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KHUPHUI (10KTOPJIHK qUccCepTALUACH AHHOTALMACH)

TaakuKOT MaB3yCHHHMHI 10J13ap0Juru Ba 3apyparu. Tuia OUpIMKIapHUHT
(ppazeosioruk) reHaep TAAKUKOTIAPU, JUHTBUCTUK BOCUTAJAPHUHT Yy EKH Oy
JKUHCTa XOCJUTH KUXATJa KYJUIAHWIWIIW, LIYHUHTJEK, TWUlapia MUJUIHM-
MaJaHul Ba TEHAEP XYCYCHUATIAPHUHT UMOJANTAHMUIIHUA aHUKJIAI JyHE
TUJIIIYHOCJAPH OJITUA TYPraH MyXuM Bazudaaup.

V36eKnCTORa MYCTAKWUIMK HAIIApUAa TUI OMPIMKIAPUHMHT TEHAEp
XYCyCHSTIApUHA TAAKUK KWIUII sHajga [oi3apd Oynub Oopmokna. UyHku
OpKakiap Ba aérapaaH uOopaT KaMUATAA MYJOKOTIap TEHAEp Ba MUJUINMNA-
MaJlaHU XyCycusTiiapra TasHraH X0JiJ1a aKJIJIaHa Iu.

Tun — axOOPOTHUHT MyXUM MaHOau. «bU3 aXOJIMHUHT KEHT KaTJIaMJIapyu Y4yH
KaTTa MMKOHUSTIIAp DIIMTUHM 04YMO OepraH KJIacCMK Ba 3aMOHABUN MaJaHUN
KQJApUSTIApUMHU3ra HJXTUETKOPOHA MyHOca0aT OWAupHINra YpraHuinuMu3
nosum»’. Komaepca, Y30EKHCTOHHMHT aXOH MaMJIAKATIAPH OWIAH XaIKapo
UKTHCOJUN Ba MaJaHUW ajloKaJapyd PUBOKIIAHUINN OWJIAH XOPWIKUN TUIUIAPHU
ypranumra OyiaraH KuU3WKUII Xam opTuO Oopmokna. «Keiinnru iusiapaa
MaMJIAKaTUMHU3HHUHT KaXOH XaMyKaMHSTUTa SHAJa YyKyp HHTErpalusallyBUHU
TabMHHJIAII MaKCaJWJIa 4YeT TUJUIAPHHU, XYCYyCaH, WHIJIM3 TWIWHW YKUTUIIHUHT
KOMILICKC TH3UMH SPATHING, aMaiia KeHT sKOPHI dTHIMOKIa»®.

®pazeonoruk OupsnukiapHuHr (yHaaH keiiun ®B) rewpepnu OenruiapuHu
TQIKUK KWIWII [IyHUCH OwWwiaH JoJi3apOKu, >KaMusAT y €ku Oy IKUHC
BAKWJUTAPUHUHT JTUCOHUN BOCUTAJApHU KYJJIAUIAard XyCyCHUsITIapu Ba MaJaHUiA-
WKTAMOUM OMWUIApU y3ura XOCJHHKJIapra i3ra Oynu0, ymoly xuxatiap
MYJOKOTJIADHUHT TYFPU TAalIKW DTWIMIIHAA MYXUM axaMHusIT KacO dTajiu.
['enaepiu KOHIENUUSIIAII XKapa€HUHU TAAKWUK KWIHWIL, TEHAEPIN KOHIENTIApHU
MIAKJJITAHTUPYBYM aCOCUM caTxJjiap Ba TapKUOWM KHUCMIIADHM aHUKJIAI, YyJIapHU
BY)Ky/Ira KeITUPYBUM OMUJUIAPHU Ba MapaMmeTpiapHu Oenruiiaii, OyHaa MUJUTHIA-
MaJaHu¥W, OJTUMOJIOTUK, TapUXHM XYCYCHUSITIApHU EPUTHUII  JOJI3apOup.
[yHuHTACK, WHTIW3 TUIUAArd (Ppa3eosOTUK oOJlaM TacaBBypHIa DJpKaK Ba
aélmymapra XOoC CTEpeOoTHUIUIapHM Kuécinad YypraHuii, yrapjaard TeHAepiH
aCCUMETpHsl Ba KOHHOTAIMSUIAPHU aHUKJIAIl MYyXUM MyamMMoJiapaad Oupu
xucobnanaau. byHaail TaqKUKOT HATYOKAJIApW WHIIIN3 TUIUAATd TeHaepu OVExmm
dbpazeonoruk OWPIUKIAPHUHT JieKcuKorpaduk OaéHM ydyH acoc BasudacuHU
Oa)kapuIllM Ba YJAPHUHT KOHTEKCTJIap/a aJeKBaT W30XJAHUIINIa XU3MaT KUJIUIIN
MYMKUH.

V36ekucron Pecniy6nukacu Ilpesunentununr 2016 vun 13 maiinaru [1D-
4797-con «Amumep Hapouit HoMunaru TomkeHT naBiat y30€k TUIU Ba aa0uéTu
VHHBEPCUTCTMHM TALIKMI OTULI  TyrpucHua»Td  DapMoHM, Y30eKHCTOH
PecnyOnukacu Ilpesunentununr 2012 #un 10 npekabpmarm 1875-con «Yer
TWUTAPHU YPraHWIl TU3UMHUHHA SIHAJa TaKOMIUUIAIITHPUII Yopa-Taadupiapu

! Kapumos M. A. V36exucron XXI acp 6ycaracina. XaBCH3IHKKA TaX (1, TAPAKKUET MAPTIAPH Ba KadoIaTIapy.
— Tomkenr: SV/36eKHCT0H, 1997. - b. 147.

2 ¥36exucTon Pecniyonukacu Ipesunentununr 2016 iinn 13 maiinarn «Anumep HaBowuit Homunaru TomkeHT
JlaBJatT y30eK THIIM Ba aaOMETH YHUBEPCUTETHHH TalIKKUII 9THII TyFpucuaa»ru [1d-4797 dapmonn / Lex.uz



TyFpucuaanrn  1875-con  kapopu, VY3zbexucton Pecny6rmmkacuumnr Kampiap
Talépiam MWUIMKA JacTypuaa OenruiaHrad BaudaiapHU amaira OIIMpHUIIra Ba
Maskyp  (aomusitra TerMuum - OolIKa < MEBEPUM-XYKYKHMU  XyoKatTiaapa
OenrmwiaHrad BasudantapHU aMajra OMIMpUIIAA JUCCEepPTAlUsl TaAKUKOTH MYailsiH
Japakazaa Xu3Mat KUjiaau.

TaagkuKOTHUHT pecny0aMKa (paH Ba TEXHOJOTHSJIAPH PUBONKJIAHUIIU-
HUHI YCTYBOp MHyHaJunuiapura OoraMkJuru. Jluccepranus TagKUKOTU
pecnyonuka (aH Ba TexHONOTHsUIAp pUBOXIAHUIMHWHT [. «JlemokpaTuk Ba
XYKYKUAd JKaMUATHU MabHAaBHUM-AaXJIOKAM Ba MAaJAaHUM  PUBOKIAHTUPUIL,
WHHOBAIIMOH HWKTUCOMWETHU MMIAKIUIAHTUPHIIDY YCTYBOp WYHAIUIIN JOWpacCHa
Oa)kapuJIraH.

Jducceprauuss MaB3ycu Oyin4a XOPHKUN WIMHI-TAAKUKOTIAP mapxul.
['enaep JNMHIBUCTHKACH MyaMMOJIAPUIa MNYHANTUPWITAaH WIMHN H3JaHULLUIAP
YKaXOHHUHT €TaKyd WIMHM MapKasjiapy Ba OJUN TabJIMM Myaccacajgapuaa oo
oopuimokaa, xymitagan, Cambridge University, Oxford University, Edinburgh
University, London Metropolitan University (bBytox bpuranus); Harvard
University, New York University, Yale University, Stanford University, Rutgers
University, Chicago University (AKIL); Toronto University (Kanama); Hankuk
University of Foreign Studies (Kopesi), MockBa aaBiaT yHHUBEpCHUTETH, MOCKBa
JaBIaT TWINIYHOCIHUK yHUBepcuTeTH, CankT-IlerepOypr naBiaT yHUBEPCUTETH
(Poccus); Y36ek JaBiar )axoH THILIAp YHHBepcHTEeTH Ba CaMapKaHI JaBlaT deT
THIIAp MHCTUTYTH (Y 36eKnCTOH).

['enneposiorusi Ba JIMCOHUM ajloKajapra Ouj *KaxoHaa oiaud Oopuirax
TQIKUKOTJIAp HaTWXKAcUIa Karop, >KymJiaJlaH, KyHuJarda WIMUNA HaTwxazap
OJIMHTaH: OJJAMHUHI JIMCOHMI MaH3apacH SpKakjapra MOCIAIITUPWITAHIUTA Ba
yH1a aémiap oopasu 3audauru acocnanran (New York University, AKII), reaaep
Ba rpammaruika anokacu anukiaanran (Yale University, AKI); rexnmepHHHT
KOMMYHHUKATHB MyHOcaOaTiapaaru Basudacu anukianran (Toronto University,
Kanana); GpeMUHUCT JTMHIBUCTHKACUHUHT acociapu uiniad ugukuirad (Chicago
University, AKIII); reaaep JMUHMBUCTHKACHHUHI aCOCHH XOJAT/IapH aHHMKJIAHTaH
(Oxford University, Bytok Bputanus); sxaMusITIa TSHIEP POJIJIapy aHUKJIAHTaH Ba
niad uwukuwiarad  (Rutgers University, AKII); tun Oupnukiapuga TreHaep
mapkepiap anukianrad (Cambridge University, Bbyiok bBputanus); reHmep
KOMMYHHKAIUSIHUHT acocuii (akTopu sKaHiaurd ucOotianran (MockBa gaBiar
YHHBEPCUTETH, Poccus); KOMMYHHUKAHTIAQPHUHT WOKTUMOMM (DAOJUTUTH yJIAPHUHT
)KUHCH Ba €mM OuiaH OOFIMKIWTUHU O4yuO OepajguraH MOJE/UIAIITUPUIN Ba
Ky3atuin Meroaukacu sipatwirad (Cankr-IletepOypr maBiaT yYHHBEPCUTCTH,
Poccus); uarim3 Ba ¥30ek Gpazeosoruk Ba MapeMUOJIOTUK OUPIIMKIAPH MHCOJIUA
TeHJIEp aCMeKTH KUECUM TaJKUK KWJIMHUO, TWIIap ypTacuiaru YXIIalnUIuK Ba
GapkiM TOMOHJApH aHUKIaraH (Y30EKHCTOH [aBJaT JKaxOH THJUIAPH
YHUBEPCHTETH, Y30EKHCTOH); WHIJIM3 THIMHUHI TeHAep OCNTHIH (pa3eosorrK

http//mwww.edu.uz;  britishcouncil.org;  internauka.ru;  educationusa.info,  philology.ru;  rusnauka.com;
americanenglish.state.gov Ba Oomika Man6anap.
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http://www.rusnauka.com/Article%20/%20filology/%207-10/59.html
http://www.rusnauka.com/Article%20/%20filology/%207-10/59.html

OWpIUKIAD CEMAHTHUKACUHUHT TEHJIEp KOHIENTyaUIallyB >Kapa€Hu UILIa0
apkunras (CaMapkas JaBjiaT deT THIUIAp HHCTUTYTH, Y 30€KHCTOH).

Jynéna reHmep Ba YHUHT TWJI OujaH ¥3apo OOFIUKIMIH OyinMda KaTop,
KyMmIlaJiaH, KyHuJard ycTyBOp WYHaJIUIUIapAa TaJIKUKOTIAp 0JU0 OOpUIMOKIA:
TEHAEP JUHIBUCTUKACH, KOTHUTUB THJILIYHOCIHUK, JUCOHUN MaJaHUATIIYHOCIUK,
JYHEHUHT JIMCOHUM MaH3apacH, KUECHM TWIIIYHOCIUK, MAaJaHUSATIapapo
KOMMYHUKAIIUSIHUHT ~ y3ura Xxoc kuxariapu. [lIyHUHrIek, KOMMYHUKaTHUB
MyHOoca0atriapja TeHAEPHUHI VpHH, MaJaHHUITIapapO0 KOMMYHHKAUUSACHIA
TeHJICPHUHT axaMUsITH, TCHAEP OCNTUIN T OUPIMKIAPUHUHT KUECUN TaTKUKOTH,
TCHACPHUHT KOTHUTHB-MaJaHUN  aCHeKTHard TaJAKUKOTH OwiaH  OOFJIUK
Macayajapura MyxuM axaMusT OepHIMOKIA.

MyaMMOHMHI YPraHWJIraHJMK Japaxkacu. P. J'IaKoq)(bHI/IHrl acapu TreHaep
JIMHTBUCTUKACUHUHT PUBOKHUTa MaHOa BazudacuHu 6axkapau Ba Oup KaTtop reHiep
MyamMMoJIapu OuiaH OOFIMK TaJKUKOTJIapra Wym ouu® Oepau. YnapaaH 3HT
myxumiaapu E. Baron Dennis, Biemans Monique, Cameron Deborah, Christie
Christine, King Ruth, Lakoff George, O'Barr William and Atkins Bowman, S.
Romaine, D. Tannen, Thorne Barrie? TOMOHJIAPHIAH OO OOpHIITaH.

Tuima remmep (GakTopd KYIiab pyc THIIMIYHOCIAPH S TOMOHHIAH TAIKHK
kuiurad:  O.A.  BacekoBa, @ M.JI. TopomuukxoBa, E.M.  T'opomiko,
J.0.lo6poBonnckuii, M.B. 3pikoBa, A.B. Kupununa, B.A. Hukonwsckas, B.B.
[loranoB, B.H. Tenusa, W.M. XaneeBa Ba Oomikagap, yJapHUHT TaJAKUKOT
WIJIapuaa TEeHAECP JIMCOHMKA MAJaHUSTHUHT aCOCHUW KOHLIENTH Ba THJIHUHT
KOMMYHUKAaThB (QyHkuusicu cudaruga Eputwirad. E.M. T'opomko Y3uHUHT
TaJKUKOTHJIAa MOJACIUIAIITUPUII Ba Ky3aTUII METOJMKAcHAaH (QoiagaHraH.
TunmyHoc €3Ma MAaHTJIAPHMHT TaxJIMJIA Ba JPKUH AacCOIMATHUB JSKCIIEPUMEHT

! Lakoff Robin. Language and Woman's Place. — New York: Harper and Row, 1975. — 372 p.

2 Baron Dennis E. Grammar and Gender. — New Haven: Yale University Press, 1986. — 212 p.; Biemans Monique.
Gender Variation in Voice Quality. — Utrecht: LOT, 2000. — 175 p.; Cameron Deborah. Gender, language and
discourse: a review essay. // Journal of Women in Culture and Society, 1998. — Ne 23. — P.945-973; Christie
Christine. Gender and Language: Towards a Feminist Pragmatics. — Edinburgh: Edinburgh University Press, 2000. —
386 p.; King Ruth (ed.) Talking Gender: A Guide to Nonsexist Communication. — Toronto: Copp Clark Pitman,
1991. — 324 p.; Lakoff George. Women, Fire and Dangerous Things: What Categories Reveal About the Mind. —
Chicago: University of Chicago Press, 1987. — 216 p.; O'Barr William M. and Atkins Bowman K. "Women's
language" or "powerless language"? — In McConnell-Ginet, Borker and Furman, 1980. — P.93-110; Romaine S.
Communicating Gender. — London: Oxford University Press, 1999. — 247 p.; Tannen D. You just don’t understand.
Women and men in conversation. — New York, 1990. — 212 p.

BacbkoBa O.A. Teniep Kak mpeaMer JTeKCHKOrpaduueckoro omucanus (Ha MaTepuane (paseonoruu). ABToped.
JWC. ... KaH[. ¢puioi. Hayk. — Mocksa, 2006. — 21 c.; 'oporaukoBa M. /1. 'eHaep B KOMMYyHUKaTHBHON HHTEPAKLIUH
// Tennep: sA3bIK, KyJIbTypa, KOMMyHHKaus: Jlokmansl Bropoit Mexnynapoanoit kondepenuu. — Mocksa: MI'Y,
2002. — C.70-76; Topomko E.M. OcoOeHHOCTH MYMKCKOTO W KEHCKOro cTwiisi nuchbma // I'eniepHbiii aktop B
s3pike 1 KomMMyHuKarnuu: CO. Hayd. Tp. MIJIY. Bem. 446.- MockBa, 1999. — C. 44-60; To6poBonbsckuii /1.0.,
Kupununa A.B. ®eMuHHCTCKAS HICOJIOTHS B TEHACPHBIX UCCICIOBAHUSIX H KPUTEPUH ee HaydHOCTH. // ['eHmep kak
uHTpUra mo3Hanus. — Mocksa: Pymomuno, 2000. — C.19-35; 3eikoBa W.B. ['eHnepHbIii KOMIOHEHT B CTPYKTYpE H
CEeMaHTHKE (Pa3eoNOTHIECKUX eIUHHUI] COBPEMEHHOI'0 aHTIIMICKOTO s3bIKa. Jluc. ... kaHa. ¢uion. Hayk. — MockBa:
MI'Y, 2002. — 219 c.; Kupunuaa A.B. ['eHnepHble acnieKThl si3bIKa U KOMMYHUKauu: ABToped. Iuc. ... Ja-pa
¢unon. nayk. — Mocksa, 2000. — 40 c.; Hukonbckas B.A. I'ennepHble acCHMMETpPHUU M CTEPEOTUIBI B aHTIIMHCKON
¢pazeonorun. Aproped. muc. ... kann. ¢unon. Hayk. — H. Hosropog, 2005. — 23 c.; [loranoB B.B. CoBpemeHHOE
COCTOSIHME T'CHEPHBIX HCCIIEIOBAaHUN B aHIIIOSI3BIUHBIX cTpaHax // ['ennmep kak mHTpura nosHanus, 2000. - Nel. —
C.94-95; Temns B.H. Pycckas ¢paszeonorus. CeMaHTHUECKHH, NParMaTHUeCKUid W JIMHTBOKYJIBTYPOJOTHYECKUI
acriekTbl. — Mocksa: Hayka, 1996. — 334 c.; XaneeBa M.U. I'ennep xak nHTpura nozHanus // 'enaep kak nHTpura
no3nanus. CoopHuk crateir. — Mocksa, 2000. — C.9-18.



KOMMYHUKAHTJIADHUHT WKTUMOWKA (HaoJUTMTH yJIapHUHT HadaKaT KMHCH Ba EIIH,
OaJIKM MaBJIYMOT Japa)kacu Ba MXKTUMOMHN VpHU OWJIaH OOFIMKJIUTHHU MUCOOTIIa0
oepau. Tummynoc B.B. IlotamoB reHaeposiorus acmekTuaa KyI KaTjiamid
CTpaTerusHU UNUIA0 YuKIu. ['eHaep MyaMMoIapuHUHT cucteMatuk taxymau J.O.
JoOpoBonbckuit Ba A.B. Kupununa TtomMoHMzaH amanra OWIMPWINO, yJTapHUHT
WIMUNA acapuja OemTa acocud HWYHAJIMIMHUHT OOpJUTHHU HCO00TIabd, SHIU
xynocanap uukapwirad. B.H. Temus V3uHMHT MOHOrpaduscura pyc
¢bpazeonorusicuaa «aém» KOHUENTHHUHT U(OAaTaHUII MyaMMocura oup naparpad
kuputau.  A.B. KupunuHaHUHr  JOKTOPJIMK — JUCCEPTALUSICU pyc
MapeMUOJIOTHSICHJIATH T€H/IEP CTEPEOTUIIIAPHUHT TaJKUKOTUTa OaFvIIUIaHTaH.
KorautuB Ba reHaep TWIMIYHOCIUTH MYyaMMOJIApU pPECIyOIMKAMU3HUHT
KyHHIard THIIIYHOCIAPH ™ MIMHI TaqKAKOTIapua ypraummran: J|. Arsamosa, I.
III. Araxanosa, /1. Amryposa, M. I'anneBa, A. A. Mopo3zosa, H. H. Ilanxuesa, M.
Pacynosa, IlI. Cadapos, K. /. Tyxraesa, ['. C. Xakumona, M. K. Xanukosa, I".1.
OprameBa, Y. FOcynoB Ba Oomkanap. [.Il[.AtaxanoBa uHIIM3 Ba Y30€K
dbpazeonoruzmiapu MHCOJIUAA «UHCOH €IIM» KOHIENTUHU MWUIMNA-MaJaHul
acniektna Tankuk Kuirad. H. H. TlamkueBa maxcHu 0axoj0BYM HOMUHAIUSIIAPHU
KOTHUTHUB aCIeKT/Ia UHIJIM3 Ba Y30€K THIIapW MaTepuajiapu acocuja Kuéciad
ypranran. K. J[. TyxTaeBa KylmiMma CY3JMapHUHI CTPYKTYp Y3UTa XOCIUKIAPUHU
dbpazeosoruk OUPIHUKIAP CEMAHTHUKACUAT KOTHUTUB Y3UTa XOCIUKIap cudaTtuia
TaakukK Kwirad. [.M. Opramesa «3pkak» Ba «aém» reHaep KOHUENTHHHU UHIJIN3 Ba
¥30ek Tuiiapu (pa3eosiOTHK Ba MapeMHUOJIOTUK OUPJIUKIApPU MUCOTUIA KUECUU
TaJKUK KWIIMO, ylap ypracujard yxmanuiik Ba (papKjivd TOMOHJIAPUHU aHHUKJIaraH.
A. A. Mopo3oBa uClaH TWUIW MaTepUaUIapyd acoCHAa SPKAK Ba aémnapra Xoc
CTEPEOTUIIAPHUHT MIAK/UTAHUIIY Ba (YHKIUSATA KUPHUIITYB KapaéHUHU TacBUPJIA0
oepran. I'. C. XakuMoBa 300HUMHK KOMIIOHEHTIN (Ppa3eoIOTUK OUPIIUKIAPHUHT
CTPYKTYpaBUW Ba CEMAaHTHK XYCYCHUSTIAPUHH KOTHUTHUB acmleKTuja EpUtud
Ooepran. JI. ArzamoBa «XOTHpa» KOHIENTUHUHI HMHIJIM3 Ba Y30€K THILIApHIard

'ArsamoBa /1. b. «XoTHpa» KOHIETITHHHUHT WHIJIN3 Ba ¥30€K THIDIAPUIATH YMYMHH Ba ¥3Ura Xoc XyCyCHSTIapH.
Astoped. auc. ... kaua. ¢uion. Hayk. — Tamkent: HYY, 2012. — 25 c.; Araxanosa I'. III. HomuHauuu «Bo3pact
YeN0BeKa» B KOTHUTHBHO-IIPArMaTHYeCKOM U JIMHTBOKYJIBTYPOJIOTHUECKOM aclieKTaxX (Ha MaTepuaie aHril. S3bIKa):
ABroped. auc. ... kaHA. ¢mmon. Hayk. — TamkeHt, 2006. — 20 c.; Amryposa 1.Y. KoMMyHHUKaTHBHO-KOTHUTHBHAS
teopust Tekcra [/ Linguistics. — Tomkenr, 2010. — C. 17-24; TanueBa M. P. BepOanuzaius KOHIENTOC(EPHI
word/cy3/ciioBO B aHIITHICKOM, Y30E€KCKOM M PYyCCKOU SI3BIKOBBIX KapTHHAX MHpa. ABTOped. IMC. ... KaHa. QU0
Hayk. — Tamkent: Y3['YMS, 2010. — 28 c.; Mopo3oBa A.A. JIMHTBOKOTHUTHBHOE COJEp)KaHHE TEHIEPHBIX
CTEPEOTHUIIOB >KEHCTBEHHOCTH M MYXXECTBEHHOCTH (Ha MaTepualie MCIAHCKOro s3bIKa): ABToped. IHC. ... KaHI.
¢unon. Hayk. — Camapkana: CamI NS, 2011. — 25 c.; IlamxuneBa H.H. KorHWTHBHBIA acleKT OIIEHOYHBIX
HOMMHAIIMH JINIA B aHIJIMHCKOM M Y30€KCKOM sI3bIKax: ABTOped. uc. ... Kaua. ¢guoi. Hayk. — Tamkenr, 2006. — 18
c.; Pacynosa M.1. OCHOBBI JIEeKCHYECKOW KaTeropu3alyu B JIMHIBUCTHKE.- Tamkent: Pan, 2005. — 268 c.; Cadapon
1. Korantus trnnryHocnuk.— JKuszzax: Canrzop, 2006. — 89 6.; TyxraeBa K.JI. CTpyKTypHBIE U CEMaHTHKO -
HOMHMHATHBHBIE XapaKTEPUCTUKH CIOKHBIX CIIOB, BXOAAIIMX B COCTaB ()pa3eooru3mMoB: ABToped. IHC. ... KaHI.
¢umon. Hayk. — Tamkent, 2006. — 18 c.; Xakumona I'.C. 300HUMUK KOMIIOHEHTIH (hpa3e0TOTUK OUPIUKIAPHUHT
CTPYKTYpaBHH Ba CEMaHTHK XyCycHATIapu: ABToped. muc. ... KaHa. ¢wmon. Hayk. — Tamkent, 2008. — 22 c.;
XamnkoBa M.K. ®pazeonorus kak ¢opma OTpakeHHsS HAIMOHAJIBHOTO MEHTalIuTeTa: ABTOped. OucC. ... KaH..
¢umon. mayk. — Tamkent, 1999. — 24 c.; Dpramesa I'.M. Murnmms Ba y30ek Twwiap (pasecojoru3M Ba
HmapeMusulapuia TeHAEp ACNeKTHHUHT KUECHH-THIIONOTUK TagKUKH. ABTOped. Amc. ... KaHA. (umon. Hayk. —
Tamkent: HYY, 2011. — 25 c.; Ocynmos Y.K. MapHo, TymyHda, KOHIIENT Ba JIMHIBOKYIbTYpeMa aTamManapH
xycycuna // CTHAMCTHKA TWILIYHOCIMKHUHI 3aMOHaBMH HyHamunuiapuzaa. Mnmwuii-amannii KoH(pepeHuus
Matepuauiapu. — TomkeHT, 2011. — B. 49-55.
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YyMyMUH Ba ¥3ura Xoc XyCyCHSTIapuHM Kuéciald, yIapHUHT VXIIAIUIAK
TOMOHJapu Ba dapkiapuHu aHukiad Oepran. M. K. XamukoBa pyc Ba ¥30ek
bpazeosnoruk OUPIUKIAPU MUCOTUAA MUJUIMA MEHTAIMTETHUHT JIEKCUK-CEMaHTHK,
rpaMMAaTHK Ba CTUJIMCTUK XYCYCHUSITIIADUHU TAAKUK KUITaH. YOy TUccepTalusHu
Taiépuail >kapaéHuia HOMJIApU caHa0 YTUITaH TUJIIIYHOCIAPHUHT TaJIKUKOTIapu
bTHOOPTa OJIMH]IM Ba yJapra MyHOcadaT OWIIIUPUIIIN.

Jduccepranusi MaB3yCHHHHI JUCCepPTAlUA Oa’KapWIraH OJHMH TAabJIUM
MyaccacaCHHMHI WIMMH-TAAKMKOT UIIIAPU OMJIaH OOFJIUKIMTU. J(ruccepTanus
TagkukoTh CamapkaH]l AaBjaT 4eT THUIAP MHCTUTYTH WIMHI-TAAKUKOT UIIapH
pexxacununar  10T-2012-1-32  pakamum ~ «Dumnonoruss Ba  Tap>KUMOHIIUK
HyHamummaa MyTtaxaccuciap Talépnaiiauradn ojquid VKyB rOpTiapu Tanadaiapu
yuyH «Tapkuma Hazapusicu Ba aManuéTu» (aHuUIaH AApCIUK Ba YKyB-ycIyOui
Maxkmya sgpatuin xamaa «Jlekcukonorusy, «Ctunuctukay, « Tap:xuma Hazapusicu
Ba aMaluéTn», «MaTH JHHIBUCTUKAcH», «JIMCOHMHA MaJaHHUSITIIYHOCIIHKY,
«TUIIYHOCIMKHUHT 3aMOHaBUM HyHaluuuiapuw» Ba «MaTH nparmMaTtukacu»
nyHanuniapu Oyiinda 6axkapuira.

TaagKMKOTHUHI MaKCaAW WHIJIM3 TWIK (PPa3eosIoTUK OWUPIMKIAPUHUHT
TeH/IEPIU KOHIIETITYa/UIalllyB >Kapa€HUHU HILIA0 YUKW, YHUHT JapakajapuHu
aHUKJAIl Ba TAJAKUK KUJTUHAETraH TWI (pa3eosorusicuyia «IpKak» Ba «acm»
KOHIETITJIAPUHHUHT MaKJUTAHUIIIUHA TAJKUK KAJTUIIIaH noopar.

TankKukoTHUHT Basudaapu:

WHIJIA3 (bpazeonoruk OMpIUKIapH CEMaHTUKaCcH1a reHaAepian
KOHIICNITyaJIJIAITyB Kapa€HUHU UIILIA0 YUKHIIL,

WHIJIA3 TUWIWAArd resaep OVEKIM (ppa3eosoruk OUPIUKIAPHUHT MUILTUMN-
MaJlaHUK XyCyCUSTIAPUHU EPUTHIIL;

dbpazeosioruk  OUpPIUKIAP CTPYKTypacujard TeHJIEep KOMIOHEHTHUHT
STUMOJIOTHSICUHM Ba YHUHT YMyMUH (Ppa3eosloTMK MabHOCUTA TabCUPUHU
aHUKJIAIll,

regaep OYEKaM ¢dpa3eosoruk OupiMKIapIard TEeHACPHUHT KOHIENTyall
Ma3MYHMHH UCOOTJIAILL;

aTOKJIM Ba TYpJOII OTJIap, OJIMONUIAp Ba OOIIKa cy3 TypKymyiapu Ouiad
scairad  (ppazeonoruk OWpIUKIApAard TeHAep OYVEKIOPIMKHU YpraHull Ba
ylapaaru MAUIMK-MaJaHu y3Ura XOCIUKIapHU EPUTHIL,

«3pKaK» Ba  «aém»  TEHJEpM  KOHIENTIApUHU  MAKIUIAaHTUPYBYHU
napaMeTpJjapHu Uuiad YUKuUI;

UIMOMATHK JIyFaT MaTepuasuiapyu acocuja WHIIIW3 TUIMAArd resaep OYExiu
dbpazeosoruKk OUPJIUKIAPHUHT Typid TYpyXJapu Ba KUYUK TYpyXJapu Xakuia
CTaTUCTHUK axOOpPOT TaKJIUM DTHIII,

reHjepau  (QpedMIIapHUHT TEHJAEPJAU  KOHIENTIApHU  MIAKJUIAHTHPHUIILL
*kapa¢Huaary Ba3udacuHu WIMHUHN acocal,

OpKaK Ba aéTHUHT TEHJEP POJUIAPUHM EPUTHIN, yIapHU KHECTad, TeHaepiu
aCMMMETpHUSIIApHU aHUKJIAILL

WHTJIA3 TWIHJArd 3pKak Ba aénm oOpasmHu Oomika Ttwiwiapra (¥30ek, pyc)
YTUPUIIHUHT WIMHAK-aMaJIii Ba METOJIOJOTUK )KUXATIAPUHNA AaHUKJIA.



TaankuKOTHUHT 00BeKTHM cudaThaa WHIIIA3 TUIUAATA TeHuep OVEKIm
(dbpazeosoruk OUpPIMKIAP TAIIKUI KUIa/IH.

TaagKMKOTHUHT TpPeAMeTH WHIIIU3 TWIKWJAru reHaep OYEKIM ¢ppa3eosioruk
OUpIUKIIAp CTPYKTYypacHUIard TeHIep KOMIOHEHTH XUCOOIaHaH.

TaakuKoTHUHT ycysaapu. Jlucceprauusana JECKPUNITUB METOM, TUJIHUHT
WYKKA Kuéciam MeToau, Enrmacura TaHall METOJM, aCCOIMATHUB AKCIEPUMEHT
METO/IM, KOMIIOHEHT TaxJIWJ, CTATUCTUK TaxJIWJ, KOTHUTUB-KOHIENTYaJl TaxXJIWJ,
CTPYKTYp-CEMaHTHUK EHJIAITYB KaOM TAIKUKOT Ba TaXJIWJ YCYJUIapu KYJUIaHTaH.

TaaKMKOTHUHT WIMMI SHIWINTH KyWHuaaruiaapaad noopar:

WHIJIN3 ~ TWIMHAHT  TeHaep  Oenrwin  (pa3eojoruk  OWpIIHKIAp
CEMaHTUKACUHUHT KOHIENTyaJJIallyB >Kapa¢HW Ha3apuil Ba aMallil KUXATIaH
nniad YMKUJIra;

WHIJIA3 TWIMHUHT TreHaep Oenarwium  (pa3eosoruk  OMpIMKIApUHUHT
CEMaHTHKacHuJa KOTHUTUB, MIJUTUNA-MaJaHuMN, TApUXHUI Ba STUMOJIOTMK Ma3MyHU
ncOOTIaHTaH;

dpKaK Ba a&JIHUHT TeHJEp poJUlapu EpUTHITaH, KUECTAaHTaH XaMmJia dpKaK Ba
aén oOpaznapuja reHepiii aCUMMETPpUsIIap aHUKJIAHTaH;

reaep Oenruian (Gpa3eosioTMK OUPIUKIAPHUHT Ma3MyH, CTPYKTypa Ba
TeHIepIU KOMIIOHEHT OVitnya TacCHU(U SpaTUIIraH,

apKak Ba aén obpasnapunu Oomika (Y30ek Ba pyc) TWUIapra YTUPUITHUHT JHT
aJIcKBaT yCyJulapy UILIa0 YUKUITaH.

TagKUKOTHUHI aMaJINil HATHKACH

reHaepiau GpeM Ba YHUHT TeHJep KOHIICTTIAPHH MAKIIAHTUPHIIIA MYXHM
pOJIM UCOOTIIAHTaH;

uHTIIM3  (Qpaseosoruscuga  «dpKak»  Ba  «aém»  KOHIENTIApUHU
IIaK/UTAHTHPYBYH TIapaMeTpiiap aHUKJTaHTaH;

WHTJIA3 MJIUOMATUK JyFaTiapu acocuja reHaep Oenrwin (pa3eooruk
OMpIUKIIAp YCTUA CTATUCTHK TaXJIUJ Oa’KapuiraH;

TeHJEPIU KOMIIOHEHT OYiinua reHaep Oenruian ¢hpa3eosioruk OupIIUKIapHU
TaxJ T KWK METOJIMKACH UIILIA0 YHKHWIITaH;

CEMaHTUK Ba CTPYKTYpaBUW Xycycusitiap Oyiinua TeHuaep Oenruiu
dbpazeonoruk OUPIMKIAPHUHT CEMAaHTHK TYPYyXJIapy aHUKJIAHTaH;

reqaep Oenrunu (pazeoyqoruk OUPUKIAPHU WHTIIN3 THIHJAH PyC Ba Y30€K
TUJUTApUTa Tap)KUMa KHJIUII METOIMKACH aHWKJIaHTaH.

TaakukoT HATHKAJAPUHUHT HWIIOHYWIMJIMTH. ONWHTaH  TaJAKUKOT
HATWKATAPUHUHT WITOHWIWINTH KYJUTAaHWJIA8TraH TaIKUKOT YCYJUIapH, acOCHi
WIMHI-Ha3apuil MyJsioxaszangap, TaxJIMJI KWINO YHKWITaH MaTepual XaKMHHHHT
HY(QY3IHIATH, Ma3Kyp COXaJlard aBBaJITM M3JIAHUIIUIAPHUHT Ha3apuil Xysocajapu
Ba TaXpuOacW Xamja YTKa3WiraH TaJAKUKOTIAp XYJIOCAJapUHUHT JTHCCEpPTaIns
Hazapui xoyiatura MyBOMUKINTA OWslaH TabMUHJIAHAIW; XyJioca, Takiud Ba
TaBCHsUTap amanuérra TaTOMK OTWUJTaH, OJIMHTAH HaTWXKajlap BaKoJIaTId
Ty3uJIMaiap TOMOHH/IaH TaCAUKJIAHTaH.

TaaKuKOT HATHKAJAPUHUHT UJIMHMH Ba aMaJIUi aXaMUATH.

TagKUKOT HATWXKAJapUHUHT WIMUKA aXaMHSATA YTKA3WITaH TaxJujuiap
acocusia OJIMHTaH HaTWXKanapAaaH (QoWmamaHuIl, WHIJIN3 THIA TEHAEP
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¢dpazeonorusicu XaKuaa, Kymiaaad OollKa THIIap MaTepUaIiapu acocuaa Xam Oy
Oopajarv TaaKUKOTIAPHU sTHAJa PUBOXIAHTHUPHUII UCTUKOOJIIAPUHU 04UO Oepuiiu
OuJIaH U30XJIaHA/IH.

TagKMKOTHUHT aMaiui axamMusiTH NIyHIAKW, JUCCEPTAlUs MaTepuaiapuaaH
OJIUA TabIUM THU3UMHUAA WHIVIA3 TWIM (Pa3eosOrusiCh, JIEKCUKOJIOTUICH Ba
CTWIMCTHKACH, TapuMa Hazapusicu (Qanmapu OViimya Japciuk Ba YKYB
KYyJUIaHMallap spaTullra, Maxcyc Kypciap MalFynotiapuaa QoiianaHumira,
JUccepTanysuiap Ba MoOHOrpadusmap €3uinra, MIYHHUHTACK, HHTIU3-pyc-y30eK
(b pa3eoNnOTuK JTyFATUHU APATHILTA XU3MAT KUJIAIH.

TaagKuKoT HATHKATAPUHHUHT KOPUHA KUJIMHUIINA. ['eHAep KOHIENTIapHUHT
MIAKJJIAHTHPYBYM TTapaMeTpiapyHU UIIa0 YMKHIL, TeHIep Oenrimim Gppa3eoaoruK
OMpIUKIAPHU WHIVIA3 TWIMAAH OOLIKAa THJIapra TapKuMa KWIHII >KapaéHuaa
TaKJAUM STUITAH Takaudap acocuja:

OakanaBpuar TabiuM MHyHamummaa 9120100—«dunnonoruss Ba THILIAPHU
ykutum  (MHrIu3  Taau)» Ba «Yer Tunm amanuit  kypcew» (danu  Oyitmua
y3BUMNATUpWIran JlaBmar TabiauM CTaHAApTH Ma3MYHHIa CHUHTIUPWITaH
(V36eKHCTOH JaBIaT JKaXxoH THIApH yHUBepcuTeTHHMHr 2016 imn 18
okTsiOpaaru Ne 01/22-84-con mabaymoTrHOMacHu). Takmud sTuiaran marepuasuiap
UHTJIA3 TWIMHUHT (Pa3eosioruK OWUPIMKIAPHUA VPraHWIl HMKOHUHHU Oepaju,
WHTJIA3 TWJIMHUHT (DPa3eooruk OUpIUKIApUHUA PYC Ba Y30€K TUILIapUra camapaiu
TapKUMa KUJIUIITra Xu3MaT KWIaJiu;

KMECHM TaxXJIMJI aCOCUJa aHUKJIAHTaH UHIJIU3 Ba Y30€K THUIIapUHUHT MUJUTHIA-
MaJaHul xycycuariapu JlaBiaaT uiaMuil-TeXHUKa JAacCTypu Joupacuia Oakapuiral
O1-DA-0-12539 DA-O1-T040  pakammam «V36ex  amabuétu  Kuécuil
anaOMETITYHOCIMK acnieKTHAa (TUMOJIOTHK Ba afabuil Tabcup HyHANUIIMAA TaAKUK
3TUII») MaB3ycuaaru (QyHaaMmenrtan Jjonmxaga ¢Goipamanunran (dan  Ba
TEXHOJIOTUSIIAPHU PUBOAIIAHTUPUIITHU MyBoduktamtupuil Kymuracununar 2016
iimn 8 cenrsopaarn ®TK-03-13/564-con MabiymMOTHOMAcH). MasKyp HIMHIA
HATHMKAHUHT KYJUTAHWJIMIIK WHTIW3 Ba y30€Kk amabuil MaTHiIapuja dpKak Ba acl
obOpasnapunu  udonasoBun (HpazeoqOoruKk OUPIUKIApHU Kuécnami, Xap Oup
TWIHUHT y3Ura XOC MUJUIMH XyCYyCUATIIAPUHU, TUIUIAP YPTACUAArU YXIIALUIMK Ba
bapKIuK TOMOHJIAPUHU aHUKJIAI IMKOHUHU OepraH;

WHTIIA3 (Ppa3eosIOTUK JMCOHWM MaH3apacw OMpPACHa <«APKaK» Ba «aém»
KOHIICNTJIADUHUHT  TAAKUKOTH JIOHJOH METPOMOJIUTEH YHUBEPCUTECTUHHHT
WKTUMOMN  (anmap ¢akynbTeTHAa JeKCUKorpadus, CTWIMCTHKA, TapXKuMa
HA3apHUACH Ba COLIMOIMHIBUCTHKA KaOW (paHIapHUHT HA3apUACUHU O00MUTHO, ymiOy
WyHamunuiap jaoupacuaa oaud OopunaéTraH TaaKUKoTIapaa QoimaiaHuiran
(JIonmon MetponosiuteH yHuBepcutetuHUHr 2016 #imn 18  aBrycrioaru
MabiaymoTHOMacH). MHrnu3 dhpazeosiorusicu MmaTepuaiy acocua UIiad YUKUIraH
«OpKaK» Ba «aém» KOHIENTIIAPHUHT NapaMeTpiapu T'e€HAEpP JIMHIBUCTUKACUHHUHT
PUBOKJIAHUILINTA XU3MAT KUJIA]IH;

JUCCepTaNMsIa aHWKJIAHTaH WHTIN3  (Pa3eosoruk  OWPIMKIAPUHUHT
TapUXUl, MWUIMA-MaJaHui Ba OJTUMOJIOTMK Ma3MyHH YensOMHCK JaBiat
MaJlaHUSIT HMHCTUTYTHAA MAJIaHUATIApapo MYJOKOT Ha3apusChd Ba aMaluéTu
nynammuaa ¢ovmpananuiaran (YensOMHCK 1aBiaT MaJIaHUSIT HHCTHTYTHHUHT
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2016 #un 17 oxrtabpmaru 938-10—con mabaymoTHOMacu). ['enmep Oenrmnu
dbpazeosioruk  OUpIAMKIAP HWHIVIM3 SKAMUATUHUHT MaJaHui  Ba MUJUTHH
XyCycHUsTIapyuHU 04nb Oepras.

TaakuKOT HATHKAJAPUMHMHI anpodanusicu. Jluccepranus xaiakapo Ba
pecnyOonuka WIMHN-Ha3apuil Ba WIMHNA-aMalMil amKyMaHjapjia, XKymulaJaH,
«TUTHUHT JIEKCUK-CEMAaHTUK THU3UMH Ba KUECUW — TUIOJIOTMK W3JIaHUILIAP:
cunxponwus, muaxponus» (byxopo, 2009), «Tun Tuzumu Ba HYTKUNA (PaousIT
(Camapxkanna, 2010), «Tun cucremacu Ba XO3UPrd 3aMOH JIMHTBOJAMIAKTUKACH)
(Camapxkang, 2011), «Language means of preservation and development of cultural
values» (Jlomgon, 2013), «Development of language systems in the context of
accelerated dynamics of public relations» (Jlommon, 2015), «The fifth European
Conference on Languages, Literature and Linguistics» (ABctpus, Bena, 2015),
«XXI acp émnutapu ¢dan Ba mamanusTna» (YemsOunck 2015) , «XXI acp —
uHTe/UIeKkTyan aBnoj  acpw» (Camapkann, 2015, 2016), «Poman-repman
TUJIIIYHOCIUKHUHT f0i3ap0 macananapu» (Tomkent, 2016), «bytok unak iynuna
YMYMHHCOHHMM Ba MWUIMN KaApUATIap: TWI, TabJuM Ba Maaanust» (Camapkanmi-
[lanxai, 2016), CamapkaHjn [gaBiaT dYeT TWIUIAP HMHCTUTYTH Mpodeccop-
YKUTYBUMJIQPUHUHT aHbaHABUH WH/UIMK WiIMHK amkymaniapaa (2009-2016 iiid.)
Mabpy3a KypuHUIIKIA Oa€H STUIITaH XaMJa anpoOalusal YTKa3uiraH.

TaakKuKOT HATHXKAJAPHMHMHI bJOH KWJIMHMIIM. J[Mccepranus MaB3ycu
Oyinua >xamu 33 Ta WIMHI WINM YOI STWITAH, IIyiapiad, 1 Ta mMoHorpadwus,
22 WIMHH Makoja, KyMiajaH, Y36ekucroH PecryGmukacu Omumii aTTecTarus
KOMHUCCHUSICHHHHT JIOKTOPJIMK JUCCEpPTAIUsIapu acOCHH WIMHUN HATWKaJapUHH
YOIl 3TULI TaBCUS STWITAaH WIMUHN Hampiapaa 12 ta uaMuid MakoJia peciyOinka Ba
3 Tacu XOpHXKUH KypHaJUIapaa HAIIp STUJITaH.

JuccepranusiHUHT TY3WJIHMIIM Ba XakMH. J(uccepranys TapkuOW KHUPHII,
TypTTa 600, Xynoca, (oiinananwiran agaduérnap pynxatugan udopar. UrHUHT
xaxvu 230 OerHm Tamkwin OTHIMO, 297 Ta ManOa Ba amabuétiiapaaH
dboinanaHuaTaH.

JIACCEPTAIIUSIHUHT ACOCUN MASMYHHA

Kupunm kucMmuja yTka3wiraH TaJKUKOTIAPHUHT J0J3apOJuru Ba 3apypaTu
acocjaHraH, TaJKMKOTHHHT MakcaJu Ba Basudanapu, OObEKT Ba MNpeaMETIIapu
TaBcU(IIaHraH, pecnyOauKa (aH Ba TEXHOJOTUSIAPU PUBOXKIAHUIIMHUHT YCTYBOP
WYHAIMILIApUTra MOCIHWIM KypCaTWITaH, OJIMHTaH HaTWKAJIAPHUHI WIMHK Ba
aMaluil axamMHusITH O4ynMO OepuiiraH, TaJIKUKOT HATH)KAJIApPUHU aMajUETra >KOpHid
KWIKII, HAIIp 3TUJITaH MIUIAp Ba AUCCEepTalUs TY3WIMIIM Oyiirda MabiyMOTap
KEJITUPUJIITaH.

«@pa3eoIOTUSIHUHT  TAAKHK KUJIMIIHUHT TeHJAep AachmekTw» Je0
HOMJIaHTaH OWpHHUYM 000Ja reHAep TWILIYHOCIMTMHUHI acOCHi TyIIyHYajlapH,
TeHJep WIMUN TaAKUKOTIAp IIapXu EpUTHIraH, MHIJIM3 THIM Ba agadbuérumaru
TeHJIEPIM CTepeoTUIiap TeHaep OYEkau (¢pa3eoJoruk Ba MAPEMHUOJIOTUK
OUMpIMKIIap MUCOIH/IA TAIKUH KUJIMHTaH.
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lennepnu TagKUKOTIApHUHT Oa3aBUil TyUIyHYacH TeHAEpP XUCOONaHuO, y
JUCOHMM Oupnukiapaa udojalaHraH SpKak Ba aéJUIAPHUHT MXKTUMOUM XaTTH-
XapakaTJIapyuH{, WXTUMOMM TapTHO-KOoMJanap KaTeropusuiapuiaru spkKak Ba
aéira XoC TacaBBYpJIapHHU, ¥3apo MyHOca0aTIapuHU OEITUJIOBYM MaJaHUi
TaBCU(IAPUHUHT ¥3UTa XOC jKamJlaHMacu cudatuia yprasaiu.

['eHyiep AMHTBUCTHUK TYyIIyHYa 3Mac, OMPOK YHUHT Ma3MYyHU TUJI CTPYKTYpacu
TaxJIMJIM  BOCUTacHAa EPUTWIMIIA MYMKHH, Oy 3ca >KMHCHUHT MaJaHuM
TaBCH(IAHUIINHY IMHIBACTUK TAAKAK JTHIIHE TAKO30 KHIANH . XO3HPIH BaKTAA
TUIIIYHOCTAp, COLMOJIOTNIAp, ICUXOJOor Ba (aiiacy(dIapHUHT TaJKHUKOTIApU
kynaitn® 6opaéTranauruiu uHOOATra 0JInod, UIIOHY OMJIaH KOTHUTUB (Ppa3eonorus
TapakKUETU XakKuaa xam ramupca Oymaau. Mnk mapra KOTHUTUB (hpa3eosiorus
araMacH (aHra pyc THIIIYHOCHAPH- TOMOHHIAH KHPHTHIHO, yIaPHHUHT
METOJIOJIOTUK XaMJa JIMHIBUCTUK acociapu aHukiaHau. Korautus ¢pazeonorus
Jorpacuia MUUTUNA (Ppa3eoKOHIIENTIApHU EPUTHUILL, MyastH MaJIaHUSAT dTrajJapUHUHT
MEHTaJ MaKOHJApWHU KHUECIHAIl, JIMCOHUM CTPYKTypaJa XUCCUU Ba Tadakkyp
KaTeTOPUSIIADUHUHT Y3rapuill MEXaHU3MJIAPUHU TaJAKUK JTHUIl, Y €KW Oy TUiAaru
dbpazeonoru3MIapHUHT  MEHTaJdl MOXHUSATHHU YpraHuiml KaOu WMKOHHUSTIIAP
anuknanau . by skapaénna @OBHMHr KOrHUTHB Tabuatu, y €xku Oy Xojuca,
IpeAMeTHH IIyHYaKd HOMJIa0 KyiMaciaaH, Oankd MyHocabaT OWJITUPHIIH,
dpazeosoruaM  Ma3MyHMHM — [AKJUIAaHTUPYBYM  axOopoTHu  udopaiamm
UCOOTIIaHIH.

MxTumMonit-maniumii OuiimMiapra HoKTUMOUN MebEpiap, HKTUMOUN-MaUILIAN
MyHoca0atnap, WKTUMOMM posiHu udopanoBun Kyhuaaru PbrapHu KUPUTHIL
myMkuH: cut somebody off with a shilling — kumaEIMP Mepocaan Maxpym Kuwi,
good wine needs no bush — sxmu maiira épnuk Hera kepak, rob Peter to pay Paul —
KkuMra Qoiia, kuMra 3uéH, OupoBaan oo Oolkacura Gepui (kap3Hu), Sit above
the salt — sxamusaTmna roxkopu Maprabara sra Oymumn Ba Sit below the salt —
KaAMUAT/Ia KaMTapoHa MapTadara sra OYJuII Ba X.

®b Ma3MyH CTpyKTypacuaa TUHANA OMIMMIIADHUHT YIKAaH 3aXUPACu MaBXKY/I:
cast the first stone at somebody — 6upunun ToOII OTMOK, OUpHHYKM OYINO OMPOBHU
Kopanamok (Mmxwingan). @BHUHT KOTHUTHUB TaOWaTH TapuXuil OUITUMIIAPHUHT
0ot camoxusATHHHA XaM akc sttupaan: The best of British luck to you! — can6Owmii
06axonoBun bocToHYa 4ol WUMIN XaKuJaru TapuXwii BOKEaHW OWiIMacaaH TYFpH
TaJKWH ATUII MYIIKYJ: YHYaIUK OMaJUHIU3 yonmaciauru yuyH! Slna Oup mucour:
the three tailors of Tooley Street — Tynu ky4yacugan ydra THKYBYH; Y3MHU KaTTa
XaJIK XHcoOaraH Ku4MK tyna (uuriau3 cuécuii apooou 1. Kanuunur (1770-1827)
TYBOXJIMK Oepuinnya, yuyta TUKyBuM I[lapmamentra KyWujgaru cysmap OuiaH
OonutanyBun netuius rooopumran: «\We, the people of England...»).

Tun Tabuatu Metadopux. MertadopanamryB xapa€Hu acocujia OOPIUMKHUHT
aKCHOJIOTUK TaCBUpH E€Tau, 3epo “OHT (PyHIaMEHTaa MaJaHUil Kaapustiap ymoy

! Kupunna A. B. Tenzep: IMHrBUCTHYECKHE aCeKTh. — MockBa: Beicimast mkona, 1999. — B. 24.

2Ea6y1m<m1 A. TI.Tumel KOHIIETITOB B JIGKCHKO-(Ppa3eosiornueckoil ceMaHnTHke s3bika. — Boponex: BI'Y, 1996. —
C.12; No6posonbckuit [I. O. HanmonansHo-KynpTypHas crieruduka Bo ¢ppaseonoruu (1) // Borpock! S3bIK03HaHUSL.
—M., 1997. - Ne 6. — B. 39.

