaHUs 1[BETA, Tpa)UueCcKUX CPEACTB (JIMHEEK, PUCYHKOB), IPUEMOB BEPCTKU

1 AaucumoBa T.B. Cpexacrta JeKcHYecKol dKcmpeccuu B myonunuctrudeckoMm ctuiie // CiaoBo B
pa3nuuHbIX chepax peun. COOpHUK HaydH. TpyaoB. — Bonrorpan, 1988.
2 baxTuH Bornpocs! nuteparypsl ¥ 3cTeTukd. — M., 1975.
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(pa3mMereHusl MaTepUalioB Ha ra3eTHOU cTpanule). Kak nmpasuio, 3arjaBuio npucyia
MHpOpMaTUBHAs (PYHKLMS, TOCKOJIbKY B HEM TEM WJIM UHBIM O00pa3oM OTpa)kaercs
coJiep)kaHue MaTtepuaina. [ razeTHbIX 3arojOBKOB XapaKTepHAa M TaK Ha3blBaeMas
pekinamHas (yHKLIHSA, KOTOpash COCTOUT B TOM, YTOOBI CHELUUAIbHO, OCOOBIMU
CpEICTBAaMH 3aMHTEPECOBBIBATh YUTATEINS, IPUBJIEKATh €r0 BHUMaHHE. PekiiaMHOCTh
OOBIYHO TOHUMAETCSI B JIMTEPAType KaK 3KCIPECCUBHOCTb, & MOITOMY PEKIAMHYIO
(YHKIUIO HA3bIBAIOT TAKXKE SKCIIPECCUBHOW MM PEKIAMHO- HKCIIPECCUBHOM.

Wtak, BcAKoe ra3eTHOE 3arjiaBue B MPUHIUIE XapaKTepU3yeTcss HOMUHATUBHOM,
rpaduyecKu-BhIICTUTEIbHON, HHPOPMATUBHOW M pekiaMHOM ¢yHKIusMu. B
KOHKPETHOM 3arjiaBuu Ha MepeHui MIaH BhIABUTAEeTCS MO0 MHPOpMATHBHAS, JINOO
pekiaamHas ¢GyHKuusA. B 3aBucMMOCTH OT TOro, Kakas U3 HHX SBJSIETCS
npeo0afaronieii, MOXKHO TOBOPUTh O PEKIAMHOM WM WH(MPOPMATUBHOM THUIIE
3ariaBHsl.

Kak ormeuaer A.JI. CnupkuH B cBoeil HaydyHOM paloTe, apabckue ra3eTHbIE
(’KypHaJbHBIE) 3arojIOBKM HMMEIOT PsI JMHIBOCTWIMCTUYECKUX OCOOEHHOCTEM,
KOTOpBIE CIIOCOOCTBYIOT 3((EKTUBHOMY BO3JECHCTBUIO HAa BOCIPHUITHE YUTATEIS:
ynotpeOiaeHue  (Ppa3eo’qoruueckux  0OOpOTOB,  HMCHOJb30BAaHUE  IJIAroJoB
IPEUMYIIECTBEHHO B HACTOSILEM-OyAylIeM BpeMeHH, OQOpMIICHHE CYyObEKTa
JCHCTBUSL B Hayaje MPEeAJIOKEHUs, CBOEOOpa3HOE TrpauuecKoe pacloIokKEeHHUE
T10/13ar0JIOBKOB 1 Jip.t

Baxneimmvu  QyHKIUSIMH ~ apaOCKUX Ta3eTHO-)KYPHAJIBHBIX MaTepHAIOB
SBIISIIOTCS: COLMATLHO-TIOIMTHIECKOE BO3/IEHCTBIE U (POPMUPOBAHKE OOIIECTBEHHOTO
MHEHHUS 2,

Jlns  ra3eTHO-MyOJMIUCTAYECKOro CTuisi ASl B KauecTBE OCHOBHBIX
CTHJIMCTUIECKHIX 0COOEHHOCTEH MO>KHO BBIJICTIUTh IKCIIPECCUBHOCT,
HYMOIIMOHAIBHOCTb, MATETUYHOCTH, TOPKECTBEHHOCTh, B3BOJTHOBAHHOCTH U T.JI.