*BexGuukas A. IloHummanue KyJbTYp 4Yepe3 IOCPEACTBO KIIOUEBBIX CIIOB. — MockBa: SI3bIKM CIIaBIHCKOM
KynbTypsl, 2001. — B. 14.
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MAJaHUATHUHT aCOCUM TYIIYHYAJAPUHUHT METaQOpUK CTPYyKTypacu OuiiaH
myBoduknamran”. MeradopananryB SMOIMOHAI 0axONOBYH  (PPa3eONOTHK
Ma3MyHHHM XOCWJI KWIMII YyCyJUlapujaH OWpU, LIYHUHTJEK, WHIJIU3 THIU
BaKWUIADUHUHT KOTHUTUB (PAOJMATUHU MWUIMH-MaJlaHui XyCycusiTiapu OuiaH
aNOKacMHM M(pOJATAll  BOCHTACHIMP. Y3rapyBUM-3PKMH  OMPHKMANAPHHHT
Maxo3ui-MeTaoOpuK HAPOK ATHUII — Xap KaHAAal TUIHUHT, >KyMjaJaH, WHIJIN3
THIMHUHT  (pa3colIOTISICHHY OONMTYBUM MyxuM MaeGazup’. Meradopanap
YXIIAUUTMKHUHT Xap-XuJjl TypJlapura acoclaHaJu: XoJiaT yXmanuuru: babies (éxu
children) in the wood — xynau Gonanait rym, a fish out of water — cyBcu3 Oanuk,
WHCOH Y3 ypHUAa dMac; WHCOH &mmHuHT yxmanomry: babies and sucklings —
SIHTUJIAp, TaXpubacu MyTIaKO WYK KUILIMIAP; paHT-TyC YXIMAlUIMTU: Pea - Soup
fog — capuk JIOHIOH TyMaHM; TabMHH XUC KWIHMII yxmranumard: a bitter pill to
swallow — ayumk kykyH, ofup 3apypustT Ba Oomkanap. Kymruaa meradopanu
ubopanap HBPeMUCTHK TabuaTiv, OYHMHr OKuOaTuaa y ¢Exku Oy TylIyHYa
uMIUIUT udonananaan, @b opacuna, aliHuKCca, YIUM Ba MOJMCHU aHTJIATyBUU
oupnuknap Kym: the great (éxu the last) enemy — cYHTTU IylIMaH; one’s last sleep
— manry yiky; the author of evil — ésy3 pyx; the father of lies — (Mmxunaan)
énronuHr oracH, the prince of darkness — synmar capaopwu.

MeToHUMUK Ky4umIiap OOFJIMKJTHIK, IOKAIOPJIUKHUHT Typau
KYpUHUIIUIApUTa acoclaHaJu: TaHa ab30Ccu y Oaxapamuran Bazuda YpHuIa
Ky taHuaanu: long ears — KM3UKyBYaHINK; y €Ki Oy KUIIWHUHT UCMH yiiap OujlaH
Oornuk Hapcanap ypuuaa. Big Bertha — xarra bepta, y30Kka oTyBYW TYII, yHIaH
Hemuciap bupunum xaxoH ypymuaa [laprkan yKKa TyTHIIran; myaccaca ypHuUaa
y JKOMJIamrad Kyda HoMu, EkH y OmiiaH OOFIUK Kumrwiap Homu: Downing Street —
uHram3 xykymaru; Fleet Street — warims marOyorn (Jlommonmarm ®mur-ctput
Ky4Jacuia SHT HUPUK ra3eTalapHUHT TaXpUpUsATIapH xoinamran); Harley Street —
Bpawiap, MEIUIMHA OJIaMH: Xapiu-cTpuT — JIOHmoHmaru kyda, y epaa Kymiad
Malxyp Bpawiap HUCTUKOMAT KWJIHIIAAU. ByTYHHUHT VpHHIa KUCMHUHT HOMH
kytanuran Ob: beer and skittles — 6aiipam Vitnanapu; the butcher, the baker, the
candlestick-maker — Typau kacO sramapu Ba OorKaiap.

Kamusitna spkak Ba aén poJinHU, MyHOcaOaTIapuHu H(OaaToBYH OUOTIOTHK
Ba IDKTUMOMM TaJKUHJIAD MaBxXyn OYVnuO, ynap TreHaepiud crepeoTuriap 1ed
atramaau. CrepeoTun aramacd aTpo-MyXUTHUHT Oup mapyacu, MyaisH
«TacaBBYpHW», IIaXC OHTHJIArd peasl OJaMHHHT «HAMyHaBHil» OYIaK4acHHU aKc
ATUINNA HATWXKAacHUIa KAl STWITaH MEHTal «cypardacw», OOpIUK OJIAMUHUHT
MabJIyM Oup XyIayada MaBxKya OYNTraH KaHIalaup WHBapUaHTH cudatuga TaaKkuH
striany . ['eHnepnu cTepeoTumiap xap uKKaja >KMHC BaKIJIJIAPUHUHT MaJlaHui Ba
WOKTUMOUM IIapTianran cudar, ajoMariap Ba (paoauar mMebépiapu TYFpUcCHIaru
dbukpnapu Ba yJapHUHT TUiAard udojamaHummaad udopar. ¥ €ku Oy mIakijgarua

Taxodd Jx. XKenimuubl, Orons u onacusie Bemu: UTo KaTEropHH s3bIKa TOBOPAT HAM O MBIIUICHHH. — MOCKBa,
2004. - b. 304.

’Kynun A. B. ®pa3eo1orus COBPEMEHHOTO aHITHHACKOTO S3bIKA: ONBIT CHCTEMATH3MPOBAHHOTO OMHUCAHHS. —
Mocksa: MexayHapoaHble oTHomeHus, 1972, — b. 103.

3Kpacm,lx B. B. DTHONCUXONUHIBUCTHKA M JIUHTBOKYJIbTyposiorusi: kypc nekuuil. — Mocksa: UTJAI'K I'nosuc,
2002. - b. 177.
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CTepEOTHIIIAP Xap KAHAAil MHCOHTA TabCHp Kypcatagn . CTepeoTHILIAp MHCOHTA
OOpJIMK TYFpPHUCHIA SXJIUT TACABBYP XOCWJ KWJIMILTA KYyMakJamiaau, My CY3MHUHT
TOp WIXKTUMOUM, XyFpoduil Xamaa CUECH Ma3MyHHMHU MHKOP ITHUIITa szLaI?Iz[HZ.
I'enaep OYExmm €xu renaep Oenrwim (pa3eosorMK OUPIUKIAp WHIIIA3 MUWLIAN
MaJaHUSITUHUHT KOHIIENTJIapu cudaTuaa TalKWH KUJWHAAUM Ba yJap HHIJIU3
KAMUATUHHUHT ¥3UTa XOC XYCYCHUSTIAPUHU aKC ITTUPAIU.

Wurnu3 tunu MagaHusaTaa aéll CTepeoTHNN Oapya HOMUHAIMSIIAPHU Y3 HUUra
omaau: woman (aém), girl (ku3 Ooma), old woman (kammup), mother (oHa),
daughter (ku3), wife (xormn), mother-in-law (kaitHona), grandmother (OyBwm),
granddaughter (ku3-HeBapa), niece (Ku3-XusIH), aunt (xoJia, aMmma) Ba OOIIKaiap.

DOpKak CTEepPEOTUINH KyWHJard HOMUHAIMSIIApDHU Y3 WYUTra oJaaw. Mman
(apkax), boy (Yrun 6oma), old man (uomn), father (ora), brother (aka), husband (3p),
grandfather (6000), uncle (amakwm), father-in-law (kaitHoTa), comrade (¥pTOK),
friend (nycT) Ba OomKanap.

Nurnuz3abon mMamiiakaTiap MaJaHUSITHIArd SpKak Ba aéiap OHIHaa
YUPOMIIIIMK Ba XYHYKJIMK KOHIEMNTIApU aHUK 4Yerapajapra 3ra: YUPOWITHIMK
aémnap atpulyTtH (yiap qoumo Oy aTpuOyTHH 3rajuiaiira MHTHIAIUIIap), dpKakiiap
y4yH 3ca Oy aTpuOyT acocuil xucobimanmaiiau. bynnaii ¢pukp aémiap ry3amiruau
udoaanoBun Kyna Kynm MUKIopAard ¢pa3eosioruk Oupiukiapaa 3 udoaacuHu
tomau: (as) red as a cherry — «cyt apanai Kon», 1031aru KU3uuIiK; have roses in
one's cheeks — ro3m xun-km3wr, a slick chick —madrynkop km3; hot stuff —
AXTHPOCITH KYBOH.

Tagkuk KuiauHAETraH WHIIM3 (paseosoru3miapaa 3pKak COAUK EplaMuu,
uHCO(IM, AXIIM TapOus KypraH ojgaM pam3u cudaruia TalkKuH KUIMHUO, YHUHT
aénra HUcOATaH yYCTYH TaMOHJApW, MAapAOHJUTH, HWPOJAJIWINTH, OKOPH
UHTCIUICKTH MajX KwiuHamu: square John — Bmwkmonmum, codaun omam; Knight
without Fear and without Reproach — k¥pkyB Ba TabHaHU TaH OJMaiaUIraH OOTUD
spkak; a gentleman of fortune — oman mkenrensmenu; clever dog — akmim Ba
aMYuI Wurutya. MHTIM3 MagaHusaTHIa 3pKakK KUITMHUHT acOCHM (DAOTHUATH XaK
WYHuja, TallKK oJ1aM MyXuTHa Keuaau. Yoy @bmap Oy Tamku oam spKakiapra
MaHcyonuruaan aanonataup: lord and master — xyrkaiina; men in grey suits —
Maxcyc Jmbocnd amajmopiap, a made man — »kamHATIa MyCTaXxKaM YpHH
srajiaran oaam. AnpuM ¢paseosioru3miapia KaMuaTaa My Ba XOKUMUAT (akat
ApKakjapra TETMIUIM SKaHJIWTH XaKUJard CTepeoTHn ycTyBop: a man of mark —
I0KOpH MaHcaOjop kuinu; a man of business — wmbunapmoH, caBmorap Kuiu;
great lion — kaTpusTIN, Ky4an (3pKaK) mraxc; a man about town — mypum, onudra
kuiy; the king of the castle — paxoap, muaep (cy3ma-cy3: «Kacp KHpOJIN»).

Wurnu3 Qpaszeonorusminapuaa aén KUK 3aud >KUHC Bakwik cudaruia
TabpudIaHaan, Y )KaMUATAA MIAK/JIaHTaH CTEPEOTUI posl — paduKa, XOTHH, OHA
BasudacuHu Oakapaay Ba MIyjapra MOC KelaJuraH TeHAEepIu XyCyCcHsTiapra ara
9KaHJIMTH TabKuUTaHaau: one s good lady — ymp #iiynnommu, paduka; Sister Ann —
Badomop, comuk nmyrona; the softer sex, the weaker sex — oxwuza, 3aud xuHC

lKI/IpI/IJ'II/IHa A. B. Pa3Butue resiepHbIX HCCileI0OBaHUM B TMHrBUCTHKE // Dunonornyeckue Hayku, 2003. - Ne 5. — b.
54,
2Tep - Munacosa C. I'. SI3bIk 1 MEeXKyYJIbTYpHasi KOMMyHuKanus. — Mocksa: Cnoso, 2000. — b. 138.
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BakKWIW. AE1 KUIIMHUHT (AoNMAT IOMpPACH MYKA MYXHUT: yi Ba oujia OuiaH
yerapajgaHran. AWHM NalTAa XO3UPrH JaBp MHIJU3 JIMCOHUN MaJaHUATHIA
aClNIapHUHT KU3UKMILIApu (akaT HWYKM MYXUT OWJIaH derapajaHraH JeraH
CTEPEOTHUIIN Y3rapuIilii Ky3aTUIMOK/A Ba HIOpajlapAary il OuiaaH OOFIMK OyiraH
sHrY KacO HoMuapu naiino O0yimokaa: a hello girl — renedonun xu3; a woman of
letters — amuba, é3yBum alm; a Qirl Friday — umonapnu xomum (kKoTnbOa Ku3
XaKuaa).

Wurnu3 wmamgaHuaTHaa OWNIaga TYIWMK XYKMPOHJMKKA HWHTHJIATUTaH aén
canbwmii 6axonanaau: the gray mare — ¥3 spuaH o€F octraa KypyBuu aém; wear the
breeches — yiima ¥3uHM XyKamapua TyIMOK, SpMHH IHCAaHJ KWIMACIHK. Y3
HaBOaTH/a yiila XyKMpPOHIMKHA XOTUHUTA Oeprl KyHTraH dpKak XaM, yHra MaHCyO
XYJIK-aTBOp HOpMaJIapura puosi KWIMaranu ydyH cajnouii 6axonanamu: to be under
one’s heel — XOTHHUHUHT TaBOHU OCTHA IOPMOK, XOTHHHHHUHI 3TarujiaH TyTHO
ropmok; knight of the forked order — anmanran sp, XoTHHU XUEHAT KUJITaH 3.

Myngait xkuaumb xyjnoca KWJIUII MYMKHHKHA, CTEPEOTUIUIAPHU TYIIYHHUII
KaJIMTH MyailsiH STHOCHUHT WKTUMOUMN OHTUJA CakKJaHraH Ba TUJJArd MaJlaHun
KaJIpUsTIapHU, aHbaHAJTApUHU HU(OJaIoBUM, aXOOPOTHU aBJIOJJIapra €TKa3uIlra
MachyJUTUK Bazudacuaup.

JIMHrBOMAQIaHUSTIIYHOCIUK ~ JoMpacuja  JUCKYpC — TaJAKUKH  XaJK
MEHTAJUTETUHUHT Tapux OelruiaraH Ba TWIJa akC JTraH y3Wra XOCJHKIApH,
0axciau MaTHJIap, KOHLENT KOOMXM, MaJaHuil KOHUenTIap Kadu (peHOMEHIAPHUHT
Ma3MYHUHU EpUTUILTA ﬁ}“/HaHTI/IpI/IJIraHl.

HpamaTtuk quckypc O0anuuii TUCKYPCHUHT alloXuaa Typu OYiaub, Kyilujaaru
0azaBuii TaBcuuapra sra: 1) MKKM TOMOHJaMa HYHAJITaHIMK (THHIJIA0 HAPOK
ATUII (CaxHaJaH) Ba YKUO YMKHII OPKAJIW MAPOK KWIHIN); 2) KaXpaMOHJIApPHUHT
OF3aKM €KW HYTKUH (aoNusATH YCTYBOPJMTH; 3) XO3UPTH 3aMOH WJLTIO3USICH;
4) xumuiIap XaTTU-XapaKaTUHUHT TYpJIM IIAK/UIAPUHU TacBHUpJaml, S5) BakT
YEKJIAHTaHJIUTH; 6) BOKealap XaJJaH OPTUK TYJIUO TOIITAHIUTH; 7) TACBUPHHUHT
AP TITHIIATA’.

OHr Kyn KYJUIAaHWIAJUTaH OWJIBOCUTA KOpPpeIsiusian (pazeosorusmiap
opacuaa Xya0 HOMH OuJiaH OOFIIMK KYJIaHuIaauran aiipum @baapHu TabKuIam
xom3: King of kings, the Majesty of Heaven, King of Heaven; ubmuc nHomu Guman
oormukmapu — son of hell, prince of hell. bupok ymoy ¢paseonorusmiap Exu
ynapHuHr cuHonumiapu (son of darkness, the Monarch of the sky) mathmapna
OeBocHTa KOppensuus OunaH unuiatuiaaud. bab3u (paszeonorusminap xaMm 3pKax-
pedepent, xam aén-pedepentra Terunum Oyica-ga (N0 man alive, every man of
them, every mother’s son), IpaMaTypruKk JIHCKypcaa (akaT dSpKak KHIIIUTa
HUCOATaH KYJUTAaHWIIA]IU:

No, that is as sure as death,

No man alive. | do not say, is not,

But cannot possibly be worth her kindness,

lKapacmc B.1. O xareropusix JHMHIBOKYJIBTYpOJIOTHH // SI3bIKOBas JIMUHOCTH: NPOOJEMbl KOMMYHHKaTHBHOW
JesresbHoCTH. - Bonrorpaz, 2001. — .59

YMananuyk H.B. Tengepras koumenrtochepa B TUCKypCe APAaMaTyproB-eIM3aBETHHIEB. ABTOped. HuCcC. ...KaH.I.
¢unon. nayk. — Bonrorpaa: Bonl'TIY, 2008. — b.6
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Nay, it is certain, let me do her right (Johnson B. Every Man out of his
Humour).

“Opkak” KOHIICTITH SAPOCUTa KyWnaard yHCypiap kupaau: 1) makomu: Every
little king is a king, and the title consists not in the compass of ground, but in the
right of inheritance (Lyly J. Midas); 2) mexuat daomusatu: For mine own part, |
breathe free breath. | have seen the day of wrong through the little hole of
discretion, and | will right myself like a soldier (Shakespeare W. Love's Labor's
Lost, V, 2); 3) onnaBuii axBOJIU — €IM3aBETAYMIAPHHUHT IPAMAaTypPrUK JUCKYPCHIA
owyiaaa 3pkak Xykmpowiaurn tabkumranaau: If he be a married man, he is his
wife’s head (Shakespeare W. Measure for Measure); 4) spkakiap TaOWaTHaard
WOKOOUI XyCycUsTIap: MAapUIHK, KacypJluK, aKJl, CaoKaT KaOuiap XHCOOIaHa/Iu.
Canbuii xucnarjap cupacura KaxJIJIOPJIHUK, PUEKOPIUK, EIFOHUMIMK, ITyMIHK,
JaranOoapI0pJIMK, XaCHCIUK Ba KYPKOKIMK KHPAIH; 5) S3pKaKHUHT MIJIJIATH OT CY3
Typkymu Owmian udoaananumu (Englishman, Jew, Turk) éku yuBommapura (King
of France), kacoura (English priest), ymymuii Homnapra (Indian boy) xymmmuo
auTWIMIIM MyMKHUH; 6) Kuédacu, dpKaKHUHT TamKu KuédacuHH TacBUpIIalga
KUCMOHUM Kyuu, OYii-OacTtu, TaHa Vyiauyamiapw, KYpUHHUIIM KaOuigap OSHT
axaMusTIu xucobmanaau: ...but nineteen years old, and yet he is taller than either
of you by the head (Johnson B. Bartholomew Fair); 7) spkakmap €émm HeHTpa
OYEéKka ara OVnummm €xku WwKoOui €xya canbuii 6ax0JOBYM KOHHOTAIMsTa 3ra
Oymumu MyMkuH. Kekcanuk kynuH4Ya JOHOJMK OwinaH Ku€ciananu. llepconax
KuéhacuHu TacBUpJIAIIIA EIUTUK ojaraa HKOOMI OaxoJaHaIu.
@pazeosoruzmiapia ypra €nuiapigard SpKak Oaxosaml HyKTau HazapuJaH
GelruIapra ra sMac .

«A€m» KOHLENTUHUHI TapKuOM Oup MyHYa OOILIKA4YapoOK. YHHHI SAPOCH
KyWHJaru yHCypJiapHu ¥3 wunra onanu: 1) makomu: (Soldan’s daughter, soldier’s
wife); 2) owmmaBmii axBosm: Wife mekcemacu «aém» KOHIETUTA AaIleJUISLINS
KWIMITHUHT 9HT 9aCTOTaJM BOCUTAJIAPUIAH OMpU XUCOOJIaHAIN, YHUHT 4YacTOTaCH
oMK WOMman JjekceMacujaH OMp Heua MapTa IOKOPUPOKAHp; 3) Tamku Kuéda
«alm» KOHIENTHHUHT sHA OMp MyXWM TaBcudu XucoOiaHamu, aén TY3aUIMrd
MyTJIaK WKOOWW 0axoJIOBUM KOHHOTAIusra sra; 4) tabuaru — aénm TaOMaTUHWHT
WKOOUN XycycusiTiaapura OOKHUPAIMK, MEXPUOOHIIUK, POCTTYIUIUK, BadOIOPIHK
KaOunapHu; aémHUHT canduii XyCycusTiapura. JIaKKWIUK, CIFOHUMITHUK,
COTKWHJIMKKA MOWWIIIMK, WHFIOKWINK, WHXHKIUK, XaXJIOPJIUK, HOJOHJIUK,
KAaTHSTCU3JIMK KaOuiap KUPHUTAJIH.

She whom thine eye shall like, thy heart shall have,

Were she as chaste as was Penelope (Marlow Ch. Faustus).

Jlexcuk Ba (hpa3zeonoruk OMpIUKIAp TeHAEep MyHOcadaTapuHU SHT EPKUH
udoaanoBun JHMCOHMM KaTiam XucoOnaHaau. KyzaryBiapHMHT ucOOTIIamInya,
«pKaK» Ba, «aém» KUHCUHU HPOAATOBYM 00pa3inu ubopamap y3uaa MyalsH
TeHETUK XOTHPAHU My)KaccaM KHJIaTyd Ba MEHTaJI OUpiukiap cudaTuaa dpKak Ba

1
[Mananuyk H. B. I'ennepHas koHuenrocgepa B JUCKypce IpaMaTyproB-eli3aBeTHHIEB. ABTOped. IMCC. ...KaHI.
¢unon. Hayk. — Bonrorpaa: Bonl'TIY, 2008. — b. 14.
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aélmapHUHT y3apo MyHocabatnapu Oopacwmard mwKoOWi Ba canOwii TaxpuOaHu
akc »TTupaau. Jlapxakukar, TWJI MaJaHUM XWIMAXWUIMKHU cakiaad Typaau Ba
TUJIHHUHT ()pa3eosIOTUK TapKUOM XaJKHUHI MaJaHUM aHbaHaJapuWHU acpailu Ba
Kaiita sparanu. lyngait kuiau0, dpazeosioruk OWPIMKIAp WHCOHHUHT aTpod-
MyXUTra MyHoca0aTMHM Hdopanania 60 UMKOHHUSATIApPTra 3ra Ba (hpazeosoruk
OMpNMKIIapHU aliHaH TeHJEep acleKTUJa YpraHuil Xap KaHJal jKaMUATIa MaBxKy[
Oyiran reHAepiad CTEPEOTUIUIAPHUHI Ba ACUMMETPHUSUIAPHUHI MaJaHUN y3ura
XOCTHUKJIapUHU EPUTHUIIT UMKOHUHU Oepaiu.

TanKuKOTIa UHIIIN3 THIHAATH «a€» Ba «3PKAK» KOHIENTIAPUHUHT 00pa3iu
udonacu MaBxKys OYIraH JMHTBUCTUK BOCHTANAp TaJAKUKU Typiinya EHIANIyBIap:
a) >KuHC-EII yerapanapu; 0) MKTUMOUN MaKOMH; B) Xapakar (paonusaTu HyKTau
HazapJaH aMmajira OmMupuiau. TaxIwiHuUHT Oa3zaBuil >kapaéHiapujaH Oupu
KOHLENITHUHT Y3UHU KUcMiapra 0yiu0, 3pkak Ba a€lHHI Oapya KYypcaTKuwIapuHu
KaMpOBUH JacTJIa0Ku uieorpadpuk napaMeTpu3alusiCUHU yTKasui o0ynau. Taximun
Kyiujaru mnapaMepTpiapHUd — aHUKIAgu: TaOWHMH-)KUCMOHHUHM,  (PU3MOIOTHK,
IICUXOJIOTMK Ba MHTEIUVIEKTyal: y €KU Oy «KaBM»Ta TErMIUIMIMK OuiaaH OOFIMK
Oynran €m, Kkuéda, 3XTUPOCIHK, XapaKTep, aKIUA XyCyCUSTIIap, WKTUMOUNA MaKOM
Ba 0. VHMM3 TWUIM XKaMUATHUHI TE€HAEP OJaMHUAa 3pKaK 00pazu <GKacCypiHK»,
«MapTaba», «TabMUHJIAHTaH XaéT», «aémiapra KU3UKUID», «OTAIHUK», «TEHT
XYKYKJIU TypMyll VpTofu» KaOu TyllyHuUajgap XucoOura InakiiaHaad. Aén
oOpa3ura «a€JIHUHT WXTHUMOUK-OMOJIOTUK Ba3zudaiapuy», «CeKkcyal-ko3u0aaop
Ku€dacuy», «upean aém», «OHAIUK», «OeKay, «IKHH JIYCT», «TEHT XYKYKJHU
XaMKOp» KabH XyCyCUSTIIap XOCAUP.

Opkak Ba a€n TyFpUCHAArW MHIJIA3 TUIMAArd Makosuiap Muknopu 200 max
OPTHUK. YJIApHH YpraHulll x’apa€HUAa «3pKaK» Ba «MHCOH» CY3J1apy MabHOJAPUHU
aXpatumaa «many cy3u TalKuHuAa aupuM KUWMMHUYWIUKIAp naiao Oynau.
Kynnab wHrimms napemusiiapu dSpkak Ba aén uOtugocu Oup-Oupnapura Kapama-
KaplIy TaJKUHJIapura TynauO TomraH Ba Oy Ku€crmaHumnuiapia aémiap canouit
no3unusiapaa Hamo€H Oynanu: Deeds are males, and words are females — xysk-
aTBOpH, XapakaTH 53pKaK TaOuaTHra Xoc, Tanmupuiiyd aéil KUIIWra, MakoJsija
a€HUHT Oexy/ia Cy3aMOJUINIY TabKUUIaHa u. AENIapHUHT akiauil ¢a3zunaTiapura
MyHOCA0aT UKKU XWI: aéll aKIMHU 3bTUPO( 3TYBUM Ba MHKOP KUIYBUM MAKOJUIAp:
Women's instinct is often truer than men's reasoning — aén xuccuéru KynuHuYa
apKaKk Janwiuiapuaad Tyrpupokaup. Women on mischief are wiser than men —
baxtcuznukna aémnap spkakiapaaH goHopokaup. Mokoouit OVEKmop mapemusiiap
KaTTa axamMusaT kacO dTuO, ynapaa a€lIHMHT oOuWJIajard, aHuKca, pY3rop
IOPUTHILIATA MyXUM POJIH, ITyHUHT/ICK, a€li Ba Ooanapy MaBKyadura Tydaiinm
IpKaKKa FOKJIAHTaH MaChYJIHMST OUIMIIY TYFpHCcHAa Tan roputwiaan: He that has a
wife and children must not sit with his fingers in his mouth — KumauHr X0THHH Ba
Oonanapu OYyiica, yiiuaa 6apMmoruHu cypub yTupmaciauru kepak. Men make houses,
women make homes — Dpkakmap yi Kypwuiica, aémiap y epaa KyJaiink
SpaTUIIATH.

«DpKaK» KOMIIOHEHTJIM MakoJlap HMHIVIM3 THIWAA KaM ydpailiu Ba ynap
acocaH MKKHM MaB3yra TEeTHIILTU: Talku Ku€da Ba aémiap OuaH MyHocabart.
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JluccepTallusiHUHT  MKKMHYH ~ 000u  «dPpa3eosoru3m  OMpPJIHKIAP
CEMAHTHKACUAA TeHJAEPHUHI KOHUeNIUAJIAIITUPUIIN» Oemta Oynumia
bpazeonoruk OUpPIMKIAp CEMAHTUKACHIATU T€HJIEPHUHT KOTHUTUB XYyCYCUSTIIAPH
aHUKJaHTaH, TeHaep OYVEknu Qpazeosorusmiapaa TreHACPAd OeNTUIapHUHT
udoaaNaHuIId Ba TEHIAEPJU KOMIIOHEHTIapu EPUTHITaH, WHIJIN3 THJIMHUHT
regaep Oenrwnn  Qpa3eosiorMK — OUPIUKIAD  CEMaHTHUKACHUHUHT  TEHJIEP
KOHIIETITyaJJIAITyB >kKapa€HU Ha3apuil Ba aMaliuil KUXaTAaH HIIad YUKWIraH,
refaepad ¢peiiM Ba YHUHT TeHIEP KOHIENTIApHH MIAKIUTAHTUPHUILIATA pPOJIU
UCOOTIIaHTaH.

I'enpeponorusga accoUMaTUB-KOTHUTUB caTX a€ll Ba 3PKAKHUHT JIMCOHMIA
onryaaru (Qapkiaapra  OOfIMK Xojna ypranwiaad. Opazeonoru3miiapHUHT
MaJaHui KOHHOTalMJIADUHU aHMKJIAIl Ba yjap Ma3sMyHH >KMXaTnaH oOpasiap,
TUMCOJIIap, UpUMJIap Ba YJIAPHUHT M(}OJa acneKTH]a JUHTBUCTUK TAJIKUKOTHUIA
KUPUIIHU, aHUK THIJIa MIJTUHR-MaJaHui y3ura X0CIuK, akCUOJIOTHK TaXJIu, dpKaK
Ba aén MaHU(ECTAMSICUHU MIUIMN THIJA MaJaHui JeTepMHUHIAITaH OUPIUK
cudaruga ypraHuianimu OUp TOMOHJAH, YJIAPHUHT MaJaHUi WIIU3JIapu Ba Kelud
YUKUIIY JKUXATUJaH yMyMU OyiraH Oolika Tuuiapia MyKOOWJUTApUHU TajJKUH
KWIWII, WKKUHYM TOMOHJIAH, yJapHU TacBUpJalll MMKOHUHU Oepamu. B.U.
Kapacux ¢uxpnapura xyumirad xoijga, OM3 KOHIENTIAPHU JACTIa0KU MaJaHuM
Ty3WIMajap, cy3 MabHOCHJIAru oOBEKTUB Ma3MyH udoaacu, nry cababiu MHCOH
(haoNUATHHUHT TYpJIM COXaJlapura KydraH, Xycycas, TymyHuil (¢an) Ba oOpaznu
upopaanam (canbar) Ba oJaMHHU (PAoauAT (KyHIAJIUK TYpMYI) AOUpACUIa aHTIalll
cudaruga TyIUMHAMUS .

Opeitmnapau  gpaseosorusmiap Ba mapeMmusuiap 0Oaszacuja Yprasui,
ylnapaaru ooOpasiap TAapKMOMHM aHUKIall, Oy YpuHAAa KOTHUTHUB-IUCKYPCUB
Metomsapaadn  (Qoigananuin  (paszeosorusga  dpKak Ba a€nl  KOHUENTIapu
KYJUIAaHWIWIIN TYFpUCHIA TYJIMK TacaBBYp Oepanu. byHpaH Tamikapu, WHTIN3
dpazeonoru3miap MWKTAMOUM, T€HIEP, dTHUK Ba WUPKUNU XyCYCHUATIApH OuWjaH
paM3Hil XxapakTepra STaJIMTMHA XaM TabKUIAI KOU3.

['enpepHUHT  KOHIENTyaJJIAallyBM  Ba  KAaTETOPHSUIAIYBU  KapaCHHUIA
MeTadoprK Ba METOHUMUK BOCHTAJIap KyMaruaa KOHIENTyall KaifTa KypuIll, KaiTa
TaITKUI KAJIuIn amanra omupuiaau. Konnenryan metagopa Ba METOHUMUS STHTU
TeHICPIU Ma3MyHJIap MaKUIaHUIIIAA (Ao UIITUPOK TAH.

VTKasunran TaxmMn HATWKATApH KOHLENTyan MeTadOopalapHHHT BYXKY/ra
KEJIMIIIUTa TabCUP KWITaH KyHUJard acocuid MaHOajapHU aHMKJamra épaam
oepau:

1. XKomzortmap / animals acocuii wmaHOacumaH KyWHaard TeHICPIIN
KoHIentyan meradopanap anukinanau: A big fish in a small town — (cy3ma-cys:
KMYKWHA I1axapjard karra OaliiK) KMYKWHA IIaXapHUHT MaHcabIop, XypMatiu
KAIIACH; a spring chicken — (cy3ma-cy3: «baxopru xyxay) €mi, Taxpudacus
WUTUTYa, OF3U/IaH CYTH KeTMaraH 0oJa.

lKapacmc B. 1. O kareropusix JIMHIBOKYJIBTYPOJIOTHH // SI3bIKOBasi JIMYHOCTH: MPOOIEMBI KOMMYHHKAaTHBHOW
nesrensHocTH. — Bonrorpan, 2001. — B. 55.
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2. Acocuii maHOacm TaoM HOMJIApUIAH BYXKYIAra KelNraH KOHIICTITyasl
Metadopanap XaMm TeHaep Oenrwiau 0axoyioBuM MeTadopanap ByXKy/ra
KEJIMIIIUHUHT CepMaxcyJsl MeXaHU3Mu XucoOnaHanu: a bit of a tart — (cy3ma-cys:
Ooup OYJ1aK TOPT) COXUOKAMOJ IXTUPOCIH aél; a ripe plum — (cy3Ma-cy3: NMUILTaH
KapoJin) eTuiaran, MadTyHkop aéi; men are animals, beasts, lions = spkakiap — Oy
XaWBOHIAp, MaxJIyKjap, apcioHgapaup. Aémmap Ty3alulurd KynuH4Ya MeBa
Homiapu Epaamuaa xam Meradopanamrupuiagn: Women are fruits, plum,
peaches, cherry = A&mnap — Oy MeBaiap, KapoJid, madToym, organapaup.

Bynnait metadopanap ynapHu smuTaérrat, YKUETTaH KUIIUIAPTa SMOIIMOHAT
TabCUP KWJAAW Ba yIapHUHT WHAWBUAYyaJl OJIaM TAacaBBYpUHH sSHaAa
KEHTaUTUPAIU.

®pa3eoqOTUK  MabHO  YpraHWIWIKAa acoc cudaruga  HaAROMajap
CEMaHTHUKACH KOHUENuusicu oinHaau. bynnait konnenuus B.H. Tenus tomonuan
UJIMOMAHUHT CEMAHTUK TapKUOWHU TAIIKWUJI DJTYBYH,  MHUKPOKOMIIOHEHTJIAP
Tap3uja HUINTUPOK ITYBUM, HEPAPXUK TapTHUOra COJIMHTaH Mojaen cudaruaa
Kyiugarnda TtacHu¢ oStuiarad: 1) ®b MasMyHHIa akc STyBYM JIECKPHUIITHB
MUKpPOKOMITOHEHT; 2) 0aX0JO0BUYM MHKPOKOMIIOHEHT, HU(OJATOBUM HIAMOMAHUHT
KUMUMaTUHU Oenruiaiy; 3) MOTUBAIIMOH MUKPOKOMIIOHEHT, OOPJIMKKA MOC EKH
MOoC OynMaraH, HoOpeaJ TacaBBypra acociiaHraH oOpa3; 4) SMOTHUB
MUKpOKOMIIOHEHT, ®b  TapkubOujmaru  5MOTUB  OYEKIAOPIMK  XaKujaru
ax0opOoTIapHU OMPJAIITHPAIN; 5) CTHIIMCTUK MHKPOKOMIIOHEHT, 6) TpaMMAaTHK
MUKPOKOMITOHEHT, ¢KH MIHOMaJapHUHT MOP(OJIOTHK, CHHTAKTHK Xama (GOHETHK
MaK/UUIapu TYFPUCHIa MabIyMOTIap .

N.B. 3bikoBa (pazeonorusmiap ceMmMaHTHKacuaa siHa OUp KOMIIOHEHT —
TeHACPIN MAKPOKOMIIOHEHT MaBXXYIJIUTH XaKHJard THUIIOTE3aHU WITApH CYpaim.
VY rokopuja KypcaTWiIraH KOMIOHEHTJIApHUHT Oapuacu OwiaH OOFJIMK X0J1a
Basu(acura kupuiiaan. byHai Basuda nanoma 6aénura okiIaHuo, “spkak / aén”
MaaHuil TYIIyHYaTapHHH aJeKBaT Tap3aa udoaTaHumra Epaam Gepagn’.

Opnatna, ¢ppa3eosloruk MabHOAATU TEHAEPIA KOMIIOHEHT KCIUTUIIUT Tap3/ia —
udo/a IaHuaa MIMOMaHUHT Ma3MyHH TiaHuaa Ba (man of the moment — oOpyu
0JlaM, MyXUM TIE€pPCOHA), UMIUTMIUT Tap3[a Ma3MyH IUIaHHWJIa WUIITUPOK ITAJIH.
Macanan: bit of fluff (or skirt) — sxtupocnu aén, hot stuff’s sexually attractive —
temnepameHTan (aén xakna). A. B. KyHMHHUHr TabKuanammya, UMIUTUIUTINK
JUCOHUN BocHUTaNap (PyHKUIMATA KUPHUINTAHUIA CY3JIapHU TeXad KYJUTAlIHUHT
MYXHM BOCHTACHIHD'.

ObHUHI TeHAep KOMIIOHEHTMHMHI JKCIUIMUUT XapaKTEpUHHU KypcaTuiia
o/laTaa JECHOTAHTHUHT J3pKaK €KW a€/UIMTMHU OeNTHIIOBYM OTJap, OJMOII Ba
aTOKJIM oTiap Kyutanwiaaw: man, boy, girl, woman, lady, he, she, Jack, Tom,
Mary Ba x. bynnaii dpaszeosoruk OUpJUKIap CeMaHTHUKAcHAaH oOpasziap scarl
OCOHTMHA KE4aju, s’bHU yJapJiard KOMIOHEHTHUHT V3W TeHIepra MaHCYOIMKHU

"Temus B. H. Pycckas ¢paszeonorus. CeMaHTHYECKUH, TparMaTHYECKUi M JTMHTBOKYJIbTYPOJIOTHUECKUI aclIeKThl. —
Mocksa: Hayka, 1996. — b. 34.

3pikoBa M. B. I'ennepHbIi KOMIOHEHT B CTPYKTYpPE M CEMAHTHKE (Ppa3eoJOTrHYEeCKHX EIWHHUIl COBPEMEHHOTO
AHTJIMICKOTO si3bIKa. Jlucc. ... kaHa. Guiaomn. Hayk. — Mocksa: MI'Y, 2002. — B. 29.

3KyHMH A. B. Kypc ¢pazeonorun COBpeMEHHOT0 aHTIIMHCKOTO si3bIKa. — M.: Beicias mkomna, 1996. — C. 99.
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xam udonmanaiimu: a man for all seasons — xap kaHgaif TamBuIUIApra GAPAOILIH
kumr; a girl Friday — wmonunn xomuma (kotuba aén); brother in arms —
Kyponijom Oupojgopiap. Ma3MyHH OSKCIUIMIUT wuQogananrad  (Qpa3eoJoruK
OUpIMKIAP HUCOATAH KATTAa TyPYXHM TAIIKMI KWJIAAW. Y3 HaBOATHIA Ma3MyHH
uMumnuT udomananran dbmap HUcOaTaH KUYMK TYpPYXHH TaIlKWI KHJIQIH.
VYnapaa renaepnan kKommnoHeHT Iyé OBHUHr y3uma «mapaananran» Oymamu: SKirt
chaser — 0y ®buu y30ek THjHra «IiiIkKuM, aéjapra y4 spKak, X0THH003, aéiiapra
XYIIOMaJT KWJIHUIITHA EKTUPAIUTaH dpKak» cudarumga yrupuin MymMkuH. by nbopana
UMIUTAONAT WdoaalaHTraH MKKA KOMITOHeHT SKirt - roOka, spHHM aénm Ba chaser -
OBYM, SBHU JpKaK cy3napu Oupnamud, y3apo MyHocabarra kupuiurad. Kumm
¢mmman udonanmoBun dbrmapaa Ma3sMyHHH HWMIUTMIAT WGOMATAHUIIN TypJiAda
keuaau: a dolly bird — émrura HOOH KU3 (Cy3Ma-cy3: «KYFUPUOK KyInday); old
trout — xapu ajaBacTH, 3CKH KaJaMIHPAOH, (cy3Ma-cy3: “Kapu Tomobaka™); a bit of
fluff — émruna >xyBoH, Ku3, (cy3Ma-cy3: “Oupo3rmHa MOMHK’). MasmyHH
OKCIUTMIUT UojanaHran reujaep oenrwim ¢paszeosoru3miap opacuja dpKak Ba
aémmapHUHT KacOuil haonusaTuHN WQOTATOBYN OUPIUKIAP Ky KYIUIAHWIHIITUHH
TabkuIam xkou3. Macaman, a boy in buttons — rorypmak, nudtep 6oia
(mexmonxonana); a Jack of all trades — kyau oaTuH, KyIugaH xap KaHOad M
KeJaauran kumim; a confidence man — xamno0, Topnamauw; a hello girl, a woman of
letters — agu0a, aén €3yBum.

CemaHTHKacua reHepian KOMIoHeHT Maxky 1 Oynran @b y3ura xocnuknapu
XakKJaa Tanmupap SKaHMHU3, IIyHJAaW XyJiocara KeTWUIIMMH3 MYMKHH. Y3UHUHT
penpe3eHTAaTUBIIUIY, TWIHUHT Oapya caTxJiapuja HaMOEH OYNIuil KOOWIUSATU
OPKAJIH FeHIep JTHCOHMIT BAa3HSTHH, MIUITHIT THI MaJaHISITHHY aKC STTHDPA/IA .

TagknkoTnMu3 JKapa€Hua CyOBbEeKTUB-00BEKTUR OaxoJalHu
udoaamaiural Kyduaara CEeMaHTHUK TYpyXJiap aHUKJTaH]IH:

1. ®eMuHMH KOMIOHEHTIIH, aéilapHU canOuii, HadpaTIaHuO, MabKyJIaman
xapakrepnoBun Obnap. by rypyxra oHanapHu, CHHIMJUIApHU, a€ll KaXpaMOHJIAPHU
udoaanoBun aipum Oupiukiap kupmaiinu. Macanan: canbuii 6axonoBun Ob: a
woman of the streets — kyua ku3u, Ky4yara YuKuO KETraH Ku3; MKOOMI 0ax0JI0BUM
®B: Sister Ann — coauk, Badomop ayrosa.

2. MackyniH KOMIIOHEHTIIH, dpKaKJIapHU Typjiauda XapakTepyiad 0axoyioBYu
®bnap. Ynap wumma wkoOwii Ba HeWTpan 0axoyioBYM (pazeoaoru3miiap
KYIMUUJIMKHY TallKWi Kuiiaad. MacanaH, canouit 6axonaoBuu kommoHetin dbnap:
a hen-pecked husbhand — XxoTUHMHUHT 3TaruaaH TyTHO FOPYBYHU 3p, A&l U3MUIAH
YUKMaiuran 3p; Helrpan 6axonosun @bnap: a man of letters — 6yék Omian sxanT
KuiayBun Oaxoaup (€3yBum, aaud xakumaa); vxkoomit 6axosoun dbmap: a man of
his word — ranva Typa onaauraH, Babaara Bago Kuja oJiaJiraH dpKax.

3. ®DeMHWHWH KOMIIOHCHTJIM, JpKaK KWIIWHHU TacBHUpJAWIUTraH, HEraTHB
oyéxnop ®dbnap: candbuii 6axonmoBun: old woman — xypbarcus, KypKOK 3pKak,
XOTUHMUKO3 pKaK; a girl’s blouse — 6030pun XOTUHJIEK JKaHKAIKAII IPKaK.

YMaenenko H. A. T CHIICPHBII KOMIIOHEHT B CEMaHTHKE aHIJMHCKUX (pa3eosorudeckux eauHul. //
Odunonoruyeckue TpakraTel. — Jlonenk: Jloneukuit Hannonaneueiit yausepcuret, 2013. - Ne 2. — B. 89-90.
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4. MackynuH KOMITIOHEHT)IH, aéllJlapHH KaMCHUTYBUYHM, CalOuil 0axoJaoBUd
®dbnap: a tom-boy — mymraka Ku3; man-eater — ospkakigap JIUKKATHHH,
YbTUOOPUHHU OCOHTHHA KajI0 Kujia oJaJuraH aéin.

5. ®eMUHUH KOMIIOHEHTIIU, KYTIMHYa canOuii 0ax0J0BYH, Xap UKKaJla )KMHCTa
KYJUIaHUIUIM MyMKUH OYnran ®bnap: mother’s darling — oHaCUHUHT >pKaTOn
VEJIM, OHACHHUHI 3PKATOM Ku3W; a Weak SiSter — HWINOHUIN, CYSHUII MYMKHUH
OynMaran opaM. Taxjawin KuWiauHraH Oapda reHjaep KommnoHeHTiH Obmap:
1) wkoOuii OaxomoBum, 2) canOuii 06axonoBuM Ba 3) HeEWUTpanm 0ax0JIOBUU
ubopanapra OynuHagu. YnapjaaH SHT KarTa TypyxHH canOuii O6axonoBun ®bmap
TAlIKWJI KWJIAIU: yJIapHUHT ymMyMuid mukgopu 1384 Tta. Ymap ymymuii 2472 Tta
regaep 6yéxm ObnapauAr 56 domsnHM Tamkwil Kwiaad. 792 ta reanepiu Ob
9pKaK Ba aéuiapHu WxoOui Oaxonaiau, Oy yMyMHid MUKIOpPHHMHI 32 (QoHU3UHU
TalIKAJ KA. DHT KHYUK TypyX — HeUTpasl 6axonoBun renaepan Obmaap 6yiuo,
YJIAPHUHT YMYMHH MUKAOPH 296 TaHM TalIKWI KWAJIUO, YMyMUW MUKIOPHHUHT
12 ousuHM TaIIKUI KAJIAIH.

®pazeosorU3MIAPHUHT KOTHUTUB MOXUSTHUHM YpranraH, H.®. Anedupenko
YHUHT MYyXHM OCJITUJIM «KOTHUTUB CTPYKTYpPaCHU»HH, KOHIIENIT «OUIMMIIap
dbpazeosnoruk  OupiMKIapiapAa OOBEKTUBIAIITUPraH YHUBEpPCaldl  KOJMILIU
dopMar» OKaHIMIMHM aHuMKIaiian’. KoHmenT Ba (peiiM yprachma erapiu
Japakaza MyCTaxkaM alloka MaBxyna Oyica-ma, Oy ajnoka, OMpUHYUIAH Xap
WKKaja TyIIyHYa MHCOH OHIHMJa Ownumiiap 0a3acHMHM pErpe3eHTalus Japakacu
OwiaH, WKKMUHYWJAH, YJap OHTOJOTMSICHHUHI MEHTall Ty3wiMa cudaruaa
YMYMHIIUTY OWJIaH MIApTJIAHWITaH, OyHJIaH TalllKapH, yjaap ypTacuaa aHajorus
yTrkazuwnmaiinu. KonuenTt Ba ¢peiim ypracuga aHMK Ba eTapiu Japaxana ¢apk
MaBKyJA: KOHUENT TapKUOJIM XaM, TeIITaIbTIM (SAXJIUT) XaM, THJI CATXJIapUHHUHT
SHT KWYMK MUHUMaJ (OYIrMHMAac) OUpiauru xam 0ymia oaaau’.

M. Musnckuii ppeiMHM CTaTUCTUK, aXOOpOT TU3UMH cudaTHa, CTEPEOTHIT
BA3USTIAPHUA PEMPE3CHTAIMAICH YYyH 3apyp axbopor Tusumu cudaruna
Tabpudaiinn’. OpeiiM IMHrBHCTHK HYHAITHPHITAH KOHLENT 6Y/1H0, GUINMIapHH
JIMCOHMM BOKEJAHUIIIMHU TabMUHJIANAM, SIXJIUT KOTHUTUB KOHTEKCT, OUp OyTyH
Ty3uiama cudaruaa daoiianmaa, KOTHUTUB MaTpHila 3ca — TYpPJIH KOTHUTHUB
KOHTEKCTJIADHUHT KOMIOHEHTJIApU OWJIaH MHTETPATHB Tap3la STOHa MYpakkao
KOHIICNIT JOMPACHAA TAKAMM OTHIAAMraH TH3HMIHp . OpeiiMnapHH Taxpuoa
TYIUIAlll Ba TYIIYHUII CEMaHTHUKACHHUHI MIAK/UIAHTUPUII BOcUTacu cudaruaa
TaakuK Kuirad Y. OuwuiMop ylaapHU THUJI MaTepuaqdHu OaéH KWW Ba
TYWIYHTUPHUII BoOcUTacu cudartuaa Kypaaud Ba JMCOHMM MaTepuan Xamja
dpeiiMmap ypracuard MyaifsH anoKagOpIHK MAaBKY[UINTHHH TacauKIaiImn .

'Anedupenko H. ®. KOrHMTHBHO-CEMHONOrHYecKas CYIHOCTb  (paseonormsma // IIpoGieMa CeMaHTHKH
SI3BIKOBBIX €MHUI] B KOHTEKCTE KyJIbTYphl. — MockBa, 2006. — b. 279.

’Pomamuna O. FO. ®DpeiiMOBBI aHAJTH3 CeMaHTHKH (ppaseonorunyeckux equnmui // benropon, 2008. - Ne 2. — B. 234.
SMunckuii M. Opeiimbl 171 IpencTaBlieHus 3HaHuil. — Mocksa, 1979. — B. 7.

4Bonm,1peB H. H. KonmenryameHas ocHoBa s3bika // KorHuTuBHbIC ucclenoBaHus s3bika. Beir V.
Konuenryanuzanus mupa B sizbike: KoiiektuB. Monorp. / I'n. pen E.C.KyGpsikoBa. — Mocksa: 151 PAH; Tam6oB:
Wzn-Bo TT'Y, 2009. — B. 49.

S(DI/IHJ'[MOp Y. JIx. @peiiMbl 1 cemanTuka noHumanus // HoBoe B 3apy0OesxHOM JmHrBUCcTHKE. — BBIN. 23. — Mocksa,
1988. - b. 83.
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@peiiMHU alfHaH [Iy TAacaBBYp KWIMIIHM (pa3eosIOTUK OUPIMKIAD CEMaHTHKACH
TaXJWJIMHUHT aCOCHUHHM TallKWiI Kuiaaun Ba Oy (¢pa3eosoru3smiiap MabHOCH
3aMHpHUAArd TYITYHHUITHU TABMUHIOBYM KOTHUTHB Ty3WJIMAaJapHU TAIKUK THIITA
sz[ap”Izml.

[ynnait xumob, ®b cemanTukacugaru y €xku Oy dpeliM penpe3eHTarus
KWJUHTaHUa, aipyuM KOMIIOHEHTJIADHUHT MabHOCH SITOHA, KOMIUIEKC Ba3HsTra
OOFNIMK XOJNJa VYHH KEHT XaKMH aHUKJIaHaaW. by BaswsaTHM Owmmin Xap Oup
dbpa3eonoru3M Ma3MyHHHH SIXJIUT UAPOK ITUIT HMKOHUHU Oepasu.

«MackynmuHnuk»HA  udoaanoBun TeHmepnan ¢peiim Maptaba (kKapbepa),
XYKMPOHJIUK, MyBa(dakusaT, Kyd-KyapaT, XapOwil Xu3MmaT, IPKUHIHK, XHMOS,
OOTHPIIMK-KYPKMACINK, HA30paT, YCTYHJIHWK, KATBUWIWK, OWIa TabMHHOTH,
pako6ar, ry3an aénra SPUIIUII CUHTapy CIOTJIapAaH TAIIKUII TOTA IH.

«DemMuHUHIUK»HU UPOAATOBUM TeHIEpPAN (PpeitM 3ca, ry3auiuK, Ha30KarT,
OWJIa, OHAIIMK, YU-pY3FOp, pENPOAYKTHB (PYHKIUS, CEBIU-MyXa00ar, spKajIaTHIIL,
MACCUBIIUK, EKUMIIMIIUK, HO3UKIIUK, XUMOSITA MyXTOXKJIUK KaOu TylIyHYaJapHU Y3
WYHUra oJIaJiu.

I'enpepnu dperimnapnaru cana®d ytuiiran xap Oup ciotr y €ku Oy >KMHCTa
MyHOca0aT HyKTau HazapJaH WKoOUil Ba casiouii 0axoJIOBYM KypcaTKUujapra ora.
Macanan, 3pkakiap 3pKaKkoHa Ky4-KyJIpaT, JUAECPIUK, OOTUPIUK HYKTau Ha3ap/iaH
wkooOuii 6axomanaauiaap: @ man of his hands — kyunm, kypkmac spkak; a heart of
oak — Oorup ospkak. DOpkakigapga MaBxkyn cudariaap aémrapHu  canOui
xapaktepyiab Oaxojamr ydyH Kyuianwitama: (as) gentle as a lamb — mymnoiinm
Tabuar, Ky3UW4oKJIeK FoMIIoK; gal boy — mymraka Kus.

Wurmm3 maganusatuaa aélulapHUHT JKaMUATIArd TYTraH YpHUTA OOFIIHK
TapuXUi IIAKJUIaHTaH aHJAPOLUEHTPUK MYyHOCAOAaTHUHI Tacaimb Oopuiln
Ky3aTWiIaau: yii 6exacu Mojenu aéin amanop MoJIer OuiiaH alMaluiaau: career
girl / woman — mancabra uaTHIyBYaH adn. Typiu KOHTEKCT Ba JUCKypclapaard
regaepau  ¢dpeimiap ypracumard Typiauda TadoByTIap MaBxyd. MacanaH,
«maternity» — onamuk cyOdpeiiMu cuécaTmoH afmmap y4yH akTyald 3Mmac,
«courage» — 6otupnuk cyodperiMu sca, TUIIIOMATHK MyHOcabaTiap Aoupacuia
XU3MAaT KWIYBYHM IPKAK KUIIIA YIyH aKTyas dMac.

leamepnu  KOMIOHEHT  ¥3 ~ Ma3sMyHMHH  BOKETAHTHUPHIN  YYYH
KOHIICTITYJIJIAIITYBHUHT Y4 JlapakacuIaH YTaau:

1. ®b cemaHTHKacuaa TEHAEPJIU KOMIOHEHTHU HdoAaTaNraH CeMaHTHK
KaTjiaM. by KOMITOHEHT XaM SKCIUTUIUT, XaM UMILUTAIUT H(OTaJaHUuIIT MyMKHH:
back-room boy — max¢wuii 1abopaTopusHUHT WIMUH XOIUMH, SKIIEPT, MyTaXacCHUC;
a bachelor girl — mycrakun siimoBum €nFu3 Ku3, spra TermMarad ku3 ; the old man of
the sea — ynmaan KyTuianO KeTHIN KMHHMH ojaM, EMUIIKOK, enumM ojam; the old lady
in Threadneedle Street — Tpemnumn Kydyacuaard Kapusi XOHUM, SibHH WHIIN3
OaHKH.

2. AcconmatuB Katiaam — Gpa3eosioruK OUPIMKHUHT TYIUK Ma3MyHH OOIITKa
KOMITOHEHTJIap €pAaMuia aKTyasulaliaay, aifHaH aHa Iy KOMIIOHEHTJIAp TEeHIEP
ounan Oupranukna Ob crpykrypacumaru Ooimika KOMIOHEHTJIAp OMiiaH OOFIHMK

YPomammna O. FO. OpeiiMoBbIil aHanmu3 ceManTHKH paseonorndeckux exunni // Bearopo, 2008. - Ne 2. — B. 233.
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XOJJIa KyIIMMYa acCOIMaTHB MAPOKHHU XOCHJ Kutamu: a back-room (a back-room
boy) — opka xona, jaboparopus, maxduii xona; bachelor (a bachelor girl) —
Oyiaok, yitmanmaran kuiu, &1ru3; the old man of the sea — «Munroup keua»aaru
CuHOa-IeHrM34M eIKacura Yukuo olraH KapusJaH Xed Xam KyTWJjia oJIMaraHura
uiropa KumaMokaa; Threadneedle Street (the old lady in Threadneedle Street) —
¢NUK CaHIUK yCTUAAa YTUPUO OJraH Kapus XOHUMJAH OJTHHHU TOPTHUO OJMIITA
ypunaérran 6om mMuHucTp Kenxka Ywunbsma [IMTTHHHr KapuKaTypacw OCHITaH
ky4da. by kapukarypa octuaa Kyiumaru €3yB 6op sau: Political Ravishment, or the
Old Lady of Threadneedle Street in Danger!

3. Konmentyan karmam. by KaTnamzaa  9pKak-aélHMHT  MyailsH
TaBCU(IApMHUHT IMAK/UTAHWI >KapaHu 103 Oepamu, <«3pKak» Ba «aém»
KOHIICIITHHHUHT SITHTUYa TCHJEPJIM Ma3MyHJIapH IakuiaHaau: a back-room boy —
(cy3ma-cy3: opka XOHaja HWIUIOBUM OoJyia) Maxpuil J00Oparopusiga HIUIOBYU
wiMui xoaum, Mmytaxaccuc; @ bachelor girl — (cy3ma-cy3: «cykkaborn Ku3)-
MYCTaKWJI SIIOBYM EJIFU3 KU3, «dpra Termaran ku3»; a the old man of the sea —
(cy3ma-cy3 «1eHru3 4oi»), SbHU KyTHIUII KHiKUH OYaran enum onxam; the old lady
in Threadneedle Street — (cy3ma-cy3: «TpeaHumn Kydacuaard Kapus XOHHUMY,
spHU Hrm3 6aHky.

lenpepnan Ma3sMyHHU aHrjam y4yH resjep OVEKiu (pa3eoloruxk OUpIUK
CTpPYKTypacujaru xap OWp KOMIOHEHTHH XHUCOOTa OJIMII 3apyp, YyHKH Xap Oup
KOMIIOHEHT MYaiisiH Japakaja Ma3MyHHU udoaanaian Ba (paseosnoruk nbdopara
y3ura Xoc TabCUpUYaHINK, U(HOAATOPIHK, OOPA3IMIUK Oepau.

Hucceprauusitnuar  «l'engep OVéxkam  (ppa3eosiormk  OUPJIUKJIAPHU
YPraHvigard CTPyKTYyp €HaamyB» ydyuHuu OoOuaa ¢pa3eosioruk OUpIIuKiap
CTPYKTypacugarn OHOMAaCTUK KOMIIOHCHTHHHM HaMOEH KWJIUII YCYJUIapH TaKIUM
KWIMHTaH, WHIJIM3 TWIMHUHT TeHIep OYEKmM (pa3eosoTuk OWpIHMKIapUHUHT
CEMaHTHUKacuJa KOTHUTHUB, MAJUIMW-MAJaHUM, TApUXUK BA STUMOJIOTUK Ma3MyHHU
ucOoTNanraH, reuaep OYEKIM Pppa3eosoruK OUPIUKIAPHUHT Ma3MyH, CTPYKTypa
Ba FeH/IEPIU KOMIIOHEHT OViinya TacCHU(} UILIa0 YMKUIITaH.

@®pazeosioruss MyaussH THJA CY3JIAllyBUM XaJIKHUHI TapuUXH, MaJaHUATH,
aHbaHaJIApU Ba afa0METH OuiaH y3BUM OOFIMK. By OOFIMKINK TapKUOUIa aTOKIH
OTJIap WIITHPOK dTamurad ¢paseonoruk Oupnukinapaa (OyHmait Oupiukiap
YMYMHH MUKIOpAaH 2 (DOW3HM TAIIKWI 3Taau) SKKOJ Hamo€H Oymamu. Bynnait
dbpazeosioru3miiap MabHOCUHU OCJITUIOBYU Ba3USAT, OUPIUKIAPHUHT STUMOJIOTHUK
Ba CEMaHTHK XOCCAJapWHU OWJIMAcIaH TypuO TYFpPH TYIIYHHII MYIIKYJ, yJap
TYpJIU TapKUOIa Typiimda MabHO KacO STUIIM MYMKHH.

Tapkubuaa aToKJIM OT UIITUPOK 3TraH Pb Keaud YMKUIIM HYKTau HazapJaH
Kyhiugaru ManOanapra TtasHaau: bputanusa Ba AKII Tapuxu Ba anbaHamapw,
anabuit mManOamap, o>kymiagaH, Wmxwi, aHTuk Mudosorus. ATOKIH OT
KOMITOHEHTJTH (Ppa3eosOTU3MIIAPHUHT Typiinda TacHUpIapu MaBxkyn. Macanas,
reaaepiauk Oenrucura kypa (M.B. 3pikoBa), cemanTuk xoccamapura kypa (A.D.
Apremosa, O.A. Jleonosnu)'. dpa3eoqOrn3MIAPHUAT TYPT CEMAHTHK I'ypyXWHH

! AptemoBa A. @., JleonoBuu O. A. lIlmeHa coOCTBEHHBIC B cOCTaBe (hpa3eosiorudeckux eauHul / MHoctpaHHbIe
si3b1kH B mikone. - 2003. - Ne 4. - B.73-78
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y3 nunra onran A.®. Apremona, O.A. JIeoHOBUUIaApHUHT TaCHU(U SHT TYIAKOHIN
xucobmanaau, Oy Tacuud y3 HaBOatuaa Cmut Jloran unuiapura TasHaIu:

1. Tapkubura MHXuUnmgaH ONMHTaH aTOKJIW OTJap KUPUTHITaH (Ppa3eooruK
OupiukiIap OMTMAcC TyraHMac MaJaHuN-Tapuxuil MasiaymotTiapra sra: A doubting
Thomas — ®oma maxpuii, SbHE OMPOH Hapcara MIMOHTHPHUIN KUHKUH OYJIraH oxam;
The land of Nod — yiiky mammakaru; TO be at ease in Zion — y3jamTupuiran
3aMHHJIA Xy3yp KHJIMOK Ba OOIIKamap.

2. Tapkubura aHTUK MUDOJOTHUATAH OJMHTAH aTOKJIW OTJIAp KUPUTHITAH
¢dpazeonoruk oupnmkiap: between Scylla and Charybdis — Cuuura Ba Xapu6a
opanuruaa (WIoken3 xoiatna); Lares and Penates (kutobuii) — ryjuiap Ba IeHar,
SBHH yWaaru maprt-mapout, Kynaimk; Achilles” heel — Axun TaBonm (0xwu3,
xaB(iu xoif) Ba OoKanap.

3. TapkuOuparu artokJd OTIAp OAAMA TypMyIll, Tapuxuidi, amaOuii Ba
reorpaduk mMabiymoriap OunaH Oornuk dbnap. Tagkukorumnap Oy rypyXHHHT
9HT KaTTAJIMTUHU TabKHU]JIAMAIN Ba YHTa KyHuaaruiap KApaiu:

a) AHTPONOHMMJIAp — KHUIIWJIAp MCMH, yJjap HHUXOST/AA Mypakkad ucmiap
KaTerOpUsICUHU KaMpald oJIn0, MaJaHUSIT TAPUXU, MHCOH TICUXOJOTUSICUHHUHAT Y3Ura
XOCJIMKIIApH, aHbaHajap Ba Oomikajgapra anokamgop Oyiawmu mymkud: laugh like
little Audrey — Gonakait Ogpu kabu KyJaMok, camumuii Kyimok; Billy Bunter —
cemu3, Oecynakad Ycmup, Brown, Jones and Robinson — Bbpayn, [IxoHC u
PoOuHCOH, sbHM OJIUH, CO//Ia UHTIIM3IAap Ba OOIIKaap.

0) agabuii MmaHOanmapaH OJMHTAH, aTOK)M OT KomroHeHTIM ®b: The green-
eyed monster — (kuroOmii) smmn Ky3nu Huptkud, pamk (B. IlekcrnimpHuHT
«Othello» Tparemmscunman); an Artful Dodger - aii€p, nyxrta (Yapin3
Hukkencaunr «Oliver Twisty pomanmman), man Friday — JKymaBoii; comuk
xusmatkop (/. dedo «Robinson Crusoe» pomanunan); Dr. Jekyll and Mr. Hyde —
noktop Jlkekumn Ba MuCTep Xail, y3uga €EBY3IMK Ba I3TYJIMKHU Oupai
xamiaran onam (P.JI. Ctuencona «The Strange Case of Dr. Jekyll and Mr.
Hyde» kuccacu kaxpamonu) Ba 6omkanap.

B) TOIMIOHUMJIAP/IaH UOOPAT peaMsUIapHU KaMpOBYH (pa3eosioru3miap, yiap
reorpadus Ounan Oupra Tapux Ba y €ku Oy *Koilapaaru aHbaHayiap OWaH Xam
O0oruK O6ynaau. TonoHUMIIap UKKUTA OYIIMHAIN:

- uaauBuayan: the British lion — Byrok Bpuranus, Auraus; Kentish fire —
HOMabKYJUTHK [IOBKUHK; Thieves™ Latin — yrpunap xaprouu;

- rypyxaanran: From China to Peru; From Dan to Beersheba — Jlannan
BupcaBusraya, 15HM XaMMa epjia, Kaepra KapaMaHr.

4) WHIIU3 TWIHAHT AMeEpUKa BapHaHTHIA TMaigo OYJraH aToKiIH OT
koMmrioHeHTIH Db, ymap Hadakar BokeaHw Oenrwiaiiau, Oajdkd yHTa CY3J0BYH
MyHOcabatuHu XaMm ndomanaiau: Arkansas toothpick — apkan3zac Tui To3anaruyu,
y3yH oBuu nuyoru; Chicago pineapple — Uukaro aHanacu, rpaHaTa.

[Myngait xkunumb, aTOKIW OTJIAPHUHT TaOWaTH KYNTWHA OMWUIAp OwuiaH
oenruwnaHanu: Kyrpopuil MyXuT, XaJIK MaJaHUITH Ba TUHU, TAPUXH, WKTUMOUMI
MyXHAT Ba YHJaru ysrapumuiap. Atokiu omiap @b cemaHTHKacura y3ura Xoc
MUWUTHNA-MalaHui J)KUXaTHU, UcMiap OuiaH OOFiMK OYiraH y3ura Xoc TapuXHU
Xam 0110 KUpaIH.
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Atoxkmu or komnoHeHTIIM @Obnap HMKKM Trypyxra axpaTWIaaud: ?3pKak
ucMiapuiad Ba aén ucmiapunan uoopat dbnap, OyHna spkak ucmimiiapu aén
UCMJTWJIApUIAH MUKJIOP JKUXATAaH AesIpiauk Oemn 6apaBap OpTUKpOK yupaiau. by
APKAKJIAPHUHT KaMUAT/Iard €TaKYu POJIMHU UCOOTIAIN.

Hemak, »spkak wucmian Ob kyhunarunapau udopanaiad: KUCMOHUN
taBcuduu: As loud as Tom of Lincoln — Tom JlunkonbH kaOu OanaHza OBO3JIH
(n0OIaTXOHAHUHI KaTTa KYHFUPOFHW), akiuii KoOownusatau: A Daniel come to
judgement — moHWINIMAH] KWIIW; OSpPKAKHWHT Imaxcui ¢aszwiariaapunu: Bold as
Beauchamp — mapn, xacyp, berouamn kabu kypkmac (Bepsuk reprorn); A Mark
Tapley — Mapk Tarmnm, Xap KaHgald IMIapOWTIAAH PyXaH YyKMaWauran ojam; (as)
Patient as Job — MoB kabu Gapaonuim, HIOXHi cabp-KaHOAT racy.

AénnapHuHr akiauil KoOwnusTiapuau udonamoBun Db opacuga HKkHTA
KOHIICNT aXpanuO Typaau: “monummManmuk’: Cassandra warnings — Kaccanapa
OaropaTu, OroXJaHTUPHIIL, KaWCUKU YBTUOOpPTa OJIMHMAIN, aMMO COIUp OYmaau
Ba «HOMOHJIUK»: Dumb Dora — (amep. »apr.) HOJOH KHu34a, aXMOK aéj. AETHUHT
maxcuii TaBCU(DUHUHT MabHABUU-aXJOKUW  XyCYCHUATIApUHU  UDOIATOBYU
KylHIard KoHIenmiapaa HaMoéH Oymamu: Pretty Fanny's way — MHXHKJIHKIAD;
Cardellia’s gift — ocyna, maiiun oBo3; A bloody Mary — Koniau Moapu (apok Ba
TOMAT COKM apaylalliTUPWITaH MY3Jd WYUMIMK, Kuponnda Mapus TrompopHUHT
npoTecTaHTIapra KypcaTraH 3yJIMU Y9yH OepHiIraH j1akao).

Tabkuanam >KOU3KH, OT KOMIIOHEHTIH (Hpa3eosIoTUK OMpIHKIAp TYpyXuaa
ylnapHUHT 65 dousu candbuit 0axosoBun Ba 26 (GouzuruHa MUxKoOHl 0axo0JIOBUU
KOHHOTanusra sra. @pa3eoyoruk OUpIUKIAp CeMaHTUKacujaru OyHaal canouit
KOHHOTAIMSIM OWPIMKIAPHUHT KYIUIMTH OJaTAa >XKaMHUSATAa MaBxXyn OynraH
canOuii unatTiapHu ouyuo Oepull yUyH XU3MaT KUJIa Iu.

®b TapkuOuja aTOKIM OTJIAPHUHT KYIUIMId OyHAAll OMpIUKIAp MHUCOJIHJA
XQJIKHUHT MYCKYJIMH Ba ()EMUHUH CTEPEOTUIl TACABBYPHMHU Ky3aTHII WMKOHU
Oepaau. AliHaH OOPIMKHUHT (pa3eosIOTHK TaCBUPU aTOKJIM oTian @b opkaiu xaik
MaJaHUSTA Ba TapuUXU Joupacuaa aéia Ba IPKAKHUHT CTEPEOTUIl MOPTPETHHH
MIAKJUTAHTUPHUII UMKOHU TYFUIJIAJIN.

®bnapHu JEKCUK-CY3 sCaauIl OCNTrujiapyd acocuja TaxjIuid KWWl THJT
aHAPOICHTPHUKIINTU TYFPUCHAA MyalsiH XyJjocajlap YUKApHIll UMKOHWHU Oepaju.
AHJIpOLICHTPUKIIUKHUHT OWpPUHYM OeaTucH Man oTH Ba YHHUHT XOCHJIAJapH,
WHCOHUATHUHT YMYMHH HOMUHAIVSUIApH, SpKak Ba aénm >KUHCIM IIaxcliap
HOMUHAIMSJIApW, OSpKak Ba afl MIaxCIapUHUHT he KHUIIWIMK — OJIMOIILIH
HOMMHALIMATIAPU, dpKaK Ba aéll >KMHCIM HOMHUHAIMSIIAP dpKakjiap WCMH OWIaH
aTanuIy Kabu Xonariap/a KyIaHUIUITN aHUKJIaHIH.

1. Man ot Ba yHMHT XOCWJIaJlapy UINITHPOKUAATH dPKaK Ba aéll KUHCHUTA OH]T
HOMUHanusIap: Be ware of a man of one book — myTtaxaccuc 6unan 6axcaa 3XTUET
oY1, A man of salt — ayuuk Ky3 €1 TYka€TraH ogam.

2. HcoHusSTHUHT ymMmyMuii HoMmuHarwsuiapu: Mice and men — Gapua >kKOHIIH
Hapcayap; Every mother's son — xap 6up WHCOH.

3. He xummauk oJMOITY UIITHPOK ATraH dpKak Ba aén HOMUHanusIapu:. He
that serves God for money, will serve the devil for better wages — Ilyn yuyn
Xynora xu3MaT KWJIAQQuUTraH KHIIW, arap KYMpoK TyjaHca, UOIHMCra Xam Xu3mar
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kuiaay; he who laughs at crooked men should need walk very straight — bykpunan
KyJIaéTraH Y3UMHU HUXOST/AA TUK TYTMOFH 3apyp.

4. Typmomur oTra aiijlaHTaH aTOKJIM OTJIH 3pKaK Ba aéJNIApHUHT aTOKJIA OTJIapH
nomunanuscu: Jack of all trades — xap wmmra ycra; Jack out of doors — umigan
OY1IaTuiIraH; UIICU3 MaHcabd1o0p.

5. -er, -or cydukcnm oTnap UIITHPOKUAATH dpKaK Ba alll )KHMHCIHU IIaxciap
HomuHanusicu: A bad actor — uimonucus ogam; The little stranger — siuru Tyruiaran
ryak Ba Oomikanap.

Opkak Ba aénm JKMHCIW NIAXCUHU aéuiapHu HU(OoIaIoBUd HOMHUHAIUSIAP,
IIYHUHTZIEK -€SS cyddukciu, ymyman ogaMHU HU(OAATOBYM OT KOMIIOHEHTIN
HOMUHAIUSIAp YMyMaH ydpamau.

OnuHran MabJIyMOTIap UHIAU3 (pa3eojorusicuaa akc dTraH ojaM
MH3apacuja aéia OOpa3sMHUHI KAMCUTHJIMIIM TYFPUCHIATA TaXMHUHIAp V3
TaCAUFUHU TOTIIH.

Huccepramusauar « AHrIu3 THIH GPa3eoornk CHCTeMACHIATH TeHIePJIH
KOHIENTJIap» /1e0 HOMJIAHTaH TYPTUHYM O00MJa WHIIIM3 TWIM TeHaep OYEKIu
®bmapu TanKWKUJAard CEMaHTHK Ba CTPYKTYp EHAAITyBIAp TAaKAUM OSTHIITaH,
UHTIIN3 (pa3eooTHsACUAA «IPKAK» Ba «aém» KOHIEHTIAPHUHT MAKIUTAHTUPYBYH
nmapaMeTpiiapy aHWKJIAHTaH;, dpKaK Ba a&IHWHT TEHICp poJUilapu EPUTHITAH,
Kuécnaimran, 3pkak Ba aén oOpasiapnia TeHICpJIM acHMMETPHsIUIap aHWKJIaHTaH,
WHIJIM3 UAMOMATHK JIyFaTiiap acocujaa reHaep OVEKM ¢Ghpa3eosoruK OUpIuKIIap
yCTUJA CTAaTUCTUK TaxJIWJI OaxkapwiraH, dpkak Ba aén oOpasiapuHu OOIIKa
Trsutapra (Y30ek Ba pyc) YTUPUIIHUHT 3HT aJIeKBAT YCyJJIapy UIUIa0 YUKHWIITaH Ba
TaKJIUM KUJIHHTaH.

Wurmm3 TUmHUHAT (Pa3eooTHACH MaTepuald 3pKak OOpasMHWHT Myan€H
cuiikananuO Oopa€TraHuHu Kypcaraaud, Oy oOpa3 Tamku Kuéda, Xapakrtep,
OWJIaBUW aXxBOJI, WXTHMOWH axBOJ, XYJIK-aTBOp, OpKaK WHTCIUICKTH Kabu
napamMeTpJiap/IaH MaKUIaHaIH.

OpKakHHHT «Kuéhacw» TapaMeTpH WHIJIM3 TWIH (Ppa3eoorHsICHaIa KaTTa
MUKIOpJIard OUpJIMKIapaa aKke 3Taau, OyHIa XaM WKOOui, XaM cajaouii 6axoJioBUn
IMOITMOHAN OVEKIOpAMKHU yupatuin mMyMkuH: bald as a coot — myrtnako kai;
admiral of the red — 6ypuu xun-kusun apakxyp; blue-eyed boy — spka, ap3anma
AuruT. DpKakHUHT Imaxcuil (asuaariapuau akc 3ttupyBun Ob: (as) gentle as a
lamb — kamrapun, Ky3udokaek roBomr; mamma's darling — onacuHuHT SpKaTONu; a
heart of oak — kaTbusTIH, XKacyp (cy3ma-cy3 «woparu 3MaHgan»), a tough nut —
KECKMH, KabTHATIHM (Cy3Ma-cy3 «MycTaxkaM EHFOK»); Jack among the maids —
XOHMMJIap TyMallTacu, KaBaiep. V>KTuMouii axBosi KacOMil KOOMIMSTIIap OpKaJln
tabpudaanaau: a back room boy — myraxaccuc; a man of rank — rokcak yHBOH
coxubwu; a broken man — kapokumu.

DpKakHUHT MabHAaBHUW OJIaMU TaBCH(H, aBBaJO, YHHHT aKJIHi JTaéKaTWHH,
upoja KOOWIMATHHU Oaxojamiaa Y3 akCMHM Tomaiu: a sharp man, a man of
wisdom, a clever Dick — mono Ba ynunr akcu a Silly billy, a Simple Simon, a
proper Charley — HomoH. DpKakHUHT apOKXYPIIUTH Ba ¥3 )Ky(pTUTa XUEHATKOPIUTH
Ounan OOFIHUK X0J1/1a canluii 6axoaaHaIu.
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@bnap TaaKWKU CTPYKTYp Ba CEMAaHTHK ME30HJIAp acoCUAa YTKA3WIIIW.
CrpykTyp-TapkuOuii Me30H ¢Gpa3eosioru3MiIapHu TYPT rypyxra akpaTtuod ypraHui
UMKOHUHHU Oepliu:

1. AHTpomoMeTpHUK HHIJIM3 JIeKceMmanapu: boy/0ojia; man/>pKak/MHCOH;
fellow/guy/iiurut/ycmup; male/spkakka Terunuid; gentleman/pKeHTEIbMEH;
prince/max3oja; lord/Mr/xyxaitnn/xanoo/mMuctep; knight/chevalier/peinaps.

2. KapuHjonumk atamaiapy, OMJIaBUM Xo0JlaTura Kypa spKakHu U(oaaioBun
cy3nap: father/ora, son/y¥un, brother/aka-yka, husband/»p, uncle/amakm, Tora,
grandfather/6yBa, widower/6eBa.

3. AHTPOTIOHUMUK JIeKceMaiap (IpKak HCMIIH aTOKJIU OTJIap).

4. ArentuB otnu @bnap, spHU Typiau «dpKak» KacOmapuHu, (GaoTusIT
TypJapyHU, TABO3UMHH, XapOuil yHBOHHHU U(OJATIOBUN OTIIap.

WHrnu3 Tunm MagaHUSTHAA J3pKaK Xap JOUM JHACPIHMKKA, pax0apivKka,
OOLTYMIIMKKA, XYKMPOHJIMKKAa HMHTHIMIIM Ownad TaBcuduanamu. [latpuapxan
TacaBBypJjapra Kypa, spkak — ousia OOIUIUFH, OWJlara TErHIILIN Oapya KapopJiapHu
KaOyn kuiuin yHuHT Bakoiatuaa: lord and master, the good man of the house —
XOHAJOH coxubu, omna Oomutury; to wear the pants/trousers — yitna erakum, onna
oonumry 6YIMOK. AMMO, S)pKaKHUHT OOIIKa TypH XaM MaBxKyJ — XOTHHHTra To0e,
xypnanran spkak: a henpecked husband , fo be tied to one’s wife’s apron strings,
to live under the cat’s foot / paw — 6ap4yacu «XOTUHU KOBYIIMHUHT OCTHIATU DP»
KaOu Tap)KuMa KAJTUHAIH.

I'enaep OVéxu dbnapHu ceMaHTHK €HJAITYB OpKaly TaHJallga TeHAepId
Mapkepisiap cudaruaa y €ku Oy XoJaTHHU, POJHH, UCOHUH (a3miaTuHu, OCITuHU
(baoIamTHPYBYH TYPJIU-TYMaH OTJap Kai1 dThiaau, Macaias: a red coat — k3w
MYHJIHMp, UHTIU3 conjatu. bus Oy YpuHAa ynap Karopura KMpyBYM YWJIAHUIITA,
aénra Myrno3amar Kypcatumra goup ¢ebm PbrapHu xaM  KUPUTHILIUMM3
myMmkuH: dance attendance on smb. (6upsamMyu MabHOCHIA) — SPTraliMOK, OMPOBHU
OpPTUAAH IOTYPMOK, aénra Xu3maT KypcaTMOK; marry money — mynra yWIaHMOK,
Ooiira yiiaanmok; rob the cradle — (amep. cy3narnyB.) OenaHYakHU YFUPIAMOK,
SbHU Y3WJaH aH4a €11 KU3ra YHIaHMOK KU TypMYIITra YUKMOK.

Man, SOn KOMITIOHEHTJApHUHI MaBXyMIurd xap aouM xam OB spkak
KUHCUHU ubopanamuuu Owinupmainau. Macanan, ‘the sons of men’ ubopacu
6yTyH MHCOHMSTHH SXJIUT H(OJATALI yIYH XU3MAT KHIAIA .

TaaKUKOTHUHT KU3UKapiiM OoCKU4YiIapuaH OWpW HMHIJIU3, pyc Ba Y30ek
TWUIApUIATd MYKOOWIIMK THUIUIApUHU aHUWKjiam Oynau. byHmait Tamkukot
Kyhumaru y4 Oockuyma amanra ommpwian: 1) kuécnanaérran @Dbnap
MaKpOKOMITOHEHTIaApHIar v CUTHU(UKATHB-ICHOTATHUB Ba KOHHOTATHB
Japakaiapiard MabHOJAPHUHT VXIIANUIMK Ba (PapKIaHyBUMIUK CaTXJIAPHHU
anuknanm; 2) @OBHUHT JIEKCMK KOMIIOHEHTJIapu TapKUOWJard YXIanuiiK Ba
dapknapan  anukiam; 3) @OBHUHT  CTPYKTYp-TPaMMATHK — TY3WJIHIIHIArU
yxmanumk Ba dapkiapHu aHukiam. MHrmms3, pyc Ba ¥30ek TWijaapaard 3pKak Ba

! I'ycetinoBa T.A. ®pa3zeonorudeckre €IUHUIBI aHTJIMACKOTO S3bIKA, XapaKTepU3YIONHe MYX4uHy. // BecTHUK
YensOMHCKOTO TOCYAapCcTBEeHHOTO yHUBepcuTeTa. — Yensaouuck: Yenl'VY, 2010. - Ne 29 (210). — B.57
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aénHu TaBcu(IOBUM (PA3eONIOTUK OUPIUKIAD TaXJIWIW TYJIWK Ba KUCMaH
OKBUBAJICHTIM (HPa3eoJIOTUK OWPIWKIAPHHU, TYIUK Ba KHCMaH AKBHBAJICHTIN
(b pa3eonoruK aHATOTJIAPHHA aHUKJIAI UMKOHUSTUHU Oep/Iu.

Wurnu3 tunuaard ¢Gpa3eosoTUK OWPIUKIApHU OOINKAa THUJUIApra Tap)KUMa
KAJUIIIA, dpKak Ba aémiap oOpa3wHU KaiTa sipaTUIIIa MyalsH KUHHHYHIHKIAP
103 Oepanu, 9yHKu OyHaai oOpaszmapna ¢akaT Iy THJI BaKWIIapura xoc Oyirax
MWUIHK Y3ura XOCIHK MaBxkyna. Dpa3eosloTHK Ba MApEMHUOJOTHUK OHUPIHKIAPHU
Ku€clamiga JIMHrBOMaganuil (apkjaap Ky3ra TanulaHaad, YyHKH (pazeoorus
TYpJH XaJKjapJard MAUIANA oOpasnap Ba MaJlaHui KOHIENT/Iap OuiaH yambapuac
OOFJIHK.

Tynuk ¢pa3eoqoruk >KBUBAJIECHTIIAP CEMAHTHUK, CTPYKTyp-TpaMMaTHK Ba
KOMITOHEHT Jlapakayiap/ia Oup XWiI, aMMO yJIAQpHUHT MHUKIOpPH Kyna kam: Spiritual
father = myxoBHbIII oTenr = MabHaBUil oTa; Adam’s apple = agamoBO SI0JIOKO =
Onam Ato onmacu; the Prodigal son = GiyaHbIii ChIH = Aaiau, agaliral Yru.

TynuK aHANOTJIApDHUHT XYCYCHATIApUAAH OWpU yJapHUHT KOMITOHEHT
TapkuOuaa ¢apkmap OYyica-ma, CEMaHTUKACHUAArd Ba CTPYKTyp-TPAaMMAaTHK
pacMHINIAIIYBUIATH  YXIIANUTUKHUHT  MaBXy[UIMTHAAP. TYIHK  (pa3eonorunk
aHaJIOTJIap THUIAPApO MYKOOWJUTHKIIAp THILIAPU YpTacHIArd SHT KaTTa MUKIOPHU
tamkuia Kuiaaan: a Jack of all trades = macrep Ha Bce pyku = kynu ontud; SKirt
chaser = 6ec B pebpo, TOT, KTO JIFOOUT YXa)KHBATh, BOJIOUNTHCS 32 KCHIIMHAMH =
xoTrHO03; the Arab of the gutter = ynmuunbIii Manpuminka, 6ecipu30pHUK = Oe30pH,
kyua Oomacw; the boys (men) in blue = TpyxeHuku Mopsi, MOpSIKH = JIEHIH3
3axMatkarniapu; a fast worker = mapenn He mpomax, JIOBKad, IIYCTPIA MaJbIi =
OCMOH/JIaru OMHHU F0JIU0 0aIu.

KucMmaHn »KkBHUBaJIeHTNIap Ma3MyH >KMXaTAaH TYJIMK VYXIIAnumrud Ba udonaa
KUXATJaH SKUH yXmanomra Owian TaBcuduananu: like father, like son — kakos
OTell, TAKOB M ChIH = OTAaCHHUHT 00JIacH, OT YpHUHU TOU Oocaau, 6ypu 6omacu O0ypu
Oynanu; the way to a man’s heart is through his stomach — yTb K CepAily MY>KYHHbBI
JIKHT Yepe3 ero )eIyI0K = 3pKaK KaJoura Wy OlIK0o30H opKaau ytasau; brother in
arms — OpaThs 110 OPYXKHIO = Kyposiaoin oupozapiap; @ man of his word = xo3siuu
CBOEMY CIJIOBY, O TOM, KTO BEpEH CBOEMY CIIOBY = JIAB3W XaJIOJ, TallMHH IIaMOJITa
YUupMan/Iu.

Kucman  anamormap  Ma3sMyHHMHI — TaXMHUHUM — YXmIanumrd — OWiiaH
taBcuuanaan. Mdoaa acrektu yiaapaa Tyoaan Typinda: square John — decTHbIi
YellOBeK, MOH [sAs8 CaMblX YECTHBIX TMpaBWI — O JOOPOIMOPSI0YHOM,
OJaronolyyHOM U COJHIHOM YEJIOBEKE = XalloJ OJlaM, OMaJIu ofam, oOpyiu
onam; SKy pilot — sxapr. npodeccuoHaNbHBIN JIETYUK, KPHUIATHIA BCAIHUK = EBKYD
YaBaHJ103, YYKyp 4YaBaH03; & Son of Muses — muTomer] moa3T, COJIOBEH cTaporo
BPEMEHH — O TO03Te WJIM MHUcaTelle MPOIUIOr0 = WIXoM (ap3aHan, KalaM-KOFo3
IAKJIOCH.

Kucman MOC KeayBUM aHAJIOIIAD TYJIUK AaHAJIOINApP Ba DKBUBAJICHTCU3
®bnapnaru opanukK KaTiaMHM Tamkwil Keaaw: sugar daddy (okapr.) — OGoraTbeiid
TIOKUJIOW TIOKJIOHHUK = OanaBiar Kekca omuk; keep bach (amep. sxapr.) — Bectn
XOJOCTSIKUA 00pa3 Xu3HU = OyHIoKiIapya TypMmyml Tap3u; square John —
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YECTHBIN YeJIOBEK = Xayoy ojaMm, oopynu omam; SKy pilot — mpodeccnonambHbIA
JIETYUK = EBKYp YaBaHJI03, MOXHP yUyBUH.

XKounum  ¢paseonormk  0o0pa3  KaupKajamTHpwiIranmza [/ ApuM
KaJdbKaJalITUPWITaHAa JKyla SXIIH TapXkuma KuiauHaau. KampkamamTupuir
opuruHai T Ob MuwMii-MagaHuil y3ura XOCJIUTMHU PELENTOP-THIIIA aHUK KanTa
spatuill UMKOHMHK Oepanu:. honest (or old) Abe — amep. YecTHBbIN (MU CTapbIii)
Dii0 (mpo3Buuie npesuaeHTa ABpaama JlunkonbHa) = xanon Du0 ([IpesumeHt
ABpaam JInHKOJIBH 1akabm); Mr Fixit — amep. Muctep Hanaap — mounau = 5xaHo0
Ycra-tyrpuna. Opkak maxcuHu taBcuduoun Ob MasmyHuHHM Oepuiga JEKCUK
TapXKUMa SHT KN Tanad KwimHaauraH ycynmup: Tom Tailor — moptaoit =
TUKYBYM; a Pilot — kppuTaTBIi BCaJHUK = yYyBYM, KAHOTJIM YaBOHJ03;, ONe’s
husband — cnytHuk *w3HH = TypMym YpToru. TapKMMaHUHT KOMOWHAIMSITA
ycynu Ma3MyHHH XaMm, @b o0pa3mumuruan XaMm MakcuMall EpUTauraH TapKuMma
yeynuaup, macanad: boys will be boys — manpuuiiky ecTh MajbUHMIIKH, 3TO
CBOMCTBEHHO MaJlbuuIIKaM = Vil 6oia yrun Oona-na, Oy yrusuiapra xoc (Kajabka
+ 6aén); designer stubble — meruna qu3aiinepa, oAHO- WK ABYXAHEBHAS IICTHHA,
CIeIMaJIbHO OCTaBJIEHHAsA, YTOOBI co3AaTh 00pa3 HEOPEKHOTO MapHsS = AU3alHEp
narayurd, oedapk WUTUT 0Opa3svHU SIPATUIN YUYYH KOJJIUPHITaH OUp €KUM UKKHU
KYHJIUK COKOJI-MYiJIoB (Kanbka + 6acH); King Log — kopoiib TFO(SK, poxXJist, TIODIK
(0 dYenoBeKe IMACCUBHOM, HE YMEIOIIEM HKCIOJIb30BaTh IMPEJCTABUBIINEC EMY
BO3MOXXHOCTH) = ¥YBaga Kupon, Oymianr, narra (MMxoHuUsATIapAaH (oiaanaHa
oJIMaliiuraH MacCuB OJlaM Xakuzaa) (Kajabka + JIEKCUK Tap>kKuMa + 0aéH).

Wurmm3  tumm ppa3eosornk  TU3MMHAA  «aém»  KOHIENTH Kyduaarua
napaMeTpiapAaH IIaKJJlaHaaud: Tamku Ku€da, XapakTtep, OWIaBUM aXBOJIH,
VOKTUMOWM aXBOJIH, €U, XYIKW, HHTEIUICKTH.

1. Tamku ku€da: a glamour girl — ry3an, acan ku3; (as) red as a cherry — 1o3u
KHIT-KM3UIT (CY3Ma-Cy3. «TMaoc KaOu KHII-Ku3uia»); have roses in one's cheeks —
103ua Kynrudu 6op. KysaTunuiap uHIIM3 THIH BaKWIIApH YIYH a€ll XyCHH KU3HIT
aTUPTyJ €K TUII0C OMIaH KUECTaHUIIIMHY KYpCaTIu.

2. Xapakrep: mamma's darling — onacununr spkartoiiu; bitch Kitty — orup
TabuaTim yxap aén.

3. OunaBwmii axsonu: a grass widow — comon GeBacu; born under the rose —
HUKOXCH3 TYFUJITaH (CY3Ma-cy3 «aTUPTyJI Taruaa TYFUITaH» ).

4. Mbxtumowuit axposu: a woman of letters — &3ysum, agu6a aé; a girl Friday
— WIIOHWIN X0uM (KoTnOa Ku3 Xakuna); principal boy — akrpuca, spkak ponuau
yitnoBum; a golden girl — mamxyp ku3, myBaddakustiam, between (maid) girl —
XHA3MaTKOP K3, OIlINa3 EpAaMyuCH.

5. Emma: an old girl — kapu xu3; a bit of fluff — ém kus (cy3ma-cy3 «6up o3
napau»); a dolly bird — émruna Ba sx03ubanop HomoH Ku3 Ba Old trout — xapu
Kapra. TapkuIjamr >KOW3KH, WHTJIM3 THJIM Ba MAJaHHAT BaKwIapu YIyH aél
KWIIMHUHT €M TabpU(IaHTaHJa YHUHT OWJIABHM axBOJIM MYXHM XHUCOOJIaHAIIH.
Macanan, an old girl «xapu xu3» @b, OunBocuTa €mra HucOaTaH UILIATHIICA-]A,
aBBaJIO, KU3HUHT OMJIABUU aXBOJIMHU TabKHUJIANIH.

6. Xynk-atBop, xarTH-xapakatr — ®b opacuaa ’Hr karTa Ba EpKUH KaTjiam
Oymn0, aémHU MaBXKyJ axJIOK TayiadiapaH Kenud YuKKaH xoiaa TaBcuduaniau. by
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napameTpra canomii OYEKJIM EHTWATAKIMK XHUCOOJNIAaHTaH KWIHKJIAp XaMm
kupuTHiIrad: a woman of the streets — xyua kusu, girl about the town sca — 0y3yx
aén (cy3Mma-cy3. «maxap Oyinua Ku3»); scarlet lady — Basumon 0y3ykucu (cy3ma-
CY3 «KU3UII XOHUM).

7. UHTemiekT: @ woman's reason — aén MaHTHKH (Cy3Ma-cy3 «aéim Kapopuy»).
FOxopuna kypcaTwiran Mucoijiapa TeHAep AaCUMMETPUSICHHUHT MaBKYIJIUTH
IIYHJAH JajnojiaTku, Xap Oup ®b aén MHTEIUIEKTUHUHT «UKKUHYM HaBIUTU»HU
TabKUJIAHAN Ba all aKJIUTa KWHOS OVITaH KapamrHu udoganaiam.

XO03Upru 3aMOH HHIVIM3 TUJIMHHUHT (pa3eoJOTUK OWpIiHKIapuaa a&iiapHu
IOKOpH Oaxodnami, aénra WxoOOMH MyHoca0aT, YHUHT TallKd KYPUHULIIUHUHT
aXxaMUsATH, OHAJMKHUHI IOKCaK KaJpu, Myxa00ar, ¢umomiinuk kabu cuddar-
daszunatnap kysartuinaau. AEn oOpa3su HOMHUHAIMSIIApHIa MabHAaBHHA OaxoJard
YCTUBOPJIMK KUJIAIH, JKUHCIAp XaMKOPJIUTH HUCOATaH YbTUOOPCU3ICK KYpUHAIH,
OHAIMK IOKcak Kajap Tomanu. Canbuit Oaxonam aén KWIMKIapu, TaOuaTH
(cepraruiiry, HOPO3WINIHM), aKJIUA KOOWIMATH Ba SMOIMOHAT MYKUM 3MACIIUTH
xakuaaru Obiapaa MaBxKyI.

Crartuctuk Ttaxyuin 30.000man optux cy3napHu kampad osran «Oxford
Dictionary of English Idioms — Beimyck 2» (2000) nyratu acocuaa onub OOpUIIH.
JlyraTtnan axkpatu® ojMHTaH TeHuep OYEKIu (pa3eosoruk OUpIHMKIAP MHUKIOPU
2472 Ta 6ynu0, ynap yMyMuid MUKIOPHHUHT 8,3 (ou3MHH, IpKaK KUHCUTA MAHCYO
regaep OYE€xnm ¢pazeonoruzmuap 1682 Ta, ymap yMyMuid MHKIOPHUHT 68
dbomzunm, aén xuHCUra MaHcyO 790 Ta, ymap ymyMuil MUKIOpHUHT 2,7 ¢ousura
SKUH WHTJIA3 TWIMHAHT HWJIEOMATHK OWPIHMKIAPUHUA TalIKWI — KYIHILIATHA
AHUKJTaH]TH.

VTKasunran CTaTHCTMK Taxjui HATIKANApM KyWHAard kaJBaiiapia
KEeNTUPUJITaH:

@®byapHUHT yMyMUn 30.000 100 %
MHUKJIOpH '
I'ennep 6Véxm Ob
JAPHUHT YMYMHH 2472 8,3%
MUKIOpH
DOpkanapHu TaBCU(PIOBUH 0
®bnap muknopu 1682 5,6 %
AénnapHu TaBcU(IIOBUU 0
®bnap muknopu 790 2,1 %
DpKakjIapHH Aénnapau
ITapamerp TaBCU(IIOBUN dous TaBCU(IOBUU Dous
®bap Mukaopu ®bnap Mukaopu
Tamxku kuéda 135 8 % 95 12 %
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Emm 202 12 % 79 10 %
Ounnasuii 235 14 % 118 15 %
aXBOJIU
Voxrumoni 252 15 % 56 7%
aXBOJIU
Xapakrep 488 29 % 229 29 %
XyJK-aTBOP 219 13 % 166 21 %
NuTtennext 151 9% 47 6 %
YMymuii coHH 1682 100 % 790 100 %

Nurnu3 dpazeonoruk (ManoMaTHK) JyFaTiap Tax iy skapaéauaa dbnap 12
Ta CEMAHTHK TypyXra axpaTwigd. Yiap Kyluaard mnapaMmerpiapia aHUKJIaH[Iu:
aCJ Ba 9pKaK >KMHCUHU UOJaTIaHUIIH, all Ba S)PKAKHUHT caniouit TaBcudiapu, aén
B OpKAaKHUHT WKoOWi TaBcudapu, aéa Ba JpKaK JKHHCHHUHT YMyMHUUA
HOMUHAIIMSCH, A€l Ba SPKAK MEXHATH, a€Jl Ba SPKaAKHUHT TallKu Ku€dacu.

Jlyratnapna aén skxuHcuHu udonanoBun ®bnap: one's better half — xampmu
xotuHH; one's old Dutch — xoTuHm, kammupu Ba 0.

Huxoxnaru aémmap mxobuit €xku Oetapad Oaxonanamu: A sister of mercy —
xamiupa; Mother Superior — poxuba Ba 6. Hukoxcu3 aémmap canoOwmii
taBcudnananu: A blue stocking — Kapu Ku3, KypyK mneaaHT, aéuMK jdaTodaTuaaH
MaxpymM; Fancy woman — 0y3yk, >ka3MaH Ba 0.

Opkak xuHCHHUHT ubonananumm: the good man of the house — xonamon
coxubm; a man about town — maBpa KypraH, AcHAM U 1Op.YIap XaM canOwui
O0axomoBun KoHHoTarusaapra sra: Knight of the forked order — ammanran sp,
moxgop; Knight of industry — énronun, ToBnamauu Ba 0.

Tapkumnam  xousku, ObmapHUHr akcapusITH OSpKAaKIApHU  OWJIaBUU
MyHOca0arjapra KapamaciaH, aéylapHH HOMWHAIMSJIOBYM callOuii ¢ukpiapra
Kapama-Kapiim uxoouit 6axonanaau. boiikada alfTranumsaa, spiau aén WxoOui
0axoJaHau, Y)PKAKHUHT OMJIACH OOP-UYKIUTUHUHT aXaMUATH CE3USIMaIN.

Jlyratnapaa aéutapHUHT casiOnid TaBCU(DUHUHT OCPUITUIIIN .

Enrunraxnuk: Lady of Babylon — Basuion 0y3ykucu;

Ypymkoxiauk: Common scold — ypyikok aéi;

XyKMpOHJIMKKA MHTUIUII The gray mare — 3puHU TaBOHU OCTHAA TYTyBYU
acm;

Anépnuk: Slypuss girl — aitép kus.

JlyraTnapaa spKakJapHUHT caaOuii TaBCU(DUHUHT OCPUITUTIIH:

Tomamauunuk: Knight of fortune — ToBnamauu, adepucT;

Enrunrakinuk: Fancy man — sxa3mas;

Maiiunnuk: Girl boy — Ho3uk yrum;
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by rabuatnuk: Mamma's darling — oHaCUHUHT Y¥IIU.

AénnapHUHT HK00MM TaBcUU:

Capgoxkar: Sister Anne — coauk ayct (aéa xakuaa).

DpKakJIapHUHT WKOOUN XapaKTEPUCTUKACH:

Xaét raxxpudacu: Old stager — kynHu Kypras ogam;

Mapnnuk: A heart of oak — mapn, xacyp, KypKMac UHCOH;

XapakaTuaHiauK, TaaOUpKOpIUK: A man of action — Xapakar KHIIHUCH,
TaJOMPKOP OJIaM.

Mycrakumuk: 4 made man — xaMusITAa MyCTaxKaM YpHUTA 3ra 30T.

Kuécuii Taxmn spkakiap ¢oiinacura TeHAEPIN aCUMMETPHSI MaBXYIJTUTUHU
KypcaTan, X0JIOYKH dpKaKJIap KYTpoK caouii ObaxomaHca Xam, 3epo, aémiap (axat
ourrarnHa wkooOuil TaBcu@ra sra Oymumgu. ONMHTaH MablyMOTIAp WHIJIN3
¢dpazeonorusicuia allJapHUHT TaKIUM OTWITaH o00pa3W JpKaKIapHUKUIAH
canOMpOK FKAHIUTUHU KYPCaT/IH.

XVYJIO0CA

1. ®paszeonoruss TUIHUHT SHI OOM KaTyiamjapuJaH OUpU SKAHIUTH, YHU
reHJep HyKTaW Ha3apJaH TaJAKUK KWIMHWIIA TUJIHUHT, MAaJaHUAT Ba TapUXHHUHT
YpraHuiamaras sSsHr' KUppajapyiHU OYHUIITa XU3MaT KAJIUIIN MyMKUHIIUTH, )KaMHUST
TOMOHMJIaH BY)KYAr'd KEJITHPWITaH Ba MWIUIMHM JINCOHUM IIAXCHUHI XYJKHra Xap
TOMOHJIaMa TabCUP KWUJIYBYM T€HJAEP WKTUMOUN Ba MCHUXOJIOTHK >Kapa€HIapHUHT
KaTTa KUICMUHU TaIIKWI 3TULIUTA UCOOTIIAHIH.

2. ®pazeonoruk OUPIMK MKTUMOHUI-MalaHuil axOOpOTHH aBJIOAaH- aBIOra
YTKa3yBUU JIMCOHUIN OMPIUKIND, Y OPKAJIU Xap KaHAall MUJUIATHUHT MaJaHUSTUHU
ypranum MyMKuH. ['engep OVEKIM (pa3eosiorMk OWpIUKIAP HMHIIM3 MUJUIANA
MaJaHUSTUHUHT KOHUENTIapyu XUcoO0JaHuO, yaap UHIIIU3 )KaMUATHHHUHT Y3UTra X0C
KUppayiapy, spkak Ba aéiiapra HucOataH Typinda 0axoJI0BUM MyHOcabaTIapyuHU
aKC ITTUPAJIH.

3. Murnu3 auconuit onamuaa ndoaaiaHrad reHIepiid CTEpeoTHIIAap dPKaK Ba
aCJTapHUHT IMaxcui TaBcudIapuia, YJIAPHUHT WKTUMOUHN poJiapuia XaM y3
aKCUHU Tomaau. VIHru3 TUIMAard IaxXCHUHT TeHjaep TaBcupuHu mdoaaIoBUu
CTEPEOoTUIIap TYIUIaMHUTa Tamku Kuéhanu udoaaoBUd, IMIAXCHU TaBCU(IIOBYH,
IpKaK Ba a€JUIApHUHT MHTEIUIEKTyajl MMKOHMATIAPUHU H(ONATIOBYH, XYJIKH Ba
¢mmHN UPo1aJIoBUM Ba OOIIKA CTEPEOTHUILIIAP KUPAIH.

4. ®pazeonoruk MabHOAAru reuaepiu komnoHeHT @bHuHr ndoaa Ba Ma3MyH
aCHeKTUJa SKCIUIMIMT U(OAAIAHUIIN Ba WMIUIMUIUT, SbHU Ma3MyHJa MaBXy[
oynu0, ndoaa acrekTuaa MaBxyJ OyiIMaran xonaa upoaalaHUII MyMKHH.

5. ®pazeonoruk OMpPIUKIAP dpKak-aijlapra XoC CTEPEOTUIl TacaBBYpJIApHU
Typiauya akTyaUlaliTUpaad, SbHU yiap WKoOOWH, canOuil €xu  HeuTpal
KOHHOTalUsIap XOCHUJ KWIMHHUIIKAA (aosl MIITUPOK STUIUIAPH MYMKHH. AEn
KUHCUTa TETUIUIM KOMIOHEHTIH (pa3eosioru3miiap 3pKaK >KUHCUTA TETUILIN
KOMITOHEHT/I ~ (ppazeosioru3miapra HHUCOATaH KYMpoK caindwii  0axoJoBYH
TaBcu@ra sra. by MHIINM3 THIM BaKWJUTAPUHUHT aéuiapra HucOaTaH aHIpOLEHTPUK
MyHOcabaTu OusIaH U30XJIaHAaIH.
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6. TankukoTHMHr  ’kapa€HHIa  CyOBEKTHUB-OOBEKTUB  OaxoOJIalIHU
udomanaliuran KyHHJard CEMaHTUK TypyxJap aHukianmu: 1) DemuHuH
KOMIIOHEHT/IM, aéulapHu cainbuid, HadpariaaHuO, MabKy/uiamail TaBcu]IoBUM
®bnap. By rypyxra oHanapHH, CUHTMJUIApHH, aél KaXpaMOHJIapHU H(OJ1aI0BUYH
alipuM OMpIUKIAp KupManaw; 2) MacKkyluH KOMIIOHEHTIIH, SPKaKJIapHU Typiinda
taBcudaad OaxonoBun Dbmap, ymap wumaa wmxoOuii Ba HeWTpan 0axo0JIOBUU
(pazeonorm3miap KYMUWIMKHU TamKuia Kuinamd, 3) DeMUHUH KOMIIOHEHTIIH,
IpKaK KUIIMHU XapaKTepJIOBYM, HEratuB OyE€kaop Ba canouii 6axonoun dbumap;
4) MacKynuH KOMITOHSHTIIH, aéJUlapHU KaMCUTYBUM, canouii O0axonoBun dbnap;
5) deMHHUH KOMIIOHEHTIHM, KYIHHYA CaJOMi 0axoJ0BYHM, Xap HMKKaja >KHHCTa
KYJUIaHWJIMIIM MyMKUH Oynran ®@bnap.

7. I'ennep Oenrwin canOuii KOHHOTAUMSIIN 3pKAaK KUIIMHU TaBcudioBun Ob
CEeMaHTHK CWDKHUIITa MOWmi, OyHaall Oupiukiap aipum XonaTiapnaa aénnapra
HUCOAaTaH XxaM Ky/ulaHwiagud. A€1 Kumura HucOaTaH —KYJJIaHWJIagUraH
¢pazeonoruk OUPIMK HpKAK KHUIIMra HUCOAaTaH KyJUIaHWICA, HETaTHB 3apsf,
canbuif MyHocabaT UKKU Oopa Kydasiiu.

8. TI'enmep Oenrmnu OBnapHUHT KOTHUTUB AacHEKTHUHM TaAKUK KHUITUII
TeHJIepJIM KOMIIOHEHT (hpa3eosioTUsAIAIYB >KapaéHUAa MyXHUM pOJ YHHAIIMHU
Kypcatau. @Dpa3eosIOrMsUIAIyBHUHT  KOHUENTYaJl  ACOCJIAPUHU  TEKIIMPHII
($pa3eosoru3M CEMAHTUKACUHUHT MIAKUIAHUIIMAA TeHaep OYEKIu Oupiukiap
acocui poJiHM Oaxkapuiud aHUKIaHAWM. AWHW maidtna OyHaal TaaKUKOT
MaCKYJIMHIMK €KH PeMUHUHIUKHU uPoaanoBur, DBHUHT 00pa3nu cTpykTypacuia
nukn  (Gopma cudatuga  MIUTHUPOK  ATYBUM  CTEPEOTHN  OOpa3NapHHUHT
HIAKJUTAHUILIKAA XaM MYXUM pOJI YHAIIMHA UCOOTIIAIH.