JlaHHbIE OCOOEHHOCTH TMPOSBISAIOTCA M B METas3bIKe 3arjaBuil ra3eTHBIX
(’KypHaJbHBIX) CTaTel. 3aroJOBOK — 3TO COCTABJISAIONIAs YacTh TEKCTa TAaKUX CTaTel,
OJIMH U3 3JIEMEHTOB CTPYKTYpbI, MPEICTaBISAIONINM, Ha HAlll B3IJISA, UHTEpEC NS
M3YYEHHUs S3bIKA yKa3aHHBIX cTared B 1enoM. Crnenuduueckue 4epThl ra3eTHOro
3arojIOBKa BBITEKAIOT U3 €ro (PyHKIMOHAIbHO-KOMMYHHUKATUBHON HAIPaBIEHHOCTH:
OH JIOJDKEH TpUBJIEKaTb BHUMaHME 4uTaTels CBoed  HMH(OPMaLMOHHON
HACBILIEHHOCThIO,  OKa3aTh  OMNpEACJIEHHOE  SMOLMOHAIbHOE  BO3JCHCTBHE
MCIIOJIb3YEMBIMU B HEM SI3BIKOBBIMH CPEACTBAMH. 3ar0JIOBOK BBITIOJHSIET TAK)KE U TaK
Ha3bIBAEMYIO JIEKOPATUBHYIO (QYHKIIHIO®,

CruneoOpasyromue (GakTopbl B apaOCKUX Ta3eTHBIX 3arojiOBKax JICHCTBYIOT
O0COOEHHO CUJIbHO, U TpeOOBaHKWE KOMIIPECCUU MH(POPMALIMU OKA3bIBAETCSI OCOOCHHO
HACTOATEIHHBIM, TaK KaK 3arojIOBOK OOBIYHO BKIIIOUAET HamOoJee CYIIECTBEHHBIC
AJIEMEHTHl  MH(POpPMAIUN, KOTOpas COJAEPKUTCS B TEKCTe. OITO Kak Obl

! Crmprun A.JI. DyHKIMOHAIBHO-CTHIIMCTHYECKAss U CTPYKTYPHO-rpaduuecKas WHTEpPIpETaIis
apabCKMX Ta3eTHBIX 3arojoBkoB. — M., 2008.

2 borikoBa H.T'., be33y6oB A.H., Kouskor B.U. [Tyonunmuctuuecknii ctuib. — CI16, 1999.

3 ABpacun B.M. XapakTepucTuKa TEKCTa U CHCTEMa CTHIIEBBIX uepT / COOPHUK HAYYHBIX TPYIOB
MITINUA um. M. Topesa. Bem. 73. — M., 1973.
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«CKOMIIPECCUPOBAHHBIN) BapuaHT 3aMETKH B ofHOU (paze. Hampumep, B razere «
ebag\i\ » HAMH OTMEYEHA CTaThs MOJI 3aroJioBKOM Y — «Her»l.

IupokruMH BO3MOXKHOCTSIMH KpaTKOW Iepeladyd CMBICIOBON HH(OpPMAIIH
00a1ar0T (hpa3eoIOrMIECKUE €ANHMIBI K YCTOMYMBBIE CIOBOCOYETAHHMS: 2 =L )l ("
"saall & ) «Tom, kmo ceem éemep, noscném Gypioy («lloceeuwv éemep —noscnéuto
Gypiow) (« J3Y), «Bosepamumpcs Hu ¢ vem» («sias sl Gxiny).

Kaxp1ii ra3eTHBIN ()KypHaJIbHBINA) MaTepHuall Ha apaOCKOM SI3bIKE C TOUKH 3pEHUS
€ro CTPYKTYpPHl W TIPHUHIMIIOB IOAaYd HH(POPMAIMH HMEET CBOIO BHYTPCHHIOIO
MHUKPOCTPYKTYPY, OCHOBHBIMH 3JIEMECHTAMH KOTOPOH SIBJISIOTCS: TEKCT COOOIICHUS
(=) wm 3aromoBouHbli KoMIIEKC ((xsball). 3aroj0BOYHBIA KOMIUIEKC MOXKET
COCTOSITh, B CBOIO OUEPE/b, U3 Psa DIEMEHTOB: 3aroJoBKOB ({2 sbxll), Hax3aronoBKoOB
W T10/13ar0JIOBKOB, BBOJHBIX TEKCTOB. B apaOckux raserax (kypHajax) CyIIECTBYET
P OOMICTIPUHATHIX MPUHITUIIOB TIOJIa4l MH(POPMAITUU B TeKcTaX. [IepBbIi MPUHIIHIT
U3BECTEH I10]] Ha3BaHHEM «IIepeBepHyTas mupamuaay (sl ol all) xorma ocHoBHas
uH(pOpPMAIIUS ITOAACTCS B HaUaJe TEKCTA, TIOCTEIICHHO CHUXKASICH TI0 CBOSH 3HAYNMOCTH
K KOHe4YHOH ero dyactu. CymecTByeT W Jpyrod TPUHIUI, TaK Ha3bIBAeMOU
«HOpMaNbHON mupamuaply ( Jlisdl sl AW sl ) xorga wHOGOpMAIMS B TEKCTE
pa3MeniaeTcss B XPOHOJOTHYECKOM IOPSJIKE HE3aBHCHMO OT 3HAYUMOCTH, a B
3aKJIIOYMTENILHOM €€ 9aCTH COJAEPIKUTCS BBIBOJ MM TiaBHas wmuaes (3,540 5 4adlall
A Jll) 2

B raseTHbIX 3arojioBkax ymoTpeOJseTcss OOBIMHO TaKOH MOPSIOK CJIOB, IPH
KOTOPOM IICPBOHAYATBHYIO HMO3UIMIO 3aHHMAeT mojuiekanmiee: il Ly S5 ClEaY)
Osals «Toporcecmesa 6 wecmv napoda Tanecmunbiy, « ol @Sl 5 1S5 30Y 1530 Cuad Ly
A&nay «Poccus ne epaz Amepuke (CLLA), 1o u ne opya» u 1.1. Ilpu 5TOM HEpeaKo Ha
IEPBOEC MECTO BBIJABUTACTCA KJIIOYEBOC CIIOBO, HECYIIEe OPUCHTHPYIOIIYIO
uHpopManMIo: OHO OOBIYHO COOOIIAeT OOBEKT KOMMEHTApHs, HCTOYHUK
OOIIIECTBEHHO-TIOJIMTHYECKOTO COOBITHS, a TaK)Ke YKa3bIBacT Ha TOCYJIapPCTBCHHOTO
I 00HIeCTBEHHOTO gearens stae — (haidly <l dul @aheyy «@lall A 4 —
«lamack: nposokayuu Bawunemona — npukpwimue e2o nopasicenus 6 Mpakes; « :2sY)
Gl gLy xsi \S by — «dcad: Amepura (CILIA) cmpemumesn noduunums apaboe.

3pUTEIIEHOMY BOCHIPHUSTHIO COJICPKAHHS Ta3€THBIX M KYypPHAITBHBIX MaTEPHAJIOB
CIOCOOCTBYIOT Tpadudeckue crocoObl penpe3eHTanuu Tekcta. K takum crocobam
OTHOCSTCS: hopMa U pa3Mephl 3arojoBKa, pacoJIoKeHUE MaTepraa (3aroJIoBOK WK
MEepPBOE MPEIJIOKEHUE Ha MIEPBOI CTPAHUIIE, a OCHOBHOW TEKCT Ha JAPYroil CTpaHUIE),
COOTHOIIICHHE MPUGTOB, JCIICHHE Ha ab3allbl, 3HAKK IMPEINHHAHUSA, THIOTpadCKue
3Haku. Bce 3Tu cpesicTBa HEOOXOAUMBI 711 TOT'0, YTOOBI COOOIIUTH YUTATENIO TO, YTO
B YCTHOH peYM MepeaaeTcs MPOCOINICCKUMHU dJIEMEHTAMK, MUMHKOH U JKECTaMH.