9. T'ennep Oenrmmap Taxmwid HaTwkamapu Db TagKUKOTIApUHU HMKKA
HyHanmumga onu® OOpUIl MYMKUHIUTHHU Ownnupau: reaep Oyéxknu dbnapuu
CTPYKTYp KpHUTEpHUSICUIa acociaHMO TaHjalira WYHaITUPWITaH TaJKUKOTIap Ba
CEMaHTHK EHJAIIYB acocuj]a TaHjallira WyHaJITUPUIraH TaaKukoTiaap. CTpyKTyp
¢nnamyB rengep Oyéxknu dbmapuu ukku acocuii cuHdapra O0ynub YpraHuii
UMKOHUSATHHM Oepaau: aTokiu oT KoMmoHeHTnn @bmap Ba Typaom ot
koMroHeHTI Dbrap.

10. Ot xomnoHeHTnn ObnapHuHT (pazeonoruzanusianlyB KapaHUHU
ypraHui aHTPOTIOHUMIIAPHUHT (Hpa3eosIOTHK MabHO IIAKIJIAHTUPUII Ba yJapaaru
Tapuxuii, anaduil, MUQOJIOTHK, TUHUN TYUIyHUAJAPHUHT TEHIAEP XYCYCUSTHU
Oenruiaml MyMKHHIMTUHU Kypcarad. Ppa3eosioruk MabHOAA My)KaccaMm Oyiran
Ba3UATHU MyBadhakusTId aHrjam ojaraa MamjakaTaa coaup OYyiraH, aHUK
Tapuxui, CUECHUM, MKTUMOUM, MaJIaHUI BOKeasap XaKujaa Ouaumiapra ara Oyiui,
WHIJIA3 TWIMHA Ba XaxOH agaOuEéThuHH, MHU(OJOTUACHM, UIYHUHTJEK JTUHUN
BOKEaJIap/IaH XU XadapAop OVIuI OpKaIX TAabMUHJIAHAIN.

11. Wurmm3 tunupgaru teHuep OVEKmu (paszeosoruk wubopanmap TaxJIAIN
ylnapHu 12 ceMaHTHK TypyxJapra axpartud ypraHuil UMKOHMHM Oepnau: aén Ba
IpKaK KUHCUHUHT HDoAaNaHUIIN, aél Ba SPKAKHUHT canOuil TaBcudiapu, aén B
SPKaKHUHT WxKOOUN TaBcudiapw, aén Ba OHpKaK IKUHCHUHUHT YMYyMHi
HOMMHALIMACH, a€ll Ba dpKAaK MEXHATH, aél Ba IPKAaKHUHT Tamku Kuédacu. Tun
wyuga  Kh€cnmam  METOAM  OpKaimM Jpkak Ba  aémmapHu  MBOAATIOBYN
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¢dpazeonoruzmiuap KUECIaHuO TaxJIMJI KWIMHAN Ba CEMAaHTHK TypyXJiap AoMpacuia
ynap ypracugaru Gapkiap aHUKJIaHH.

12. «Opkak» KOHIENTH €I, TAlIKW KYPUHMII, >KMCMOHMH XO0JaT, akKJIhi
KOOWJIMST, SMOIMS, MpOJa Ba IMaxcuil (asmiariap CHHrapu napaMmeTpiapliaH
tamkuil tonaau. KysartyBnmapra kypa WMHIIIM3 (Ppa3eosioTHsICHAa dPKAKIAPHUHT
acocuil (HaonMAT MOMpacH XalK HMYWJa, TAIKU MYXWUTIAA Ke4yaau. Yiaap y4dyH
YHUBEpCAJI Ba y3rapMac CTEPEOTHN pOJI OWjada pPYy3FOPHU TabMHUHIALIIHUD, LIy
cababmu spkakaaru Oy 6opagaru JaHTacalIvuK TOMMO CallOnii 6axoraHaIu.

13. Wurmu3 tunu ¢pa3eosoruk TH3UMHUAA «a€m» KOHIENTH Kyhuaaru
napaMeTrpiiap OwiaH OeNruiaHaJu: TAllK{ KYpPUHHIL, XapakTep, OWJIaBUN axBoJl,
VOKTUMOUN axBoJ, €11, XYyJIK-aTBOp, MHTEIUIEKT. PbnapHuHr KatTa Ba SHr EpKUH
KATJIaMUHHU aéuiap XyJKHUHH aXJOKUN KouAaiap HyKTau Ha3apuJaH akCc STTUPYBUU
OUpJIUKIap TAMIKUI KAJIAH.

14. T'ennep OYVEKIM, KApUHIONULIMK MyHOcabatiapunHu udoganoBuun dbuap
TaJKUKOTH >Kapa€HHIAa WHIJIA3 TWUJIW BaKWJIapU y4YyH MYXUMIIUTU KAXATHIAH
OWpUHYN VYpUHIIAa TYpYBUM «OHA» KOMIIOHEHTIM — Ooyiamu aén MabHOJAaru
dpaseonoruzmiiap SKaHJIWTA  aHUKIAHIUW. by kapaéHina  KapUHAOLUIMK
MyHOcabaTmapuHuHr 1) marpuapxaia owia, 2) HykJIeap owja, 3) 3p-XOTHH
KApUHJOILIUTH, 4) ypyF-aiMOKUYMIIUK MyHOCA0aTIIapu CUHTapu 4 XU JOUpacUa
APKaK Ba a€JIapHUHT F'eHIEp POJIIapU aHUKJIAH]IH.

15. Tenpep OVExnMM ¢pa3eoqOrK OUPIHMKIAD KOTHUTHUB METOJ OpKaJIH
TaAKUK KWIMHUO, WHIJIM3 TUIU (Ppa3eosiorMK OWUpIMKIApU CEMaHTHUKacuaaru
TCHICP KOHICNTYyaJUIAYBHUHT yd4 Kariamu wnuiad gukwiogn: 1) @b
CEMaHTUKACUJAard TEeHAEPIAH MYXUM KOMIIOHEHTHH aHUKJIAWAUraH CEMaHTUK
kamiaM; 2) @b cemaHTHKacuaaru reHaepId KOMIIOHCHTHUHT BOKEIAHUIIH OWJIaH
OOFIMK OYJraH, acCOIMATUB HIPOKHU XOCHJI KWIYBYH aCCOIMATUB Katiam; 3) agl
Ba JpKaK XapakTepuHU HQPONATOBYH, MYyailsiH OWUp KOHIIENT XOCHJ KHUJIYBUU
KOHIIENTYyaJl KaTJaM.

16. I'ennepnu MetadopaapHUHT MIAKIUTAHUII Macallacy ajJoxXua YpraHwiau.
AViHaH 1ry >kapa€HJa KOHIIETITyald KalTa Ty3wiuil, MeTadopuK MeXaHU3MIIap
éplaMuia KaTerOpUsUIApHUHT alMailyBu 103 Oepamu. «Taom», «rysmmapy,
<CKOH30TJIap» Ba X.. ManOanap acocuga sicairaH TeHaepiau MeTtadopaiap
dpazeonoruk OUpIMKIA SHTA TEHIASPJIM Ma3MyH Ba SIHTH TEHIEp Oenruiu
0ax0JI0BUM MabHOJIAP SICAlI/Ia UIUTUPOK ITUILIN aHUKJIAH/H.

17. TaaKWKOTOA WHIJIA3 TWIMJIArd TeHAep OOpas3llapHUHT Y30€K Ba pyc
TWJUIApUTa SHI caMapaiy TapKuMa KWJIUII YCYJUJIapy aHUKJIAaHAM Ba TaKJIUM
STUAAU, OyHAa KuéciaaHaéTraH TUI OWPIMKIAPUHUHT MWUIMH-MaJaHuil Ba
WOKTUMOMM-TApUXUIl Y3Ura XOCIUKIapu XHucoOra onuHau. TaxJymn skapaéHuia
yerapajallHUHI acocui Kpurepusiapy ODBHHUHT CeMaHTHUK CTpyKTypacura
aCOCJIaHTaH TYJMK Ba KUCMAaH TYJMK 3KBUBAJICHTIUK TypJjapH, TYJIUK Ba KACMAaH
TYJUK aHaJorjap Typiapu aHuKIaHAu. TYIuK (pa3eonoruk 3KBUBAICHTIAPHUHT
OHI KaM MUKIOpAa ydpamu Kuécnanrad ObrapHuHT Typiau JTUMCOHUM IypyXJiapra
MaHCYOJIUTH Ba CTPYKTYP-CEMAHTHK MYypaKKaOIuKiIap OuinaH OOFIWK SKAHIIUTH
AHUKJIAH/H.
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18. Marnu3 tunm (paszeonoruscu MaTepuaiv acocuaa reHaepian (perimiap
Ba cyOdpeimMuap TaxJIwiM yJapHU KyWHJard CTpyKTypaiapra OyiraH xoJija
TaJKUK KAJTUII UMKOHUHH Oepiu:

«MackynuHinuk»HA udoganoBun reHaep ¢peimiap: MaHcaOra WHTHIIMII,
XYKMPOHJIUK, MyBapdakusaT, Kyd — KyapaT, XapOuil Xu3maT, SpKUHIUK, XUMOS,
Map/JIMK, Ha30paT, YCTYHJIMK, KaThbUWINK, PY3FOop TabMHUHOTH, Ty3an aéiapHu
KYyJIra KUPUTHIILI.

«DeMUHUHINK»HU U(OAATOBUM TeHAEp PpeliMiap: Iry3aInuK, Ha30KaT, Ouia,
OHAJIUK, YH-PY3FOp, pENPOAYKTUBIIUK, CEBIH-MyXa00aT, spKanaTull, (HaosCU3IuK,
MYJIOWUMITUK, HO3UKIIUK, XUMOSTAa MyXTOXIIUK. ['eHaepnu ppedmMaapHuHT Xap oup
KYpuO YMKUITAH CIOTH y €KkH Oy ’KMHCra MaHCyOnaurura Kypa mxoOuit Ba canouii
0axosioBYM TaBcu(Iapra sra.

19. Crartuctux taxymn 30.000 nan opTuk cy3napHu Kampab osran «Oxford
Dictionary of English Idioms — uukum 2» (2003) nyratu acocuaa oaud OOpUIIH.
JlyraTtnan axkpatu® ojMHTaH TeHuep OVEKIM (pa3eonoruk OUpIMKIAP MHUKIOPU
2472 ta 6ynmuO, yinap yMyMuil MUKIOPHUHT 8,3 (OU3UHU, IpKaK KMHCUTAa MAHCYO
regaep OYE€xnm dpazeonorusmiap 1682 Ta, ymap yMyMuidl MHKIOPHUHT 68
dbouzunu, aén xuHcura mMancyo 790 ta, ynap ymymuit MUKIOpPHUHT 2,7 dousura
SKUH UHTJIN3 TUJIMHUHT UI€OMATUK OUPJIMKIAPUHNA TAITKWI KWJIUIITH aHUKIAHIH.

lynmaii Kuiub TaxJuia KWIdHraH Oapua reugep kommoHeHTm ®Bmap 1)
K00t 0axosioBuH, 2) caaduii 0axoa0BYM Ba 3) HeUTpasn 0axoaoBYM HOOpaIapra
OynuHanu. YnapjaH SHT KaTTa TypyxHU canouit OaxosioBun Dbmap Ttamkun
KWIAIHA: YIApHUHT ymMymud mMukaopu 1384 Tta. Ymap ymymuit 2472 Tta reHuep
oyéxin OBbuuHr 56 QousmHm Tamkun Kwiagu. 792 ta rengepiu Ob spkak Ba
aénmapHu Wxoouil Oaxonaiau, Oy yMyMHUd MHUKAOPHUHT 32 (QOM3MHU TallIKUII
KWIau. DHT KUYUK TypyX Oy HeWtpan OaxosioBun renaepiaun dbnap O6ynud
YJIAPHUHT YMYMHU MUKAOPU 296 TaHM TalIKuil KWIMO, yMyMHH MUKIOPHHUHT 12
(hOM3UHU TAITKUIT KWJIAJIH.

20. Wurmu3 twimpard TeHupep OYEkimm (pas3eosornk OWpIUKIApUHU Ba
MaKOJUIApUHU WHIIU3 JIMCOHUN MAaJaHUATHHHHT KOHIENTIapu cudartuga xap
TOMOHJIaMa Tax)1i1 Kuynauin Obnapau y €ku Oy skuHcra Mancyosiurn ObHuHT
o0pasnu Ma3MyHUJaH YUKAIUTaH, KOTHUTUB TaXJIWIHUHT Typiuda MEeXaHU3MIIapH
OpKaJIM aHWKJIAHAJWTaH OWIMMIIapra, IIyHUHTICK WHTIW3 JKaMUSTHUHT TYPMYII
Tap3W, TYIUIAaHTaH KTUMOUN Ba MaJaHUi Taxkpubacurara aCOCJIaHUILINA
aHUKJIAH/H.
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HAYYHBINA COBET no MPUCYXKJIEHUIO YYEHOU CTEIIEHA
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CAMAPKAHJCKNHU IT'OCYJAPCTBEHHBIA UHCTUTYT
UHOCTPAHHBIX SI3BIKOB

HACPYJIVTAEBA HA®UCA 3APAPOBHA

I'EHAEPHASA KOHUEIITYAJIU3ALNUA CEMAHTUKHU
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BBE/IEHUE (aHHOTALMS AOKTOPCKOM JUCCEPTALMHI)

AKTYaJIbHOCTb M BOCTPe0OOBAHHOCTHL TeMbI AHCCEPTALMHU. [ €HIEpHbIC
UCCJIEIOBAHUS  S3BIKOBBIX €IMHMIl (B TOM 4ucle  (Ppa3eosIorHuecKux),
MCIIOJIb30BaHUE JIMHTBUCTUYECKUX CPEACTB B 3aBUCHMOCTH OT MPUHAIIIEHKHOCTH K
TOMYy WM HOMY TIOIy, a TakXke€ OTPaXKEHHE HAIMOHAIBHO-KYJIBTYPHBIX
0COOEHHOCTEH TeHJECPHBIX KOHIIENTOB B SI3bIKE SIBJISIOTCS BAaKHBIMH 3a/1auaMHU,
CTOSILIMMHU TI€pE]] TMHIBUCTAMHU MUPA.

N3ydenne reHiepHbIX 0COOCHHOCTEH S3BIKOBBIX €AMHUII MTPHOOPETH 0COO0YIO
aKTyaJbHOCTh B Y30CKHCTaHEB TOJbl HE3aBUCHMOCTH, MOCKOJIbKY OTHOIICHHS B
Jr000M OOIIECTBE, COCTOSIIEM U3 MY>KUYMH U JKCHIIUH, (OPMUPYIOTCS HA OCHOBE
TEHJEPHBIX U HAIMOHAIBHO-KYJIBTYPHBIX YCTAHOBOK M OTPAXKaIOTCA B S3BIKE,
SIBJISIIOIIMMCSL  BOXKHBIM HOcUTeNleM HHpopManuu. «Mbl TOKHBI HayYUTHCS
OEpe’ HO OTHOCHUTBCS K TEM KYJbTYPHBIM HCTOYHHKAM, KOTOpBIE BCErnaa AaBajd
BO3MOXKHOCTh CaMbIM IIIMPOKUM CJIOSIM HACEJICHUS MPHUOOIIUTHCA K JIyUIIUM
06pasiaM HALHOHAIBHOM KIACCHIECKOM U COBPEMEHHOM KyIbTyphD» . Bosee Toro,
C pa3BUTHEM M YIIyOJEHHEM MEXKIYHAPOJHBIX IKOHOMHUYECKUX U KYJIbTYPHBIX
OTHOILIIEHUH Y30€eKucTaHa €O MHOTMMHU CTpaHAaMH MHpa pacTeT HHTEpeC K
U3YYEHUIO MHOCTPAHHBIX SI3bIKOB. «B mocnmegHue roael 1uist obecrieyeHus: Ooiiee
riyOOKOM HWHTErpalMd B MHUPOBOE COOOIIECTBO ObUla cO3JaHa M BBEJIEHA B
MpPaKTUKy KOMIUIEKCHAasi CHCTEMa MPENOJaBaHUs aHIJIMICKOrO s3bIKa B
YACTHOCTH» .

I'enaepHoe uccnenoBanue (ppazeonornyeckux eaunull (nanee ®E) sBnsercs
aKTyaJbHBIM, T.K. B IIECHTPE €€ BHUMAHUS HAXOASATCSA KYJbTYPHBIC U COLIMATBHBIC
(bakTophbl, ONpeAeNAoIIe OTHOUIEHUE O0IIecTBa K MYXXYMHAM M KCHILIUHAM U
OCOOEHHOCTH  MCHOJb30BAHMSI  JIMHTBUCTUYECKHX CPEACTB B  CBA3U C
NPUHAIJIEKHOCTHIO K TOMY WJIM MHOMY TOJy. AKTyaJIbHBIM BOIPOCOM SIBIISIETCSA
pa3paboTka Tpollecca TEHACPHOM KOHIENTyalu3alli, XapakTepu3alus ero
YpPOBHEM ¥ COCTaBHBIX 4YacTeW, BBISABICHHE (AKTOPOB U TMapaMETPOB,
dbopmupytonux 0a30Bble TEHACPHbIE KOHIICNTHI C yYETOM HX HAI[MOHAIBHO-
KYJIbTYPHBIX, JTHUMOJIOTUYECKHX, HCTOPUYECKUX OCOOCHHOCTEH. BakHbIM
BOIIPOCOM CTAaHOBHUTCSI TaKKE€ CPABHEHUE MYKCKUX M KEHCKUX CTEPEOTHIIOB BO
bpa3eosornuecKkol KapTUHE aHTJIMMCKOTO S3bIKA, BBISBICHUE TEHISPHBIX
ACUMMETPHUIN NJI1  JIGKCUKOTPA(UUYECKOTO OINMHUCAHMUS TEHIEPHO OKPAIICHHBIX
(bpa3eonornuecKux eIMHULL UCCIAEAYEMOrO A3bIKA.

JlanHO€ nuccepTallMOHHOE MCCIEIOBAHUE B ONPEICICHHONW CTENEHU CITY>KHUT
BBITIOJTHEHUIO 3aJ1ay, MPEIyCMOTPEHHBIX B Ps/ieé HOPMATUBHO-TIPABOBLIX aKTOB,
Takux kKak Yka3 IIpesunenta Pecniyonuku Y30ekucrtan YII-4797 «O co3nanun
TamKeHTCKOro  TOCYylIapCTBEHHOIO  YHHMBEPCHTETa  Y30€KCKOro  si3blka U
auteparypbl uMenn Anmmepa HaBow» ot 13 mas 2016 roma, HaumonanbHas
mporpamMma 1Mo moAroToBke kaapoB, [locranoBnenue Ilpesunmenta PecmyOmmku

lKapI/IMOB N.A. V30ekuctan Ha mopore XXI Beka. Yrpo3sl 0€30MaCHOCTH, YCIOBHS M TapaHTHH Iporpecca. —
Tamkenr: Y36ekucran, 1997. — C.147.

2 Vka3 Ipesunenra PecriyOnmku V3oekucran YII-4797 or 13 mas 2016 roma «O co3manum TalkeHTCKOro
TOCYIapCTBCHHOTO YHHBEPCHUTETA Y30CKCKOTO S3bIKa U INTepaTypbl uMeHu Anuiiepa HaBowy» / Lex.uz
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V30ekucran «0O Mepax MO JajgbHEHIIEMy COBEpPLICHCTBOBAHUIO CHCTEMBI
M3Y4eHHs] MHOCTPAHHBIX s3bIKOB» OT 10 mexabps 2012 roma Ne IMI1-1875' u B
JIPYTHX TOKYMEHTaX, Kacaloluxcs JaHHOU Chepshl.

CooTBeTcTBHE MCCJIEOBAHHS MPUOPUTETHHIM HANPABJIEHUSIM Pa3BUTHA
HAYKH W TeXHOJormii pecny0Ojuku. JlaHHOE WCCIeOBaHNE BBIIOJHEHO B
COOTBETCTBUM C TPUOPUTETHBIM HAINpPABICHUEM pPAa3BUTHS HAYKH M TEXHOJOTHH
pecITyOKH: I.  «/lyxoBHO-HpaBCTBEHHOE @ HW  KYJIbTYPHOC  DPa3BHTHE
JIEMOKPAaTHUECKOTO M IPAaBOBOTO OOIIECTBa, (POpMUPOBAHHE HNHHOBALIMOHHOW
HYKOHOMUKI.

O030p 3apyGe:KHBIX HAYYHBIX HMCCJIEJOBAHMIl 1O TeMe JHCCEPTAIHH’.
Hayunble uccrnenoBaHus, HaIlpaBlICHHbIE Ha HW3yYEHHE Pa3UYHBIX MNpPoOIeM B
cdepe reHAepHON JTUHTBUCTUKH, OCYIIECTBIISIOTCS B BEAYIIMX HAYYHBIX IIEHTpax
¥ BBICIIHX OOpa30BAaTEIbHBIX YUPSKICHUAX MHpa, B ToM umcie: Cambridge
University, Oxford University, Edinburgh University, London Metropolitan
University (Benukoopurtanus); Harvard University, New York University, Yale
University, Stanford University, Rutgers University, Chicago University (CIIA);
Toronto University (Kanama); Hankuk University of Foreign Studies (Kopes),
MOCKOBCKOM TOCyAapCTBEHHOM YHUBEpCHTETE, MOCKOBCKOM TIOCYAapCTBEHHOM
JMHTBUCTHYECKOM  yHHUBepcuteTe, Cankt-IleTepOyprckoM TrocymaapCcTBEHHOM
yauBepcutete (Poccust); Y30€KCKOM TOCYJapCTBEHHOM YHHMBEPCUTETE MHUPOBBIX
s36IK0B, CamMapKaHICKOM TOCYJapCTBEHHOM HWHCTUTYTE HWHOCTPAHHBIX S3BIKOB
(V306ekucran).

B pesynbTare TeHIEPHBIX HWCCIEIOBaHHMA, MPOBEACHHBIX B MHpE, MOIYYCH
pSA HAy4dHBIX PE3yJabTaTOB, B TOM YHCIE. OOOCHOBaHA AHAPOICHTPUYHOCTH —
OpHEHTHUPOBAHHOCTh Ha MYKYMHY M YIIEpOHOCTh 00pa3a KEHIIUHBI B SI3bIKOBOU
kaptuae mupa (New York University, CIIIA), onpenesiicHa B3auMOCBSI3b I'eHIepa U
rpammatukn  (Yale University, CIIIA); BwisBacHa (YHKIUS TeHIEpa B
KOMMYHHUKATHBHBIX oOTHomreHusx (Toronto University, Kanana); pa3spaboTaHbl
ocHoBbl  (emuuuctkor  ymHrBuctukd  (Chicago  University,  CIIIA);
KOHKPETHU3UPOBAaHbl OCHOBHBIC TOJOXKEHUs TeHiaepHou mmHreuctuku (Oxford
University, BenukoOputanus); pa3paOboTaHbl TEHACPHBIC POJU B OOIIECTBE
(Rutgers University, CIIIA); BbIABACHBI IOKa3aTeNd TEHAECpa B S3BIKOBBIX
enunuiax (Cambridge University, BenukoOpuranus); 10Ka3aHa pojib TeHaepa Kak
OCHOBHOro  (paktopa  KOoMMyHHMKaluu  (MOCKOBCKMH  roCyIapCTBEHHBIM
yHHUBEpCUTET, Poccus); paspaboTaHa METOAMKA MOJCTHPOBAHUS W HAOIIOJACHUSA
pPEYeBOr0 TOBENEHUS KOMMYHHUKAHTOB B 3aBUCHMOCTH OT MX IOJIa M BO3pacTa
(CankT-IleTepOyprckuii  TOCyIapCTBEHHBIH YHUBEpCUTET, Poccust); NpoBeicH
CPaBHHUTENbHBIA aHaJIN3 TEHACPHOTO acleKTa B aHTJIMACKUX M Y30€KCKHX
bpazeosornuecKux 151 [MapeMHUOJIOTUYECKUX SIMHUALIAX (Y30ekckmii
TOCYJapCTBEHHBIM YHUBEPCUTET MHUPOBBIX S3BIKOB, Y30€KHCTaH); pa3paboTaH

Tocranosnenue IMpesunenra PecnyOnuku VY3bexucran «O Mepax 1O JallbHEHIIEMY COBEPIIEHCTBOBAHHIO
CHCTEMBI U3Y4Y€HHsI MHOCTPaHHBIX 53bIK0B» 0T 10 nexabpst 2012 roma Ne TII1-1875 B razere «HapoaHoe cioBo» ot
11.12.2012 r., Ne 240 (5630);

*http//www.edu.uz;  britishcouncil.org;  internauka.ru;  educationusa.info,  philology.ru;  rusnauka.com;
americanenglish.state.gov u apyrie HCTOYHHKH.
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MPOIIECC TEHIEPHOW KOHIENTYaTU3alli CEMAHTUKH (Pa3eOoJIOTUICCKUX EIMHUI]
aHTIMicKoro si3bika (CamMapkaHACKUANW rOCYJapCTBEHHBIN MHCTUTYT MHOCTPAHHBIX
SI3BIKOB, Y 30€KUCTaH).

B mMupe no uzydenuto reuepa v ero pyHKIIMOHUPOBAHUIO B IMHT'BUCTUKE TIO
Py TPUOPUTETHBIX HAIPaBICHUN MPOBOAATCS HCCIECNOBAaHMS, B TOM 4YHUCIE
TeHJIEPHON JIMHTBUCTUKHU, KOTHUTHUBHOW JIMHTBUCTUKH, JIUHTBOKYJIBTYpPOJOTHH,
S3BIKOBOM KApTHUHBI MHpPA, COMOCTABUTEIBHOW JIMHTBUCTUKH, MEXKKYJIbTYPHOH
koMMmyHUKaruu. Oco0oe BHUMaHWE yIEIsSeTCs MpoodieMaM reHepHoro ¢akrtopa B
KOMMYHUKATUBHOM TOBEJACHUM JKCHIIMH U MYXYHMH, POJHM TeHAEpa B
MEXKKYJIbTYpHOH KOMMYHHMKAIIMM, COMNOCTABUTEIBHOIO AacleKTa U3y4eHUs
TEHJEPHO OKpAIICHHBIX S3BIKOBBIX €JWHUIl, HUCCIEJOBAaHUSIM TEHJEpa B
KOTHUTUBHO-KYJIbTYPOJIOTHUYECKOM acIeKTe.

Crenenb M3y4eHHOCTH npob.embl. PaGota P. Jlakodd', o6ocHOBaBIIas
AHJIPOIICHTPUYHOCTh (OPHEHTHPOBAHHOCTh Ha MY)KYMHY M yIIEepOHOCTh 00pasa
KCHIIMHBI B SI3BIKOBOW KapTHHE MHpA), Jajla TOJYOK PAa3BUTHIO TEHIACPHBIX
UCCIICIOBAHMMA, CPEeIU KOTOPHIX BaKHBIMH CUHMTAIOTCS padoTel E. Baron Dennis,
Biemans Monique, Cameron Deborah, Christie Christine, King Ruth, Lakoff
George, O'Barr William and Atkins Bowman, S. Romaine, D. Tannen, Thorne
Barrie®.

l'enpepubiii  pakTop B  sI3bIKE  HCCIEAOBAICS MHOTHMMH  PYCCKUMU
JIMHTBUCTAMU — FCHI[epOJ'IOFaMI/I3: O.A. BacekoBoii, M.JI. I'opognukosou, E.N.
['opomiko, [[.O. HoOpoBosbckuMm, W.B. 3bikoBoit, A.B. Kupununoii, B.A.
Huxonbsckon, B.B. IlortanoBeimM, B.H. Temmen, M.M. XaneeBoil u 1p., B 4bUX
paboTax reHyiep uzydasucs Kak 0a30BbIil KOHIIETIT SI3IKOBOM KYJIBTYPHI, Kak (hakTop
BBIPKEHUSI OCOOEHHOCTE KOMMYHUKATUBHON (pyHKIMM s3bika. B paborax E.N.

! Lakoff Robin. Language and Woman's Place. — New York: Harper and Row, 1975. — 372 p.

2 Baron Dennis E. Grammar and Gender. — New Haven: Yale University Press, 1986. — 212 p.; Biemans Monique.
Gender Variation in Voice Quality. — Utrecht: LOT, 2000. — 175 p.; Cameron Deborah. Gender, language and
discourse: a review essay // Journal of Women in Culture and Society, 1998. — Ne 23. — P.945-973; Christie
Christine. Gender and Language: Towards a Feminist Pragmatics. — Edinburgh: Edinburgh University Press, 2000. —
386 p.; King Ruth (ed.) Talking Gender: A Guide to Nonsexist Communication. — Toronto: Copp Clark Pitman,
1991. — 324 p.; Lakoff George. Women, Fire and Dangerous Things: What Categories Reveal About the Mind. —
Chicago: University of Chicago Press, 1987. — 216 p.; O'Barr William M. and Atkins Bowman K. "Women's
language" or "powerless language"? — In McConnell-Ginet, Borker and Furman, 1980. — P.93-110; Romaine S.
Communicating Gender. — London: Oxford University Press, 1999. — 247 p.; Tannen D. You just don’t understand.
Womenandmeninconversation. — NewYork, 1990. — 212 p.

BacbkoBa O.A. Teniep Kak mpeaMer JIeKCHKOrpaduueckoro omucanus (Ha MaTepuane (paseonoruu). ABToped.
Jc. ... kaaa. ¢wion. Hayk. — M., 2006. — 21 c.; 'opogurkosa M.JI. I'enep B KOMMYHHKATUBHOW MHTEPAKIHH //
Ienzep: A3bIK, KynbTypa, KoMMyHHKanus: Jokmansr Bropoit Mexxaynapoanoi konpepenunu. — M.: MI'Y, 2002. —
C.70-76; T'opomko E.M1. OcoOeHHOCTH MYXCKOTO H K€HCKOTO CTHJIS muchbMa // I'eHaepHbId (akTop B SA3bIKE U
komMyHukanuu: CO6. Hayd. Tp. MIJIY. Bein. 446. —-M., 1999. — C. 44-60; do6posoiabckuii [1.0., Kupuiauna A.B.
DeMHUHUCTCKAs WICONIOTHS B TEHICPHBIX MCCIIEOBAHMSAX W KPUTEPHH ee HaydHocTtd // I'eHmep Kak HMHTpuTa
no3HaHus. — M.: Pymomuno, 2000. — C.19-35; 3sikoBa U.B.I'eHnepHbIii KOMIOHEHT B CTPYKTYpPE M CEMAaHTHKE
(hpazeosornyecKkux eIUHUI] COBPEMEHHOTO aHTIUHCKOTO s3bIka. Jluc. ... kanza. ¢umon. Hayk. — M.: MI'Y, 2002. —
219 c.; Kupununaa A.B. I'ennepHble aclieKThl S3bIKa 1 KOMMYHHUKAIMK: ABToped. auc. ... a-pa ¢uiros. Hayk. — M.,
2000. — 40 c.; Hukonbckas B.A. ['eHiepHbIe aCHMMETPHH U CTEPCOTHIIBI B aHTIHICKON (pazeomorun. ABTOped.
muc. ... xaaa. ¢gunon. Hayk. — H.Hoeropona, 2005. — 23 c.; IloranoB B.B. CoBpeMeHHOE COCTOSIHUE T'€HACPHBIX
MCCIIEZIOBAaHMI B aHTJION3BIYHBIX cTpaHax // 'ennep xak mHTpura nosznanus, 2000. - Nel. — C.94-95; Temust B.H.
Pycckas ¢paszeonorus. CeMaHTHYECKHH, TparMaTHYECKUil M JIMHTBOKYJIBTYPOJIOTMYECKHi acniekThl. — M.: Hayka,
1996. — 334 c.; Xaneesa N.U. 'ennep xak uHTpura no3Hanus // ['enpep kak unrpura noznanus. COOpHUK cTaTel. —
M., 2000. — C.9-18.
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l'opomiko mnpumeHsIach METOIMKA MOJAETUPOBAaHUS M HAONIONCHHUA, aHAIU3
MUCbMEHHBIX TEKCTOB, CBOOOJHBIA AaCCOUMATHUBHBIA 3KCHEPUMEHT, KOTOPHIi
MOKAa3aJl BIMSHUE HA PEUYEBOE MOBEICHUE HE TOJBKO M0JIa, HO U BO3pACTa, YPOBHS
00pa3oBaHMs U XapaKTepa COIMaIbHON aKTUBHOCTHU UCIIbITYeMbIX. MccnenoBarensb
B.B. IlotanoB pa3paboTaq MHOTOYPOBHEBYIO CTpaTerMi0 B JIMHTBUCTHYECKOU
reraeposioruu. [logpoOHBIE U CHUCTEMHBIH aHaIU3 MPOOJEM JUHTBUCTUUYECKOM
resjeposiorun npusen JuHrBucToB J[.O. [JoOpoBonbckoro u A.B. Kupwinny B
UX COBMECTHOM HAy4YHOM TpPyA€ K BBIBOJY O CYIIECTBOBAHMM ISATH OCHOBHBIX
HanpaBlieHUI, KOTOpble MOTYT OBITh AU(GEpPEHIUPOBAHBI KaK KOHIENTYaIbHO,
TaK U C TOYKH 3PEHUS] METOJOJOTHMH M XapakTepa u3ydaemoro marepuana. B.H.
Tenus BkIIOYaeT B CBOIO MOHOrpaduio pasfen, MOCBSIICHHBIM OTPakKeHUIO
KyJIbTYPHOTO KOHLEITA <CKEHIIMHA» B pPYycCcKol (¢pazeonoruu. Jlokropckas
nuccepranus A.B. KupununHoii 3aTparuBaer mpoOieMbl CTEPEOTHIIOB B PYCCKOM
IaPEMHUOJIOTHH.

[IpoGnemMbl KOTHUTUBHOM W T€HACPHOM JIMHIBUCTHKU PAacCMAaTPUBAIKNCHh B
HAYYHBIX HCCIICIOBAHMAX OTCUECTBEHHBIX yUSHBIX-TMHIBHCTOB: JI. AT3aMoBoii,
I''II. AraxanoBo#, J[. AmypoBoii, M. I'anueBoii, A.A. Mopo3osoii, H.H.
[Tamxuesoit, M. Pacymnosoii, III. Cadaposa, K.JI. TyxrtaeBoii, I'.C. XaxumoBo#,
M.K. XanukoBoii, I''. Opramesoii, Y. KcynoBa u np. I'.IIl. ArtaxaHoBa
IPOJEMOHCTPUPOBAa KOHLENT «BO3PACT YEJIOBEKa» MW €ro HalHUOHAJIbHO-
KyJIbTYpHbIE OCOOEHHOCTHM Ha MaTepuaje aHIJIMUCKOrO M Y30€KCKOIO S3bIKOB.
H.H. ITanxkneBa n3yuniia KOTHUTUBHYIO CEMAHTHUKY OLEHOYHBIX HOMUHALWW JTULIA
B COIIOCTaBJIEHUU aHIIMICKOro U y30ekckoro si3bikoB. K.JI. TyxTaeBa m3yumia
CJIOKHBIE CJIOBAa, CTPYKTYPHYIO OPraHM3alMI0 CJIOXHBIX CJIIOB B CEMaHTHUKE
(Gpa3eonornuecKkux €IuWHUI, a TaKKe HUX KOTHUTUBHbIE ocobeHHoctu. [.W.
DOpraiieBa CpaBHWIA TE€HAEPHbIE KOHIENThl «MYKUYMHA» M <« KEHIIMHA» Ha
npuMepe (Ppa3eosorMueckux M NapeMUOJIOTMYECKUX €IUHUI] aH[VIMHCKOro |
y30€KCKOTO SI3BIKOB, BBIBIJIA CXOJACTBAa © pasnmuuusi. A.A. Mopo3osa
npoAeMOHCTpUpoBasia  (opMUpoBaHME U (YHKUMOHMPOBAHHE  KOHILIETITOB

'Arsamosa JI.b. «XoTHpa» KOHIENTHHUHI MHITN3 Ba ¥30€K TH/UIapHaard yMyMHUH Ba ¥y3ura Xoc XyCyCHSATIApH.
ABroped. muc. ... kaua. ¢wmwion. Hayk. — Tomkent: HYY, 2012. — 25 c.; Araxanora I'.Ill. Homunamuu «Bo3pact
YeNoBeKa» B KOTHUTHBHO-TIPATMATHYECKOM W JIMHTBOKYJIBTYPOJIOTHYECKOM acleKTax (Ha MaTepuale aHril. sS3bIKa):
Astoped. auc. ... kana. uon. Hayk. — Tamxkent, 2006. — 20 c.; Amyposa /1.Y. KoMMyHHKaTHBHO-KOTHUTHBHAS
Teopus Tekcra// Linguistics. — Tamkenrt, 2010. — C. 17-24; T'anueBa M.P. BepOanuzauusi KoHUIeHTOChepbl
word/cy3/ciioBo B aHIIIHHCKO#, Y30€KCKOH U PYCCKOM SI3BIKOBBIX KapTHHAX MHUpa. ABToped. AMC. ... KaHI. (QHION.
Hayk. — TamkenT: Y3I'VMS, 2010. — 28 c.; Mopo3oBa A.A. JIMHIBOKOTHUTHBHOE COJEp:KaHUE T'€HAEPHBIX
CTEPEOTHUIIOB >KEHCTBEHHOCTH M MYXXECTBEHHOCTH (Ha MaTepualie MCIAaHCKOrOo s3bIKa): ABTOoped. JHC. ... KaH..
¢unon. Hayk. — Camapkana: CamI'MMS, 2011. — 25 c.; IlamxuneBa H.H. KorHWTHBHBIH acleKT OIIEHOYHBIX
HOMUHAIWH JINIA B AHTJIMHCKOM M y30€KCKOM sI3bIKax: ABToped. muc. ... Kaua. ¢puioi. Hayk. — Tamkent, 2006. — 18
c.; PacynoBa M.U. OCHOBBI JIEKCHUECKOW KaTeropw3alui B JUHrBHCTHKE. — TamkeHt: ®an, 2005. — 268 c.;
Cacgapor 1II. Koruutus tummyHociouk.— JKmszax: Canrzop, 2006. — 89 6.; Tyxrtaesa K.[. CtpykTypHBIE H
CEMAaHTUKO—HOMHHATHBHBIE XapaKTEPUCTUKH CIOXKHBIX CJIOB, BXOJSIINX B COCTaB (ppa3eororn3mMoB: ABToped. mwc.

. KaHa. ¢unon. Hayk. — Tamkent, 2006. — 18 c.; XakumoBa ['.C. 300HMMHK KOMHOHEHTIHN (HPa3eoIOTHK
OMPIMKIAPHUHT CTPYKTYpaBHi Ba CEMaHTUK Xycycustiapu: ABToped. amc. ... KaHA. Quios. HayK. — TOIIKEHT,
2008. — 22 c.; Xanukoa M.K. ®dpazeosnorus kak Gopma OTpakeHHs! HALIMOHAILHOTO MEHTaJIuTeTa: ABTOped. Iuc.
.. kKaux. ¢umnon. Hayk. — Tamkent, 1999. —24 c.; Opramesa .. Unrnu3 Ba y30ex Tuuiap ¢paseosorusm Ba
napeMusulapuia TeHJep ACleKTHMHUHT KUECHH-THIIONOTUK TaaKUKH. ABTOped. Auc. ... KaHn. Qumos. Hayk. —
Toukent: HYY, 2011. — 25 c.; FOcynos ¥.K. MabHo, TylIlyHua, KOHLENT Ba JMHIBOKYJIbTYpEMa aTaMaiapH
xycycuna // CTHAMCTHKA TWILIYHOCIMKHUHI 3aMOHaBMH HyHamunuiapuzaa. Mnmwuii-amannii KoH(pepeHuus
marepuaiuiapu. — Tomkent, 2011. — b. 49-55.
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MY’>KECTBEHHOCTH W >KEHCTBEHHOCTHM Ha Marepuane ucnaHckoro ssbika. [.C.
XakuMoBa ~ M3y4yWwia  CTPYKTYpHblE M  CEMAHTHYECKHE  OCOOCHHOCTH
bpa3eonoruuecKkux eIUHMI] ¢ KOMIIOHEHTOM 300HMMOM B KOTHUTHUBHOM AacHeKTe.
JI. ArzamoBa wuccienoBalia KOHILENTOC(HEPY «IaMsiTh» U SA3bIKOBBIC €IMHMIIBI
aHTJIMACKOTO M Y30€KCKOTO SI3bIKOB, OTHOCSIIIMECS K 3TOMY KOHIIEMTY, BBISIBUB
obmue u crneuuduueckue ocooennoctu. M.K. XanukoBa uccienoBaia JEKCUKO-
CEMaHTUYECKHUE, TIpaMMaTUYECKUE€ U  CTUJIUCTHYECKUE OCOOCHHOCTH B
XapaKTEepHU3alUU YEJIOBEKA U €r0 MEHTAIMTETA HA MPUMEPE PYCCKUX U Y30€KCKUX
¢dpazeonoruuecknx eauHUIL.B HacToseM HCCIeIOBaHUU OBLJIO BBIPAXKEHO
OTHOIIIEHUE K YKa3aHHBIM BBIIIE paboTaM, a Tak)Ke ObUTHM MPUHSATHI BO BHUMAHUE
UX MOJYyYEHHBIE PE3YyJIbTaThI.

CBs3b TeMbl JMCCEPTALMOHHOIO0 HMCCICI0BAHMS C IUIAHAMM HAY4HO-
HCCJIEA0BATEIbCKIUX Pado0T BbICHICIO0 00pPa30BATEILHOIO Y4Ype:KICHUHA, IAe
BBINOJIHEHA [auccepramusa. J[UCCEpTAalMOHHOE WCCIEIOBAHUE BBINOJIHEHO B
paMKax  IUJlJaHa  Hay4HO-UCCJeAOoBaTeNbCckux  pador  CamMapkaHJICKOTro
rocyJapCTBEHHOTO MHCTUTYTa MHOCTpaHHBIX s3bIKOBIOT-2012-1-32«Dunonorus
BAa Tap)XUMOHJIMK HYHAIMIIWAA MYTAaXacCUCIap Tau€pialiural oOJUU YKYB
1opTiapu Tanabanapu yuyH «Tapxkuma Hazapuscu Ba aManueTU»paHuIaH TapCiIuK
Ba YKyB-ycInyOWil MakmMya SIpaTUII»H CBSI3AHO C HAYYHBIMH HCCIEIOBAHHUSIMU
CamapkaH[ICKOTO TOCYJIapCTBEHHOTO HMHCTUTYTa HWHOCTPAHHBIX SI3BIKOB IO
HampaBJIeHUsAM  «JIekcukonorus», «Crunmuctuka», «Teopus wm  mpakTHka
nepeBofa», «JIMHrBucTuka Tekcra», «JIMHrBokynpTyposorus», «COBpEMEHHbIE
HaIpaBJeHUs A3bIKO3HaHUA» U «[Iparmarrka Tekcray.

Heabo wucciaenoBaHus sBiIsSETCs pa3paboTKa mpouecca TIeHISpPHOU
KOHLENTyaIn3auun (Hpa3eosoruueckux €IWHULl aHTJIMACKOTO SI3bIKA, BBISIBJICHUE
€ro YpoBHEH M ucciaeAoBaHHE (DOPMUPOBAHUS KOHLENTOB «MY>KUMHANU
(GKEHIIMHa»BO (pa3eosIoruu UCCIIETyeMOro sI3bIKa.

3agaum uccjie10BaHus

pazpabotarh ~ TpolleCC  TEHJAEPHOW  KOHIENTyalu3allil  CEMaHTUKH
bpa3eonornuecKux eIMHULl AaHTITUICKOTO S3bIKA,

PACKpBITh HAIMOHAIBHO-KYJIBTYPHYIO CHENU(PUKY TEHIECPHO OKpAIIEHHBIX
b pa3eonornuecKux eIMHUIl AaHTJTHICKOTO S3bIKA,

ONpPENCNINTh  ATUMOJIOTHI0 TE€HJEPHOr0  KOMIIOHEHTa B  CTPYKTYype
bpa3eonoruyeckux E€AUHUI] W TMPOJAEMOHCTPUPOBATH BJIUSHUE Ha oOuiee
dbpazeosornuecKkoe 3HauCHHE,

JI0OKa3aTh KOHLENTYaJbHOE COJEpKAaHUE TIEHJIEpa B CEMAHTUKE TEHAEPHO
OKpAaIIeHHbIX (PPA3COTOTHUECKUX ETUHULL;

ONPEEIUTh TeHIEPHO OKpallleHHbIE (Pa3e0OrH4ecKue eUHUIBI C UMEHAMU
COOCTBEHHBIMH, HApPHUIATCIbHBIMH, MECTOUMEHUSMH U JPYTUMH YacCTAMH PEuH,
PaCKPBITh UX HAIMOHAIBHO-KYJIBTYPHBIE OCOOCHHOCTH;

pa3paboTarh mapameTpbl, GOPMHUPYIONTNE TEHICPHBIC KOHIICTITH «MY>KINHA)
U <OKCHIIMHAY;

MPOJIEMOHCTPUPOBATh  CTATUCTUYECKYI0 HMHPOpPMANMIO O Tpynmax u
MOATPYIINAX TeHIEPHO MAPKUPOBAHHBIX (DPA3COTOTUIUECKUX SIUHUI] AHTIIMIUCKOTO
S3bIKa HA MaTepHalle KAMOMATHUYECKUX CIIOBApEl;
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ONpeACNUTh POJb TEHIACPHBIX (PPeMOB B (POPMUPOBAHUU TC€HIECPHBIX
KOHIIETITOB;

PACKpBITh T'EHACPHBIE POJIA MY>KYUH M SKCHIIHUH, CPAaBHUTh MX U BBISBUTH
IeHJIEpHbIE ACUMMETPHUH;

ONPENEIUTh HAYYHO-TIPAKTUUECKUE U METOJO0JOTUYECKHUE aCleKThl Mepeaadn
AHTJIMACKUX MYXKCKMX M JKEHCKUX O0O0pa3oB Ha Jpyrue s3bIku (y30€KCKUM,
pyccKuit).

O0beKTOM  HMCCJIeJOBAHUS  SIBILSIIOTCS  TEHAEPHO  MApKUPOBAHHBIC
¢dpazeonoruvyeckre eTUHUIBI AHTTTUHCKOTO SI3bIKA.

IIpenmeTomM McciieJOBaHUS SBISETCS TE€HACPHBIA KOMIIOHEHT B CTPYKTYpE
TeHJIEPHO MAapKUPOBAHHBIX (PPA3COTOTUICCKIX €AMHUI] AHTIIMHCKOTO SI3bIKA.

Metoabl ucciienoBanus. B muccepranyy mpUMEHEHBI HCCIIEIOBATENbCKUE U
AHATUTUYECKUE METOMABI. JECKPUNTUBHBIA METOZA, METOJl BHYTPHS3BIKOBOTO
CpaBHEHUs, METOJ| CIUIOIIHON BBIOOPKH, METOJI aCCOLMATHBHOTO SKCIIEPUMEHTA,
KOMIIOHEHTHBII aHallu3, CTATUCTUYECKUN aHaJu3, KOTHUTHBHO-KOHIIETITYaJIbHBIN
aHaJIN3, CTPYKTYPHO-CEMAaHTUYECKHM MOAXOI.

Hay4yHasi HOBH3HA MCCJIeIOBAHUS 3aKJIIOUAETCS B CIEAYIOIIEM:

pazpaboTaH  mpolecc  TIeHACPHOM  KOHLENTyalu3alluh  CEMaHTHKHU
($pa3eoqornueckux EeAUHMI] AH[VIMHCKOTO  SI3bIKa B TEOPETHUECKOM |
IPAKTUYECKOM acleKTax;

NOKa3aH  KOTHUTUBHBIA,  HAUMOHAJIBHO-KYJIBTYPHBIH,  HCTOPUYECKUH,
ASTUMOJIOTUYECKHII ~ TOTEHIIMAadl B  CEMAaHTUKE TEHJIEPHO  OKpAIICHHBIX
(b pa3eonornIecKuX eANHHI] AaHTJIUACKOTO S3bIKa;

oTpe/ieNieHbl TeHIEPHBIE POJIM MYXYHUH U KEHIINH B aHTIUICKOM OOIIECTBE,
CPaBHEHBI U BBISBIICHBI T€HIEPHBIC ACUMMETPUN MY>KCKHX U JKEHCKHUX 00pa3o0B;

co3maHa KiaccupUKalusg TEeHACPHO MapKUPOBAHHBIX (HPa3eoIOTUYECKUX
€IMHULL IO COJIEPXKAHUIO, CTPYKTYPE U HAJIMYUIO T€HJEPHOTO KOMIIOHEHTA,

pazpabotanbl HauOoJyiee aJIeKBAaTHBIE CIOCOOBI TMepenayrl MY>KCKUX H
KEHCKHX 00pa30oB Ha JApyTrHUe sS3bIKU (Y30EKCKUI U PYCCKUIA).

IIpakTHYecKkue pe3yJbTaThl HCCJIEOBAHNS

JI0OKa3aHa poJib TreHjaepHoro (Qperima B  GOPMHUPOBAHUK TEHACPHBIX
KOHIIENTOB,;

pa3paboTaHbl COCTaBISIOUIME MapaMeTpbl KOHLENTOB «MYXXYMHA» U
(CKCHIIMHA» B aHTJIMMCKOMN (hpa3eoioruu;

MPOBECH CTAaTUCTUYECKUAMN aHAIN3 TEHJIEPHO OKpaIICHHBIX
dbpazeosorMuecKuX E€IWHUIl Ha Marepuajge aHIIMHCKUX HJAMOMATHYECKHUX
CIIOBapewu;

pa3paboTaHa METOJIMKa aHaju3a FeHJEPHO OKPAIIEHHBIX (pa3eosorn4ecKux
€IMHMUI] 110 TeHIEPHOMY KOMIIOHEHTY,

BBIJICJICHBI CEMaHTUYECKHE IpyIIIBI TEHJIEPHO OKpAILIEHHBIX
(b pa3eoqornuecKX eAUHMIL 10 CEMAHTUYECKOMY U CTPYKTYPHOMY COJIEP>KaHUIO;

orpezesieHa METOAMKA MEePEeBOia TeHEPHO OKPAIICHHBIX (HPa3eoIoTnYecKux
€MHMUI] C aHIJIMICKOTO s13bIKa HA IPYTUE S3BIKU.

JlocToBepHOCTH MOJIYYEeHHBbIX pe3yJIbTAaTOB o0OecnieunBaeTcs
OPUMEHEHHBIMM METOJaMHM  MCCIIEIOBAHUS, OCHOBONOJATAIOIIMMU HAy4HO-
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TEOPETUUYECKUMH TOJIOKCHUAMH, OONBIIUM OOBEMOM MPOAHAIU3HUPOBAHHOTO
MaTepuaia,  ONbITOM  TEOPETUYECKHX  TIOJIOKEHHM  MPEeAlIeCTBYIOIIUX
UCCJIEIOBAHUM B JaHHOM OOJACTH, a TaKXKe COOTBETCTBHEM pPE3yJbTAaTOB
IIPOBEJICHHOTO HCCIIEIOBAHUS TEOPETUUYECKUM TOJIOKEHUSIM JIUCCEPTALMOHHOM
paboThl; 3aKIIOYEHUE, MPEIJIOKEHUS M PEKOMEHAAIMH BHEIPEHbI B IMPAKTHUKY,
MOJIyYeHHBIE PE3YJIbTATHI OATBEPHKACHBI TOJTHOMOYHBIMU CTPYKTYPaAMHU.

Hayynasi W npakTuyeckasi 3HAYHMOCTH Pe3yJIbTATOB MCCJIeI0BAHUS.
Hayunas 3Ha4MMOCTb pe3ylnbTaTOB UCCIEI0BAHUS ONPEAEISIETCS UCIOIb30BAaHUEM
pE3yNbTATOB, IOJYYEHHBIX HAa OCHOBE IIPOBEICHHOIO aHajiu3a W BBIBOJAMH,
OTKPBIBAIOUIMMHU  MEPCHEKTUBBI ISl  JAJbHEHMIIEro pa3BUTUA TE€HIAEPHBIX
UCCIIeIOBaHUM (DPA3e0IOTUYECKUX €IUHUI], B TOM YMCJIE U Ha MaTepuaye APYyTrux
SI3BIKOB.

[TpakTryeckasi 3HAUMMOCTb UCCIEAOBAHUS ONPEAEISIETCS TEM, YTO CIY>KUT B
CUCTEME BBICLIET0 00pa30BaHUs B CO3JaHUM YYEOHMKOB M YYEOHBIX MOCOOUH IO
npenmeram  «®pazeonorus  aHIIMICKOTO  A3BIKay, «JIekcukonorus»,
«Crumuctukay», «Teopus nepesoaa», B NPENOJaBaHUN CIIEHUAIBHBIX IPEIMETOB,
[P HAIMMCAHUU JUCCEPTALMOHHBIX pabOT U MOHOTpaduil, a TaKKe B COCTaBICHUU
aHTJIO-PYCCKO-Y30€KCKOro (Ppa3eoornuecKoro cioBaps.