Crioco0 mojauy 3arojioBKa UIpacT CYIIECTBEHHYIO POJIb B BO3JCHCTBHH ITHX
MaTEpHUaJOB Ha 4YHTATe]Is, BOT TMOYEMY JAaHHOH MpoOJeMaTHKE YICISIeTCs
3HAYUTEILHOE BHUMaHKE B pab0OTax apaOCKUX JTMHIBHCTOBS. DTOMY e CIIOCOOCTBYET
pa3Mep | IIBET 3arojIoBKa.

1 Tazera « Anb-axpamy»., Ne 09., 2016-01-20., Kanp.
2 Khudtir Adib. Al-Khabar as-suhufi. — Dimashq, 1972.
8 Khudtir Adib. Al-Khabar as-suhufi. — Dimashg, 1972.
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Baxxayto ponp B penpe3eHTalny TEKCTOB CTAaTe€d WrpaloT IMyHKTYallMOHHBIC
3HaKM, KOTOpbIE B TMOCJEIHEE BpeMs BCE dYalle MOMOTAaloT Jy4lled mepenade
OMOIIMOHAIBHOCTH M JKCIIPECCHBHOCTH B  KHWKHO-TIMCBMEHHOM  TEKCTE.
CrunucTrueckas posib pa3IMYHBIX 3HAKOB MpEMWHAHUS HE oJWHaKoBa. Hampumep,
HACBHIIIICHHOCTh TEKCTa BOCKIHUIATEIbHBIMA 3HAKaMHU CBHUJICTEIHCTBYET O BBICOKOM
CTCTICHH €ro SMOIMOHAIBHOCTH. VHOTIa B  BONPOCHUTENBHBIX 1O  ¢opMme
NPEUIOKCHHUSIX COICPKUTCS HE BOIPOC, a yTBEpXkJAEeHHWE. B 3TOM ciydae BIOJHE
OTMpPAaBIaHHOW W JIOTMYHOW SIBJISETCS TIOCTAHOBKA B KOHIIE MPEIJIOKEHUS
BOCKITHIATENBHOTO 3HaKA: «Shalull Jd¥ls cladll Sa 5 6l oS oS Jeby «Pazse
PeBONIIOYUOHHAS 81ACMb OblIa 61ACbI0 OwuboK u HeeamusHulx Oeticmeuti?!» (I'.A.
Hacep), — Soe¥! Lisi S Cajed da. NS Y 5 «Pasge mbl 3uaem, Kak obecneuums
besonacnocmo?!.. [la Huueco mol He 3naem!» («Ac-Cadupy).

Takum oOpa3oM, 3aroJIOBOYHBIA KOMIUIEKC WTPAET BAXHYIO POJIb B YCHIECITHOM
BBITIOJIHEHUM Ta3€TOM CBOEr0 KOMMYHUKATHUBHOTO 3aJaHusi, B JOCTIDKCHHH UM
BBICOKON 3(P(PEKTUBHOCTH COIMATBHO-TIOJIMTUYECKOTO BO3JCUCTBUS HA YUTATEIS.
ApaOCKkuii Ta3eTHBIM 3aroj0BOK JIOKEH MO BO3MOKHOCTH OTBEYATh CIEAYIOIIUM
TpeOOBaHUAM: COEPKATh B ceO€ MOTHYI0 HHMOPMAIUIO, UMETh MPOCTYIO U KPATKYIO
CUHTaKCHYECKYI0 KOHCTPYKIIMIO; UMETh OPOCKOE W MpHUBIIEKATENbHOE Tpaduueckoe
oopMiieHUE; OBITh TOHIATHBIM U SICHBIM JIJI BO3MOKHO OOJIBIIIETO YKCIIa YUTATEICH;
HE [IOJDKEH COJIep’KaTh HEMOHATHBIE CJIOBa, a0OpeBHATYphl UM TEPMHHBL
COOTBETCTBOBATH IrpauaeCKOMY CTHIIIO Ta3eThl (’KypHaJia); OTBeUaTh Ha BOIIPOCHI: (e
«Kmo?», 3w «Umo?», S0l «0e?», Ssie «Koeoa?»