BHenpenue pe3yabrartoB ucciaegoBanusa. Ha ocHoBe pa3zpaboTaHHBIX
napaMeTpoB (QOpPMHUpPOBAaHUS TEHJEPHBIX KOHLENTOB M MPEAJIOKEHHBIX B
JUCCEPTALMM  CIIOCOOOB MEpeBOJa TEHACPHO OKpPAUIEHHBIX (Ppa3eolornuecKux
€IMHMI] AaHTJIMHCKOTO s13bIKa Ha IPYTUE A3BIKU:

MaTepHaybl M0 M3YYEHUIO HJAMOMATUYECKHX BBIPAKEHUH, UX MPABHUIBHOMY
UCIIOJIb30BAaHUIO B pPEUYM U CPABHUTENIbHBIM AaHAIU3 AHIJIMICKUX, PYCCKUX U
y30€KCKUX S3BbIKOBBIX €IMHMII BKIIOUEHBbI B ['ocygapcTBEeHHBI 00pa3oBaTENbHBIN
cTaHaapT B HampaBieHun OakanaBpuara 5120100 — «Dunonorus u npenoaBaHme
s3bIKa (QaHTIMUCKUM S3BIK)» Ui u3ydeHust npenmera «[lpaktuueckuii Kypce
WHOCTPAHHOTO si3bIKa» (CIpaBKa Y30EKCKOTO TOCyIapCTBEHHOTO YHUBEPCUTETA
MHUPOBBIX s13bIKOB OT 18 oktsa6ps 2016 roma Ne 01/22-84). IlpemioxeHHbIC
MaTepualibl CIOCOOCTBYIOT b pexTuBHOMY W3YUYEHHIO AHTJIMICKHUX
($pa3eoqoruuecknX eIUHUL, UX MPAaBUILHOMY MEPEBOY C aHTJIIMICKOro s3bIKa Ha
pPYCCKUM U Y30€KCKH SI3bIKY;

BBISIBJICHHAss B IIPOLIECCE CPAaBHUTEJILHO-COMOCTABUTEIBHOIO  aHaIu3a
HAllMOHANBHO-KYJIbTYpHasd cHenuduka aHriauicKOro H  y30€KCKOTO  SI3bIKOB
npuMeHuIach B QyHAaMEHTAIbHOM HUcclieoBaTenbckoM npoekre O 1-OA-0-12539
OA-D1-1'040 Ha Temy «Y36ek anabuéTu Ku€cui anabuETIIyHOCIMK aceKTHIa
(TMTIOJIOTHIK Ba ala0uil TabCcHp HyHANIMIIMIA TaaKUK dTHUI)» (crpaBka Komurera
10 KOOPJIMHALIMY Pa3BUTHUS HAYKH U TEXHOJOTUuoT § centsaops 2016 rona, ®TK —
03-13/564). CpaBHeHHE MYKCKHX M JKEHCKHX 0OO0Opa3oB, OTPaKECHHBIX B
XYJIO)KECTBEHHBIX TEKCTaX, ITO3BOJWIM PACKPBITh HAIUMOHAIBHO-KYJIbTYPHYIO
CYILIHOCTb QHTJIMMCKOTO M y30€KCKOTO SI3bIKOB, BBISIBUTH CXOJICTBA U PA3NIUYMS B
UCCIIENYEMBIX SA3bIKAX;

BHYTPHUA3BIKOBOM AHAIIN3 MYKCKHX M KEHCKUX CTEPEOTHUIIOB B AHTIIMHCKOMN
(bpazeonoruueckol KapTUHE MHUpPA PaACIIUPUI TEOPETUUYECKHE 3HAHUS B ITOU
o0jacT W OTKPBUI MEPCHEKTUBY JalIbHEUIINM HCCIEIOBAaHUSIM B 00JACTH
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JeKcuKorpaduu, CTUIMCTUKH, COIMOJUMHTBUCTUKM M TEOPUU TepeBoJa Ha
dakyabTeTE TyMaHUTApPHBIX M COIMATBHBIX HayK JIOHIOHCKOro yHUBEpCUTETa
Mertpononuten (cnpaBka JloHmoHckoro yHuBepcutrera Metpornonuten ot 18
aBrycra 2016 roma). Pa3paboranHbie mapaMmeTpsl (OpMUPOBAHHUS KOHIIENITOB
«MY)KYMHA» M <OKCHIIMHA» Ha MaTepuaje aHMVIMUCKON ¢pa3eosiorud BHECITU
HEOCTIOPUMBIH BKJIAJ] B pa3BUTHE T'€HAEPHOMN JIMHTBUCTUYECKON HAYKH;

BBISIBJICHHBIN B JKMCCEPTAllUd HMCTOPUYECKHM, HAIIMOHAIBHO-KYJIBTYPHBIA U
TUMOJIOTHYECKHI TOTeHIMan (pa3eoNOTHYECKUX EIUHHUIl AHTJIMUCKOTO S3bIKa
OPUMEHUJICSI B TEOPUU M TPAKTUKE MEXKKYJIbTYPHOH KOMMYHHMKAIIMH B
YenssOMHCKOM rOCyJapCTBEHHOM WHCTUTYTE KYJbTYpbl (cripaBka oT 17 okTs0ps
2016 roma Ne 938-10). I'ernepHO MapKHpOBaHHBIC (HPA3COTOTHUSCKUE €AMHUIIBI
OTPa3WIH KYJIbTYpPY U HAIMOHAIBHYIO CIIELU(PUKY aHTJIUUCKOTO O0IIECTBA.

Anpodanus pe3yJibTaTOB Hccae10BaHusA. Pe3ynbTaThl UCCIIEA0BaHUS TPOLLIH
anpoOanyoo Ha MEXIYHAPOIAHBIX M PECIYOJIMKAHCKMX HAayYHO-TEOPETHUUYECKUX U
HAYYHO-TIPAKTUYECKUX KOH(MEPEHIUAX, B TOM 4Yucie «TUIHUHT JIEKCUK-CEMaHTUK
TU3UMHU Ba KUECUN — THUIIOJIOTUK W3JIAHUIILIAP: CUHXpOHUs, nauaxponus» (byxapa,
2009), «Tun ti3umu Ba HyTKHi (aomusar (Camapkann, 2010), « T cuctemacu Ba
XO3Upru 3aMoH JuHrBoaumakTukacu» (Camapkana, 2011), «Language means of
preservation and development of cultural values» (Benukoopuranus, Jlonmosn, 2013),
«Development of language systems in the context of accelerated dynamics of public
relations» (BemmkoOpuranus, Jlonmon, 2015), «The fifth European Conference on
Languages, Literature and Linguistics» (ABctpus, Bena, 2015), «Mosoaexs B HayKe
u kynbrype XXI| Beka» (YenmsOunck: YensOuHckas rocynapcTBeHHas AKaaeMus
KYJIBTYphl U UCKyccTB, 2015),«XXI| acp — unremiekryan aBnoa acpuw» (Camapkan,
2015-2016), «PoMaH-repMaH THJIIIYHOCIUKHUHT J10J3ap0 Macananapm» (TamikeHr,
2016), «byrok umak Wynuaa yMyMHUHCOHUM Ba MHJUTHIA KaJIpUATIap: THI, TAbJINM Ba
magauusa™ (Camapkana-lllanxaii, 2016), eXKerogHbIX HayYHBIX KOH(EPEHIIUIX
npodeccopcKo-TpenoaaBaTeabckoro cocraBa CaMapKaHICKOIO TOCyIapCTBEHHOTO
WHCTHTYTa HHOCTPAaHHBIX 5136IKOB (2009-2016).

Ony0JMKOBAHHOCTH pe3yabTaToB auccepranmu. [lo teme nuccepranuu
onyOnrKkoBaHbl 33HayuHble padoThl. M3 HUX 1 MoHOTpadus, 22 Hay4YHBIX CTATEH,
12 u3 KOTOpPBIX ONMyOIMKOBaHBI B PECHyOIMKAHCKUX, 3 B 3apYOEIKHBIX KypHAIax
pEeKOMEHIOBaHHBIX ~ Bpicmielt  aTrecrannoHHOW — Komuccued — PecmyOmmku
V30ekuctan [ MyOJIMKAallMMd OCHOBHBIX HAYYHBIX PE3YJIbTATOB JOKTOPCKHX
JTICCEPTALUAMN.

Ctpykrypa u 00béM auccepranuu. J[uccepranuonHas pabora COCTOUT U3
BBEJICHMS, YeThIpEX TJiaB, BBIBOJOB IO [JIaBaM, 3aKJIOYEHHUs, CIHUCKa
UCIIOJIB30BaHHOM uTepaTyphl. O0BEM auccepTanuu coctapiseT 230 cTpaHull.

OCHOBHOECOIEPKAHUE JUCCEPTAIIUN

Bo BBefeHuM OOOCHOBAaHBI AaKTyaJIbHOCTb M HEOOXOJMMOCTH TEMBI
JUCCepTallK, OMPEJCNICHbl LIeNb M 33Ja4d HCCIEAOBaHUsA, OOBEKT, MPEAMET U
Marepuai ucciaenoBanus. 1lokazaHo COOTBETCTBHE UCCIEAOBAHUS IPUOPUTETHBIM
HANpaBJICHUSIM pPa3BUTUS HAyKu M TexHosorud B Pecnybnmuke VY30ekucraH,
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U3JI0O)KEHA HayyHas HOBH3HA M NPAKTUYECKHUE pE3ydbTaThl HCCIEIOBAHUS.
OO6ocCHOBaHAa  JOCTOBEPHOCTh  TMOJYYEHHBIX  PE3yJIbTaTOB, PACKPBITO  UX
TEOPETUYECKOE M IPAKTHYECKOE 3HaueHue. lIpuBeneHbl CBEAEHUS O BHEIPEHUU
pe3yibTaTOB HCCIENOBaHUS B MPakTUKy, o0 ampoOanuu, pe3yJbTarax,
OMyOIMKOBAaHHBIX pab0Tax U CTPYKTYpE JUCCEPTALIIH.

BrnepBoii  1maBe  guccepraimn  «l'eHOepHBIM  acmeKT — U3yYeHMs
¢pazeosnorum» omnpenenensl (B 4-x pasnenax) 0a30Bble MOHATHS T'eHACPHOU
JMHTBUCTUKH, MPEACTABIEH KPAaTKUil 0030p F€HAEPHBIX UCCIEI0BAHNM, BBISIBICHBI
TeHJIEPHBIE CTEPEOTHIIHI U 00pa3bl B aHTIIUICKOM IMTEpaType U SA3bIKE HA PUMEPE
TeHJIEPHO MapKUPOBAHHBIX (PPA3EONIOTMUECKUX W MAPEMHUOJOTUYECKUX EAMHMUIL
AHTJIMMCKOTO SI3bIKA.

ba30BBIM MOHATHEM TE€HIEPHBIX HCCIECIOBAHHUM SIBISIETCS TE€HIEP, KOTOPBIA
NOHUMAETCS Kak cneuupuyueckuii Habop  KyJbTYpPHBIX  XapaKTEPHUCTHK,
ONPENECIAOIMX  COLUMAJIBbHOE  IOBEJCHHE  JKEHUIMH W MYX4YMH, HX
B3aMMOOTHOIICHUS MEX]ly COOOM, MOCPEICTBOM YEro CO3AaeTcs, MOATBEPKAACTCS
U BOCIPOM3BOJUTCS MPEICTABICHUE O MYKCKOM H >KEHCKOM KakK KaTEerOpHsX
COLIMAJIBHOTO MOPSAKA.

I'ennep He sBIAETCA JIMHTBUCTHMYECKOW KaTETOPHUEW, HO €ro COAEp)KaHHe
MOJKET OBITh PAaCKpBITO IIyTEM aHallu3a CTPYKTYp S3bIKa, 4YTO OOBACHSET
HE0OXO0IMMOCTh JIMHIBUCTHYECKOTO H3YUeHHS KyJIbTYPHO# pelpe3eHTal iy moa’.

B Hacrosimiee BpeMs Hapsiy € BC€ BO3pacTalOUMM MOTOKOM padoT
JMHTBUCTOB, COIIMOJIOTOB, TICUXOJOroB, (QuiocooB, MOXKHO TOBOPUTH U O
pPa3BUTUM  KOTHUTUBHON  (paszeonoruu. BrmepBble TepMUH  KOTHUTHBHAs
dpaseonorusi pasrpaHMUMBAIOT PYCCKHE JIMHTBHCTBI., HAXOAi UL  TOTO
JOCTAaTOYHbIE OOIEMETOJ0JOTUYECKUE U JIMHIBUCTUYECKHE OOOCHOBaHUsA. B
paMKax  KOTHUTUBHOW  (pa3eosjorMM  MOXKHO  ONHMCaTh  HAIMOHAJbHBIE
(pa3eoKOHLENThl,  COMOCTaBUTh  MEHTAJbHBIE  MPOCTPAHCTBA  HOCHUTENEH
ONpEACNIEHHON  KyJbTYpbl,  MCCIEAOBAaTh  MEXaHHU3Mbl  IpPeoOpa3OBaHUsA
YYBCTBEHHBIX M MBICIUTENbHBIX KATETOPUHA B S3BIKOBOW CTPYKTypE, H3y4UTh
MEHTANbHYIO CYIIHOCTh (DPA3EONOrM3MOB TOrO HJIM HHOTO s3bIKa .B  3TOM
npouecce KoruutuBHas npupoja OF He npocTto 0OHapyKUBaeT HOMUHAILIMIO TOTO
WIM WHOTO SBJEHUS, IPEAMETa, HO M BBIPAXKAET OTHOLIEHUE, PAaCKpPbIBAET
uHdopMaIuio, 3HaHus, PopMUpPYIOIIHE cofepkaHne (Pppazeosoruzma.

K couuanbHO-OBITOBHIM 3HAHHUSIM  OTHOCATCA TaKWe TMOHATHS, Kak
COIIMAJIbHBIE HOPMBI, COLIMAJIbHO-OBITOBBIE OTHOILIECHHUSI, COLMAIbHAs POJb U T.I.
Crona otHocsatcs takue @F, kak: cut somebody off with a shilling — mummTe
Koro-nmumbo HaciieacTsa, good wine needs no bush — xoporiiee BUHO HE HYXIaeTCs
B sipJibike, rob Peter to pay Paul — moxnepxuBath 0HO B ymiepO APyromy, B3sTh y
0JIHOTO, UYTOOBI OTHaTh Apyromy (moaru), Sit above the salt — 3anuMarh BbICOKOE

lKI/IpI/IJ'II/IHa A.B. I'enziep: TUHrBUCTHYECKHE acleKThl. — M.: Bricmas mikona, 1999. — C. 24.

213316y1m<m{ A.I1.Tunbl KOHLIENTOB B JIEKCUKO-(Pa3e0IOrNIeCcKOl ceMaHTHKe si3bika. — Boponex: BI'Y, 1996. — C.
12.; JoopoBonbckuit [1.0. HaunonansHo-KyneTypHas crienuduka Bo ¢ppaseonoruu (1) // Bornpocs! sS3bIk03HaHUS. —
M., 1997. - Ne 6. — C. 39.

3BexOunkass A. I[ToHuMaHue KyJNbTyp 4Yepe3 MOCPEICTBO KIIOYEBBIX CIOB. — M.: SI3BIKM CIIaBSHCKOH KyJbTYpHI,
2001. - C.14.
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nonoxenune B obmecte u Sit below the salt — 3anumarhs ckpoMHOeE MONIOKEHHE B
oO1IecTBe U ap.

B cmeicnioBoit ctpyktype ®E 3amoxkeH OoJblION 3amac ¥ PEIMTHO3HBIX
3nanumii: cast the first stone at somebody — (6u6a.) Gpocuth (IEpBBIii) KaMCHb,
NEePBBIM OCYAUTH KOT0-1100. KoruutusHas npupoaa OF npeanonaraet u 0oratbiit
HOTeHIIMaa ucropudyeckux 3Hanui: The best of British luck to you! meBo3moxHO
PaBUILHO MHTEPHPETUPOBATH 0€3 3HAHUS UCTOPUUECKOT0 COObITUSI bOCTOHCKOTO
YaenuTHUs, HECyInas OTPUIATENbHBIN 3apsa: UToObl BaM HE TaK YK TMOBE3JO!
Hpyrum npumepowm sisisiercst OF the three tailors of Tooley Street — tpoe mopTHBIX
¢ ymurel Tynu; HeOOIbIIas TPYIIA JIFOACH, CUMTAIOIINX CeOsI MPEACTaBUTEISIMU
BCcero Hapoaa (IO CBUIETEIBCTBY AHTIMHCKOTO TMOJUTHYECKoro nmestens [l
Kannunra, 1770-1827, tpoe moptHeiXx oOpatwiuck B llapmaMeHT ¢ meTunuen,
HaunHaBIIekcs cioBamu: «\We, the people of England...»).

A3k MetadopuueH mo mnpuponae. Mertadopuszaius JEKUT U B OCHOBE
aKCUOJIOTUYECKON KapTUHBI MHUpa, TMOCKOJBKY «Haubosiee (QyHIaMEHTAIbHbIC
KyJIbTYpPHBIE IIEHHOCTH COTJIACOBAHBI ¢ METa(pOPUUECKON CTPYKTYpOH OCHOBHBIX
TMOHATHII JaHHOH KyIbTYpb» . MeTadopH3amus pacCMaTPUBACTCS KAK OIUH H3
croco0oB (OPMUPOBAHUS IMOTHBHO-OIEHOUYHOTO (HPa3€0IOTHYECKOTO 3HAYCHUS,
a TaKKe KaK OTpPaXXEHUE CBSI3U C HAIMOHAIBHO-KYJIBTYPHOH crenu@uKoi
KOTHUTUBHOM NESITEIbHOCTH HOCHUTENIeH aHTJIMICKOTo si3bika. MeTtadopuueckoe
MIEPEOCMBICIIEHUE TIEPEMEHHBIX CIOBOCOYETAHUM — OJWH U3 BAXKHEUIIMNX
WCTOYHHUKOB oOoramieHus (Qpas3eooruu Jr000TO s3bIKa, B TOM YHCIE |
aHTIIMiicKOoro’. MeTahopbl OCHOBAaHBI HA PA3THYHBIX BHUIAX CXOICTBA: CXOICTBO
nonoxenus:babies (wmm children) in the wood — cymme MianeHIBI, TPOCTAKH, A
fish out of water — priba 0e3 BOJbI, YCIIOBEK HE B CBOCH CTHXHH; CXOICTBO
Bo3pacta: babies and suckling — HoBHYKH, COBEpIICHHO HEONBITHBIC JIIOJIH;
CXOJICTBO IIBeTa: Pea-soup fog — skenThiil JIOHIOHCKHUI TyMaH; CXOACTBO BKYCOBBIX
omymenuii: a bitter pill to swallow — ropekas numross1, TsKeIass HEOOXO0IUMOCTh U
ap. Muorue wMeradopudeckue 000pPOTHI HOCAT 3BHEMHUCTHUUECKHM XapakTep,
Onmaroyapsi 4emy B 3aByaJIMPOBAHHOM (hOpMe BBIpa)KAETCA TO WU WHOE TMOHSTHE,
ocobenHo MHoro cpenu PE, obo3Havarommx cMepTh WK AbsBoja: the great (nm
the last) enemy — nmocnemnmii Bpar; one’s last sleep — Beunsiit con; the author of
evil — 3noii nyx; the father of lies — (6u6m.) orenr mxum; the prince of darkness —
KHSI3b ThMBI.

MeTOHMMHUYECKHE TEPEHOChI OCHOBAHBI HA PA3JIMYHBIX BHJIAX CMEKHOCTH:
OpraH WCHOJB3yeTCs BMECTO (YHKIMH, BBINOAHsAeMOW wuM: long ears —
JFOOOMBITCTBO; MMCHA TEX WJIM MHBIX JIMI[ BMECTO TOTO, YTO CBS3aHO ¢ HUMHU: Big
Bertha — Oombmras bepra, manbHOOOWHHOE oOpyaue, W3 KOTOPOTO HEMIIBI
obctpenuBanu Ilapwx Bo Bpems mepBOl MUPOBOW BOWHBI; HAa3BaHUE YIIUIIBI
BMECTO YUPEKICHUSA, HAXOIALIETOCS HAa HEW, WIM JIFOJCH, CBSI3aHHBIX C HEW:
Downing Street — anrymiickoe npaBuTeIbCTBO; Fleet Street — anrnuiickas mpecca.

Taxodd [x. JKeHIMHbL, OrOHb U OHaCHbIe Beli: UTO KATErOPHH S3bIKA FOBOPAT HAM O MbIUIeHHH. — M., 2004. —
C. 304.

’Kyuun A.B. dpa3eonorus cOBPEMEHHOIO AHIIMICKOTO S3bIKA: OMBIT CHCTEMATH3HPOBAHHOTO OMHCAHHSA. — M.
MexayHapoassle otHouteHus, 1972. — C.103.
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Ha ®nur-ctput B JloHnOHE moMemaroTesl peqakiuu KpymnHeimmx razer; Harley
Street — Bpaun, MeAUIIMHCKUN MHUp. XapJIU-CTPUT — yiuIia B JIOHI0HE, Ha KOTOPOI
KUBYT MHOTHE M3BECTHbIE Bpauu. [[pyrumu mpumepaMu HCIHOJIb30BaHUS 4YaCTU
BMecTo 1eoro MoryT ciykuth @F beer and skittles — npa3aauunbie pa3BiacueHus;
the butcher, the baker, the candlestick-maker — (tryTi1.) ar0au pa3HbIX mpodeccHii
u Jp.

CymiecTByeT LENbI psAll OMOJOTUYECKUX U COLMAJIBHBIX MHTEpIpeTaIii
pPOJIEBBIX OTHOUICHUM MYXUYMH W JKCHIIUH B COLIMYME, KOTOPBIC SBISIOTCSA
TEHJACPHBIMU CTEPEOTUIIaMHA. TEpPMHUH CTEPEOTHI TPAKTYETCSd KaK HEKOTOpOe
«TIpeCTaBICHUE» (PparMeHTa OKpY)Kalollel JeWCTBUTEIHHOCTH, (PUKCHUpPOBaHHAS
MEHTaJbHasl «KapTHHKA», SIBIIOMIASCS pE3yJIbTaTOM OTPAXKEHHUA B CO3HAHUU
JUYHOCTH «THUIIOBOTO» ()parMeHTa peajbHOr0 MHpa, HEKUW HWHBApUAHT
OTIPEIECHHOT0 Y9aCTKa KAPTHHBI MHpa .| eHICpPHBIC CTEPEOTHIIH MPEACTABISIOT
co00l KyJIBTYPHO U COLIMAJILHO O0YCIIOBJICHHBIE MHEHUS O Ka4eCTBaX, aTpuOyTax
¥ HOpMax MOBEICHUS MPEJCTaBUTEICH 000UX MOJIOB U UX OTpaKeHUE B sA3bIKEe. B
TOM WJIM MHOM CTENEHU CTEPEOTUNBI-MPEIPACCYAKH BO3ACHCTBYIOT Ha KaXKJIOIO
yeoBeka’.CTEPEOTUIIBI TO3BOIIAIOT YeTOBEKY COCTABUTD MPECTABICHHE O MUpPE B
LEJIOM, BBIUTH 32 PaMKH CBOEr0 Y3KOrO COLMAJIBHOTO, TIeorpauueckoro u
IOJTHTHYECKOTO MHpa".

['ennepHo mapkupoBaHHBIE (Ppa3eoJOTUUECKHUE E€IUHUIIBI PacCMaTPUBAIOTCS
KaK KOHLENTHI aHTJIMMCKOW HAIMOHAJIIBHOM KYJBTYpPbl U HECYT B C€O€ OTIEYaTOK
0COOEHHOCTEH aHTTUMICKOTO COLMyMa.

['eHnepHbId CTEPEOTUN JKCHIIMHBI B AHTJMWCKOM SI3BIKOBOM KYJIBTYpE
CKJIaJIIBACTCSI M3 BCEX HAMMEHOBAaHWWA — BUJIOBBIX: woman (KeHIuHa), girl
(meBouka, neByiika), old woman (ctapyxa) u poaoBsix: mother (Math), daughter
(moun), wife (>xeHa), mother-in-law (cBekpoBb, Teria), grandmother (0a0ymika),
granddaughter (BHyuka), niece (ruieMstHHUIIA), aunt (TETs) U T.1I.

l'engepHplii  cTEpeOTUN  MYXYUHBI  CKJIQABIBAETCA W3  CIEIYIOLIUX
HaMMEHOBaHMI: Man (my»xunHa), boy (Mansumk), old man (crapuk), father (oren),
brother (6par), husband (my»x), grandfather (neaymixa), uncle (asaas), father-in-law
(cBEKp, TecTh), comrade (ToBapuin), friend (apyr) u T.x.

B MyXCKOM M >KEHCKOM SI3bIKOBOM CO3HAHMHU B AHTJIOS3BIYHOW KYJIBTYpE
KOHIIENIThI KPACUBOTO U YPOJJIMBOTO UMEIOT TOYHBIE TPAHUIIBI: KPACUBOE SIBJISIETCS
aTpuOyTOM KEHIIMH, KOTOpPbIE CTpeMATCA K OOJaAaHUI0 3TUM aTpUOYyTOM, JUIs
MY>KUMH 3TO HE SABJISETCS TJIaBHBIM. DTO JOKa3bIBA€TCS OONBIIMM KOJIUYECTBOM
(bpa3eonoruuecKkux €IUWHUI, OINUCHIBAIOIIUX KPACHUBYI) BHEUIHOCTb >KECHIIUHBI:
(as) red as a cherry — «xpoBb ¢ MOJOKOM», «C PYMSHIIEM BO BCIO IEKy»; have
roses in one's cheeks — pymsner Bo Bcro eky; a slick chick — npusnekarenbras
nesymika; hot stuff— cexcanuiabpHast MosI01ast JKEHIIMHA.

B uccnemyeMoii COBOKYITHOCTH aHTJIMMCKUX (Ppa3eoOTU3MOB BBIJCISIIOTCS
€AUHULIBI, CHUMBOJM3HUPYIOIINE MYXKYMHY KakK TMPEIaHHOTO TOMOIIHHUKA,
NOPSI0YHOT0, 0JIArOBOCIMTAHHOT'O YEJIOBEKA, €0 MPEBOCXOJICTBO HAJ )KEHILMHOM:

leacm,Ix B.B. DTHONCHXOMMHTBUCTUKA U JIMHIBOKYJIbTyponorus: kypc nekiuil. — M.: UTJIT'K I'no3uc, 2002. - C. 177.
’Kupumina A.B. PasBuTHe reHIepHbIX Hcc/IeI0Banumii B muarBucTiKe / dumonornueckue Hayku, Ne 5, 2003. — C. 54.
3Tep-Munacosa C.I'. SI3bIk 1 MEXKY/IbTypHast KOMMYyHEKawus. — M.: Cioso, 2000. — C. 138.
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MY»XECTBEHHOCTH, TBEPAON BOJIM, BRICOKOTO MHTEJUIEKTa: Square John — uectHsrii
yenoBek; knight without Fear and without Reproach — peimaps 0e3 crpaxa u
ynpeka; a gentleman of fortune — mkeHTIBMeHBI ynauu; clever dog — ymHuIIa,
JIOBKMM MaJibld. B aHTJIMHUCKOW KYJIBTYPE OCHOBHAs JESITEIbHOCTh MY>KUWHBI
CBsI3aHA C MyOIMYHON cepoi, C BHEIIHUM MPOCTPAHCTBOM, UYTO CBHACTEIHCTBYET
0 TOM, YTO BHEIIHEE MPOCTPAHCTBO MPUHAICKHUT MykunHe: lord and master —
XO035IMH; MeN In grey SuitS — YMHOBHUKK B KOCTIOMax, @ made man — yeioBek, cam
JOCTUTIIHKA TPOYHOTO TIOJIOKEHUsT B oOmiecTBe. OTMedaeTcsi YHUBEPCAIbHBIM
CTEPEOTHUI O TOM, YTO JIE€HBTU M BJIACTH B OOIIECTBE MPUHAICKAT MYKIMHAM: a
man of mark — my>xurHa BeICOKHX YMHOB; @ Man of business — nemoBoii yenosex,
KoMMepcaHT; great lion — BiacTHBIN, CHIIBHBIN (0 My)X4uHE); a man about town —
cBeTckuid yenoBek, nenam; the king of the castle — rmasa, aunep (OykB. «KOpOJIB
3aMKay).

B anrnmiickoii ¢paszeonornn KEHIIMHA MPEACTaBIeHA KaK CJIA0BIiA MO, OHA
BBITIOJTHACT UMEIOIINECS B OOIIECTBE CTEPEOTUITHBIC POJTU JKCHBI, OAPYTH, MAaTepU
¥ 00JaJaeT COOTBETCTBYIOIIMMH TE€HICPHBIMU KadecTBamu: one‘s good lady—
cympyra; Sister Ann — BepHasi, npenanHas noapyra; the softer sex — cnaOwbrit mo,
xeHmHbl; the weaker sex — cmaOwiii mout, xeHmuHbl. Cdepa eSITETBHOCTH
KCHIIMHBI OTpaHUYCHA BHYTPCHHUM MPOCTPAHCTBOM, JJOMOM U ceMbeil. OTHaKo, B
AHTITMHACKON S3BIKOBOM  KYJIbTYpPE COBPEMEHHOTO TIepuoaa HalIromaeTcs
U3MEHCHHE CTEPEOTUITHOTO TPEJCTABICHHUS O TOM, YTO >KCHCKHE WHTEPECHI
CBSI3aHBI TOJBKO C BHYTPCHHUM IPOCTPAHCTBOM M TOSIBIISIOTCS MPOdEccHH,
cBsi3aHHBIC ¢ paboroii B opucax: a hello girl — neBymka-renedonncrka; a woman
of letters — >xenmmua-nmutepaTop, nucarenbhHuna; a girl Friday — Han&kHbii
paboTHHUK (0 AeBYyIIKe-ceKpeTape). B aHTMCKON KyJIbType jKeHa, MPeTeHAYOIast
Ha TOJIHYIO BJIACTh B CEMbE, OIICHUBACTCS HeraTHBHO: the gray mare — sxeHmuHa,
JiepaKaliasi CBoero My»a 1o kaodiaykom; wear the breeches — sepxoBoauts B goMme,
JepKaTh MyKa 1o KaOiaykoM. MyKuWHa, YCTYMAlOIIMKA BIACTh B JOME JKCHE, B
CBOIO OYepellb, TAaKXKE OIICHWBAETCS HEraTHBHO, MOCKOJBKY OH HE BBITIOJHSCT
npeanucaHHbie eMy HOpMBI moBemenusi: to be under one’sheel — OwiTh mOX
kabsykoM y xkenbl; knight of the forked order — oOmanyThIiT My, poroHocerl.

Takum 00pa3oM, MOXKHO cIejaTh BBIBOJ, YTO KIOY K TIOHHMAaHHUIO
CTEPEOTHITA 3aKJTFOYACTCS B TOM (PYHKIIMH sI3bIKa, KOTOpast OTBEYACT 32 XpaHEHUE U
nepeaayy KyJabTypbl, TpPaJWIUd, OOIIECTBEHHOTO CO3HAHHS OIPEICIICHHOTO
ATHOCA OT TIOKOJICHUS K MOKOJICHHUIO, CO3/1aBasi MPOIECC COXPAHCHUS U Tepeiadyn
onpeaeraeHHoN nH(popMaIy, TOBTOPSAIOMICHCS B HEU3MEHHOM BHUJIE.

B pamkax JUHTBOKYJBTYPOJOTHMH HMCCIICOBAHUE IMCKYpCca HAIpPaBICHO Ha
pPacKphITHE COJIEp)KaHHUS TaKUX (ECHOMEHOB UYEJIOBEYECKOW KYJIbTYPHl Kak
0COOCHHOCTH MEHTAJIMTETa HapO/1a, OOYCIIOBJICHHBIC €0 UCTOPHEH U OTPAKCHHBIC
B SI3bIKE, PELCICHTHBIE TEKCTHI, KOHIENTOC(Epa, KYIbTyPHBIE KOHIICIITH .

HpamaTtyprudeckuii ~ AUCKypC  TPEACTaBIsieT  coOOW  OcoObIi  BHI
XYA0KECTBEHHOTO JTUCKYypca, 0a30BBIMH XapaKTEPUCTUKAMU KOTOPOTO SIBIISIFOTCS:

lKapacmc B.1. O xareropusix JIMHIBOKYJIbTYpPOJIOTHH // SI3bIKOBasi JIMYHOCTH: NPOOJEMBIl KOMMYHHKaTHBHOMN
nesitenbHOCTH. — Bonrorpan, 2001. — C. 59.
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1) nBoiiHAsE HaNpPaBIEHHOCTH (BOCHPUATHE Ha CIIyX (CO CLIEHBI) U BOCHPUITHE NIPU
IpouYTeHuu); 2) mpeoOIaaHUE CIOBECHBIX JIEUCTBUM TrepoeB; 3) WIUTIO3HS
HACTOSIIIET0 BpeMeHHU; 4) 0ToOpakeHue pa3Ho0Opa3HbIX (POPM MOBENICHUS JTIOACH;
5) OrpaHMYEHHOCTh BO BPEMEHH; 6) MpeeibHas HACBHIIEHHOCTh COOBITUSIMU;T)
YCIOBHOCTb H300PaKEHNUS

Cpean nHaunbosee 4acTOTHBIX (PPa3€OJOrU3MOB C KOCBEHHOUM KOppesiueit
CJIeZIyeT OTMEYAIOTCS CUHMIIBI, HCIIOJIb3yeMble /i1 HomuHaiuu bora — King of
kings, the Majesty of Heaven, King of Heaven; caranst — son of hell, prince of
hell. Omnako >t ke Qpazeonoru3Mel Wik ux cuHOHUMBI (son of darkness, the
Monarch of the sky) BcTpedaroTcst B TeKCTax U ¢ mpsMoi Koppensmuei. Hemamo
(l)paBGOJ'IOFI/I‘—IeCKI/IX CAUHUIL], KOTOPBLIC TCOPCTHUYCCKH MOI'YT OTHOCHUTBLCA KaK K
pedepeHTy-My)KuuHe, TaKk U K pedepeHTy-keHmumHe (no man alive, every man of
them, every mother’s son), B ;pamMaTypruueckoM JIUCKYypce ynoTpedIseTcsl TOIbKO
110 OTHOILLIEHHIO K MY>KUMHE:

No, that is as sure as death,

No man alive. | do not say, is not,

But cannot possibly be worth her kindness,

Nay, it is certain, let me do her right (Johnson B. Every Man out of his
Humour).

B sapo koHIenTa «MyXudWHa» BXOAAT CICAYIOIIME 3JIEMEHTHI: 1) craryc:
Every little king is a king, and the title consists not in the compass of ground, but
in the right of inheritance (Lyly J. Midas); 2) tpynoBas nesTenbHOCTB: FOr mine
own part, | breathe free breath. | have seen the day of wrong through the little hole
of discretion, and | will right myself like a soldier (Shakespeare W. Love's Labor's
Lost, V, 2); 3) cemciiHOe TOJOKEHHUE — B JpaMaTyprHYECKOM JUCKypCe
CJIM3aBCTHHIICB OTPAXKCHO TJIAaBEHCTBYIOIEE MOJIOXKEHUE MY>KUMHBI B cembe: I he
be a married man, he is his wife’s head (Shakespeare W. Measure for Measure);4)
YepThl XapakTepa, K MOJOXKUTEIbHBIM YepTaM OTHOCATCA XpaOpocTh, MY>KECTBO,
yM, BEPHOCTh, MPEIAHHOCTb, CPEIU OTPULATEIIBHBIX — KECTOKOCTh, KOBApCTBO,
JDKUBOCTB, XHUTPOCTb, JIbCTUBOCTDL, aJIYHOCTD, TPYCOCTB; 5) HAaIlUOHAJIBbHOCTH
MY>KYHHBI MOXET OBITh BBIpaXKEHA MOCPEACTBOM cyiectBuTesbHoro (Englishman,
Jew, Turk) wnm BBICTYNaTh Kak JOMOJHUTEIbHBIM TMPH3HAK B COYCTAHHU C
tutynamu  (King of France), mpodeccusmu (English priest), o6mumu
HaumeHoBanusmu (Indian boy); 6) BHemHOCTh — HamboJiee 3HAYMMBIMU IIPH
OIMcCaHumn MY)KCKOﬁ BHCIIHOCTHU ABJIAIOTCA XapPaKTCPUCTHUKH, CBA3AHHBIC C
(bu3MYeCKON CHUJIOW, TaKWe KaK POCT, pa3Mepbl Tela, TeloclokeHue: ...but
nineteen years old, and yet he is taller than either of you by the head (Johnson B.
Bartholomew Fair); 7) Bo3pacT MokeT ObITh OKpallleH HEUTPalIbHO WM HECTH
IMOJIOXKUTCIIbHYIO MM OTPHLATCIBHYIO KOHHOTAIUWIO. HpeKHOHHBIﬁ BO3pacT
MYKYUMHBI HCPCIAKO aACCONUHPYCTCA C MYAPOCTHIO. HpI/I OINIMCaHUM BHCHIHOCTH
MEPCOHAKAa MOJIOJOCTh OOBIYHO OIICHMBAETCSI MOJIOKHUTENIbHO. CpeqHuil BO3pacT

YMananuyk H.B. Tengepras kommentochepa B TUCKYpCe APAaMaTyproB-eIM3aBETHHIEB. ABTOped. IuCcC. ...KaH.I.
¢unon. Hayk. — Bonrorpaa: BonI'TIVY, 2008. — C. 6.
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MY KUHHBI OL[CHOYHO HE MAPKUPOBAH'.

CTpykTypa KOHIIETITA <OKEHIIMHA» BBITISIUT HECKOJIbKO uHade. Ero
AJIepHBIMA KOMIOHeHTamMH siBJsitoTcs: 1) craryc: (Soldan’s daughter, soldier’s
wife); 2) cemeiiHoe MoJoKEHHUE: JeKcemMa wife sBiseTcs OAHUM U3 CaMbIM
JaCTOTHBIX CPEJACTB aleUAlMKd K KOHIENTY <OKEHIIMHA», €€ YaCTOTHOCTh
HECKOJIBKO BHIIIIE, YeM y HEHTpaIbHOM JIeKCeMbl Woman; 3) BHEITHOCTD SIBIISICTCS
eIlle OJJHOW BaKHOW XapaKTEPUCTUKON KOHIICTITA «KCHIIMWHAY, KPAacoTa >KCHIIHBI
UMEET UCKIIOUUTEIHHO TOJIOKHUTEIbHYI0O KOHHOTAINIO; 4) 4epThl XapakTepa — K
MOJIOKUTEIIBHBIM ~ YepTaM  KEHCKOTO  XapaKTepa eJIM3aBETHHIIBI  OTHOCST
IEJIOMYIpHE, TOOPOTy, YECTHOCTh, MPEAAHHOCTh, OTPHUIATEIHHBIMH YEepPTaMHU
KEHCKOTO XapaKTepa SBISIOTCS OONTIMBOCTh, JDKHBOCTh, CKJIOHHOCTH K
MIPEIaTeIbCTBY, INIAKCUBOCTD, KAIIPU3HOCTH, 371004, TIIYIIOCTh, HETIOCTOSHCTBO.

She whom thine eye shall like, thy heart shall have,

Were she as chaste as was Penelope (Marlow Ch. Faustus).

Jlexcuueckuii 1 (Ppa3eosOTUYECKUl  YpPOBHHM  TPU3HAIOTCS  HamOoJiee
XapaKTEPHBIMUA BBIPAZUTEISIMU TEHIEPHBIX OTHOIIEHUU. OOpa3Hbie BBIPAKECHHUS,
OTPAXKAIOIIME TOHATUS «MYXCKOW IMO», «KEHCKUM MO MPEICTaBISIOT COOOM
OTIPENICTICHHYI0 TEHETHYECKYI0 IMaMsiTh, M B KaueCTBE MEHTAJIbHBIX €IUHUIL
OTPaXKalOT MO3UTUBHBIN U HETATUBHBIN OMBIT B chepe B3aMMOOTHOIICHUN MYXYUH
U okeHIMH.  @Dpa3eosloTMUECKHe  CAWHMIBI  JEUCTBUTENBHO  00JajaroT
OooraTeHmMMH  BO3MOXKHOCTSIMA B BBIP@KEHWH OTHOIICHHS 4YEJIOBEKa K
OKpYXKalomel  ero  JIeHCTBUTEIBHOCTH, W  HWMEHHO  HCCIICIOBAaHUE
bpa3eoNnoruuecKux CAUHUI] B TEHASPHOM AacCleKTe IMO3BOJIUT  PACKPHITH
KyIbTYpHYIO  CHElMU(UKYy  TEHACPHBIX  CTEPEOTHIIOB W  ACHMMETPHH,
NPUCYTCTBYIOIIUX B JTOOOM OOIIECTBE.

WccnenoBanwe  JIMHTBUCTHYECKOTO — MaTepuaja  aHTJIMKACKOTO  S3BIKA,
cojepkamero oOpasHoe 0003HAUCHHE KOHIIENITOB «MYKYHHA», <« KCHIIUHAY,
MPOBOJUIIOCH C PA3JIMYHBIX TOYEK 3pPEHHUsA: a) TOJIOBO3pACTHOWM rpamanuu; O)
COIIMAJIBHOTO CTaTyca; B) TMOBEACHYECKOW nearenbHOCTH. OmHoW u3 0a30BBIX

IPOLEYP aHaJIN3a ABJISETCS MpeiBapuTeIbHAs uaeorpapudeckas
rapaMeTpu3anys caMoro KOHLENTa MO €r0 4acTsM, OTPAXKAIOLIMM BCE UIIOCTACH
YKECHIIIMHBI U MYXYUHBL: MPUPOTHO-PU3UUECKUE, (bu3HOIOTUYECKHE,

MICUXOJIOTUYECKUE M WHTEJUIEKTyaJbHbIE (BO3PACT, BHEIIHOCTb, CEKCYaJbHOCTD,
YepThl XapakTepa, CBA3aHHBIC C MPHUHAJIC)KHOCTHIO HMEHHO K TOMY WM HHOMY
«pOMly UEIOBEYECKOMY», OCOOCHHOCTHM yMmMa H T.I.), COIMATbHO-CTaTyCHBIC,
poneBble U T.A. B renmepHodl kapTHHE MUpa aHIJIOA3BIYHOrO OO0IecTBa o0pas
MY>KUYHUHBI (OPMHPYETCS 3a CYET TOHATHH — «MYKECTBEHHOCTBY, «Kapbepay,

«obecnieyeHHast KUZHBY, «yBJIEYEHUE KEHIIMHAMM, «OTILOBCTBOY,
«paBHOMpaBHbIN cynpyr». JKeHckomy oO0Opa3y NpeanuChIBAIOTCS «COIUATbHO-
OnonornyecKkue byHKIMHA YKEHILUHBD, «CEKCyaJIbHO-TIPUBJICKATEIbHAS

BHCIIHOCTB», «BO3pacT», ((J'IIO6OBB)>, «3aMyYKCCTBO», «HMACAJIbHAA IKCHA»,

Yanamuyk H.B. Tengepras kommentochepa B TUCKYypCe APaMaTyproB-eIM3aBeTHHIEB. ABTOped. IuCcC. ...KaH.I.
¢unoxn. Hayk. — Bonrorpaa: Bonl'TIY, 2008. — C.14.
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«MaTEPUHCTBO», «XO3SMKa», «ONMU3Kas TMOApPyra», «HE3aBUCHUMAs >KCHIIUHAY,
«PaBHOIIPABHBIN MTAPTHEP.

OO1mee KOMMYECTBO AHTIIMMCKUX IOCIOBUIl O MYXXYMHAX M JKCHIIMHAX —
ceeime 200 equnami. [Ipu otbope uccienyeMoro Marepraia B aHTIIMIHCKOM SI3bIKE
BO3HUKJIA OMpeAcHEHHAs TPYAHOCTh DPa3TPaHUYCHHUS 3HAYCHUN «MYKIHHA» U
«4enoBeK» |y cioBa man. MHOTHME  aHIVIMICKHE TApeMHH  TECTPAT
IIPOTUBOMOCTABICHUSMH MYCKOTO M KCHCKOTO Ha4yaJl M B 3TUX CPABHHUTEIHHBIX
napajuIesIsaX KEHIIWHBI BRICTYIIAIOT ¢ OTPHUIIATEIbHBIX mo3unuid: Deeds are males,
and words are females — ITocTynku IMEIOT MYXCKYIO IPHPOJTY, CIIOBA — KEHCKYIO;
MOTYEPKUBACTCS  OOJNTIMBOCTE M OECTHOJE3HOCTh JKeHImWH. OTHOIIEHHWE K
YMCTBEHHBIM CITOCOOHOCTSIM JKEHIITMHBI JIBOSKOE: €CTh MOCIOBHUIIBI, TPU3HAIOIINE
MYJpPOCTh JKEHIIMHBI, ecTh U oTpunaromme: \WWomen's instinct is often truer than
men's reasoning — MHCTUHKT JKCHIIMHBI YacTO TIPAaBHIbHEE MYKCKHX
nosogoB,;Women on mischief are wiser than men — B HecyacTbe KEHIIMHBI
Myzapee MyX4uH. bonbllioe 3HaYeHHe HMEIOT TIOJO0KUTEIBHO OKpAallleHHbIE
apeMu, B KOTOPBIX TOBOPHUTCS O Ba)XHOW POJIK KEHBI B CEMbE, OCOOEHHO B
JIOMAIIIHEM XO3SUCTBE, a TakkKe 00 OTBETCTBEHHOCTH, KOTOPYIO BO3JlaraeT Ha
MYXXYHMHY Hajau4due *eHbl u gereil: He that has a wife and children must not sit
with his fingers in his mouth — Y xoro ecTh jkeHa 1 IeTH HE TOJDKHBI CHAETH JOMa
nocachiBas manbiiel; Men make houses, women make homes — My»K4uHBI CTPOST
JI0Ma, KCHIWHBI CO3/IaI0T B HUX YIOT. [IOCITOBHUIIEI ¢ KOMIIOHECHTOM «MYXIHMHAY
HEMHOTOYHUCJICHHBl B QHTJUHCKOM SI3bIKE W TPUHAIJICKAT OHHU JIMIID JIBYM
TEMaTUYECKUM TPYIIIIaM: BHEITHOCTh U B3aUMOOTHOIICHUS C )KCHIIIMHAMMU.

Bo BTOpOI#i Ti1aBe nuccepranuu « KoHuentyanau3anus reHaepa B CEMaHTHKE
(paseosioruyecknux eIMHMI BBISBICHBI (B D-TH pasjeiax) KOTHUTHUBHbBIC
OCOOCHHOCTH TEHJEepa B CEMaHTHKE (Ppa3eosorHyecKux €AUHUIl, OMpPEIeIICHbI
CIOCOOBI BBIPAKEHUS TeHIIEPHOU MapKUPOBAHHOCTH (hPa3e0IOTHUECKUX SIUHHUIL U
aKTyaJIM3alldd TEHJEPHOrO0 KOMIIOHEHTa, pa3paboTaH MpoIecC TeHACPHON
KOHIIECTITYJIU3AI[MU CEMaHTUKU (HPa3e0IOTHYECKUX €IMHULl aHTJIMICKOTO SI3bIKa B
TEOPETUUYECKOM U MPAKTUUECKOM acleKTax; JIokazaHa poJib TeHAEPHOTO (PpeiimMa B
(dbopMHUpPOBaHUU TE€HACPHBIX KOHIICTITOB.

AcCOIMaTUBHO-KOTHUTHUBHBIN YPOBEHBb B TCHICPOJIOTHH CBS3aH C PA3HUIICH B
SI3LIKOBOM CO3HAHWH KEHITUH U MYXUWH. BBISIBIEHUE KyJIbTYPHBIX KOHHOTAIIUN
dbpazeosoru3MoB, CIOCOOOB WX OTpPaXEHUS B IUIAHE BBIPAKCHUS U TIJIaHE
colepKaHUs, aHaJIu3 WX HaIUOHAIBHO-KYJIBTYPHOH CIENU(HUKU ITO3BOJISCT
MPEACTaBUTh  MaHU(ECTAIMI0O MYXCKOTO M JKGHCKOTO KaK  KyJIbTYpPHO
JETEpPMHUHMPOBAHHBIX Havyall B aHanu3upyeMoM si3bike. Benen 3a B.M. Kapacukowm,
MBIl  CYATAEM  KOHIIENTHI  TEPBUYHBIMH  KYJBTYpPHBIMH  0Opa30BaHHUSIMH,
BBIPOKCHUEM OOBEKTHBHOTO COCP)KAHUS CJIOB, UMEIONIUMU CMBICT M ITO3TOMY
TPAHCIIMPYEMBIMH B Pa3jINYHbIE CPepbl ObITHS YEIOBEKa, B YACTHOCTH, B Chepbl
MPEUMYIIECTBEHHO TOHITHUHHOTO  (HayKa), MPEUMYIIECCTBEHHO OOpa3HOTO
(MCKYyCCTBO) ¥ TPEUMYIIECTBEHHO JCATEIHHOCTHOTO (OOBICHHAS JKHU3HB)
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ocBoeHmst Mupa'.Kpome Toro, aHrimiickie (pa3eoIOrH3Mbl CHMBOIH3HPYIOT
COLMAJIbHBIE, TEHACPHBIC, STHUYECKUE U PACOBBIE XapPAKTEPUCTUKHU.

B mponecce KOHLENTyaln3alWMW W KATETOPU3ALMU TEHJEpa IPOUCXOIUT
KOHIIENITyaJIbHas NEPECTPOMKA, peopraHu3alus KaTeropud C  MHOMOIIBIO
MeTahoprUIeCKuX U METOHUMUYECKUX MexaHu3MoB. KoHnenrtyanbHas metadopa u
METOHUMUSI aKTUBHO BOBJICUEHBI B Tpoliecc (HOPMHUPOBAHUS HOBBIX T€HIEPHBIX
CMBICIIOB U, B OCOOCHHOCTH, HOBBIX T€HIEPHO MapPKHUPOBAHHBIX OIIEHOYHBIX
3HaYCHUH (Ppa3eosOrnuecKux eIuHuIl.

B pe3ynbraTe mpoBEAEHHOrO aHaU3a OBUIA OIpPEAEICHb HCTOYHUKOBBHIE
JIOMEHBI, C TOMOIIBIO KOTOPBIX 00pa30BaIMCh KOHIENTyalIbHbIE METa(OpHI:

1. B paMkax HCTOYHHKOBOTO JOMEHA >KMBOTHBIC/animals ObUIM BBISBIICHBI
cienyromue KonenTyaibHeie Metadopsl: A big fish in a small town— Gobmioi,
yBaXaeMbIil 4eaoBeK HeOOJpIIoro ropoaa (OykB. «Oonbluas ppida B MajJe€HbKOM
ropojae»); a dirty dog —apsHb, mojten, OecyecTHBIN uenoBek (OYKB. «rpsi3Has
cobaka»); a spring chicken — (OykB. «BeCeHHMI IIBIIUICHOK») MOJIOJIOM,
HEOIBITHBIN YEJIOBEK, KEITOPOTHIN FOHEII.

2. KoHnenTyanbHble MeTapOpbl ¢ HCTOYHUKOBBIM JoMeHOM efa /food Taxxke
SIBJISIOTCSL MPOAYKTUBHBIM MEXaHHU3MOM 00pa30BaHUs T'€HIECPHO-MAPKUPOBAHHBIX
OILICHOYHBIX CYIICCTBHUTENBHBIX: a Dit of a tart — xapakrepucTrka cekcanmmIbHON
KCHIMHBI (OYKB. «KyCOK TOPTa»); a ripe plum — o 3penoii, HO MpHUBIICKATEIBHOM
xeHiuHe (OyKB. «crenas ciauBay); men are animals, beasts, lions = myxdanHbI —
3BEpH, YYyJIOBHUINA, JIbBBI U T.1. KpacoTa xKeHIIUHBI MeTaQOopU3yeTCsl ¢ MOMOIIbIO
Ha3Banuii ¢pykroB: Women are fruits, plum, peaches, cherry = Xenmuasr —
(GpYKThI, CIMBBI, MEpPCUKH, BUIIEHKH U T.4. [logoOHoro ponma wmetadopbl
HECOMHEHHO BO3JICUCTBYIOT Ha SMOLIUM CIYIIAIOIIETO/YATAIOIIETO U PEATU3YIOTCS
B UHJIUBUYAJIbHOW KapTUHE MUPA.

[Ipu paccmoTpeHun (Qpa3eosoruueckoro 3Ha4YeHHs: OepeTcss 3a OCHOBY
KOHLICIIUS CEMaHTUKHA HJIMOM, KOTOpYyr mpeminoxuia B.H. Tenus B xauectse
UepapXuuecKu YHOPSIIOYEHHON MOJEIH, BBICTYHAIOIIIEH B BHJIC
MaKpOKOMITOHEHTOB, COCTaBIISIFOIIMMHA CEMAHTUYECKYIO CTPYKTYPY UIUOMBI:

1) JecCKpUNTUBHBI MaKpOKOMIIOHEHT, WJIM COJIep)KaHHe, OToOpakaeMoe B
3HaueHnn @DFE; 2) OIEHOYHBII MaKpPOKOMIIOHEHT, 00O03HAYArONIUi IIEHHOCTh
0003HauaeMol WIUOMBI, 3) MOTHUBAIIMOHHBI MaKpOKOMITIOHEHT, 0003HAUYaOIMUN
00pa3, COOTBETCTBYIOIIUN JIEUCTBUTEILHOCTH WJIM HECOOTBETCTBYIOUIUH,
OTHOCSIIIHMICS HEpealbHOMY €€ TIPECTaBICHUIO; 4) YMOTHBHBIN MaKPOKOMITOHEHT,
00BbeNIUHSIOMNN CcBefieHuss 00 »MoTuBHOM okpacke DE; 5) crumucruueckuit
MaKpOKOMIIOHEHT; ©6) TrpaMMaTHYeCKUM MAaKpPOKOMIIOHEHT, WJM CBEACHUS O
MOP(OIOrHYECKUX, CHHTAKCHYECKUX U OHETHIECKHX (OPMax HIHOM?.

N.B. 3pikOBa BBIABUTAET TUIIOTE3y O CYLIECTBOBAHWMU €II€ OJHOT0 —
TEHJCPHOTO MAaKpPOKOMIIOHEHTa B CEMaHTUKE (pa3eosioru3MOB, KOTOPBIU
B3aHUMOJECMCTBYET CO BCEMH YKAa3aHHbIMU BbIlIE. J[aHHBIM MaKpOKOMIIOHEHT,

lKapacmc B.1. O xareropusix JHMHIBOKYJIBTYpOJIOTHH // SI3bIKOBas JIMUHOCTH: NPOOJEMbl KOMMYHHKaTHBHOW
nesitenbHOCTH. — Bonrorpan, 2001. — C. 55.

*Temus B.H. Pycckast ¢pazeonorns. CeMaHTHUECKU, TparMaTHYECKUil U JIMHIBOKYJIBTYPOJIOTHYECKUI acleKThl. —
M.: Hayxka, 1996. — C. 34.

54



HAKJIAJbIBAsICh HA OMHCAaHWUE WIUOMBI, TIOMOTAaeT aJeKBaTHO OTOOPa3UThH
KyJIbTYPHbIE TIOHATHS «MYKCKOE/JKEHCKOe» .

Kak mpaBuio, reHaepHbId KOMIIOHEHT BO ()pa3eoIOTUYECKOM 3HAYCHHUH
MOKET OBITh BBIPRKECH KaK ASKCIUIMIIMTHO — B IUTAHE BBIPAKCHHUS W B TUIaHE
conepxanus uauombl (man Of the moment — BiIMSTENBHBIN YEIOBEK; BaXKHAs
NIEPCOHA), TaK ¥ HMMIUIMIUTHO, T.C. NMPUCYTCTBOBaTh B ILJIAHE COJCPXKAHHS, HO
OTCYTCTBOBaTh B IUIaHe BbIpakeHuss DE, nampumep: bit of fluff (or skirt) —
KCHINMHA, HaJeJIieHHas CeKCyalbHbIMH ocoOeHHocTsmu, hot stuff’s sexually
attractive — TtemmnepamenTtHas (o sxeHmmue). A.B. KyHuH yTBepkmaer, 4To
UMILUTUITUTHOCTh — BaXKHOE CPEJCTBO SKOHOMUYHOTO HCIIOJIB30BAHUS S3BIKOBBIX
CPEICTB TIPH UX (YHKIIMOHHPOBAHHH .

MapkepamMu, yKa3bIBAIOIUMH Ha SKCIUTUIIUTHBIA XapakKTep BBIPAKCHHOCTH
TeHJACPHOTO KOMMOHEeHTa B DE SBIAIOTCS CYIMIECTBHTEIBHBIC, MECTOMMEHUS W
MMeHa COOCTBEHHbIE, YKA3bIBAIOIME HA JEHOTATa MY>KCKOTO WJIM JKEHCKOTO TMOoJja:
man, boy, girl, woman, lady, he, she, Jack, Tom, Mary u T.1. B Takux
dbpa3eosornueckux €IMHUIIAX JIETKO BOCCO3/IaTh 00pa3, 3aJ0KEHHBIM B
CEMaHTHKe, T.K. CaM KOMIIOHEHT YKa3bIBacT Ha T€HJIEPHYIO0 OTHECEHHOCTh: a Man
for all seasons — vesnoBek Ha Bce BpeMeHa; a girl Friday — nanéxHpiii paboTHUK (0
JIeBYIIIKe-cekpeTape); brother in arms — Opatbs 1o opyxuto. Haubomee
MHOTOYHMCJICHHON SBIIAETCS TpyIna (ppa3eoIorMueCKiuX €UHUIl C IKCIUTUIUTHBIM
XapakTEepOM BEIpOKCHHS. B CBOIO ouepenb, HAWUMEHEE IPEICTABUTECIBHBIMU
saBisrOTCsl Tpynmnbl OF ¢ MMIUIMIMTHBIM TIJIAHOM BBIPAXKEHUS, TNIE€ TEHIACPHBIN
KOMITOHEHT KaK-Obl «3aByaaupoBan» B cTpykType ®E: skirt chaser — nociosHo 3Ta
®FE nepeBoauTCs Kak «OXOTHHUK 3a F0OKaMm», T.e. TOT, KTO JIIOOUT BOJOYHUTHCS 32
JKEHIIMHAMH, O0ec B peOpo. B 1aHHOM 000pOTE YHUKAJIBHO B3aWMOJICUCTBYIOT JBa
UMIUTHIIATHO BBIPAKEHHBIX KOMIOHeHTa — SKirt—toOka, T.e. skeHIIMHa U Chaser—
OXOTHHUK, T.e. MyxuuHa. Pa3znooOpa3zno mnepenator Bo3pact Takue DE c
UMIUTUIIUTHO BBIPAXEHHBIM XapakTtepoMm, kak: a dolly bird — wmomonenbkas
rayneimka (OyKB. «KyKojka-mThdka»); old trout — crapas kapra, crapas
nepeunniia (OykB. «cTapas uepemnaxay); a bit of fluff — momomas >xeHmuHa,
neBymka (OykB. «HeMHOro myxa»). Cpeau SKCIUIMIIMTHO MapKUPOBAHHBIX
Gbpa3eosoru3MOB  CaMbIMH  TIOMYJIAPHBIMU  SIBJISIIOTCA ~ C  KOMIIOHEHTOM,
BBIPKAIOIIMM MPOPECCHOHAIBHYIO ACATEIHPHOCTh MY)KUMH M KEHIUH: a boy in
buttons — kopumopHBI ManbuMK, MaTbYUK-TUGTEp (B TocTuHUIlE); a Jack of all
trades — mactep Ha Bce pyku; a confidence man — adepucr, momennuk, a hello girl
— TenedoHucTKa, a woman of letters — >keHIIIMHA-IUTEPATOP, MUCATEIBLHUIIA.

["'oBopst 00 0COOEHHOCTAX (PPa3eOTOTUUECKUX €AUHUIL, B CEMAHTHKE KOTOPHIX
MPUCYTCTBYET TEHACPHBIM KOMIIOHEHT, MOXXHO CJENaTh BBIBOJ, YTO OJarojaps
CBOEH pENpe3eHTAaTUBHOCTH, CIIOCOOHOCTH TIPOSIBISATBCA HA BCEX YPOBHAX

3pkoBa M.B. ['eHjepHbIi KOMIIOHEHT B CIPYKTYpEe M CEMAHTHKE ()PA3COTOTMUECKHX CIMHHI[ COBPEMEHHOTO
AHIJIMICKOTO s3bIKa. [ucc. .... kaua. ¢punon. Hayk. — M.: MI'Y, 2002. — C. 29.
’Kynun A.B. Kypc (hpaseoorni coBpeMeHHOro aHIIHICKOTo s36iKa. — M.: Boicimas mkoma, 1996. — C. 99.
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SA3bIKOBOM ~ CHUCTEMBI, TEHJEpP OTPaXaeT  A3BIKOBYIO  JCHCTBUTEIbHOCTD,
HALIHOHATBHYIO KYJIbTYPY S3bIKa’.

B xome wuccnegoBaHus ObUIM  BBIJCIEHBl CEMAHTUYECKHWE TPYIIIBI,
BBIPAKAIONINE CYObEKTUBHO-O0BEKTUBHYIO OLICHKY:

1) ®E ¢ KOMIIOHEHTOM >KEHCKOTO pOJa, XapaKTepU3YIOIIHE >KCHIIUHY
OTPULIATETFHO, TMPE3PUTEIBHO, HEOJOOPUTETHHO, 32 HCKIIOUEHHEM HEKOTOPBIX
®E, oTHOCAIIMXCSA K MAaTepH, CeCcTpe, KeHIMHe-reporne: a woman of the streets —
ylIu4Has JIeBKa — C OTPUIATENIbHON OlLleHKOH; Sister Ann — BepHasi, NMpeaaHHas
IoApyra — € MOJOKUTENBHON OLICHKOU.

2) ®E ¢ KOMIIOHEHTOM MYKCKOIO pOJa, XapaKTEPU3YIOLIUE MY>KUYUHY
pa3HOOOpa3HOW OIEHKOW, HO OoJbIle MpeodiiagaeT TMOJOXKUTEIbHAS U
HelTpaiapHas onenka: a hen-pecked husband — mysx, nepskamuiics 3a 6a0bi0 100KY
— C OTpULATENBHON OLIEHKOM; a man of letters — YepHUIBHBIN BUTA3b (O MUCATETE,
JUTEpaTope) — C HEWTpalibHOW OIICHKOH; square John — decTHBIN YesloBeK, O
100pONOPAI0YHOM, OJArONOJYYHOM U COJIMTHOM YEJIOBEKE — C IMOJIOKUTEIbHOU
oreHkoi; @ man of his word — xo3siuH CBOeMy CJIOBY, O TOM, KTO BEPEH CBOEMY
CJIOBY — C ITOJIOKUTEIIbHOW OLICHKOM.

3) ®F ¢ KOMIIOHEHTOM >KEHCKOI'0 POJia, XapaKTEPU3YIOLIUE MYKUUHY — TaKHe
®E neratuBHO okpamieHbl: 0ld woman — poOkwuii venoBek, «crapas 06aba» (o
MYXXYHMHE) — C OTpHIaTeNIbHOM orieHkoi; a girl’s blouse — «6azapuas 6aba» (o
CKAaHJIaJIbLHOM MY>KYMHE) — C OTPULIATEIBbHON OLIEHKOM.

4) ®FE ¢ KOMIIOHEHTOM MY>KCKOTO POJia, UMEIOIINE OTHOUIEHUE K KEHIIMHE —
9YacTO HETaTUBHO XapaKTEePH3YIOT KEHCKHUU ToJ: atom-boy — jeBUYOHKa-COpBaHEI
— C OTpHUULATEJIbHOW OLIEHKOW; Man-eater — jKeHIIWHA, MCIOJb3YIOIas MY>KUYHUH
TOJBKO PaJy MOJIOBOW CBSI3U — C OTPULATEIBHON OLEHKOM.

5) ®E ¢ KOMIIOHEHTOM 3>KE€HCKOr0 pojJia, NPUMEHUMBbIE K OOOMM IMOJaM —
npeobiiajlaeT oTpHUIlaTeabHas oleHKka: mother’s darling — MaMEHBKHWH CBHIHOK,
MaMEHbKHMHA JOYKa — C OTPHUIATEIbLHOM OIlcHKOH; a Weak Sister — denoBek, Ha
KOTOPOI'O HEJB3S MOJOKUTHCS — C OTPULATEIIBHON OLIEHKOM.

Bce nmnpoananusupoBaHHblE O0OpPOTBI €  TE€HIAEPHBIM  KOMIIOHEHTOM
noapasnensitorcss Ha @OE: 1) ¢ moioXUTENbHON OLIEHKOW; 2) ¢ OTpUIIaTeIbHOM
orieHKoM; 3) ¢ HeWTpanbHOU oreHkor. Camoii OONBIIONW MO O0BEMY SIBISETCS
rpynna @E ¢ orpunarensHoi oueHkoil — BoisiBIeHO 1384 ®E, yto cocraBisier
56% ot obuiero konuuecTBa 2472 mpoaHaTU3UPOBAHHBIX ME€HACPHO OKPAILIEHHBIX
eAUHUI. 792 eIMHULBI MOJOXKUTEIBHO XAPAKTEPU3YIOT MY>KUUH U KEHIIUH, YTO
coctaBisieT okoyio 32 % oT o0mero KoJu4yecTBa T'€HAEPHO MapKHUPOBAHHBIX
eauHul. Camoil HE3HAUNUTENIbHOW OKa3anach rpynna OF ¢ HEUTpalbHOW OLEHKOM
— 296 060poTa, B MPOLEHTHOM OTHOIIEHUH — 12 % OT 00111ero KoJu4yecTna.

PaccMmarpuBas KOTHUTUBHYIO CYIIHOCTh ¢pazeonoruzma, H.@. Anedupenko
BBIICIISIET €€ OCHOBHYIO ONPENEISIONIYI0 — «KOTHUTHUBHYIO CTPYKTYPY», KOHLEIT
KaK «yHHBEPCAJIbHBIN YMAaKOBOYHBINM (opMaTr Ijisi 3HAHUHM, 0OBEKTUBUPOBAHHBIX

YMagnenko H.A. T CHJCPHBII KOMIIOHEHT B CEMaHTHKE aHIJMHCKUX (pa3eosiornyeckux enuHun. //
Odunonorunyeckue TpakraTel. — Jlonenk: Jloneuxuit Hanmonanbuerit yausepcuret, 2013. — Ne 2. — C. 89-90.
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¢dpazeonoruueckon equannei»’.  XoTs MEXAy KOHIENTOM U (peiiMom
CYILIECTBYET JIOCTATOYHO IMPOYHas CBs3b, OOYCIIOBJIEHHAs, BO-TIEPBBIX, TEM, YTO
00a TMOHATHUS OTHOCSTCS K YPOBHIO perpe3eHTalnuu 0a3bl 3HAHUH B CO3HAHHUH
4eJIoBEeKa, BO-BTOPHIX, OOIIHOCTHIO MX OHTOJOTHUU KaK MEHTaJIbHBIX 00pa30BaHUMH,
TEM HE MEHEE, MEXAY HHMH HE IPOBOAUTCS aHaiorud. MexJy KOHLENTOM U
bpeitMOoM CYIIECTBYET ONPEEICHHOE U JOCTATOYHO 3HAYMMOE Pa3sInyue: KOHIET
MOXET OBITh M CTPYKTYPHOH, M TeIITAIbTHOW (I[€JTOCTHOM), U MHUHHMAJIbLHON
(HenenuMo#) eOUHULEH penpe3eHTaluu 0a3bl 3HAHUM B 3HAYECHHHM EOUHUI]
SI3bIKOBOT'O YPOBHSI.

M. Munckuii ompeneisieT ¢peiiM Kak CTaTHUeCKylo, HH()OPMAIMOHHYIO
CTPYKTYpPY JIlaHHBIX, HEOOXOJMMBIX JJisi PENpe3eHTAlud  CTEPEOTHITHOU
cutyanuu .OpeiiM TpeACTaBIIeT €000 JMHIBUCTUYECKH OPUEHTHUPOBAHHBIN
KOHLIETT, 00€CIEeUNBAONINI S3bIKOBYIO PEATM3AIMI0 3HAHUM, BBHICTYNAIOUIUN KaK
€IVHBIA KOTHUTUBHBIA KOHTEKCT, LIEJIOCTHAsI CTPYKTypa, @ KOTHUTUBHAsI MaTpULa
— KakK CHUCTeMa pa3HbIX KOTHUTHBHBIX KOHTEKCTOB, IIPEJICTABIICHHBIX €€
KOMIIOHEHTAMH MHTErPATHBHO B PaMKaX eIMHOTO CJIOKHOTO KoHIenTa . Mccmemys
bpeitMbl  Kak CpeACcTBa OpraHU3alMu oOmbiTa W (OPMUPOBAHUS CEMAHTUKH
noHumanusi, Y. OuuiMop BUIET B HUX UHCTPYMEHTHI OMUCAHUSA U OOBSICHEHUS
A3BIKOBOI'O MaTepUalia, YTBEPXKIAs, YTO MEXKAY S3bIKOBBIMU €IUHULIAMU U
¢peiimamu ecTh cBs3b . MIMEeHHO Takoe mpencraBieHue ¢periMa JIEKUT B OCHOBE
aHanu3a CEMaHTUKUA  (pa3eoNOrM4ecKMx  €IMHHUL, YTO TPHUBIEKAET K
WUCCIICNOBAHUIO  KOTHUTUBHBIX  CTPYKTYp,  CTOSIIMX 3@  3HAYCHUSIMU
(dbpazeosoru3MoB U 00ECIIEUNBAIOIIUX UX TOHUMAHUE .

Tak, B ceMaHTUKe (Ppa3eoOrMUECKUX €IUHUL, PEIPE3CHTUPYIOIINX TOT WU
UHON (peiiM, 3HAYEHUA OTACJIbHBIX KOMIIOHEHTOB CBOJSATCS B E€IUHYIO,
KOMILJIEKCHYIO CUTYalUI0, €€ 00bEeMHOE MPEACTaBICHUE. 3HAHUE 3TOM CUTyalUuu
MO3BOJISIET LIEJIOCTHO BOCIPUHUMATh 3HaUEHHE KOHKPETHOIO (hpazeosiorusma.

I'enpepubrii  ppeliM «MACKyJIMHHOCTB» COCTOMT W3 TaKHX CIOTOB, Kak
Kapbepa, BIACTh, yCIEX, CHJIa, BOCHHAs CIy)k0a, cBOOOMa, 3ammuTa, XpabpocTh,
KOHTPOJIb, JOMUHUPOBAHUE, PELIUTEIILHOCTh, 00ECIIEUEHHE CEMbU, KOHKYPEHIINS,
oOJagaHne KpacUBOM JKEHIIMHOM.

["ennepHbIil ppeiiM «(HeMUHHOCTHY COCTABIISIOT TaKUE TIOHSTHSI, KaK KPacoTa,
YKEHCTBEHHOCTb, CEMbsl, MAaTEpUHCTBO, JOMAIIHEE XO35MCTBO, PENPONYKTHBHAsS
GbyHK1HMS, TI000BB, JIaCKa, MACCUBHOCTH, HEKHOCTh, XPYIKOCTh, HYX/a B 3alUTE.

Kaxnplii W3 TpelncTaBIE€HHBIX CIOTOB Te€HACPHbIH (PpeiMOB HMEIOT
MOJIOKUATENIBHBIE U OTPUILIATEIBHBIE OLIEHKH B 3aBUCHMOCTH OT OTHOILIEHUS K TOMY
WM UHOMY MOJy. Tak, MOJIOKUTEIBRHO OLEHUBAETCS MY)KCKas CUJa, JIMIEPCTBO,

! Anedupenko H.®. KOrHUTHBHO-CEMHOIOrHYECKAs CYIHOCTE (hpaseoornsma // TTpoGemMa CeMaHTHKH SI3bIKOBBIX
€IMHUI] B KOHTEKCTE KyabTyphl. —M., 2006. — C. 279.

’Pomamuna O.FO. ®peiiMoBBIil aHAIN3 ceMaHTHKH (paseoorndeckux eaunui / Bexropom, 2008. — Ne 2. — C. 234.
*Munckuii M. ®peiiMbl 11 IpecTaBIeHus 3Hanmit. — M., 1979. — C. 7.

4Bonm,1peB H.H. KonmenryaneHass ocHoBa s3bika // KorHuTuBHBIC ucclieioBaHus s3bika. Beir V.
Konuenryanuzanus mupa B si3bike: kojuiekTus. MoHorp. / I'n. pen E.C.Ky6psikosa. — M.: 51 PAH; Tam6o0B: U3a-
Bo TT'Y, 2009. — C. 49.

SOunmop Y. Jix. Opeiimbl 1 ceManTiKa nornManus // HoBoe B 3apybexHoii muuraucTiKe. — Boir. 23. — M., 1988.
—C. 83.

®Pomammna O.10. OpeiimMoBbIit anamu3 ceManTHKH ppaseonornyeckux exuuui // Benropox, 2008. — Ne 2. — C. 233.
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xpabpocts: @ man of his hands — cunbHbIl, xpaOpeiii MykunHa; a heart of oak —
XpaOpeiii MyxurHa. OTPHUIATEILHO OIICHUBAIOTCS JKEHCKUEC XapaKTECPUCTHKH,
npuIrckiBacMbie Myskunne: (as) gentle as a lamb — kpoTkuii, MArkuii Kak ATHEHOK.
MyXCKUEe KauecTBa, HPUITUCHIBAEMBIC JKCHIIMHE, O00JIaJal0T OTPHUIATEIILHON
omenkoii: gal boy — neB4oHKa-copBaHell.

OtMeyaeTcss TCHICHIMS K CHIDKCHHIO HCTOPHYECKH C(HOPMUPOBAHHOMN
AHJIPOIICHTPUYHOCTH B aHIVIMHCKOHW KYJbTYpE: B CBS3HM C U3MCHCHHEM ITOJIOXKCHUS
JKCHIIUHBI B OOIICCTBE MOJEIb JOMOXO3SHKM MEHSETCS Ha MOJEIb KCHIHHbI-
KapbepUCTHUKH: Career girl/woman — xeHmuHa-kapbepucTKa. Mexay reHIepHbBIMA
¢bpeifiMaMi  pa3NUYHBIX KOHTEKCTOB M JAMCKYPCOB CYIIECTBYET 3HAYMTEIIbHAS
pasHmIia, HampuMep moadperM «Mmaternity» (MaTepUHCTBO) HE aKTyaleH IS
MOJIMTUKA JKEHCKOTO MoJja, a moadpeitm «courage» (XxpadpocTh) — sl MYKUUHBI,
3aHATOTO cPepoi TUIITOMATUYECKUX OTHOIIEHUM.

JInis peanu3anuu CBOETO COACP)KaHUS TeHIACPHBIN KOMIOHEHT MPOXOAMUT TPH
YPOBHSI KOHIICTITYaJTU3aI[1H

1) CemaHTHYECKU YPOBEHb, BBISIBIAIONINNA TEHACPHO 3HAUNMBIH KOMITOHEHT
B ceMaHTHKe PE. DTOT KOMIIOHEHT MOXKET OBITh BBIPAKEH KaK SKCIUTMIIUTHO, TaK
Y UMILTUIIATHO: & back-room boy — Hay4YHBIN COTPYAHUK CEKPETHOM J1aOOpaTOpHH,
sKkcrept, cmemuanuct; a bachelor girl — oxuHokas naeBymika, JKUByIIas
CaMOCTOSITEIIbHO, «XojocTsaukay; the old man of the sea — uenmoBek, oT KoTOpOrO
TPYAHO OTBS3aThCs, MprIMuuBEIi yenoBek; the old lady in Thread needle Street —
«ctapas jenu ¢ TpeaHua CTpUuT», T.e. AHIIMHUCKUIN OaHK;

2) AccOlMaTUBHBIM YpPOBCHb — TIOJHOC 3HAa4YeHHE (HPa3eoIOTHICCKOM
CIUHUIIBI AKTYAIU3UPYETCS C IOMOIIBI0 OCTAIbHBIX KOMIIOHEHTOB, KOTOPBIE
BMECTE C TE€HAEPHBIM CO3al0T HEKHE ACCOIMATHBHBIC BOCIIPHATHS, CBA3aHHBIC C
peanu3aiiei 3HaYCHUs TeHICPHOr0 KOMIIOHEHTA U €r0 JOMOJHEHHUS 3HAUYCHUSIMHU
Apyrux KoMmnoHeHToB B cTpyktype DE: a back-room (u3 ®E aback-room boy) —
3aHss KOMHATa, Jlaboparopusi, cekpetHas koMmHata; bachelor (u3 ®E a bachelor
girl) — xomoctsak, ogunokuii; ®E the old man of the sea — u3 snm3oma ckasku
«Thicsya W OJHA HOYB», B KOTOPOM paccka3sbiBaercsi, kak CuHmbaa-Mopexos
HUKaK HEe MOT M30aBUThCS OT CTapHKa, yceBierocs emy Ha mieun; 1hread needle
Street (u3 ®E the old lady in Thread needle Street) — ynuia, Ha KoTOpO# ObLIA
M300paKeHAa KapuKaTypa MpeMbep-MuHUCTpa Ywuiabsama Ilutrra Mumanmiero,
IBITAIONICTOCS 3aBJIAJETh 30JI0TOM CTapoOM JIeAH, CUIAIICH Ha 3alepTOM CYHIYKE.
[Moanuck o 3Toi kapukaTypou riacuia: Political Ravishment, or the Old Lady
of Thread needle Street in Danger!;

3) KoHmenTyanabHBIi ypOBEeHb, Ha KOTOPOM IPOHCXOIUT (hOPMHPOBAHUE
ONpPENETIEHHBIX  XapaKTEPUCTHK  MY)KUYHUH/KEHIIMH, (OPMHUPYIOTCS  HOBBIE
T€HJCPHBIE CMBICIBI, TCHIEPHBIE CTEPEOTHITBI K TE€HACPHBIE KOHIIETITHI « MY KUNHA
U «KeHIuHa»: a back-room boy — goca0BHO «Manpuuk, pabOTaIONIHi B 3aIHEH
KOMHATe», T.C. HAydHbIH COTPYIHHK CCEKPETHOW J1aDOpaTOpHH, 3IKCIEPT,
cnenuanuct; a bachelor girl — moCIOBHO «IeBYIIKA-XOJIOCTSIK», T.€. OJUHOKAs
JeBYIIKA, KUBYIAs CAMOCTOSTENBHO, «XxoyocTssukay; the old man of the sea —
JOCTIOBHO «CTapHK MOpS», T.. YEIOBEK, OT KOTOPOr0 TPYAHO OTBS3AThCS,
npuwumauBbii genosek; the old lady in Thread needle Street — nocioBHO «cTapas
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nenu ¢ Tpeguuaa cTpuTy», T.e. AHIIUICKUIN OaHK.

Jlnst peanuzanuu 0OIIETO TEHAEPHOTO CMbICTAa HEOOXOJIUMO YUUTHIBATH
KOKJbII KOMIIOHEHT B CTPYKTYyp€ TEHIEPHO OKpalIEHHBIX (HPa3eoIoruyecKux
CAMHMUII, T.K. KOKIbI KOMIIOHEHT HECET OMpPE/IEICHHYIO CMBICIOBYIO Harpy3Kky H
npuaaeT ocoOylo SpKOCTb U BBIPA3UTEIBHYIO OOpPa3HOCTh (Ppa3eoOTUYECKUM
BBICKA3bIBAaHUSIM.

B Tpetneit rnaBe auccepranmu «CTPYKTYpPHBIA MOAX0A B H3yYeHHHU
reHJePHO OKpAallleHHbIX (Ppa3eooOru4ecKuX eIUHHUID omnpeacneHsl (B 3-x
paszzenax) CrocoObl MPOSBICHUS TEHIEPHOCTH OHOMACTHUYECKOTO KOMIIOHEHTa B
CTPYKType (Ppa3eoIoTHUEeCKUX EIUHUIl, JTO0Ka3aH KOTHUTHBHBIM, HAIMOHAIHHO-
KYJbTYPHBI, WCTOPUYECKHM, HSTUMOJIOTUYECKUNA TIOTCHIMAJ, 3aJ0KCHHBIA B
CEMaHTHUKE TEHJEPHO OKPAMICHHBIX (Ppa3eoOTUUECKNX CIUHUIl AHTIUHCKOTO
S3BIKA, paspaboTtaHa KJaccuukanys TCHJICPHO MapKHPOBAHHBIX
bpa3eosornuecKkux eIUHUIl TI0 COJEP’KaHUI0, CTPYKTYPEe M HAIMYUIO T€HJIEPHOTO
KOMITOHEHTA.

®pazeosiorusi TECHO CBS3aHA C HWCTOPUEH, KYJIbTYpOH, TpagullusiMU U
JUTEPATYPON HapoJia, TOBOPSIIETO Ha JIAHHOM $SI3bIKE. JTa CBSI3b HauOOJIee YETKO
MPOCIEKUBACTCSA B TeX (Ppa3eoOTUYECKUX EIUHUIAX, B COCTAB KOTOPHIX BXOJHUT
uMsi coOcTBeHHOE (Takux (pa3eosOrnYecKrX eaUHUI] OKolo 2% oT 00IIero
cocraBa). OJHO3HAYHOE TIOHUMAHKUE CMBICIIA TaKUX (Pa3eoTOrH3MOB HEBO3MOXKHO
0e3 aHanM3a ONpPENCISIIONICH CHUTyallud, 3HAHUS OTHUMOJOTHYECKHX H
CEMaHTHUYECKUX OCOOEHHOCTEH €IWHUI], KOTOphIe MO-pa3HOMY COYETAIOTCS U
MOTYT UMETh Pa3IMIHBIC 3HAUCHUSI.

®E ¢ KOMIIOHEHTOM MMEHEM COOCTBEHHBIM, B OCHOBE CBOEIO
MIPOUCXOXKICHUS UMEIOT CIICAYIONNE UCTOYHUKH: UCTOPHS U TPATUIUU bputanuu
u CIIA, nuteparypHble HICTOYHUKH, B TOM uKciie bubnus, antnyHas Mugosorus.
Cy1iecTByIOT pa3indHble Kiaccupukanuu Gpa3eooru3aMOB ¢ KOMIIOHEHTOM «HUMsI
coOcTBeHHOE»: Mo TeHaepHomy mnpuszHaky (M.B. 3bI1koBOi), 10 CEeMaHTHUYECKHM
ocobernocTsiM (A.D. Apremosoii, O.A. Jleonosud)'. HanGoee MONHOM SIBISIETCS
Kkinaccudukaius, BbiAeNsAomas 4 CEeMaHTHYECKHE TPYNIbl (pa3eosioru3MoB,
coctaBieHHas A.D. ApremoBoit u O.A. JleoHoBuy Ha ocHOBe paboT CmuTta
Jlorana:

1. ®pazeosornueckrue €IWHUIIBI, B COCTaB KOTOPBIX BXOIAT OuONeicKue
UMEHa COOCTBEHHBIC, COJEP)KAT HEUCUYEPIaeMyl KYyJIbTYPHO-UCTOPHUECKYIO
uHpopmanuto: A doubting Thomas — ®oma HeBepyroIUii, T.€. 4Y€IOBEK, KOTOPOTO
TPY/IHO 3aCTaBHUTh MoBepuTh ueMy-1ub0; The land of Nod — mapcTro cHa; To be at
ease in Zion — 61a)keHCTBOBATh HA 00€TOBAaHHOW 3eMJIC U JIP.;

2. ®pa3eonoruyecKkre eIWHUIIBI, BKIIOYAIOINIME HWMEHa COOCTBEHHBIE,
CBsi3aHHBIC ¢ aHTU4HOW Mudosorueii: between Scylla and Charybdis — mexmy
Cuuso u Xapu610ii (B 6e3BbIx01HOM mosiokeHnun); Lares and Penates (kHUkH.)
— Japel W TIEHATHI, TO, YTO CO37aeT yioT, nomamtHuii odar; Achilles’ heel —
axuIIIecoBa msTa (ciadoe, ysI3BUMOE MECTO) | JIp.;

lApTeMOBa A.®@., JleonoBny O.A. ViMeHa coOCTBEHHBIC B cOCTaBe (hpa3eoyIoTHYecKuX eauHul] // MHocTpaHHBIC
si3b1kH B mkone. — 2003. — Ne 4. — C. 73-78.

59



3. ®pazeonoruueckue €AMHUIIBI, B KOTOPHIX HUMSI COOCTBEHHOE CBS3aHO C
OBITOM, HCTOPUEH, TUTEPATYypOH aHIIIMYaH, a TAKKe TeorpaduIecKUMH JaHHBIMHU.
HccnenoBanue MOATBEPAMIIO, YTO 3TO camasi O0JIbIIast Tpymra, B KOTOPYIO BXOJIST:

a) AHTpPOIIOHUMBI — OTHOCSATCS K WMCHOBAaHUIO JIIOACH, OHHU AT
YpEe3BBIYAHO CIIOKHBIM CIIEKTp KaTeropuidi HMMEH, 4YTO CBSI3aHO C HCTOpHEH
KYJBTYpbl, OCOOCHHOCTSIMH TICUXOJIOTHH JIOACH, C TPAaIUIUIMH W MHOTHM
apyrum: laugh like little Audrey — cmesrtbcs, kak Mainbimika Onpu, OT AyIIH
cmesthes; Billy Bunter — mposXOpiuBbIM, TOJCTBIN, HEYKIIOKUN MOAPOCTOK,
Brown, Jones and Robinson — Bpayn, /lonc u PoOWHCOH, mpocThie, psSIOBEIC
aHrJIM4YaHe u JIp.;

0) dpazeosoTUUECKUe STUHUIIBI, B KOTOPHIX UMEHA COOCTBEHHBIE B3ATHI U3
JUTEPATypHBIX HMCTOYHHWKOB: The green-eyed monster — (KHFKH.) YyJOBHIIE C
3eJICHBIMH TJ1a3aMu, peBHOCTh (u3 Tparemuu B. [llexcrupa «Othello»); an Artful
Dodger — mpoxBocT, mnpoiigoxa (13 pomana Yapnssa [ukkenca «Oliver Twisty);
man Friday — [TaTauia (BepHbIii ipeaaHHbli ciayra u3 pomana /. Jleho «Robinson
Crusoey); Dr. Jekyll and Mr. Hyde — noktop /xekuut u Muctep Xaiij, 4eioBex,
BOIUIOMIAONIMK B cebe JBa Havasia — Jo0poe U 3710€ (10 UMEHH I'eposi TOBECTH
P.JI.CtuBencona «The Strange Case of Dr. Jekyll and Mr. Hyde») u ap.;

B) Peanuu, oGo3nayaembie (ppazeosorusmMamu, BKIIOUYAIOMIUMHU TOMOHHUMBI,
TECHO CBSI3aHBI HE TOJIBKO C Teorpadueil, Ho U UCTOpUEH CTpaHbl, TPAAUIIUSIMHU,
OBITYIOIIIMMU B TOM MJIM UHON MECTHOCTU. TOMOHUMBI MOKHO pa3eiauTh Ha:

uHauBuayaneHeie: the British lion —BemukoOpuranus, Aurnus; Kentish fire
— ryn HeogoOpenus; Thieves' Latin — BOpOBCKO#H KaproH;

rpymmoBsie: From China to Peru; From Dan to Beersheba — or dana mo
Bupcasuu, T.€. moBCroy, BE3/IE;

4. ®pa3eosIOrMUYeCcKue €AUHUIIBI C UMEHAMU COOCTBEHHBIMH, BOSHUKIIINMU U3
aAMEPUKAHCKOTO BapuWaHTa AaHTJIMHACKOTO $3bIKA, OHU HE TOJBKO OIMPEICISIOT
SIBJICHHE, HO U BBIPAKAIOT OTHOIIIEHHUE K HeMy roBopsiero: Arkansas toothpick —
apkaH3acckas 3yOOYHCTKa, JJIMHHBIH oxoTHHuni HOX; Chicago pineapple —
YUKArCKUM aHaHaC, TpaHara.

Takum oOpa3zoMm, XapakTep UMEHU COOCTBEHHOTO OMPENESETCS MHOTUMHU
dakTopamu: reorpaduyecKoi cpeo, KyJabTypol HapoJia U PEIUTHeH, UCTOPHUEH
HapoJa, COIMAILHON cpe/loil u ee m3MEeHeHUsIMH. MIMeHa cOOCTBEHHBIC BHOCST B
ceManTuky ®OF Hekyr HallMOHAJIBHO-KYJBTYPHYIO OCOOECHHOCTH, CBOCOOpa3HYIO
UCTOPHIO, CBA3aHHYIO C 3TUM UMEHEM.

dpazeonornueckne €IUHUIBI ¢ UMEHAMH COOCTBEHHBIMU DACIaalOTCsl Ha
nse rpymmbl: @E ¢ MyXckumMu umMeHaMu cOOCTBeHHbIMM U DE ¢ xeHckuMmu
UMEHaMH COOCTBCHHBIMH, NIPHYEM «MYKCKHE» (HPa3eooru3Mbl KOJIHMUYESCTBEHHO
IPEBOCXOAAT <okeHCckue» DOF mpubnam3uTensbHO B MATH pa3, YTO JOKa3bIBaeT
TJIABEHCTBYIOIIYIO POJIb MY>KYUHBI B OOITIECTRBE.

HUrtak, ®E ¢ MyXCKMMH HMEHaMH MOTYT 00O3HauaTh: (QU3NUECKHE
xapaktepuctuku: As loud as Tom of Lincoln — rpomkoronoceni, kak Tom
JluakonbHa (OOJBIION KOJIOKOJI cobOopa), ymMcTBeHHBIE crocoOHoctr: A Daniel
come to judgement — MyapbIii 4eJIOBEK M JIMYHOCTHBIC CBOWCTBA My>kxuuHBI: Bold
as Beauchamp — oTBaxkHBIiA, cMeNbIi, XpaOpbIil kak brrowamm (repuor Bepsuka);
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A Mark Tapley — Mapk Tomim, dYenoBeK, HE YHBIBAIOIIMN HH TPU KaKWX
obOcrosrenscTBax; (as) Patient as Job — rtepmenusbiii kak Mo, oOmamarormii
aHTEJILCKUM TEPIICHUEM.

Cpenu ®OE, o0003Ha4arommx yMCTBEHHBIE XapaKTEPUCTUKU IKCHIIUHBI,
BBIJICIICHBI JIBA KOHIlENTa: «MynapocTh»: Cassandra warnings — mpopo4ecTBoO
Kaccauapel, mpemnocTepexeHus, KOTOPBIMH TpeHeOperaroT, HO KOTOpPbIE
cOBIBAlOTCS M «riIynmocTh»: Dumb Dora — (amep. sxapr.) riaymas JeBYOHKA,
Oypouka. JINYHOCTHBIE XapaKTEPUCTUKU >KEHIIUHBI MPEACTABIEHBI CIEAYIOIIUMU
KOHIIENTAMH, OTPAXKAIOIIUMHU OCOOCHHOCTH XapakTepa U MOPajJbHO-ITHUECKHE
kauectBa: Pretty Fanny's way — xanpusel, npuuyabl, Cardellia’s gift — Tuxuwi,
HEXKHBIN skeHCkmid rojioc; A bloody Mary — KposaBast Mapu (KOKTEHIIb U3 BOJIKH U
TOMATHOTO COKa CO JIbJIOM, TIepBOHAYaIbLHOE MPOo3BHIle KoposueBsl Mapuu Tromop,
KOTOPOE € JaJTi MPOTECTAHTHI 33 KECTOKHUE MPECIICTOBAHHS).

[IpumeuatenbHo, yto B rpynne ®FE ¢ umeHamu coOCTBEHHBIMH 65% HMEIOT
OTPULIATENIbHYI0 KOHHOTALMIO U JIUIIL OKOJIO 26% — MONOXKUTENbHYI0. [laHHBIE
OTpHULATENIbHBIE XAPAaKTEPUCTUKHU NPEICTABISIIOT MOPOKU OOILECTBa, MOATOMY U
HECYT OTPULATENIbHYI0 KOHHOTAIHIO.

HecMmoTpsi Ha Hekyr0 pa3MbITOCTh UMEHU coOcTBeHHOro B coctaBe ®E, Ha
OpUMepe TakKuX €JUHHUI] CTaJl0 BO3MOXHBIM IPOCIEAUTh CTEPEOTHUIIHBIC
OpEJICTaBICHUs HapoJa O MACKYyJIMHHOCTM U (peMuHHHHOCTH. MMeHHO
dbpazeosiorndeckasi kKaptuHa mupa Ha ocHoBe @DPE ¢ umeHeMm CcOOCTBEHHBIM
MO3BOJIIET C(HOPMUPOBATH CTEPEOTUITHBIA TMOPTPET MYKYHMHBI U IKCHIIUHBI B
pamMKax KyJbTypbl U UCTOPUH HAPOJIa.

Anammz ®OE 1o JneKcuKo-ca1oBOOOpa3oBaTEILHOMY MMPU3HAKY TMO3BOJUT
YCTaHOBUTH, SIBIISIETCS JIM S3BIK aHIIPOLIEHTPUUYHBIM. Hannume mepBoro mpusHaka
aHJPOLICHTPUYHOCTH TOATBEPAMIIA TOJNyYCHHbIE JaHHBIE O HOMHHAIMH JIUI]
MY>KCKOTO M JKEHCKOIO I0jla CYIIECTBUTEIbHBIM Man M €ro MpOU3BOJHBIMHU,
oOlI1e HOMHHALIUY Y€JI0BEUECKOT0 poJia, HOMUHAIIMS JIMI] MY>KCKOTO M KEHCKOTO
1oJjia JIMYHBIM MECTOMMEHHEM he, HOMHUHALUS JIUL MYXKCKOTO M JKEHCKOTrO I0Jia
MY>KCKMMH UIMEHaMU COOCTBEHHBIMHU.

1. HoMuHamms aui My»CKOTO M >KEHCKOTO TOJja CYLIECTBUTEIBHBIM man H
ero npousBoaHbIME: Be ware of a man of one book — 6ys ocToposken B criopax co
cnieruanucToM; A man of salt — 4enoBexk, JbIOMINIA TOPEKUE CIIE3HI.

2.00mume HOMHMHAIIMK YejoBedeckoro pona: Mice and men — Bce KuBoe;
Every mother's son — Bce 10 exuHoroO.

3. HomuHaIus JTMII MY>KCKOTO U KEHCKOTO IM0JIa JIMYHBIM MeCTOMMeHneM he:
He that serves God for money, will serve the devil for better wages — tot, kto
CIIY>KHT 3a JieHbI'H bory, OyeT ClIyXKUTh U JbSBOIY, €CIIH OH 3alUIaTUT OOJIBIIIE;

He who laughs at crooked men should need walk very straight — Tor, kto
CMeEeTCs HaJl CTOPOJICHHBIM, TOJKEH caM JepKaThCsl OYEHb MPSMO.

4. HomuHanus JUI MY>XCKOTO M EHCKOTO II0Jla MY>KCKUMH HMEHaMH
COOCTBEHHBIMH, KOTOpBIe cTanu HapunatenbHbiMu: Jack of all trades — macrep nHa
Bce pyku; Jack out of doors — yBosieHHBIH ¢ paOOTHI; YHHOBHUK HE Y JIEJI.
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S5.HoMuHanuss nui MYyKCKOTO M JKEHCKOTO TI0Jla CYIIEeCTBUTEIIbHBIMU,
coaepxxamumu cyhPukcel -er, -or: A bad actor — HeHanexxubiii yenoBek; The little
stranger — HOBOPOXKACHHBIN U Ip.

HomuHanus Wi MyXCKOTO M KEHCKOTO TI0JIa KCHCKUMH HMEHAMH
COOCTBEHHBIMH HE OOHapyXeHa, Kak He OOHapyXeHbl U CYIIECTBHTEIHHBIC,
coaepxkamue cypdukc -ess, 0003HavaroMe YeI0BEKa BOOOIIIE.

[TomyuyeHHble JaHHBIC TMIO3BOJIMJIM TIOATBEPAUTH MPEINONIOKEeHHE 00
ylIepOHOCTH O0pa3a KEHUIMHbl B KapTUHE MHUPA, BOCIPOU3BOJUMON S3BIKOM
aHTIINICKON (ppazeosnoruu.

B uerBéproii rmaBe muccepranuu «ba3oBble reHjepHble KOHIENTHI BO
(ppazeosiornveckoii cucreMe AHIVIMICKOrO sA3bIKa» (B /-MU pa3fenax)
MIPOJIEMOHCTPUPOBAH CEMAHTUUECKHA W CTPYKTYpHBIH TIOAXOABI B OTOOpE
reHJEpPHO MApKUPOBaHHBIX PF aHIMHIICKOro S3bIKa, pa3padoTaHbl COCTABIISIONINE
napamMeTpbl KOHIENTOB «MYXYHHA» U <CKCHIMHA» B aHTIUNCKON (hpazeosnoruu,
PAcCKpBIThl TEHAEPHBIE POJIM MYXYHMH M JKEHIIUH, CPAaBHEHbl U BBISBJIICHBI
TEHJCPHbIE  aCUMMETPUM  MYKCKUX M KEHCKHX o00pa3oB; IPOBElEH
CTATUCTUYECKUN aHANM3 TEHJIEPHO OKpAIICHHBIX (Pa3eoJOrHYECKUX EAUHUI] Ha
MaTepuaie  aHIJIMHUCKUX  WJAMOMATHUYECKHX  CJIOBapei;  pa3paboTaHbl U
MPE/ICTaBIICHbl HanboJiee aJIeKBAaTHBIE CIOCOOBI Mepeayl MY>KCKUX M KEHCKUX
00pa3oB Ha JApyrue s3bIku (y30EKCKU U PyCCKUM).

Matepuan ¢pa3eoqoruu  AHTIUHCKOTO S3bIKa TOKa3bIBAET HEKOTOPYIO
Pa3MBITOCTh MY>KCKOTO 00pa3a, KOTOpBI (DOPMHUPYETCS U3 TAaKUX IMapaMeTPOB, Kak
BHEIIHOCTb, XapakKTep, CEMEWHBIM CTAaTyC, COLMAJbHBIA CTaTyC, IIOBEACHUE,
WHTEJUICKT MY)KIUHBI.

[TapameTp «BHEIIHOCTH» MYXYMHBI BO  (hpaszeosornyeckoM  (oHze
AHTJIMIICKOTO $I3bIKA MPEACTABIIECH JOCTATOYHO OOJBIIMM KOJUYECTBOM EIUHHUII,
IPUYEM KaK C IOJIOKUTEJIBHON 3MOLMOHAIBHON OKPACKOW, TaK U C HEraTUBHOU
xapakrtepuctrkoi: bald as a coot — cosepmieHHo Jjbichiii; admiral of the red —
ObSHHWIIA C KpacHeIM HocoM; blue-eyed boy — moOumen, maroOoumunk. DE,
XapaKTepU3UPYIOIIME JIMYHOCTHBIC KauecTBa MyxuuH: (aS) gentle as a lamb —
KPOTKHH, MATKUM Kak ATHEHOK; mamma's darling — MaMeHBKHUH CBIHOK; a heart of
0ak — xpabphlii, My>KECTBEHHBIH YeoBek (OYKB. «cepare u3 ayday»), a tough nut —
peumTenbHbIi, TBepablii (OyKB. «kpemnkuii opex»); Jack among the maids —
JTaMCKM  yromHwk,  kaBajep. ComuanabHBIA  CTaTyc  HHTEPIPETUPYET
IpeCTaBICHNs O PO eCCHOHAIBHBIX KauecTBax:a back room boy — cnernumanucr;
a man of rank — dgenoBek BbICOKOro 3BaHms;, a broken man — pa30OHHUK.
XapakTepucTUKa JyXOBHOT'O MHpa MY>KUYHMHBI BKIIFOYACT, MPEXKIIE BCETO, OICHKY
€ro yYMCTBEHHBIX CIIOCOOHOCTEH, BOJIEBBIX KauecTB: a sharp man, a man of
wisdom, a clever Dick — ymH#MIIa 1 KaK IPOTUBOIIOIOKHOCTS a silly billy, a Simple
Simon, a proper Charley — riymen. HeraTwBHBIC OIICHKM MY)KYHH CBSI3aHBI C
MBSHCTBOM U C CYNPYKECKON U3MEHOM.

HccnenoBanue Gppa3eoqornueckux €AMHUALL TPOBOAMIOCH IO CTPYKTYPHOMY U
CEMaHTUYECKOMY Kputeputo. CTPyKTYypHBIH KPUTEPUU MPEACTABICH YETHIPHMS
TpyIIIaMH:

62



1.AHTpOonoMeTpuyeCcKue AHTJIMMCKHE JIEKCEMBI: boy/manbumk;
man/my K4rHa/JeI0BeK; fellow/guy/mapenn/tonoma; male/My>kCcKoi;
gentleman/mkentasmen; prince/npun; lord/master/Mr/xo3stuH/rocoaua/MuCTED;
knight/chevalier/peinaps.

2. TepmuHbl pojcTBa, 0003HAYAIOIINE JIUI[ MY>KCKOTO T0JIa IO CEMEHHOMY
nonoxenuto: father/orer, son/cetn, brother/6par, husband/myx, uncle/asns,
grandfather/nenymka, widower/saoserii.

3.AHTPOMOHUMHYECKUE JIEKCEMBI (MYKCKHE UMEHA COOCTBEHHBIE).

4. DE ¢ arcHTUBHBIMH CYIICCTBUTEIBHBIMHU, T.€. CYIICCTBUTCIHHBIMH,
0003HAYAIOIMIUMH PA3THYHBIE «MYKCKHE» Tpodeccuu, BUILI JACSITEIBHOCTH,
JIOJDKHOCTH, BOMHCKHE 3BaHMSI.

MyXdrHa B aHTJIOS3BIYHON KyJIBTYpE BCETr/a CTPEMUTCS K JIUIEPCTBY,
TJIaBEHCTBY, BiacTH. COTIAaCHO MaTpuapXajibHBIM IPEACTABICHHUIM, MY)KUWHA —
ATO TJIaBa CEMbHU, 32 HUM JOJKHO OBITh 3aKPEIJICHO MPaBO MPUHSATHUS PEIICHUH,
Kacarormxcst Bceit cempr: lord and master, the good man of the house— xo3siuu
ooMa, riaBa cembu; t0 wear the pants/trousers — BepXOBOAWTH B IOME, OBITH
rimaBoil cembH. CyIecTBYeT W Jpyrag MOJEIb — MY)KUHMHA, MOJABISIEMBbIA W
yrpaBiseMblid sxeHoi: a henpecked husband — myx-nonkabiayunuk; to be tied to
one’s wife’s apron strings, to live under the cat’s foot / paw— ObITh 01 OaIMaKoM
y JKEHBI.

B ciiyyae cemanTH4ecKoro noaxoaa K 0Toopy reHiepHo MapkupoBaHHbix OF
B KAaueCTBE TEHJACPHBIX MapKepoB ObLIM 3apUKCUpOBaHBI Pa3HOOOpa3HbIC
CYIIECTBUTENbHBIE, aKTyaJIM3UPYIOIINE TO WIM WHOE COCTOSHHUE, POJib, MPHU3HAK,
Ka4ecTBO 4YelloBeKka, Hampumep: a red coat — kpacHbBIi MYHIHp, aHTJIHUHCKHIA
congar. Cioa MBI Takke OTHOCHM TiaronbHble DE, kacaromuecss B OCHOBHOM
yXa)KMBaHUS WM KCHUTHOBI, Hampumep: dance attendance on smb. (B mepBom
3HAUYEHWH) — YBHUBATHCA, Oerath 3a KeM-Tu00, yXaKWMBaTh 3a KCHIIMHOW; Marry
MOoNney — >KeHUThCS Ha JIeHbraX, )KEHUThcS Ha Oorartoit; rob the cradle — (amep.
pasr.) o0OKpacTh KOJIBIOEb, T.€. KEHUTHCS Ha KOM-JIMOO 3HAYHUTEIHHO MOJIOXKE
WJIM BBIMTH 3aMY3K 32 KOTO-JIMOO 3HAYUTEIIHHO MOJIOXKE.

He Bcerma namuume koMIoHEeHTa Man, SON W Ap. O3HA4YaeT, YTO JlaHHAsS
dpazeonorndeckas €IUHUIA XapaKTepu3yeT HWMEHHO OCO0b MYKCKOTO TIOJIa.
Hanpumep, ob6opor the sons of men wucnone3yercss i 00O3HAYCHHS
YeJIOBEUECKOTO POJIA B IIEJIOM .

VHTEepeCHBIM JTaiOM WCCIICIOBAHUS TPEJCTABISACTCS BBISIBJICHUEC THIIOB
COOTBETCTBUI aHIIMICKUX, pycCKUX U y30ekckux @FE, koTopoe BKIIOYaeT B ceOs
TpU dTama: 1) BBIABICHHWE CTENECHU TOXKIACCTBA/paziuyus cOOoTHOcHMMBIX DE Ha
YpOBHE CUTHU(HUKATUBHO-JICHOTATUBHOTO U KOHHOTATHBHOTO MAaKPOKOMIIOHCHTOB
3HAYCHMsI, 2) BBIABJICHUE CTCIEHU TOXKIECTBA/pa3Inuisi B KOMIIOHCHTHOM
(mekcumueckom) coctabe OE u 3) BbISBICHHE CTETNECHH TOXIECTBA/pa3iuyuus B
CTpYKTypHO-TpammaTudeckoM odopmienuu DPE. B pesynbrare mnpoBeaeHHOTO
aHallM3a AaHIJIMKACKHUX, Yy30eKCKuX u pycckux OF, xapakTepusyrommx JIHil

leceﬁHOBa T.A. ®pazeonoruueckue €IUHUIBI AHTIMHCKOTO S3bIKA, XapaKTepu3ylomue MyxuuHy // BecTHuk
YenssOMHCKOTO rocyaapcTBeHHOro yHUBepeuTeTa. — Yensionnck: Yenl'Y, 2010. — Ne 29 (210). — C. 57.
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MY>KCKOTO ¥ JKEHCKOTO TI0jla, OBbUIM BBIIEJCHBI TIOJHBIE U YaCTUYHBIC
¢pa3eonoruuecKkue  IKBUBAJIEHTHI, a TaKKe TOJHBIE W  YaCTUYHBIC
¢dpa3eonoruvuecKre aHajIorH.

[Ipu mepeBoje aHMMICKUX (Pa3eOJTOTUICCKUX E€IWHUIl Ha JIPYTHE S3BIKU
BO3HUKAET HEKas CJOKHOCTh BOCCO3JaHHUS MY)KCKOTO M JKEHCKOTO oOpasza
10/100pa COOTBETCTBYIOIINUX YKBUBAJIICHTOB, T.K. B OCHOBE 3THX 00pa30B 3aJI0’KeHa
HaIlMOHAaJbHAs crienu(rKa, XapaKTepHas TOJBKO JIJISI HOCUTEICH TaHHOTO S3bIKA.
[Ipu comoctaBieHuu ¢Gpa3eoJOTHUECKHUX U MAPEMHOJIOTHUECKUX EIUHHI] SBHO
BBIPQXAIOTCSl JIMHTBOKYJBTYPHBIC PA3JIMYMs, IOCKOJIBKY (pa3eojorTusi TECHO
NeperyieTaeTcs C HAIMOHAIBHBIMU 00pa3aMH U KyJbTYPHBIMH KOHIIETITAMHU
HapOJIOB.