B 3akimrodeHnn CiieyeT OTMETHTh, UYTO TMOJYYCHHBIC B PE3yJIbTaTe M3yUCHUS
JTAHHOTO BOIIPOCA BBIBOJBI HE SABJISIOTCS a0COMIOTHBIMU, TaK KaK 000 KOJUIECTBO
3aroJIOBKOB HE MOJKET OXBAaTHUTh BCE CTUJICBBIC JKaHPBI apaOCKOW MEPUOAMICCKON
neyatd. TemM He MeHee OHU MO3BOJSIOT CYAUTh 00 0OIIel 3aKOHOMEPHOCTH
(GYyHKIMOHUPOBAHUST apaOCKUX Ta3eTHBIX 3arojioBOK M 00 oOmieil TeHIeHIUU
JUHTBOCTHJIMCTUYECKOTO 0(OPMIICHHUS 3ar0JIOBOYHBIX KOMITJIEKCOB.
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K BOITPOCY O AEATEJBHOCTU PYCCKUX T'ASBET B KUTAE

bakuee A60ynnox
Cmyoenm 3-20 kypca TI'YB
Hayu.pyk.: PhD., oou. Hazaposa C.A.

[Ipesunent Pecnyonuku VY36ekucran I[llaBkar MwupomoHoBuu Mup3uéen
IIOJYEPKUBACT BAXXHOCTBH IIPECCHI B IOCTPOCHUM JIEMOKPATHYECKOIO IPa)KAaHCKOIo
oO1mecTBa, B paMkax «CTpaTeruu AeMCTBUH 10 MATH MPUOPUTETHBIM HAPABICHUSIM:

«B Hacrodmee BpeMs, KOrjga JIUaloOr C HApOJOM, IIOCTOSHHOE BHUMAaHMUE
K pobJsieMaM U HY>KJaM JIt0JIe TIOJIHATHI Ha YPOBEHb IOCYJApPCTBEHHOM MOJIUTUKH,
IpEeBpaLIeHHE KaXJA0ro CpeAcTBa MacCOBOM MH(OpPMAIMM B HACTOSILYIO IJIOLIAAKY
JUISL Tuasiora, TpuOyHy Jijisi CBOOOJHOTO BBIPKEHUSI MHEHUM TTOMOKET HaM JIOCTHYb
MOCTABJICHHBIX LEJICNN1

Pycckas smurpantckas mnpecca B Kurae mpeacraBiser coOOW YHUKaIbHOE
SBJICHHE B )KU3HH BCETO PyCCKOro 3apy0exns. Pycckue B Kutae Hauanu nu3naBath CBOU
razersl B kKoHIE XIX — Havyane XX BB. [10 1aHHBIM KATAalCKON CTATUCTUKU PYCCKUMU
B Kurae uznasanoce Bcero 180 razer m 305 xypHaynoB. OCHOBHasi Macca PyCCKHUX
m3nanuit Beixoguna B Illanxae u XapOune. B ¢dopMupoBaHuu cOBpeMEHHOM
KUTAMCKOM MPECCHI M KYPHATUCTUKH, OKa3aIu 0O0JIBIIIOE BIUSHUE POCCUNCKHE Ta3€ThI.

Ha nam B3risn, HeoOXoauMO JAaTh TOJKOBaHME TepMHMHY Impecca. Ilpecca-
COBOKYITHOCTb ~ MAacCCOBBIX  IMEpUOJAMYECKUX  M3AaHUN  (Tazer, KypHaJIOB).
[lepBoHayanbHO MO/ MPECCON MOAPA3yMEBAINUCH OOIENOIUTHUECKHUE TEPUO