[Tonmubie (pazeonornyeckre HKBUBAJICHTHI TOXKICCTBEHHBI HA BCEX TPEX:
CEMaHTHUYECKOM, CTPYKTYPHO-TPAaMMAaTUYECKOM M KOMIIOHEHTHOM YypOBHSIX.
KonnyecTBo MONHBIX (pa3eoOrMYecKUX HSKBUBAJICHTOB O4YeHb Mauio:spiritual
father = nyxoBHbII oTel; = MabHaBUi 0Ta; Adam’s apple = agamMoBO sI0J0KO =
Onam ATto onmacu; the Prodigal son = Gy HbIN CbIH = fgaiiau, agamran YFull.

XapakTepHOM OCOOCHHOCTBbIO IOJIHBIX AHAJOTOB  SIBJISIETCSI  CXOZCTBO
CEMAHTUKM TIPU  Pa3jIMuUiAX KOMIIOHEHTHOTO COCTaBa M  CTPYKTYpHO-
rpaMMaTudeckoi opranuzanuu. [loarpymnmna mojiHbIX (Ppa3eosornueckux aHaJIOroB
SBIISIETCSL CaMOW  MHOTOUYMCICHHOM CpeAu BCEX TUIOB  MEXbI3BIKOBBIX
dpazeonormyeckux coorBercTBuii: a Jack of all trades = mactep Ha Bce pyku = Kynu
ontuH, SKirt chaser = 6ec B peOpo, TOT, KTO JIIOOUT yXa)KUBaTh, BOJIOYHMTHCS 32
KEeHIMHaMu = XxoTuHO003; the Arab of the gutter = ynuunblii Manpumika,
Oecnipu30pHHK = Oe30pH, Kyda Oosacwu; the boys (men) in blue (B nepBom 3HaueHMM)
= TPYKCHUKU MOPs, MOPSIKU = JIeHTU3 3axmarkanuiapy; a fast worker = mapens He
IPOMax, JOBKay, IIYCTPbIi MaJIbIii = OCMOH/Iard OMHU 0710 OJIau.

YacTUYHbIC SKBHBAJICHTHI XapaKTEPH3YIOTCS TIOJTHBIM TOXKIESCTBOM IUTaHA
coJiep>KaHus U OJIM3KKUM CXOJICTBOM TiaHa BeipaxkeHus: like father, like son — kakoB
OTell, TAKOB UCBHIH= OT YpHHUHHU TO# Oocaau, Oypu Oonacu 6ypu 6ynaau; the way to a
man’s heart is through his stomach — myTe K cep/ily My>KUYHHBUICKHUT 4YEPE3 €ro
KEYJ0K = 3pKaK KaJoura iy oIKo30H opKaiu yTaau; brother in arms — 6pares mo
OPYXKHIO = KypoJiomn oupoaapiap; a man of his word = Xx034uH cBOoeMy CJIOBY, O
TOM, KTO BEPEH CBOEMY CJIOBY = JIaB3M XaJ0JI, TAlIMHU [IAMOJITa yYUPManIu.

YacTuuHbIe aHAJIOTH XapaKTePU3YIOTCs MPUOIM3UTETHHBIM CXOACTBOM IUTaHA
comepkanusi. [maH BbIpaXKCHUST B HHUX IOJHOCTBIO pasiuyeH: square John —
YECTHBIN YEJIOBEK W MOW S/l CaMbIX YECTHBIX MPABHI — O JOOPOIOPSI0YHOM,
OJaronoiyyHOM W COJHIHOM YEJIOBEKE = XaJloJ OJlaM, OMaIu ofam, oOpymu
onmam; Sky pilot (Bo BTopoM 3HaueHHH) — Kapr. NPO(HECCHOHAIBHBINA JICTYUK U
KpbLIAThId BCAJHUK = EBKYp 4YaBaHI03, YYKyp uaBaHmo3; a son of Muses —
IUTOMEI TIOAT U COJIOBEW CTapOro BPEMEHH — O M03TE UJIU MUcaTeNe MPOIIIOro
WiIXoM (ap3aHu, KajJaM-KOFo3 ManiI0CH.

YacTuyHble aHAJIOTH COCTABJSIOT MPOMEXKYTOUYHOE 3BEHO MEXIY IMOJTHBIMU
aHasioraMu U 0e33KBUBAJICHTHBIMH (PPa3e0I0rHUeCKUMH €UHUIIAMHU:

sugar daddy (kapr.) — OoraTelii MOXHWJIOW TMOKJIOHHUK = 0anaBiiaT KeKca
OIIINK;
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keep bach (amep. xxapr.) — BecTu XOJOCTANKUN 00pa3 KU3HU = OyiIoKIapua
TYpMYIII Tap3u;SquareJohn — yecTHbIN YenoBeK = Xajoi 0j1aM, 00pYIIH ofaM;

sky pilot (Bo BTOpoM 3HaueHHH) — MPOGECCHOHAIBHBIM JETUMK = EBKYP
4aBaHJ103, YIKYp YaBaH/I03.

XKusoit ¢pazeomoruveckuii o0pa3 Jydiie BCEro IepemaeTcs IpH
KaJTbKUPOBAHUU/TIONYKATbKUPOBaHUH. KallbKpoBaHUE TO3BOJIAET HamOoliee
TOYHO  BOCIPOM3BECTH Ha  S3BIKE-PEIENITOPE  HAIMOHATBHO-KYJIBTYPHYIO
cneruduanocTs OF s3pika-opurunana: honest (or old) Abe — amep. gecTHbIN (MH
crapeiil) Ou0 (mposBumie mnpe3ujaeHTa ABpaama JIuHKoNbHA) = Xanmon OO0
(ITpesunent ABpaam JlunkoneH sakabu); Mr Fixit — amep. Mucrep Hamans—
noynHU = >aHoO Ycta-Tyrpmna. Jlekcuueckuil mepeBoj SBISIETCS HaUMEHEe
BOCTpeOOBaHHBIM crocoOoMm mnepenayn cMmbicia DE, xapakTepusyronmx Jdil
My»xcKoro mmojsia: Tom Tailor — mopTHO# = TUKYBYH; KpBLIATHIN BcagHUK — a pilot =
y4yBUH; CITyTHUK XH3HH — ONe’s husband = typmymn yproru. KomOuHUupOBaHHBI#
croco0 nepeBojia MO3BOJSET MAKCUMAIIBHO MOJIHO NepeaTh Kak 3HaYeHHe, TaK U
obpaznocth ®F s3bika-opuruHana, Hanpumep: boys will be boys — manpuuniku
€CTh MaJBYMIIKH, 3TO CBOMCTBEHHO MajbuMIlKaM = V¥l Oosia Yruu Ooia-na, Oy
yruiuiapra xoc (Kajibka + onucanwue); designer stubble — meruna nusaiinepa, oaHo-
WIM JABYXJHEBHAsl IWIETHHA, CHEIMaJIbHO OCTaBJIEHHAs, 4YTOOBI co31aTh 00Opa3
HEOPEXKHOTO TapHs = Ju3aiiHep narayuurd, O6edapk HUTUT OOpa3uHU SpaTUII
yU4yH Maxcyc KOJAMpWITraH Oup €KW WKKH KyHJIUK COKOJI-MyinaBu (Kajlpka +
ormcanue); King Log — kopoib Trodsik, poxiist, TIOQsK (0 4eT0BEKe MaCCUBHOM, HE
YMEIOIIEM HCIIOJIb30BaTh MPEACTABUBINKECS €My BO3MOXKHOCTH) = YBaga Kupomn,
Oy1iaHr, natra (MMKOHUSTIApAaH Qoiitaiana OMiIMaliural maccuB ojaM XaKua)
(xaybKa + IeKCUYECKUH TIepeBO/I + OMUCAHHE).

Bo ¢pazeonornueckoil cucteMe aHIIMHCKOTO SI3bIKa KOHUENT <« KEHIIMHA
dbopmupyeTCsT M3 TaKUX MApaMeTpoOB, KaK BHENIHOCTb, XapaKTep, CEMEWUHBIN
CTaTyC, COMANbHBIN CTaTyC, BO3PACT, IOBEACHHUE, NHTEIIJICKT.

1. Buemnocts: a glamour girl — xpacoTka, mukapHas aesuna; (as) red as a
cherry—kpoBb ¢ MoJTIOKOM(OYKB. «KpacHas Kak BHUIIIH»); have roses in one's cheeks
— pymsHen Bo Bcio mmieky. Kak crnemyer w3 HaONIOACHUM, MJIS HOCUTEIEH
AHTJIMHACKOTO $I3bIKA KPacoTa JKEHIIWHBI ACCOLMUPYETCA C KPACHOM pPO30M WU
BUIITHEN.

2. Xapaktep: mamma's darling — MaMeHbKHMHA J04YKa, MAMEHBKUH CBIHOK;
bitch Kitty —ympsiMast s)keHIIMHA ¢ TSHKEIBIM XapaKTEPOM.

3. Cemelinblii cTatyc: a grass widow — comomenHast BoBa; born under the
rose —poskjeHHas BHe Opaka (OYKB. «pOJMBIIIASICS MO PO30i»).

4. CoumanbHbli craryc: a woman of letters — xeHmuHa-muTEpaTop,
nucatenbHuna; a girl Friday — Hanéxueiii paboTHUK (0 AEBYIIKe-CEKpeTape);
principal boy — TpaBectn, akTprca, UCTIONHSIONIAS MYXCKYIO poJib; a golden girl —
JIEBYIIIKA, TOJB3YIOMIASICS MOMYJIIPHOCTRIO, ycriexoM, Kymup; between (maid) girl
— IpUCIyTa, TOMOTaloIIas MoBapy U TOPHUYHOM.

5. Bospacrt: an old girl — crapyxa, crapas aeBa (OykB. «cTapasi I€BYIIKa»); a
bit of fluff-mononas >xenmmna, neBymka(OykB. «HeMHOro myxay); a dolly bird —
MOJIOJICHbKAs ¥ TpUBJIEKaTeNbHas rirynbimka u 0ld trout — crapas xapra, crapas
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nepeynuna. Creayer OTMETUThb, YTO 3HAYMMBIM JUIsl HOCUTENEW aHIJIMICKON
A3BIKOBOM KYyJIBTYpPbl TPU BO3PACTHOM XapaKTEPUCTHKE JKCHIIHWHBI SBISETCS,
npexe Bcero, ee ceMelnplii craryc. Tak, @F an old girl «ctapas nesa», HecMOTps
Ha TO, YTO KOCBEHHO YKa3bIBA€T Ha BO3PACT, IPEXKAE BCEr0, OTMEUYAET CEMEUHOE
MOJIO’KEHHE JIEBYIIIKH.

6. IloBenenne — OompION M HauOosee spkui miaacT cocraBisiior DE,
OTpPA3MBIIKME MOBEJACHUE JKEHILIWHBI C TOYKH 3PEHUSI CyllecTBYrome mopaimu. K
TaKOMY IMMapaMeTpy, KaK «IOBEICHHE)», OTHECEHBI (HPa3eOIOTUISCKUE COUSTAHUS,
0003HaYaOIINE JICTKOE MMOBEICHNUE Y JKCHIIWHBI, HECYIHE B ce0e OTPUIATEIHHYIO
HYMOIMOHAJIBHYIO OIEHOYHOCTh: & wWoman of the streets — ynuanas neeka, a girl
about the town — mpoctutyTka(OyKB. «AeBOYKa 1O TOPOAy»); scarlet lady —
BaBUJIOHCKasl OyaHUIA (OYKB. «KpacHas JCAN»).

7. Wutemnmekt: a Wwoman's reason—keHckas JIoTHMKa (OyKB. «KEHCKOE
pemenue). Hamuuue B yKa3aHHBIX BBIIIE MPUMEPAX TEHACPHBIX ACHMMETpPUIA
CBUJICTEIBCTBYET TOT (DAKT, UTO B KaxkA0M U3 HUX BcTpeuatotrcss OE, ormevatonue
«BTOPOCOPTHOCTBY» JKEHCKOI'O0 MHTEIIEKTa, C UPOHUEH OT3BIBAIOIIUECSA O KEHCKUX
YMCTBEHHBIX CTIOCOOHOCTSIX.

Bo dpazeonoruyeckux eIMHUIIAX COBPEMEHHOTO AHIJIMMCKOTO S3bIKa
MPOCJIC)KUBACTCS BBICOKAsl OLICHKA >KEHIIUHBI, MOJOXKHUTEIbHOE OTHOIIEHUE K
YKEHILIMHE, 3HAYMMOCTh €€ BHEIIHOCTH, BBICOKAsI IEHHOCTh MAaTEPUHCTBA U TAKUE
KauecTBa, KaK JII00OBb, CAMOOTBEPKEHHOCTh, CAMOIIOKEpTBOBaHUE. B HOMUHaIIUK
YKEHCKUX 00pa3oB Mpeo0JialaloT HPABCTBEHHBIE OIEHKH, B3aUMOJICUCTBUE TOJIOB
MpEACTaBICHO C1ab0, BBICOKO OIIEHHMBACTCS MATEPUHCTBO. OTpUIATEILHYIO
onieHky HecyT ®E o moBeneHUM >KEHIIMHBI, O XapaKTepe >KEeHbI (CBapiivBas,
HEJIOBOJIbHASA), OO0 WHTEJUIEKTYaJbHBIX CIOCOOHOCTSAX JKCHIIMHBI U €€
SMOLHOHAIIBHON HEYCTOMYUBOCTH.

CrartucTiyeckuii aHanmu3 ObUI TMPOBEACH HA OCHOBE HWIMOMATHUYECKOTO
cioapst Oxford Dictionary of English Idioms — Beimyck 2, comeprkainero CBbIIie
30.000 emuuun. M3 sTOro KoimyecTBa TEHACPHO OKPAIICHHBIX €IWHUIl OBLIO
BBISIBJIEHO 2472, 4TO cocTaBisgeT okoyo 8,3 % oT 0011ero KoJuyecTBa aHrJIMHUCKUX
dpazeonorndeckux eauHuIl. M3 00mero Koiu4yecTBa TEHIAEPHO OKpPAIIEHHBIX
(bpa3eoqoru3MOB «MYKCKHUX» HacuuThiBaeTcsa 1682 enuHul, 4to coctaBiser 68 %
OT KOJMYECTBA TE€HACPHO OKPAIIECHHBIX €IUHUIl U 5,6 % OT 00IIero KoJudecTBa
bpazeosIOrMYecKUX E€IUHUIl AHATM3UPYEMOTO HauoMaTthudeckoro cioBaps. DE,
OTHOCSIIIIUXCS K J)KEHCKON TeMaThKe HacuuThiBaeTcs 790 eauHUII, YTO COCTABIISET
32 % OT KOoJIMYecTBa TE€HAEPHO OKpAIICHHBIX (PpPa3eoJOrMYecKUX €JIUHULL U
npuoau3uTenbHo 2,7 % oOT 00IIero KOJIMYeCTBA HAMOMATHYECKUX OO0OPOTOB
AHTJIMMCKOTO S3bIKA.

Takum 00pa3oM, pe3yiabTaThbl MPOBEACHHOIO CTAaTUCTUYECKOTO aHalin3a
MO>KHO TIPUBECTH B CIICAYIONIUX TabIUIax:

OO0111e€ KOJINYECTBO

bpazeosoruuecKux 30.000 100 %
€JIMHUII

OO0111€€ KOJINYECTBO 2472 8,3%
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T'CHJICPHO OKPAIIEHHBIX
(bpa3eoornIecKux
EIINHUL]
®dpazeosIoTHYECKHe
CHMHHIEL, 1682 5,6 %
XapaKTEPU3YIOIIHEC
MYKYUH
dpazeonornuecKme
CHMHHIEL, 790 2,7 %
XapaKTEPU3YIOIIHEC
KEHIH
Tapaverp Kou-Bo @E, xap- [IpoueHntHOE Koi-so @E, xap- [IpouentHoe
X MY)K‘II/IH COOTHOIIICHUC X JKCHIIIWH COOTHOIIICHHUEC
Buemnocts 135 8 % 95 12 %
Bo3zpact 202 12 % 79 10 %
Cemeitnbiii 235 14 % 118 15 %
CTaTycC
CompansHyi 252 15 % 56 7%
CTaTyC
Xapakrep 488 29 % 229 29 %
[ToBenenue 219 13 % 166 21 %
HuTennext 151 9% 47 6 %
Uroro 1682 100 % 790 100 %

[Ipu anHanuze aHTMOS3BIYHBIX  (Ppazeosornyeckux  (UIAUOMATHUYECKHUX )
cioBapeii ObLTH BhIZENeHB! 12 cemanTrueckux rpynn OE: o603HaueHUs KEHIIUH,
0003HaYCHHUS MY’KUYHH, OTpUIIATEIbHBIC XapaKTEPUCTUKHU KCHIIVH,
OTpHUIIATETBLHBIC XAPAaKTCPUCTUKA MY)KUYHH, ITOJIOKHUTEIBHBIC XapaKTECPUCTHKH
JKEHIIIMH, TIOJIO)KUTEIIbHBIE XapaKTEPUCTHKH MYKYHMH, OOIIMe HOMHUHAIIUN
KEHCKOI0 IoJja, O0IIMe HOMHHAIIMM MYKCKOTO T0JIa, KEHCKUU TPy, MYKCKOH
TPy, BHEITHOCTh JKCHIIIUH, BHEITHOCTh MY KYHH.

OO6o3HaueHus xeHIIUH: one's better half — ngpaxaiiimas mojgoBWHA, KEHA,
one's old Dutch — ubst-1100 *eHa, crapyxa u ap. JKeHIrHbI B Opake OMUCHIBAIOTCS
MOJIOKHUTEIIBHO WM HEUTpaabHO: A sister of mercy — cectpa mmiocepausi; Mother
Superior — HacrosTenpbHHLIA U Jp. JKEHIUHY, HE COCTOSINYIO B Opake, HaACIIIOT
oTpuIaTeNbHON xapaktepucTtukoit: A blue stocking — crapas neBa, o cyxoi
neJaHTKe, JIUIIIEHHOMW KeHCTBEHHOCTH; Fancy woman — mpocTuTyTKa, JH000BHHUIIA

v Jp.
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Oo6o3naueHus myxxuuH: the good man of the house — xo3suH noma; a man
about town — cBerckmii 4YenmoOBEeK, JACHAM U JAp. MYXKUHMHBI TaKXKe HMEIOT
orpunatensubie konnotamuu: Knight of the forked order — oOmanyThIli MyK,
poronoceir; Knight of industry — npoxoaumeri, MOIIIEHHUK U Jp.

Crnenyetr oTMETHTH TOT (DakT, 9To Oobinas 4acTb OE HOMUHUpPYET MYXKUUH
0e3 OTHONIICHHS K HMX CEMEHHOMY TIOJIO)KCHHUI0O W HMEIOT TIOJIOKUTEIIbHBIC
KOHHOTAIlMU B MPOTHUBOMNOJIOKHOCTh DFE, HOMHUHHpYOMNUM >KEeHIIWH. MHBIMU
CJIOBaMH, TOJIOKUTEITLHO OIICHUBACTCS 3aMYKHSIS JKEHIIMHA, B TO BpeMsI KakK IS
MY>KUYWHBI HAUTHYUE CEMBU SBIISICTCS HE CTOJIh 3HAYMMBIM.

OTpurarenbHble XapaKTePUCTUKH JKCHIIUH:

Pacmymennocts: Lady of Babylon — BaBunonckas Oxyaauiia;

Capauocts: Common scold — cBapiuBasi )KEHIIMHA,

Bnacromo6ue: The gray mare — >keHIIMHA, JepkKamias CBOSrO My»a IO
KaOJIyKOM;

XuTpocTh, KoBapcTBO: Slypuss girl — geByIKa ¢ XUTpELOi.

OTtpuiiaTenbHbIe XapaKTEePUCTUKU MYKUUH:

becuectHocTh: Knight of fortune — aBanTiopucr;

Pacnymennocts: Fancy man — cyrenep, JiF0OOBHUK;

M3uexennocts: Girl boy — HexeHKa, T€BYOHKA,;

CnaboxapakTepHocTh: Mamma's darling — MaMeHbKHH CHIHOK.

[TomoxuTenbHBIC XapaKTEPUCTHKH KCHIITMHBI:

Bepnocts: Sister Anne — BepHbIi ApyYT (0 KEHIIMHE).

[TomoxuTeNbHBIC XapaKTEPUCTHKU MY>KUNH:

Hanuuue xusznennoro onbita: Old stager — ObiBasblif UeTOBEK;

MyxectBo: A heart of oak — Mmy»ecTBeHHBIH, XpaOpbIii, OTBAKHBIN YEJIOBEK;

PactoponHocTh, aenoBuTOCTh: A man of action — 4enoBek JeHCTBUS,
DHEPrUYHBIN YEIJIOBEK.

CamocrosiTenbHOCTh: A made man — 4YeloBeK, caM JOCTUTIIMKN MPOYHOTO
MOJIO’KEHUS B OOLIECTBE.

CpaBHUTENBHBIN aHATN3 MOKa3aJl HAJUYKHe TeHICPHON aCHMMETPUU B TIOJIb3Y
MYKUWH, HECMOTpS Ha KOJUYECTBEHHOE TMpeodsialaHue OTPHUIATEIBHBIX
XapaKTEPUCTUK MY>KUMHBI, KPACHOPEUYUBHIM SIBIISCTCS HAIWYHUE JIMIb OJHOU
MOJIOKHUTEIIbHON XapaKTePUCTUKHU KCHINMUHBI. [lomydeHHbIe NMaHHBIE TIO3BOJISIOT
JI0Ka3aTh, YTO PEMPE3CHTUPYEMBIA 00pa3 JKCHIIUHBI BO (PPa3eoIOTHH aHTITUHCKOTO
si3bIKa 00JICe OTPHUIATEIBHBIN, YeM 00pa3 My>KUHHBI.

3AK/IIOYEHHUE

1. ®pazeonoruss — OAWH U3 OOraTeMIIUX IIJIACTOB S3bIKA, TEHIAEPHOE
UCCIICIOBAHUE KOTOPOTO OTKPHIBAET HOBBIE HEM3y4YEHHBIE OOJIACTH sI3bIKa,
KyJIbTYphl W HWCTOPHH, a TEHAEpP TMpPEeACTaBIseT CO000W OONBIION KOMILUIEKC
COIMAJIbHBIX M  TICUXOJIOTMYECKHX IMPOIECCOB, KYJIbTYPHBIX YCTaHOBOK,
MOPOXKJICHHBIX OOIIECTBOM W BO3JICHCTBYIONIMX HA TOBEICHHWE HAIMOHATHHOU
SI3BIKOBOM JIUYHOCTH.

2. @pazeojoruyeckas €IUHUIIA SBJSIETCS HOCUTEIEM COLIMOKYJIbTYPHOU
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uHbOpMaIMU, CPEICTBOM, IOCPEACTBOM KOTOPOrO MOXXHO MO3HATh KYJIbTYpYy
100011 Haruu. ['eHepHO MapKUpOBaHHBIE (hPA3€0IOTHUECKUE €AMHUIIBI ABIISIFOTCS
KOHIIETITAMUA aHTJIMHUCKOW HAIlMOHAIBHOM KYJBTYphl U HECYT B ce0e OTIeyaToK
OCOOEHHOCTE AaHTJIMHCKOro CcolMyma, OTpaxkas OTHOIICHHE OoOIllecTBa K
MY>KYMHAM U KEHILIUHAM U BbIpaXKask pa3HbIE OILICHKH.

3. T'ennmepHble CTEPEOTHUIBI, PEATM3OBAHHBICE B AHTJIUKWCKOW SI3BIKOBOM
KapTHUHE MUPA, pACOPOCTPAHSIOTCA HA JIMYHOCTHBIE XapaKTEPUCTUKUA MYKYUHBI U
KEHUIMHBl M HA WX COLMaJbHBbIE poJH. B crepeoTunHelii HAOOp JIMYHOCTHBIX
TEHJEPHBIX XapAaKTEPUCTUK, NPEACTABICHHBIA B AHIJIMHMCKOM S3BIKE, BXOJIAT
CTEPEOTUIIBI BHEIIHOCTH, CTEPEOTHIIBI, PACIPOCTPAHSIOIIMECS HA JIMYHOCTHBIE
XapaKTEpUCTUKA W HHTEIUICKTYAJIbHBIE BO3MOXXHOCTH MY>KYMHBI M JKCHILMHBI,
ITOBEJICHYECKUE U BO3PACTHBIE CTEPEOTHIIBI U JIP.

4. T'enepHbld KOMIIOHEHT BO (hpa3eoJOTMUYE€CKOM 3HAYECHUU MOKET OBbITh
BBIPAKEH OJKCIUIMIMTHO — B IUIAHE BBIPAXEHUSA U B IUlaHe conepxkanus PE, u
UMIUIALMTHO, T.€. NPUCYTCTBOBATh B IUIAHE COJAEPXkKaHUA, HO OTCYTCTBOBAaThH B
11aHe Boipaxenus OFE.

5. ®pa3eoaoruvyeckre eIUHULbI CIIOCOOHBI aKTyaJu3UpOBaTh CTEPEOTUITHBIE
IPEJCTaBICHUS «MYMXCKOE»/«KEHCKOE» C pa3HOM OLIEHKOM, T.€. y4acTBYIOT B
CO3aHUU JHOO OTPULATENBHBIX, JIMOO TMOJIOKUTEIbHBIX, OO0 HEUTPaJIbHO
OLICHOYHBIX KOHHOTauMi. Ppa3eoyoru3Mbl ¢ KOMIIOHEHTAMHU YKEHCKOro poja
TATOTEIOT K OTpPULATENbHOM OIleHKe B Oonbmed crenenn, yemM OE ¢
KOMIIOHEHTAaMH MYXCKOIO pPOJa, 4YTO OOBACHSETCS aHIPOLEHTPUYHOCTHIO
KYJIBTYPbl HOCUTEJIEW AHTIINACKOTO SA3bIKA.

6. BplmeneHbl ceMaHTUYECKHE TPYMIbl, BBIPAKAIOIIUE CYOBEKTUBHO-
00BEKTUBHYIO OIIeHKY: 1) OF ¢ KOMIIOHEHTOM 3KEHCKOTO pOJia, XapaKTepU3yromue
JKEHILIMHY OTPULATEIBHO, 3a HUCKIOYeHneM HekoTopelx DE, oTHOocAmmxcs K
marepu, cectpe; 2) OE ¢ KOMIOHEHTOM MY>KCKOTO poOZAa, XapaKTEPHU3YIOIIUE
MYKUYMHY Pa3HOOOpa3HOM OIIEHKOW ¢ TMpeodiaaHueM TIOJOXKUTEIbHON U
HEeUTpasibHOM  omeHkoi; 3) @E ¢ KOMIIOHEHTOM  JKEHCKOro  poja,
XapaKTepu3yollne MyXuuHy, Takoro poaa ®E Bcerna HeraTMBHO OKpalleHbl; 4)
@E ¢ KOMIIOHEHTOM MY>KCKOI'0 poJa, UMEIOIIHE OTHOIICHUE K KEHIIUHE TaKXKe
HETaTUBHO XapaKTEPU3YIOT MPEICTABUTEIBHUIYY KEHCKOoro mona; 5) PE c
KOMIIOHEHTOM EHCKOTO pojia, MPUMEHUMbIE K 000OUM MojaM ¢ mpeodiagaHueM
OTPHUILIATEIIbHOW KOHHOTALIUU.

7. Tennmepnas cnenuduka OTpUIATENbHO KOHHOTHpoBaHHbIX DE ¢
TEHIAEPHBIM MAapKepoOM, XapaKTepU3yIOLIMM MYKUYMHY, NOJABEPKEHA CHBUTY,
NOCKOJIbKY 10J100HbIe DE MOryT ynoTpeOyisarbecsi B ONpeneNeHHbIX Clydasx U Mo
OTHOIIICHUIO K OKEHIIMHE. YmoTpeOiieHue (paszeosorusmMa €O  CJIOBOM-
KOMITOHEHTOM, 0003HAYaOUIUM KEHIIUHY, TI0 OTHOILIEHUIO K MY>KUYHUHE, yIBAaUBAET
HEraTUBHBIN 3apsl, YCUJINBAET HETaTUBHOE K HEMY OTHOILICHUE.

8. MccnenoBanue KOHLENTYalbHBIX OCHOBAaHMM (hpa3eosorM3aluu yKa3auio
Ha TJABHYIO POJIb T'€HJEPHO MAPKUPOBAHHBIX CJIOB WJIM 3HAKOB B CTAHOBJICHUU
(bpa3eonoruueckoil CEMaHTHKH M TMOAYEPKHYJIO BaXXHEHIIYIO pOJIb BHYTpPEHHEH
dopMbl Kak oOpasHoW cTpykTypel @DFE, yuactByromeii B (popmMupoBaHUH
CTEPEOTHUITHBIX 00Pa30B MaCKyJIMHHOCTU U (PEMUHHOCTH.
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9. Pe3ynbTarhl aHamu3a FeHAEPHBIX MAPKEPOB MO3BOJISIIOT TOBOPUTH O JBYX
BO3MOXHBIX MMOAXOJax K ucciaenoBaHuio @PE: ¢ TOYKM 3pEHUs] CTPYKTYPHOTO
KpuTepusi orbopa TeHaepHO MapkupoBaHHbIX ®E u ¢ ToukM 3peHus
CEMaHTUYECKOT0 MoAXo/aa K oTO0opy enuHull. CTPyKTYpHBIH NPUHIIUI MTO3BOJIUII
pacrnpenenuTs reHaepHo MapkupoBanHblie OF nmo aABymM ocHOBHBIM KiaccaMm: @F ¢
uMeHaMmu cooctBeHHBIMU U DE ¢ uMeHaMu HapuIaTeIbHBIMHU.

10. U3yuyenue mpouecca (pazeonoruzanun OE ¢ umeHaMmu coOCTBEHHBIMU
1oKa3ajo CrocoOHOCTh aHTPOMOHUMA (POPMHUPOBATH (PPA3EOTOrMUECKOE 3HAUCHUE
U (QUKCUpOBaTh B HEM TEHACPHYI0  OCOOEHHOCTb, OOYCIOBJICHHYIO
UCTOPUYECKUMH,  JIMTEPATYpHbIMH, MH(POJIOTMYECKUMU U  OMOJICHCKUMU
MOHATUSIMHU, WHOTAA B TIporecc (OpMHPOBaHUS (HPa3€OTOTHICCKOTO 3HAUCHUS
BKIJIIOUEHA LIeNasi CUTyalus, JEKOAUPOBAHUE KOTOPOM OOECHeYMBaEeT aJieKBaTHOE
noHnmanue 3HaueHus OE.

11. Ilpu ananuze reHAEpHO MAPKUPOBAHHBIX (PPA3EOTOTHUECKUX BBIPAKCHUI
aHTJIMHACKOTO $S3bIKa OBLJIO BBIAENEHO 12 CeMaHTHMYECKUX TPYyMI: 0003HAUYCHHUS
KEHIIMH, O0O03HAUEHUS MYKUYWH, OTpPUIIATENIbHBIE XapPaKTEPUCTHKU >KCHIIUH,
OTPUIIATEIbHBIE XAPAKTEPUCTUKU MYKUHMH, IOJIOKUTEIBHBIE XapaKTEPUCTUKU
KEHIIUH, TIOJIOKUTEIbHBIE XapaKTEPUCTUKU MYXKYHMH, OOIIME HOMUHAIUU
YKEHCKOT0 10J1a, OOLTME HOMUHAIIMU MY>KCKOTO I0J1a, >KeHCKUH TPy (ColMalIbHbIE
poJi), MYXKCKOU TpyA (COIlMaNbHBIC POJIHM), BHEIIHOCTh JKEHIIWH, BHEIIHOCTbH
MyxurH. Ha ocCHOBe MeToja BHYTPUS3BIKOBOTO CpPaBHEHHUS OBLIM CPaBHEHBI
«MYKCKHE» U «KEHCKHE» (pa3eoOTU3Mbl U BBISIBJICHBI Pa3INuus MEXIY HUMU B
paMKax OTHOCSIIIIUXCSI CEMAHTUUECKUX TPYIIIL.

12. KonuenTt «MyxunHa» (HOpMHUpPYETCS M3 TAaKMX MOHITHI, Kak BO3pacT,
BHEIIIHUE JaHHbIE, (PU3UYECKOE COCTOSHHE, YMCTBEHHbIE CIIOCOOHOCTH, SMOIIMH,
BOJICBBIC W JTMYHOCTHBIE KauecTBa. Kak MOKa3bIBalOT HAOIIOCHUS, B AHTJIMHCKON
dbpazeonoru OCHOBHAs JIEATEILHOCTh MY>KUMHBI CBSI3aHA C MyOJIWYHOM chepoit, C
BHEIIHUM NPOCTPAHCTBOM. YHHMBEPCAIBHOM W HEU3MEHAEMOM ISl MYKUYUHBI
SBJIIETCSI CTEPEOTUITHAS POJIb JOOBITYMKA U KOPMUJIBIIA CEMbH, B CBSI3U C JTHU
MY>KCKasl JICHb MTOJIy4aeT OTPUIATEIbHYIO OLICHKY.

13. Bo d¢pa3eomorndyeckoii CUCTEME aHIJIMHCKOTO s3bIKa  KOHIICIT
(OKEHIIIMHA» (POpPMHUPYETCS] M3 TaKUX MapaMeTpoB, KaK BHEIIHOCTh, XapakKTep,
CEeMEWHBIA CTAaTyC, COLUHUAIBHBIA CTaTyC, BO3pACT, IIOBEACHHUE, WHTEIUIEKT.
bonbmolt u Haubonee sipkuil mmact cocraBisitor OE, oTpasuBline noBeneHUe
YKEHILUHBI C TOYKU 3PEHUS CYIIECTBYIOIIECH MOpaJIH.

14. B nporiecce uccrnenoBanus reuiepHo MapkupoBanHbix OF ¢ oTpaxkennem
POACTBEHHBIX OTHOIICHUN OBLIO YCTAHOBJICHO, YTO Ha TMEPBOM MECTE IO
3HAYMMOCTH IS HOCUTEJIEN aHTJIMUCKOTO si3bika HaxoAsaTcss @E ¢ KOMIOHEHTOM
«MaTh» CO 3HAYEHUEM MaTh — JKCHINMHA, UMEIOIas JeTel. Bblau BBISBICHBI
TEHJEPHBIE POJIM MYXYMH M KEHIMH B paMmkax 4 BHUIOB POJCTBEHHBIX
OTHOIIIEHUI: 1) maTpuapXxajJibHOW CEMbH, 2) HYKJI€apHOU CeMbH, 3) CyNpyH ECKOTro
ponacTBa U 4) KJIaHOBBIX OTHOIIECHUH.

15. TIlocpencTBOM KOTHUTMBHOTO METOAA MCCIEAOBaHUS TE€HAEPHO
MapKAPOBAaHHBIX (PPa3eOIOTHUCCKUX EIAWHHI] OBLUIO BBIACICHO 3  YPOBHS
TEHJACPHON KOHIENITyaIM3allid CEMAaHTUKH AaHTJIMHACKUX (Ppa3eosornuecKux
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eaVHMI: |) CEeMaHTHMYEeCKUl YypOBEHb, BBIABISIIOIIMN TE€HAEPHO 3HAYMMBII
koMrioHeHT B cemanTtuke ®DE; 2) accoumatuBHBI ypOBEHb, CO3MAIONINI HEKHE
aCCOIMAaTUBHBIE BOCHPUATHUSA, CBSI3AHHBIE C peaju3aluedl 3HA4YE€HUS T€HACPHOTO
KoMmrnioHeHTa B cTpykType ®PE; 3) KOHIENTyaJlbHBIM YpOBEHB, (HOPMHUPYIOIIHI
ONPEICIICHHBIN KOHUENT B XapaKTEPUCTUKHU MY>KUYMH U KCHILHH.

16. HM3yden Bompoc o0pa3oBaHHMs TEHJEPHBIX MeTadop, B KOTOPBIX
MPOUCXOJINUT KOHIIENTyaJIbHAas TEPECTPOMKA, peopraHu3anus KaTeropud ¢
MOMOIIbI0 MeTaOpUIECKIUX MEXaHU3MOB. | eHaepHbie MeTadopbl, OCHOBAaHHBIC HA
MCTOYHUKOBBIX JOMEHAX «IHIA», «UBEThD), <OKUBOTHBIE» M T.N., AKTUBHO
BOBJICUEHBI B Mpolecc (POPMUPOBAHUS HOBBIX TEHIEPHBIX CMBICIOB M HOBBIX
TeHJIEPHO MAapKUPOBAHHBIX OLIEHOYHBIX 3HAYCHHUH (Ppa3eoTOrnuecKux eIuHul.

17. BeisBnensl HauOoisiee 3(Q(PEeKTUBHBIE CHOCOOBI MEpPEAauYd AHTIIMUCKUX
TEHJEPHBIX O00pa30B Ha Jpyrue A3bIKU: Y30€KCKUH M PYCCKUM C Yy4ETOM
HAI[MOHAJIbHO-KYJIBTYPHBIX U COLUAIIBHO-UCTOPUUECKUX OCOOCHHOCTEN HOCUTENIeH
paccMaTpuBaeMbIX S3BIKOB. B mpoliecce aHanm3a OBUTM BBISBICHBI CIydau
1no00pa MOJIHBIX U YAaCTUYHBIX DKBUBAJICHTOB, MOJHBIX M YAaCTHUYHBIX AHAJIOTOB,
OCHOBHBIM KPUTEPUEM pa3TPaHUUYCHHS] KOTOPBIX SIBJISIETCA CEMaHTHYECKas
XapakTepucThKa (paszeoornueckux enuHuil. [loTHbIE M YacTHUYHBIE aHaJOTH
0o0pa3yloT MHOTOYMCJIEHHbIE TPYNIbl M XapaKTEPU3YIOTCS HETOXKIAECTBEHHOMN
oOpa3HocThl0.  Takke  ObT  NPEACTaBIEH  METOJA  KaJIbKUPOBAaHUS U
NOJIYKaJIbKUPOBAaHMsI, OYKBaJbHbII W KOMOMHUPOBAHHBIA CIIOCOOBI TMEPEBOJA
TEHJEPHO OKpAalIEHHBIX (Pa3eosOrH4ecKuX €IUHULl AHTJIMHCKOro s3blKa Ha
PYCCKHU U Y30EKCKUU SI3bIKH.

18. PaccmoTpenue reHaepHbIX (peiiMoB U noadpeiiMoB Ha Marepuase
(dbpa3eonoruy aHrJIuNUCKOro s3bIKa MO3BOJIUIIO CTPYKTYPUPOBATh UX CIETYIOLIUM
obOpazom:

I'enpepHblii  Gpeitm «MacKyJIMHHOCTB»: Kapbepa, BJIAacTh, YCIIEX, CHIIA,
BOEHHasl CiIy»0a, cBoOOda, 3almTa, XpaOpocThb, KOHTPOJb, JOMHHHPOBAHUE,
pEeIIUTEIbHOCTh, OOECHEUYEeHNE CeMbH, KOHKYpeHLus, oO0lajJaHue KpacuBOU
YKECHIIIUHOM.

I'enpepubiii  dpeiiMm  «peMUHHOCTBY»: KpacoTa, >KEHCTBEHHOCTb, CEMbS,
MaTEPUHCTBO, JIOMAIlIHEE XO35ICTBO, penpoayKTUBHAsA (PyHKIIMS, JTIOOOBB, JIacKa,
NACCUBHOCTb, HEXKHOCTb, XPYIIKOCTb, HY’K/1a B 3aILIUTE.

Kaxnplii W3 NpencTaBIE€HHBIX CIOTOB TeHACPHBIM (ppeliMOB HMEIOT
MOJIOKUTENIbHBIE U OTPUIATENbHbIE OLIEHKH B 3aBUCUMOCTH OT OTHOIICHHS K TOMY
VI UHOMY TIOJTY.

19. Ha ocHOBE CTaTUCTHYECKOTO aHaau3a uanomarndeckoro ciosaps Oxford
Dictionary of English Idioms — Beimyck 2, coaepskaiiero csbime 30.000 eauHwMIL
ObUTO BBIABICHO 2472 TEHACPHO OKpAIICHHBIX E€AUHUIl ObLIO, YTO COCTaBJISICT
okoJ10 8,3 % OT 001Iero KOJTU4YeCTBa aHTIIMHUCKUX (Ppa3eosiornueckux eauHuIl. 13
oOlIero KOJMYECTBA TEHJEPHO OKpAIIEHHBIX (DPa3eosIOTU3MOB «MY>KCKHX)
HacuuThiBaeTcss 1682 enuHuil, 4To cocTaBisieT 68 % OT KoIMYeCcTBAa T'€HIEPHO
OKpAIlEHHBIX €ANHUI U 5,6 % OT 0011ero KoindecTBa (Hpa3zeoqOrHIeCKUX eIUHUI]
AHAIM3UPYEMOTO uauoMaTuyeckoro ciosaps. DE, oTHocAmHUXCS K KEHCKOU
TeMaTtuke HacumThiBaeTcsd 790 eamumil, dto coctaBisieT 32 % OT KoaudecTBa
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TeHJIEPHO OKpAIIEHHBIX (Pa3eOJOTHUECKUX €AUHUI] U MPUOIN3UTENbHO 2,7 % OoT
00111ero KOJTM4YecTBa UAMOMATUYECKUX 000POTOB aHTJIMMCKOTO SI3bIKA.

Bce npoananuszupoBaHHbIE 00OpPOTHI €  TEHAEPHBIM  KOMIIOHEHTOM
noapazaensatorcs Ha DE: 1) ¢ momoxuTenbHOM OLIGHKOH; 2) ¢ OTpHIIaTeIbHOU
orleHKoM; 3) ¢ HeWTpanbHOU oneHKoW. Camol OoJblION MO 00bEMY SBISETCS
rpynna ®OF ¢ orpunarenbHoi orleHKOM — BbIsiBIEHO 1384 ®DE, yTo cocraBiseT
56% ot obuiero konuuecTBa 2472 mpoaHaTU3UPOBAHHBIX ME€HAEPHO OKPAIIEHHBIX
eAUHUL. 792 eNUHUIIBI TTOJOKUTEIIBHO XapaKTEePU3yIOT MYKUUH U KEHIIUH, YTO
cocTaBisieT okojo 32 % oT oOmEero KOJMWYecTBa TE€HIAEPHO MapKHUPOBAHHBIX
enuaul. Camoil He3HAUUTENIbHON OKa3anack rpynna ®OF ¢ HelTpalbHON OLIEHKOM
— 296 060poTa, B MPOLIEHTHOM OTHOIIEHUH — 12 % OT 00IIero KoJIu4ecTBa.

20.KoMIIeKCHBIN aHalnu3 TEHASPHO MAapKUPOBAHHBIX (DPA3eOTOTHICCKUX
€IVMHUI] U TOCJIOBUIl aHTJMKUCKOTO SI3bIKAa KAK KOHIIENTOB AHTJIMMCKOM SI3IKOBOM
KyJIbTYphl JOKa3ana, uto otHeceHue ®DE k pedepentam Toro miam mHOro moja
OCHOBaHO Ha 3HAHUU, BBISIBISIEMOM MEXaHU3MOM KOTHUTHUBHOW 00paOOTKU
obpasHoro cojaepxanuss OE U HCMoNb30BaHUEM COIMATBHO-KYJIBTYPHOTO OIIbITA
aHTJIO-TOBOPSIIIIETO COOOIIECTBA.
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INTRODUCTION (annotation of the doctoral dissertation)

Topicality and relevance of the theme of the dissertation. Gender
investigations of (phraseological) language units, use of linguistic means taking
into account gender peculiarities, reflection of national and cultural features of
gender concepts in languages are important problems for the linguists of the world.

Investigation of gender peculiarities of language units becomes more actual in
Uzbekistan as relations in any society consisting of men and women are based on
gender and national and cultural background, and are reflected in a language,
which is an important transferor of information. «We should learn how to take care
of cultural resources, which always gave chance to different layers of people to
join the best examples of national classical and modern culture»’. Moreover, the
development and maintaining international economic and cultural relations of
Uzbekistan with world countries increase the interest in learning foreign languages.
«It is necessary to mention the comprehensive system of foreign languages,
including English that ensures a deeper integration of Uzbekistan into the
international community»®.

Gender investigation of phraseological units (further PhU) is actual as in the
centre of its attention lie cultural and social factors determining social attitude to
men and women and peculiarities of using linguistics means due to belonging to a
definite sex. Actual becomes also a deep investigation of the process of gender
conceptualization, characterization of its layers and components, finding out
factors and parameters forming basic gender concepts taking into account their
national and cultural, etymological and historical peculiarities. Not less actual is
the comparison of masculine and feminine stereotypes in the English
phraseological worldview, exposure and explanation of gender asymmetries and
connotations, which will create a ground for lexicographical description of
genderly marked phraseological units of the analysed language and their adequate
interpretation in the contexts of usage.

To some extent, the present dissertation research serves to fulfil the tasks
stipulated in the Decree N0.4797 of President of the Republic of Uzbekistan «On
the establishment of Tashkent State University of the Uzbek language and
literature named after Alisher Navoi» of 13 May 2016, National Programme for
Personnel Training, Decree No0.18750f President of the Republic of Uzbekistan
«About the measures on further improvement of the system of foreign language
learning»°0f 10 December 2012 and other related normative and legal documents
adopted in this sphere.

Relevance of the research to the priority areas of science and technology
development of the republic. This work was performed in accordance with the

1KapI/IMOB U. A. Y306ekncran Ha mopore XXI Beka. Yrpo3sl 0€30MacHOCTH, YCJIOBHS M TapaHTHUHU Iporpecca. —
Tammkent: Y30ekucran, 1997. — C.147.

2 Yka3 Ipe3unenra Pecyonuku Y36ekucran YI1-4797 ot 13 mas 2016 roga «O coznanuu TamkeHTCKOTO
rOCYAapCTBEHHOT'O YHHBEPCUTETA y30EKCKOTo sS3bIKa U IUTepaTypbl UMeHHN Anninepa Hasony /Lex.uz
*[MocranoBenue IMpesunenra PecnyOnuku VY3bexucran «O Mepax MO JalbHEHIIEMY COBEpIICHCTBOBAHHIO
CHCTEMBI U3Y4Y€HHsI MHOCTPaHHBIX 53bIK0B» 0T 10 nexabpst 2012 roma Ne TII1-1875 B razere «HapoaHoe cioBo» ot
11.12.2012 r., Ne 240 (5630);
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priority areas of science and technology development of the Republic of
Uzbekistan: I. «Spiritual, moral and cultural development of a democratic and legal
society, the formation of an innovative economyy.

Review of international researches on the topic of the dissertation’.
Scientific researches on gender linguistics are being carried out in the leading
scientific research centres and universities of the world, including: Cambridge
University, Oxford University, Edinburgh University, London Metropolitan
University (Great Britain);Harvard University, New York University, Yale
University, Stanford University, Rutgers University, Chicago University(USA);
Toronto University (Canada); Hankuk University of Foreign Studies (Korea),
Moscow State University, Moscow State Linguistic University, Saint-Petersburg
State University (Russia); Uzbek State University of World Languages, Samarkand
State Institute of Foreign Languages (Uzbekistan).

While studying the problems of gender linguistics several scientific results
have been achieved, including: androcentricity — orientation at a man and damage
of a woman’s image in the lingual worldview was proved (New York University,
USA), the interconnection between grammar and gender was defined (Yale
University, USA); the function of gender in communicative relations was revealed
(Toronto University, Canada); the basic notions of feministic linguistics were
worked out (Chicago University, USA); the main concepts of gender linguistics
were concretized (Oxford University, Great Britain); the gender roles in society
were defined (Rutgers University, USA); the gender markers in language units
were revealed (Cambridge University, Great Britain); the main role of the gender
in  communication was proved (Moscow State University, Russia); the
methodology of modelling and observation of communicants’ behaviour due to
their sex and age was worked out (Saint-Petersburg State University, Russia);
comparative analysis of English and Uzbek phraseological and paremiological
units has been done (Uzbek State University of World Languages, Uzbekistan); the
process of gender conceptualization of the semantics of English phraseological
units has been worked out (Samarkand State Institute of Foreign Languages,
Uzbekistan).

Researches are being carried out throughout the world on gender functioning
in languages in such priority areas of linguistics as gender linguistics, cognitive
science, lingual culture study, lingual worldview, comparative linguistics and
intercultural communication. Special attention is paid to the problems of gender
factor in communicative behaviour of men and women, gender in intercultural
communication, comparative aspect of investigation of genderly marked language
units and gender in cognitive-cultural aspect.

The degree of study of the problem. R. Lakoff’s work?, which had proved
androcentricity in lingual worldview, led to further development of gender
linguistics, among which the most important are the issues by E. Baron Dennis,
Biemans Monique, Cameron Deborah, Christie Christine, King Ruth, Lakoff

http//www.edu.uz;  britishcouncil.org;  internauka.ru;  educationusa.info,  philology.ru;  rusnauka.com;
americanenglish.state.gov and other sources.
2 Lakoff Robin. Language and Woman’s Place. — New York: Harper and Row, 1975. — 372 p.
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Georg«le, O'Barr William and Atkins Bowman, S. Romaine, D. Tannen and Thorne
Barrie™.

Gender factor in the language was investigated by the Russian linguists —
specialists in gender studies®: O.A. Vaskova, M.D. Gorodnikov, E.l. Goroshko,
D.O. Dobrovolski, 1.V. Zikova, A.V. Kirilina, V.A. Nikolskiy, V.V. Potapov, V.N.
Telia, I.1. Haleeva and others, in whose works gender was investigated as the main
concept of lingual culture, as the factor of peculiar communication language
function. E.lI. Goroshko applied the methodology of modelling and observation,
analysis of written texts and free associative experiment, which demonstrated
influence on the speech behaviour of the examined people not only due to their sex
and age but also level of education and social activity. Linguist V.B. Potapov
worked out hierarchal strategy in linguistic genderology. Detailed and systematic
analysis of problems of linguistic genderology led D.O. Dobrovolskiy and A.V.
Kirilina to prove the existence of five main directions and draw new conclusions.
V.N. Telia included into her monograph a paragraph devoted to the reflection of
cultural concept «womany in the Russian phraseology. The doctoral dissertation by
A.V. Kirilina enlightens the problems of stereotypes in the Russian paremiology.

The problems of cognitive and gender linguistics were investigated in the
following scientific issues of Uzbek linguists®: D. Agzamova, G.Sh. Atakhanova,

! Baron Dennis E. Grammar and Gender. — New Haven: Yale University Press, 1986. — 212 p.; Biemans Monique.
Gender Variation in Voice Quality. — Utrecht: LOT, 2000. — 175 p.; Cameron Deborah. Gender, language and
discourse: a review essay. // Journal of Women in Culture and Society, 1998. — Ne 23. — P.945-973; Christie
Christine. Gender and Language: Towards a Feminist Pragmatics. — Edinburgh: Edinburgh University Press, 2000. —
386 p.; King Ruth (ed.) Talking Gender: A Guide to Nonsexist Communication. — Toronto: Copp Clark Pitman,
1991. — 324 p.; Lakoff George. Women, Fire and Dangerous Things: What Categories Reveal About the Mind. —
Chicago: University of Chicago Press, 1987. — 216 p.; O'Barr William M. and Atkins Bowman K. "Women's
language" or "powerless language"? — In McConnell-Ginet, Borker and Furman, 1980. — P.93-110; Romaine S.
Communicating Gender. — London: Oxford University Press, 1999. — 247 p.; Tannen D. You just don’t understand.
Womenandmeninconversation. — NewYork,1990. — 212 p.

’BacbkoBa O.A. T'enaep kak mpeaMeT JieKcukorpaduyeckoro omnucanus (Ha marepuaie (paseosorun). Aproped.
Ic. ... KaHa. ¢uon. Hayk. — Mocksa, 2006. — 21 c.; T'opogankoBa M.JI. ['eHnep B KOMMYHHUKaTHBHOW WHTEPAKIIUU
// Tenpep: s3bIK, KyNbTypa, KOMMyHUKaus: JJokragsr Bropoit MexayHapoaHoi koHpepeHnun. — Mocksa: MI'Y,
2002. — C.70-76; T'opomko E.U. OcoOeHHOCTH MY>KCKOTO W JKEHCKOTO CTHJS muchMa // ['eHmepHbIi (akTop B
s3pIke ¥ KoMMyHuKanuu: CO. Hayd. Tp. MIJIY. Bem. 446.- Mocksa, 1999. — C. 44-60; JoopoBomsckuii J1.0.,
Kupnnuna A.B. demuHUCTCKas HACOJIOTHS B TEHIEPHBIX NCCIIEIOBAHUAX U KPUTEPUH ee HaydHocTH. // ['ennep kak
uHTpUra no3Hanus. — MockBa: Pygomuno, 2000. — C.19-35; 3pikoBa W.B.I'eHnepHbBI KOMIOHEHT B CTPYKTYpE H
CEeMaHTHKE (Pa3eoNOTHIECKUX eANHHUI] COBPEMEHHOTO aHTIIMHUCKOTO sA3bIKa. [luc. ... KaHa. ¢uion. HaykK. — MockBa:
MI'Y, 2002. — 219 c.; Kupunuaa A.B. ['eHnepHble acnieKThl si3bIKa U KOMMYHUKauu: ABToped. Iuc. ... a-pa
¢umon. Hayk. — Mocksa, 2000. — 40 c.; Hukonsckas B.A. ['eHnepHBIe aCHMMETPUN M CTEPEOTHUIBI B aHTIUHCKON
(dpazeonorun. ABToped. muc. ... kaua. ¢mion. Hayk. — H. Hosropon, 2005. — 23 c.; Tlorano B.B. CoBpemenHoe
COCTOSIHME TeHJIEPHBIX MCCIIEOBAaHUH B aHTJIOA3BIUHBIX cTpaHax // ['ennmep kak mHTpHra nmozHaHms, 2000. - Nel. —
C.94-95; Temms B.H. Pycckas ¢paszeonorus. CeMaHTHYECKHH, NMparMaTHYECKUH M JIMHTBOKYJIBTYPOJIOTMYECKUH
acriekTbl. — Mocksa: Hayka, 1996. — 334 c.; XaneeBa M.U. ['ennep kak nHTpHra nozHanus // 'enaep kak nHTpHUra
nosHanusi. CoopHuk crareil. — Mocksa, 2000. — C.9-18.

3AF3aMOBa . b. «XoTrupa» KOHIENTHHUHT WHIJN3 Ba ¥30€K TWUIapHIard yMyMHH Ba ¥3UTa XOC XyCYCHSTIApH.
ABroped. muc. ... kana. ¢unon. Hayk. — Tamkent: HYY, 2012. — 25 c.; Araxanosa I'. III. Homunamum «Bo3pact
YeN0BeKa» B KOTHUTHBHO-IIPArMaTHYeCKOM U JIMHTBOKYJIBTYPOJIOTHYECKOM acTeKTax (Ha MaTepuaie aHril. sS3bIKa):
ABroped. auc. ... kaHA. ¢mron. Hayk. — TamkeHt, 2006. — 20 c.; Amryposa J.Y. KoMMyHHUKaTHBHO-KOTHUTHBHAS
teopus Tekcta// Linguistics. — Tomkent, 2010. — C. 17-24; T'anmueBa M. P. BepOamusauus KoHUIENTOCHEpHI
word/cy3/ciioBo B aHINIHIHCKO#, Y30EKCKOH U PYCCKOM SI3BIKOBBIX KapTHHAX Mupa. ABToped. auc. ... KaHid. ¢uiom.
Hayk. — TamkenT: Y3I'VMJS, 2010. — 28 c.; Mopo3oBa A.A. JIMHIBOKOTHUTHBHOE COJEp:KaHUE T'EHAEPHBIX
CTEPEOTHUIIOB JKEHCTBEHHOCTH M MYXXECTBEHHOCTH (Ha MaTepualie MCIAHCKOro s3blka): ABTOped. IHC. ... KaH..
¢unon. Hayk. — Camapkana: CamI'MMS, 2011. — 25 c.; IlamxueBa H.H. KOorHWTHBHBIH acneKkT OLIEHOYHBIX
HOMMHAIIMH JIMIa B aHTJIMHCKOM M Y30€KCKOM s3bIKax: ABTOped. AuC. ... KaHa. ¢uion. Hayk. — Tamkent, 2006. — 18 c.;
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D. Ashurova, M. Galieva, A. A. Morozova, N.N. Panjieva, M. Rasulova, Sh.
Safarov, K.D. Tuhtaeva, G.S. Hakimova, M.K. Halikova, G.l. Ergasheva,
U.Yusupov and others. G.Sh. Atakhanova has demonstrated the concept «human’s
age» and its national and cultural peculiarities on the material of the English and
Uzbek languages. N. N. Panjieva has studied cognitive semantics of evaluative
nominations of a person in comparison to the English and Uzbek languages. K. D.
Tuhtaeva has studied compound words, structural organization of compound words
in the semantics of phraseological units and their cognitive peculiarities. G. I.
Ergasheva has compared the gender concepts «man» and «woman» on the
examples of phraseological and paremiological units of the English and Uzbek
languages, and found out similarities and differences. A. A. Morozova has
demonstrated the formation and functioning of the concepts «masculinity» and
«femininity» on the material of the Spanish language. G.S. Hakimova has studied
the structural and semantic peculiarities of phraseological units with zoonymic
components in cognitive aspect. D. Agzamova has studied the concept sphere
«memory» and language units of the English and Uzbek languages belonging to
this concept in comparative aspect. M. K. Halikova investigated lexical and
semantic, grammatical and stylistic peculiarities in human’s characterization on the
material of Russian and Uzbek phraseological units. In the present research,
attitude to the above-mentioned scientific works was expressed, and their results
were taken into consideration.

Connection of the theme of dissertation with the scientific-research works
of the higher educational institution, where the dissertation was
conducted.The research has been carried out within the framework of the plan of
Samarkand State Institute of Foreign Languages 10T-2012-1-32 «®usomorus Ba
TapKUMOHJIMK MYHAIMIINIA MyTaXacCUCHap Tau€pilaiInrad oMK YKYB IOpPTJIapH
tanabanapu yuyH « Tapkuma Hazapusicd Ba aManuéTny» GhaHuaH JapCiuK Ba YKyB-
ycnyouit maxkmya spatumn and has been connected with the scientific
investigations of Samarkand State Institute of Foreign Languages on such
directions as «Lexicology», «Stylistics», «Theory and practice of translationy,
«Linguistics of text», «Lingual culture», «Modern aspects of linguistics» and
«Text pragmaticsy.

The aim of the research is working out the process of gender
conceptualization of English phraseological units, revealing its layers and
investigation of the formation of the gender concepts «man» and «womany in the
phraseology of the analysed language.

Pacynmoa M.J1. OCHOBHI JIEKCHYECKOH KaTeTOpH3aluy B JUHTBHCTHKE.- TamkeHT: @an, 2005. — 268 c.; Cadapon
1. Korautus tunmyHnocnuk.— JKumszax: Canrzop, 2006. — 89 6.; TyxraeBa K.JI. CTpykTypHBIE U CEMAaHTHKO -

HOMHHATHBHBIE XapaKTEPUCTHUKH CIOXKHBIX CJIOB, BXOASAIIMX B COCTaB (hpa3eooru3mMoB: ABToped. IuC. ... KaH.I.
¢unon. mayk. — Tamkent, 2006. — 18 c.; Xakumona I'.C. 300HUMHUK KOMIOHEHTIH (Ppa3eoIOTHK OMPIUKIAPHUHT
CTPYKTYpaBHH Ba CEMaHTHK Xycycuariaapu: ABtoped. auc. ... kaHA. ¢uron Hayk. — Tamkent, 2008. — 22 c.;
XamukoBa M.K. ®pazeonorus xax (opma oTpakeHHs HalMOHAJILHOTO MeHTanuTeTa: ABToped. auc. ... KaH..

¢unon. Hayk. — Tamkenr, 1999. —24 c.; Oprawesa I'.1. Murnu3 Ba y30ex Triiap ¢paseosiorusM Ba napemusiiapuia
TeHEp aCHEeKTUHHHT KUECUI-THIIONOTUK TaAKUKU. ABToped. auc. ... kaHa. ¢umoi. Hayk. — Tamkent: HYY, 2011.
— 25 ¢.; FOcynos V.K. MabHo, TylryHua, KOHLENT Ba IHHIBOKYIbTypeMa atamamapu Xycycuaa // CTHIHCTHKA
THJITYHOCIMKHUHT 3aMOHaBHH HyHanunuiapuaa. Unmuii-amanuii kondepenus Matepuamiapu. — Tomkent, 2011.
—b. 49-55.
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The tasks of the research:

to work out the process of gender conceptualization of the semantics of
English phraseological units;

to disclose the national-cultural specifics of genderly marked phraseological
units of the English language;

to determine the etymology of gender components in the structure of
phraseological units, and to demonstrate its influence on the whole phraseological
meaning;

to prove the conceptual content of gender in the semantics of genderly marked
phraseological units;

to define genderly marked phraseological units with proper nouns, common
nouns, pronouns and other parts of speech, to reveal their national and cultural
peculiarities;

to work out the parameters forming the gender concepts «man» and
«womany,

to demonstrate statistical information about the groups and subgroups of
genderly marked phraseological units on the material of idiomatic dictionaries;

to determine the role of gender frames in the formation of gender concepts;

to reveal the gender roles of men and women, compare them and find out
gender asymmetries;

to present scientific, practical and methodological aspects of transferring the
English masculine and feminine images into other languages (Uzbek, Russian).

The object of the research is genderly marked phraseological units of the
English language.

The subject of the research is gender components in the structure of English
genderly marked phraseological units.

The methods of the research: descriptive, interlingual comparison, overall
choice, associative experiment, componential analysis, statistical analysis,
cognitive and conceptual analysis, structural and semantic approach.

The scientific novelty of the research is as follows:

the process of gender conceptualization of the semantics of phraseological
units of the English language was worked out in theoretical and practical aspects;

the cognitive, national and cultural, etymological potential in the semantics of
genderly marked phraseological units of the English language was proved;

the gender roles of men and women were defined, compared, and gender
asymmetries of masculine and feminine images were found out;

the classification of genderly marked phraseological units due to their content,
structure and gender component was created;

the most adequate ways of transferring the masculine and feminine images
into other languages (Uzbek, Russian) were worked out.

Practical results of the research consist of the following:

the role of gender frame in the formation of gender concepts was proved,;

forming parameters of the gender concepts «man» and «woman» were
worked out in the English phraseology;
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the statistical analysis of genderly marked phraseological units was done on
the material of English idiomatic dictionaries;

the methodology of the analysis of genderly marked phraseological units due
to gender component was worked out;

the semantic groups of genderly marked phraseological units were worked out
due to semantic and structural content;

the methodology of the translation of genderly marked phraseological units
from English into other languages was worked out.

The reliability of the research results is supported with applied methods of
investigation, crucial scientific-theoretical background, a large volume of analysed
material, experience of theoretical background of previous investigations in this
area, as well as with the correspondence of the results of this research with the
theoretical background of the given dissertation; conclusion, proposals and
recommendations were embedded into practice; the obtained results were approved
by special structures.

Theoretical and practical significance of the research results.

The theoretical significance of the research is explained by the fact that using
the results obtained on the basis of the analysis and conclusions creates
opportunities to further development of gender investigations of phraseological
units including other languages.

The practical significance of the research is in that the materials of the
dissertation serve to compile textbooks and manuals for higher education system
on English phraseology, Lexicology, Stylistics, Theory of Translation, to teach
special courses, to write dissertations, monographs, and to compile English-
Russian-Uzbek phraseological dictionaries.

Implementation of the research results. Based on the worked-out parameters
of gender concepts and proposed in the dissertation methods of translation of genderly
marked phraseological units from English into other languages:

the materials on studying the idiomatic expressions, their appropriate usage in
speech and comparative analysis of English, Russian and Uzbek language units
were included into State Educational Standard on Bachelor’s degree 5120100-
«Philology and language teaching (English Language)» in teaching the subject
«Practical course of foreign language» (certificate of Uzbek State University of
World languages No. 01/22-84 — October, 18, 2016). The proposed materials led to
effective comprehension of phraseological units, effective translation of
phraseological units from English into the Russian and Uzbek languages;

the national and cultural specifics of the English and Uzbek languages
revealed in the comparative analysis were used in the fundamental research project
®1-DA-0-12539 DA-D1-T040 on the theme «VY30ex anabuétn KudcwHii
ama0uETITYHOCTUK aCTIeKTHAa (TUTIOJIOTHK Ba aaduil TabCUp WYHAIMIIINIA TAAKUK
stumy), certificate No. ®TK-03-13/564 of the Committee of Coordination of
Science and Technology Development —8September2016). Comparison of
masculine and feminine images reflected in literary texts revealed the national and
cultural essence of the English and Uzbek languages, and found similarities and
differences in both analysed languages;
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interlingual analysis of masculine and feminine stereotypes in the English
phraseological worldview broadened the theoretical knowledge in this sphere and
gave perspective to further investigations in Lexicography, Stylistics, Social
Linguistics, Theory of Translation at the faculty of social sciences and humanities
of London Metropolitan University (document of London Metropolitan University
— 18 August 2016). The worked-out parameters of the concepts «man» and
«woman» on the material of English phraseology have made an important
contribution into the development of gender linguistic science.

the historical, national, cultural and etymological potential of phraseological
units revealed in the research work was used in the theory and practice of
intercultural communication at Chelyabinsk State Institute of Culture (certificate
N0.938-10 of Chelyabinsk State Institute of Culture — 17 October 2016). Genderly
marked phraseological units reflected the culture and national specifics of the
English speaking society.

Testing of the research results. The results of the research were tested at
International and Republican scientific-theoretical and scientific-practical
conferences, including: «TWIHUHT JIEKCHK-CEMAHTHK TH3UMH Ba KHECHH —
THUIIOJIOTHK M3JIaHUIILIAp: CHHXPOHUS, nuaxponus» (Bukhara, 2009), «Twi tuzumu
Ba HyTKui ¢aomusar»y (Samarkand, 2010), «Tun cucremMacu Ba XO3UPrH 3aMOH
nuHrBoUAakTukacku» (Samarkand, 2011), «Language means of preservation and
development of cultural values» (Great Britain, London, 2013), «Development of
language systems in the context of accelerated dynamics of public relations»
(Great Britain, London, 2015), «The fifth European Conference on Languages,
Literature and Linguistics» (Austria, Vienna, 2015), «Monoaexb B Hayke W
kyneType XXI Beka» (Russia, Chelyabinsk: Chelyabinsk State Academy of Culture
and Art, 2015),«XXI acp — unTeiekTyan aBimoxa acpu» (Samarkand, 2015, 2016),
«PomaH-repMaH TWIIIYHOCIUKHUHT a03ap0 wmacamanapu» (Tashkent, 2016),
«byrOK uIaK Wyiauaa yMyMUHCOHMW Ba MWUIMH KaJApUATIAp: TUJ, TabJIUM Ba
mamanusaT» (Samarkand-Shanghai, 2016), annual scientific conferences of the
teaching staff of Samarkand State Institute of Foreign Languages (2009-2016).

Publication of the research results. The results of the scientific research
were published in 33 scientific works including one monograph, 22 scientific
articles, of these 12 were published in the republican and 3 in international
scientific journals recommended by the Supreme Attestation Commission of the
Republic of Uzbekistan.

The structure and volume of the dissertation. The dissertation consists of
an introduction, 4 chapters, a conclusion and a list of used literature, and contains
230 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the introduction of the dissertation, the topicality and relevance of the
research were substantiated, the aim and objectives of the research, its object and
subject were formulated, its conformity with the priorities of development of
science and technology of the Republic of Uzbekistan was shown, the scientific
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novelty and practical results of the study were described, the theoretical and
practical significance of the obtained results were revealed, a list of the research
results introduced into practice, published works and information on the structure
of the dissertation were provided.

Chapter | — «Gender aspect of investigation of phraseology» defines (in 4
paragraphs) basic notions of gender linguistics, demonstrates brief survey of
gender investigations, makes out gender stereotypes and images in English
literature and language on the examples of genderly marked phraseological and
paremiological units of the English language.

The basic notion of gender investigations is gender which is considered to be
a special set of cultural characteristics, determining men’s and women’s social
behavior, their interrelations which create, approve and reproduce imagination of
masculinity and femininity as social categories.

Gender is not a linguistic category, but its content can be revealed by the
analysis of language structures explaining linguistic investigation of sex
representation’.

At present time due to increasing number of issues of linguists, sociologists,
psychologists, philosophers we can speak about development of cognitive
phraseology. For the first time the term «cognitive phraseology» was defined by
Russian linguists®, demonstrating enough general methodological and linguistic
proofs. In the frames of cognitive phraseology we can describe national phrase
concepts, compare mental spaces of bearers of definite culture, investigate
mechanisms of reproduction of sensitive and thoughtful categories in language
structure and study mental essence of phraseologisms of this or that language®.In
this process cognitive phraseology not only finds out nomination of this or that
phenomenon, subject, but also expresses attitude, reveals information, knowledge,
forming the content of phraseologism.

Social-moral sphere of knowledge contains such notions as social norms,
social-moral relations, social role, etc. The following praseological units belong to
this group: cut somebody off with a shilling — deprive somebody of inheritance,
good wine needs no bush — good wine needn’t a label, rob Peter to pay Paul — to
supple one by damaging another, sit above the salt — to get higher position in
society, sit below the salt — to get lower position in society.

In meaningful structure of PhU there is a large store of religious knowledge:
cast the first stone at somebody — (Bible) to throw a stone at somebody. Cognitive
nature of PhU proposes a rich potential of historical knowledge: The best of British
luck to you! can’t be interpreted without knowing historical event of Boston tea
drowning, having negative mark and meaning: «Wish you bad luck!» Another
example is PhU the three tailors of Tooley Street — minor group of people
considering themselves as representatives of all people (due to testimony of

! Kupununa A.B. I'enaep: tuHrBucTHUECKUE aceKThl. — MockBa: Bricias mkona, 1999. — C. 24.

? BaGymkus A.ILTHIIBI KOHIENTOB B JEKCHKO-(DPa3e0IOrHIecKoil ceManTHKe s3bika. — Bopomex: BI'Y, 1996. —
C.12; Hooposonbckuii J1.0. HanmonansHo-KyIbTypHast cienuduka Bo gpaseosnoruu (1)// Borpocs! s3bIK03HaHUS. —
M., 1997.- Ne6. — C.39.

3 BexOunkas A. [loHumanue KynbTyp 4epe3 IMOCPEICTBO KIIOYEBHIX CJIOB. — MockBa: SI3bIKM ClaBSHCKOM
KyneTypsl, 2001. — C.14.
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politician D. Kanning, 1770-1827, three tailors applied to the Parliament with
petition starting with words: «We, the people of England...»).

Language is metaphorical due to its nature. Metaphorization is located in the
centre of axiological world view as «the most fundamental cultural treasures match
to metaphorical structures of main notions of the culture»’. Metaphorization is
investigated as one of the ways of forming emotive-evaluative phraseological
meaning and reflection of connection with national-cultural specifics of cognitive
activity of English native speakers. Metaphorical figurative sense of phrases is one
of the most important sources of enriching of any language phraseology including
English?>.Metaphors are based on various types of similarities: similarity of state:
babies (children) in the wood — naives, a fish out of water — a person out of his
nature; similarity of age: babies and sucklings — inexperienced people, new
employees; similarity of colour: pea - soup fog — yellowish London fog; similarity
of taste: a bitter pill to swallow — hard necessity, etc. Most of metaphorical phrases
possess euphemistical character, thus expressing veiled notions, among them there
are many PhU denoting death or devil: the great (the last) enemy — about death;
one’s last sleep — about death; the author of evil — about devil; the father of lies —
(Bible) about devil; the prince of darkness — about devil.

Metonymical transmissions are based on various types of contiguity: a part of
body instead of its: long ears — curiosity; names instead of events connected with
them: Big Bertha — far shooting gun from which Germans shot Paris during World
War I; name of a street instead of organizations or people living there: Downing
Street — English government; Fleet Street — English press. In Fleet Street there are
located the largest newspapers publishing houses; Harley Street — doctors, medical
world. Harley Street is London street, where many famous doctors live. Another
examples of using part instead of the whole: beer and skittles — holiday
entertainments; the butcher, the baker, the candlestick-maker — people of different
professions.

There is a number of biological and social interpretations of role relations
between men and women in society, they are called gender stereotypes. The term
«stereotype» is interpreted as «imagination» of fragment of surrounding reality,
fixed mental picture which is the result of reflection of «typical» fragment of
reality world in human’s consciousness, invariant of a definite part of world
view’.Gender stereotypes present cultural and social opinions about qualities,
attributes and behavioral norm of both sexes and their reflections in a language. In
this or that degree stereotypes influence on every person®.Stereotypes let people

1J'[a1<0(bq) Jx. YKeHIuHbI, OrOHb U ONAacHble Belr: YTO KaTeropuu si3bIka FOBOPSIT HaM O MbIIUIEHUH. — MoOCKBa,
2004. — C.304.

2 Kynun A.B. ®paseonorusi COBPEMEHHOrO AHIIMICKOTO $3bIKA: OMBIT CHCTEMATH3MPOBAHHOTO OIMCAHHS. -
Mocksa: MexayHaponassle oTHouteHus, 1972. — C.103.

3 Kpacubix B.B. DTHONCHXONMHIBUCTHKA W JIMHI'BOKYJBTYpoJorus: kypc nekuuid. — Mocksa: UTAI'K I'nosuc,
2002. - C. 177.

*Kupumnna A.B. PasBuTie reHIepHBIX HCCIENOBaHHiA B TMHrBHCTHKE // Duonormueckue Haykm, 2003, - Ne 5. —
C.54.
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form imagination of the whole world, go out of their narrow social, geographical
and political world™.

Genderly marked phraseological units are investigated as the concepts of
English national culture and reflect peculiarities of English society.

Gender stereotype of a woman in the English lingual culture consists of all
nominations: woman, girl, old woman, mother, daughter, wife, mother-in-law,
grandmother, granddaughter, niece, aunt, etc.

Gender stereotype of a man consists of the following nominations: man, boy,
old man, father, brother, husband, grandfather, uncle, father-in-law, comrade,
friend, etc.

In masculine and feminine lingual consciousness the concepts of beauty and
ugliness have exact borders: beauty is women’s attribute who try to possess it, for
men this quality is not so important. This is proved by a number of phraseological
units describing women’s beautiful appearance: (as) red as a cherry — to have rosy
skin; have roses in one's cheeks — to have rosy cheeks; a slick chick — an attractive
girl; hot stuff— young sexy woman.

In the investigated complex of English phraseological units there are many,
symbolizing a man as a faithful assistant, decent, good-natured person, his
advantages in comparison with a woman, braveness, willfulness, high intellect:
square John — honest man; knight without Fear and without Reproach — fearless,
brave man; a gentleman of fortune — lucky men; clever dog — a smart boy. In
English culture man’s main activity deals with public outside sphere, which
belongs to him: lord and master; men in grey suits, a made man — a person who
reached high position himself. There is a universal stereotype that money and
power in society also belong to men: a man of mark — man of high position; a man
of business — businessman; great lion — powerful (about a man); a man about town
— noble man; the king of the castle — leader, chef.

In English phraseology a woman is represented as a weaker sex, she fulfills
existing in society stereotypical duties of wife, girlfriend, mother and possesses
suitable gender qualities: one‘s goodlady—wife; Sister Ann — faithful friend; the
softer sex — weaker sex, women; the weaker sex — women. The sphere of women’s
activity mostly deals with inner space, home and family. However, modern English
lingual culture observes changes in stereotypical opinion that women’s interests
deal only with inner space and there appear outer professions, e.g. in offices: a
hello girl — girl-operator; a woman of letters — woman-writer; a girl Friday —
reliable secretary girl. In English culture a wife, who tries to get power in family is
negatively marked: the gray mare — a woman holding husband under her heel;
wear the breeches — to have power in the house. A man, who gives power to his
wife is also negatively marked as he doesn’t fulfill his typical behavioral norms: to
be under one’s heel — to be under wife’s power; knight of the forked order —
betrayed, altered husband.

In this way, we can conclude that the key to stereotypes comprehension exists
in language function, that is responsible for storage and conveying culture,

! Tep - Munacosa C.T. SI3bIK i MEXKyJIbTypHAst KOMMyHHKaIus. — Mocksa: Cioso, 2000. — C.138.

84



traditions, social consciousness of a definite ethnic group from generation to
generation, thus creating the process of storage and conveying a definite
information, repeated in an unchangeable way.

In the frames of lingual culture discourse investigation is directed to
revealing the content of such phenomena as peculiarities of people’s mentality,
defined by its history and reflected in the language, precedent texts, concept
sphere, cultural concepts'.

Dramatic discourse is a special kind of literature discourse, its basic
characteristics are: 1) double direction (comprehension from hearing and
comprehension from reading); 2) domination of characters’ verbal activities; 3)
present time illusion; 4) reflection of various forms of people’s behavior; 5) limit
of time; 6) total substantiality with events; 7) conditions of depiction®.

Among the most frequent phraseologisms with indirect correlation there are
ones, used for nominating God — King of kings, the Majesty of Heaven, King of
Heaven; devil — son of hell, prince of hell. However, these phraseologisms or their
synonyms (son of darkness, the Monarch of the sky) are met in texts with direct
correlation. Not less is a quantity of phraseological units that theoretically can
denote both referent-man and referent-woman (no man alive, every man of them,
every mother’s son), but in dramatical discourse they are used only for man’s
description:

No, that is as sure as death,

No man alive. | do not say, is not,

But cannot possibly be worth her kindness,

Nay, it is certain, let me do her right (Johnson B. Every Man out of his
Humour).

The core of the concept «many contains the following elements: 1) status:

Every little king is a king, and the title consists not in the compass of ground,
but in the right of inheritance (Lyly J. Midas); 2) job occupation: For mine own
part, | breathe free breath. | have seen the day of wrong through the little hole of
discretion, and | will right myself like a soldier (Shakespeare W. Love's Labor's
Lost, V, 2); 3) marital status: in dramatical discourse there is reflected a leading
position of a man in his family: If he be a married man, he is his wife’s head
(Shakespeare W. Measure for Measure);4)traits of character, positive are:
braveness, courage, intellect, faithfulness, negative are: cruelty, insidiousness
cheating, cunningness, flattering, avidity, fear; 5) nationality of men can be
expressed by nouns (Englishman, Jew, Turk) or by additional signs in matching
with ranks (King of France), professions (English priest), general nominations
(Indian boy); 6) appearance — the most important in description of man’s
appearance is characteristics dealing with physical strength, such as height, body
sizes, body built: ...but nineteen years old, and yet he is taller than either of you by
the head (Johnson B. Bartholomew Fair); 7) age can be neutrally marked or

lKapacmc B.1. O xareropusix JHMHIBOKYJIBTYpOJIOTHH // SI3bIKOBas JIMUHOCTH: NPOOJEMbl KOMMYHHKaTHBHOW
nesitenbHOCTH. — Bonrorpan, 2001. — C.59.
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possess positive or negative connotation. Man’s old age is mostly associated with
wisdom. In personage description young age is evaluated positively. Man’s middle
age is usually not marked.

The structure of the concept «woman» differs. Its core components are: 1)
status: Soldan’s daughter, soldier’s wife; 2) marital status: word «wifey is one of
the most frequent means of appealing to the concept «womany, its frequency is
higher than a neutral «womany; 3) appearance is an important characteristics of the
concept «womany, woman’s beauty has positive connotation; 4) traits of character
— positive: chastity, kindness, honesty, faithfulness, negative: talkativeness,
cheating, ability to betray, crying, capriciousness, wickedness, stupidity,
Impermanency:

She whom thine eye shall like, thy heart shall have,

Were she as chaste as was Penelope (Marlow Ch. Faustus).

Lexical and phraseological levels are considered to be the best characterizing
expressions of gender relations. Figurative expressions, denoting masculinity and
femininity, represent a definite genetic memory, by mental units they reflect
positive and negative experience in the sphere of men’s and women’s relations.
Phraseological units possess the richest opportunities in expression of human
attitude to surrounding reality, investigation of phraseological units in gender
aspect gives chance to reveal cultural specifics of gender stereotypes and
asymmetries existing in any society.

Investigation of English linguistic material containing figurative description
of the concepts «many», «womany, was done from different points of view: a) age
gradation; b) social status; c) behavioral activity. One of the basic procedures of
analysis is precedent ideographic parameterization of the concept into its parts,
reflecting all attributes of men and women: natural-physical, physiological,
psychological and intellectual (age, appearance, sexuality traits of character due to
belonging to a definite sex, intellectual abilities, etc.), social-status, role, etc. In
gender world view masculine image is formed by the notions: courage, career,
convenient life, preference of women, being father, equal spouse. Feminine image
has social-biological functions of women, sexually-attractive appearance, age,
love, being married, ideal wife, maternity, housekeeper, close friend, independent
woman, equal partner.

The general number of English proverbs about men and women is more than
200 units. During selection of English proverbs there appeared a difficulty of
differentiation of meanings «man» u «humany in the word man. Most of English
proverbs have oppositions of masculine and feminine images, in these comparative
parallels women are negatively described: Deeds are males, and words are
females; in this proverb women’s talkativeness is outlined. Evaluation of women’s
intellectual abilities is double: there are proverbs confessing women’s wisdom, but
there are some denying it: Women's instinct is often truer than men's reasoning;

1
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Women on mischief are wiser than men. Important meaning possess positively
marked proverbs describing wife’s role in family, especially in housekeeping and
responsibility of men having wife and children: He that has a wife and children
must not sit with his fingers in his mouth; Men make houses, women make homes.

There are fewer proverbs with component «many in English and they belong
to two thematic groups: appearance and relations with women.

Chapter 1l — «Conceptualization of gender in the semantics of
phraseological units» reveals (in 5 paragraphs) cognitive peculiarities of gender in
the semantics of phraseological units, defines ways of expression of gender
marking of phraseological units and actualization of gender component, works out
the process of gender conceptualization of phraseological units in theoretical and
practical aspects; proves the role of gender frame in the formation of gender
concepts.

Associative-cognitive level in gender linguistics deals with differences in
men’s and women’s lingual consciousness. Revealing cultural connotations of
phraseologisms, including signs, symbols, rituals and ways of their reflection in the
aspects of expression and content, analysis of national-cultural specifics and
axiology gives opportunity to imagine manifestation of masculinity and femininity
as culturally determined beginnings in national language from one side and having
much in common with other cultures from another side. That is why, after V.I.
Karasik, we consider concepts to be primary cultural forms expressed by the
content of words having meaning and transmitting into various spheres of human
life, particularly notional (science), figurative (arts) and vital (usual life) of world
cognition'.Besides, English phraseologisms symbolize social, gender, ethnic and
race characteristics.

In the process of conceptualization and categorization of gender there takes
place a conceptual reconstruction, reorganization of categories with the help of
metaphorical and metonymical mechanisms. Conceptual metaphors and
metonymies are actively involved into the process of formation of new gender
meanings and new genderly marked evaluative meanings of phraseological units in
particular. As the result of investigation there were defined sourcing domains
which helped to create conceptual metaphors:

1. In the frames of sourcing domains animals were found the following
conceptual metaphors: A big fish in a small town— important, respected person in a
small town; a dirty dog —swindler, dishonest person; a spring chicken — young,
inexperienced person.

2. Conceptual metaphors with sourcing domains food are also productive
mechanism of formation of genderly marked evaluative nouns: « bit of a tart —
characteristics of sexy woman; a ripe plum — about aged but attractive woman;
men are animals, beasts, lions — characteristics of men. Women’s beauty is
metaphorized with the help of fruits: Women are fruits, plum, peaches, cherry.

lKapacmc B.1. O xareropusix JHMHIBOKYJIBTYpOJIOTHH // SI3bIKOBas JIMUHOCTH: NPOOJEMbl KOMMYHHKaTHBHOW
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Such kind of metaphors influence on listener’s / reader’s emotions and are realized
in their individual world view.

The basis of investigation of phraseological meaning became the conception
of idioms semantics proposed by V.N. Teliya as the hierarchal model expressed in
the shape of macro components forming the semantic structure of idioms:1)
descriptive macro component or the content expressed in the meaning of PhU; 2)
evaluative macro component denoting idiom’s value; 3) motivating macro
component denoting image suiting the reality or not suiting and belonging to its
imagination; 4) emotive macro component uniting information about emotive
content of PhU; 5) stylistic macro component; 6) grammatical macro component or
information about morphological, syntactical and phonetic forms of idioms™.

I.V. Zikova proposes hypotheses of existence of one more component —
gender macro component in the semantics of phraseologisms which interact with
all pointed above. This macro component which covers idiom’s description helps
to reflect cultural notions masculine / feminine in adequate way®.

As a rule, gender component in phraseological meaning can be expressed
explicitly — in the aspect of expression and in the aspect of idiom’s content (man of
the moment — influential man, important person), and implicitly, i.e. to exist in the
aspect of content but to be absent in the aspect of expression: bit of fluff (or skirt) —
sexy woman, hot stuff’s sexually attractive — temperamental (about a woman).
A.V. Kunin confirms that implicitness is an important means of economical usage
of language means while their functioning®.

Markers pointing at the explicit character of expression of gender component
in PhU are nouns, pronouns and proper names pointing at masculinity or
femininity: man, boy, girl, woman, lady, he, she, Jack, Tom, Mary, etc. It’s easy to
create image, meant in the semantics of phraseological unit because the component
itself points at gender belonging: a man for all seasons — helpful person; a girl
Friday — reliable clerk (about girl-secretary); brother in arms — brothers in army.
The largest is a group of phraseological units with explicit character of expression.
The least is the group of implicit aspect of expression where gender component
“veiled” in the structure of PhU: skirt chaser — a man “chasing” women. In this
phrase there interact two implicitly expressed components — skirt, i.e. a woman and
chaser, i.e. a man. Age is differently expressed by implicit phraseological units: a
dolly bird — young naive girl; old trout — old woman; a bit of fluff — very young
girlie. Among explicitly expressed phraseological units the most popular are those
which have components pointing at professional activity of men and women: a boy
in buttons — a boy working in hotel; a Jack of all trades — a man of various
occupations; a confidence man — swindler, dishonest; a hello girl — girl-operator; a
woman of letters — woman-writer.
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Speaking about peculiarities of phraseological units having gender component
in their structure, we can conclude that due to their representativeness they are able
to be revealed on all levels of language system; gender reflects lingual reality,
national culture of a language’.

In the process of investigation there were found the following semantic
groups, expressing subjective-objective marks:

1) PhU with component of femininity, characterizing a woman from negative
side, contemptuously, disapprovingly, except PhU relating to mother, sister,
woman-heroine: a woman of the streets — a street woman, light-minded woman —
negatively; Sister Ann— a faithful friend — positively.

2) PhU with component of masculinity, characterizing a man by various
marks, but mostly dominate positive and neutral marks: a hen-pecked husband — a
man who is managed by his wife — negatively; a man of letters —a man-writer —
neutrally; square John — an honest, decent man — positively; a man of his word — a
man who keeps his promise — positively.

3) PhU with component of femininity for characterizing a man, mostly
negatively marked: old woman — a shy, coward man — negatively; a girl’s blouse —
a scandalous man — negatively.

4) PhU with component of masculinity for characterizing a woman, mostly
negatively marked: a tom-boy — hyperactive girl behaving like a boy — negatively;
man-eater — a woman who uses men only for sexual relations — negatively.

5) PhU with component of femininity relating to both sexes, mostly
dominates negative mark: mother’s darling — mother’s beloved son or daughter —
negative; a weak sister — an unreliable person — negative.

All analyzed phrases with gender component are divided into PhU: 1) with
positive mark; 2) with negative mark; 3) with neutral mark. The largest group due
to volume is the group of PhU with negative mark —1384 units, which make 56%
from the total number of 2472 analyzed genderly marked phraseological units. 792
of these units positively characterize men and women, this number makes 32 %
from the total number of genderly marked phraseological units. The smallest
became the group of PhU with neutral mark — 296 phrases, in percentage — 12 %
from total number.

Investigating cognitive essence of phraseologisms, N.F. Alefirenko reveals its
main defining «cognitive structure», concept as «universal packing format for
knowledge, objected by a phraseological unit»®. Though between a concept and a
frame exists stable connection characterized: firstly by belonging of both notions
to the level of representation of knowledge store in human’ consciousness;
secondly by similarity of their ontology as mental forms; nevertheless there is no
analogy between them. Between concept and frame exists a definite essential
difference: a concept can be both structural, heshtaltious (whole) and minimal
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(undilvidable) unit of representation of knowledge store by meaning of language
units-.

M. Minskiy defines a frame as a static, informative structure of data, which is
necessary for representation of stereotypical situation’.Frame represents
linguistically oriented concept, providing lingual realization of knowledge,
standing out as unique cognitive context, whole structure, cognitive matrix — as a
system of various cognitive contexts, represented by their integrative components
in the frame of one complex concept®.Investigating frames as means of
organization of experience and formation of semantics of comprehension, Ch.
Fillmore pointed instruments of description and explanation of language material,
confirming existence of connection between language units and frames®. Exactly
such representation of frame is vivid in the core analysis of the semantics of
phraseological units, causing to investigation of cognitive structures, revealed
behind meaning of phraseologisms and providing their understanding®.

Thus, in the semantics of phraseological units, representing this or that frame,
meanings of separate components are led into one complex situation, its broad
imagination. Knowledge of this situation gives chance to comprehend meaning of
concrete phraseologisms.

Gender frame «masculinity» consists of such parts as career, power, success,
strength, military service, liberty, defence, brevity, control, domination, resolution,
family support, competition, possession of beautiful woman.

Gender frame «femininity» contains such notions as beauty, womanhood,
family, maternity, housekeeping, reproductive function, love, cherish, passiveness,
tenderness, fragility, need in defence.

Each of the presented parts of gender frames has positive and negative marks
depending on attitude to this or that sex. Thus, positively are valued: masculine
power, leadership, courage: a man of his hands — strong, courageous man; a heart
of oak — courageous man. Negatively are characterized feminine traits used for
men: (as) gentle as a lamb — mild man. Masculine traits used for women also have
negative mark: gal boy — hoyden girl.

There is a tendency of reduction of historically formed andro centricity in
English culture: due to change of woman’s position in society, the model of
housewife turns into the model of career woman: career girl / woman. Between
gender frames of various contexts and discourses there exists essential difference,
for example the frame «maternity» isn’t actual for women politician, frame
«courage» isn’t important for a man of diplomatic relations.

For realization of its content gender component passes three levels of
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conceptualization:

1) Semantic level, revealing gender component in the semantics of PhU. This
component can be expressed explicitly and implicitly: a back-room boy — scientific
researcher of secret laboratory; a bachelor girl — single, unmarried girl; the old man
of the sea — annoying, sticking man; the old lady in Thread needle Street — English
bank.

2) Associative level — the whole meaning of phraseological unit is actualized
with the help of other components which together with gender component create
some associative perception, connected with realization of meaning of gender
component and its being added by meanings of other components in the structure
of PhU: a back-room (from PhU a back-room boy) — laboratory, secret room;
bachelor (from PhU a bachelor girl) — single; PhU the old man of the sea — from
the tale «One thousand one night», which retells how Sinbad-sailor couldn’t avoid
the old man who sat on his shoulders; Thread needle Street (from PhU the old lady
in Thread needle Street) — the street, where there was caricature of prime-minister
William Pitt Junior who tried to obtain the gold of old lady sitting on locked chest.
The sign under this caricature announces: Political Ravishment, or the Old Lady of
Thread needle Street in Danger!.

3) Conceptual level, where takes place formation of definite characteristics of
men/women, new gender meanings, gender srereotypes and gender concepts
«man» u «woman»: a back-room boy — a boy who works in laboratory, i.e.
scientific researcher of secret laboratory, expert, specialist; a bachelor girl — a
single girl, unmarried girl who lives lonely; a the old man of the sea — a man who
is difficulty got rid of; the old lady in Thread needle Street — i.e. English bank.

For realization of whole gender meaning it’s necessary to take into
consideration each component in the structure of genderly marked phraseological
units, as each component transfers a definite meaningful shadow and brings
peculiar brightness and expressive image to phraseological expressions.

Chapter 3- «Structural approach in investigation of genderly marked
phraseological units» reveals (in 3 paragraphs) ways of expression of gender
anosmatic component in the structure of phraseological units, proves cognitive,
national-cultural, historical, etymological potential in the semantics of English
genderly marked phraseological units, works out classification of genderly marked
phraseological units due to content, structure and gender component.

Phraseology is closely connected with history, culture, traditions and
literature of nation speaking that language. This connection is vividly observed in
those phraseological units which contain proper name (such phraseological units
make 2% from total number of PhU). Comprehension of such phraseological units
Is impossible without analysis of the definite situation, knowledge of etymological
and semantic peculiarities of the units, which are differently matched and can have
various meanings.

PhUs with component expressed by a proper name originally have the
following sources: history and traditions of Britain and the USA, literature sources
including Bible and antique mythology. There exist different classifications of
phraseological units with component «proper name»: due to gender sign (1.V.
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Zikova), semantic peculiarities (A. F. Artyomova, O.A. Leonovich)!. The most
detailed is classification which makes out 4 semantic groups of phraseological
units, made by A.F. Artyomova and O.A. Leonovich on the basis of Smith Logan’s
Issues:

1. Phraseological units containing proper names from Bible. They reveal
precious cultural-historical information: a doubting Thomas —a skeptic man, who
hardly believes smth; the land of Nod — kingdom of sleep; to be at ease in Zion — to
habit in promised land.

2. Phraseological units containing proper names connected with antique
mythology: between Scylla and Charybdis — to be in unsolvable situation; Lares
and Penates (bookish) — smth that creates home comfort; Achilles’ heel — weak
part, place, etc.

3. Phraseological units in which proper names are connected with life, history,
literature of Englishmen and contain geographical data. The research confirmed
that this is the largest group that includes:

a) Antroponyms —belong to people’s names which give a very complicated
sphere of names connected with history, culture, psychological peculiarities of
people, traditions and other information: laugh like little Audrey — to laugh without
stopping; Billy Bunter — overeating, fat, awkward teenager; Brown, Jones and
Robinson — common people, etc.

0) Phraseological units, in which proper names are taken from literature
sources: The green-eyed monster — (bookish) jealousy (from tragedy «Othello» by
W. Shakespeare); an Artful Dodger — scoundrel (from novel «Oliver Twist» by Ch.
Dickens); man Friday — faithful friend, faithful servant (from novel «Robinson
Crusoe» by D. Defoe); Dr. Jekyll and Mr. Hyde — a person who is both wicked and
kind (after the name of the character of story by R.L. Stevenson «The Strange Case
of Dr. Jekyll and Mr. Hyde») and others.

B) Realies expressed by phraseological units and denoting toponyms
connected with geography, history of country, traditions common for that area.
Toponyms can be divided into:

individual: the British lion —Great Britain, England; Kentish fire —
disapproval; Thieves™ Latin — robbers’ slang;

group: From China to Peru; From Dan to Beersheba — everywhere.

4. Phraseological units with proper names appeared in American variant of
English, they not only define events, but express their attitude to them: Arkansas
toothpick — a long chaser’s knife; Chicago pineapple —high-explosive shell.

In this way, the character of a proper name is defined by many factors:
geographical area, people’s culture, religion, nation’s history, social area and its
changes. Proper names bring national-cultural peculiarity, special history
connected with these names into the semantics of phraseological units.

Phraseological units with proper names are divided into two groups: PhUs
with men’s proper names and PhUs with women’s proper names, MOreover,
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«masculine» phraseologisms are dominating in their quantity over «feminine» in 5
times proving dominating role of a man in society.

So, PhUs with men’s names can denote: physical characteristics: As loud as
Tom of Lincoln — having strong voice; intellectual abilities: A Daniel come to
judgement — a wise man; men’s personal qualities: Bold as Beauchamp — brave,
courageous; A Mark Tapley —a person who is never upset at any circumstances;
(as) Patient as Job — patient as angel.

Among PhUs denoting women’s intellectual abilities there are two concepts
revealed: «wisdomy: Cassandra warnings — warnings that come true and
«stupidity»: Dumb Dora — a foolish girl. Women’s personal characteristics are
presented by following concepts denoting peculiarities of character and moral-
ethical qualities: Pretty Fanny's way — caprices; Cardellia’s gift — low, tender
voice; A bloody Mary — a kind of cocktail made from vodka and tomato juice
(called after nickname of Queen Maria Tudor which was given to her by
protestants for her cruelty).

It is noticeable that 65 % of the group with proper names have negative
connotation and only 26% — positive. These negative characteristics reflect vices of
society and convey negative connotation.

Despite some dimness of proper names in the structure of PhUs, on the
example of such units it became possible to observe stereotypical imaginations of
people about masculinity and femininity. Exactly phraseological world view on the
basis of PhUs with proper names allows to form stereotypical portrait of a man and
a woman in the frames of a national culture and history.

Analysis of PhUs according to lexical-forming quality allows to confirm
androcentricity of the English language. The possession of androcentric quality
was proved by new data about nomination of males and females by the noun
«many and its derivative, general nominations of human-beings, nominations of
males and females by the personal pronoun «he», nominations of males and
females by men’s proper names.

1. Nomination of males and females by the noun «many and its derivatives:
be ware of a man of one book — be careful in arguing with a specialist; a man of
salt — a crying man.

2. General nomination of human-beings: mice and men — all alive; every
mother's son — all people.

3. Nomination of males and females by the personal pronoun «hex»: he that
serves God for money, will serve the devil for better wages — the person who
serves God for money, will serve devil too if he pays more; he who laughs at
crooked men should need walk very straight — the person who laughs at crooked
one should be straight himself.

4. Nomination of males and females by men’s proper names which became
common: Jack of all trades — multi professional specialist; Jack out of doors — a
fired clerk.

5.Nominations of males and females by nouns containing suffixes -er, -or: A
bad actor — unreliable person; the little stranger — a new-born baby.
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Nomination of males and females by women’s proper names was not found as
there were not revealed nouns with suffix -ess, denoting a human-being in general.

The results of investigation allow to prove the damage of female image in the
English phraseological world view.

Chapter 4 «Basic gender concepts in the English phraseological system»
(in 7 paragraphs) demonstrates semantic and structural approaches in selection of
genderly marked PhUs of the English language, works out parameters of the
concepts «man» and «womany in the English phraseology, reveals gender roles of
men and women, compares and finds out gender asymmetries of masculine and
feminine images, makes statistic analysis of genderly marked phraseological units
on the material of English idiomatic dictionaries, works out and presents most
adequate ways of transferring masculine and feminine images into another
languages (Uzbek and Russian).

The material of English phraseology shows some dimness of masculine image
which is formed from such points as appearance, character, marital status, social
status, behavior, intellect of a man.

The point «appearance» of a man in the English phraseological fund is
presented by a large number of units both with positive and negative emotional
mark: bald as a coot — totally bald; admiral of the red — drunkard with red nose;
blue-eyed boy — women’s beloved man. PhUs characterizing men’s personal
qualities: (as) gentle as a lamb — mild as a lamb; mamma's darling — a beloved son
or daughter under mother’s care; a heart of oak — brave, courageous man; a tough
nut — firm, resolute; Jack among the maids — ladies’ man. Social status interprets
professional qualities: a back room boy — specialist; a man of rank —a man of high
position; a broken man — robber. Characteristics of man’s spiritual world includes,
first of all, estimation of his intellectual abilities, willfulness: a sharp man, a man
of wisdom, a clever Dick — a clever person and as opposite: a silly billy, a Simple
Simon, a proper Charley — foolish. Negative marks of men are connected with
drinking much alcohol and marital betray.

Investigation of phraseological units was done due to structural and semantic
criteria. Structural criteria is represented by four groups:

1.Anthropometric English lexemes: fellow/guy; male; gentleman; prince;
lord/master/Mr; knight/chevalier.

2. Terms of kindred relations denoting men due to marital status: father, son,
brother, husband, uncle, grandfather, widower.

3. Anthroponimic lexemes (men’s proper names).

4. PhUs with agentive nouns, i.e. nouns denoting various «masculiney
professions, kinds of activity, military degrees and positions.

A man in the English culture always aims at leadership, power and managing.
According to patriarchal notions, a man is the head of a family and he must make
resolutions relating to family: lord and master, the good man of the house; to wear
the pants/trousers. There is another model — a man pressed and managed by his
wife: a henpecked husband; to be tied to one’s wife’s apron strings, to live under
the cat’s foot / paw.
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In the case of semantic approach to selection of genderly marked PhUs in the
role of gender markers there were fixed various nouns denoting state, role, quality,
trait of a man: a red coat — English soldier. Here also belong such verbal PhUs
characterizing care and marriage: dance attendance on smb. (in the first meaning) —
to take care of a lady; marry money — to marry a rich woman; rob the cradle —to
marry one who is much younger.

Not always component ‘man’, ‘son’, etc. mean that phraseological unit
characterizes representative of male sex. For example, ‘the sons of men’ is used for
denoting the whole humanity®.

The interesting step of investigation was revealing of types of accordance
between English, Russian and Uzbek PhUs which includes three levels: 1)
revealing of degree of equality / difference of compared PhUs on the level of
significative-denotative and connotative macro components of meaning; 2)
revealing of degree of equality / difference in componential (lexical) content of
PhUs and 3) revealing of degree of equality / difference in structural-grammatical
view of PhUs. As a result of research of English, Uzbek and Russian PhUs
characterizing males and females, there were made out full and partial
phraseological equivalents, full and partial analogues.

In translation of English phraseological units into other languages appears a
definite difficulty of creation of masculine and feminine images and selection of
suitable equivalents because of national specifics typical only for bearers of this
language. In comparison of phraseological and paremiological units there were
revealed lingual cultural differences because phraseology is closely connected with
national images and cultural concepts of people.

Full phraseological equivalents are equal on three levels: semantic,
structural-grammatical and componential. Quantity of full phraseological
equivalents is very limited: spiritual father = nyxoBHBI oTell = MabHaBHI OTa;
Adam’s apple = agamoBo s6moko = Omam Ato onmacu; the Prodigal son =
OJIyHBIN CBIH = Aaiiu, ajaliran YFul.

Typical peculiarity of full analogues is the equality of semantics and varieties
of componential content and structural-grammatical arrangement. The subgroup of
full phraseological analogues is the largest among all types of interlingual
phraseological accordance: a Jack of all trades = macTtep Ha Bce pyku = KYJIU OJITHH;
skirt chaser = 6ec B peOpo, TOT, KTO JIFOOUT YXa)KUBATh, BOJIOYUTHCS 32 )KCHITUHAMU
= XxoTuHO003; the Arab of the gutter = ynuuHblll MabuuIIKa, OECHPU3OPHUK =
6e3opu, ky4a Oomnacu;the boys (men) in blue (B mepBoM 3HaUeHHH) = TPY>KCHUKU
MOps, MOpSKM = JIeHTM3 3axmarkamuiapu; a fast worker = mapeHp He mpomax,
JIOBKaY, IIYCTPHIA MaJIbIF = OCMOHJIary OMHU F0JIM0 OJIajIu.

Partial equivalents are characterized by a full equality of content and similarity
of expression: like father, like son — kakoB oTer, TaKOB M ChIH = OT YPHHHHU TOM
6ocanu, 6ypu 6omacu 6ypu 6ynanu; the way to a man’s heart is through his stomach
— MyThb K CEPALlYy MYKUMHBI JIGKHUT Yepe3 €ro >KeIyJAOK = HIpKaK Kaioura iyn

r yceitHoBa T.A. ®pazeosnoruueckue €AMHULBI aHTIIMHCKOTO S3bIKA, XapakTepu3ylollue Myx4uHy. // BecTHmk
YenssOMHCKOTO rOCyAapcTBEHHOTO YHUBepeuTeTa. — Yensionnck: Yenl'Y, 2010. - Ne 29 (210). — C.57.
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OIIIKO30H OpKayim Yytaaw; brother in arms — Opares MO OPYXHIO = KypOJIIOII
oupoaap:ap; a man of his word = xo3si1H cBoeMy CIOBY, O TOM, KTO BEpEH CBOEMY
CJIOBY = JIaB3U XAJIOJI, I'allMHU IIaMOJIra S'IQHpMafIﬂH.

Partial analogues are characterized by approximate similarity of content.
Expression aspect totally differs in them: square John — decTHbIiT Yen0OBeK U MO
A0 CaMbIX YCCTHBIX IIpaBHJI — O I[O6pOHOpHIIOLIHOM, 6JIal"OHOJIquOM u
COJIMTHOM YEJIOBEKE = XajloJI OJilaM, OMaJId oJiaM, OOpYJIM OjiaM; Sky piIOt (BO
BTOPOM 3HA4YEHHUH) — Kapr. MPo(HeCcCHOHATBHBIN JIETYMK U KPbUIATHIA BCAJHUK =
¢BKyp YaBaHJ03, YUKyp 4YaBaH03; a son of Muses — muromern mo3tu cosoBei
CTaporo BpEMCHU — O MO3TC WJIM ITUCATCIIC IMPOIIJIOTO = HUIIXOM (l)aPBaHI[I/I, KaJlaM-
KOFO3 [IANOCH.

Alive phraseological image is better transferred by loan-translation / semi loan
translation. Loan-translation gives chance to reproduce national-cultural specifics of
PhUs of original language into language of translation in the most exact way: honest
(or old) Abe — amep. decTHbIN (WK cTapblii) D0 (po3BuIle Mpe3uIcHTa ABpaaMa
JIunkonpHa) = Xanon Ji6 ([Ipesuaent Aspaam JluHkombH Jakadbu); Mr Fixit — amep.
Mucrep Hanans — mounnn = xano0 Ycra-tyrpuna. Lexical translation is the least
adequate way in transferring PhUs: Tom Tailor — noptHO# = THKYBYHM; KpbUIATHIH
BCaaHUK — & Pilot = yuyBum; cryTHUK >ku3HU — one’s husband = Typmyin ypToFu.
Combinative way of translation allows to convey meaning of units maximally: boys
will be boys — MabUHIITIKK €CTh MAJILYHIIIKH, 3TO CBOMCTBCHHO MaJIbUHUIIKAM = YFHII
Ooya yrui Ooja-ma, Oy Vrwmiapra xoc (kampka + description); designer stubble —
IICTUHA I[H3aﬁHepa, OAHO- WM ABYXAHCBHAA MICTHHA, CIICHUAJIBHO OCTABJICHHAA,
4yTOOBI CO3/1aTh 00pa3 HEOPEKHOro MapHs = Au3aiiHep Jaraiiuru, oedapk WuTHUT
00pa3uHU ApaTUll YUyH Maxcyc KOJIUPUITraH OUp €KUM UKKU KYHJIUK COKOJI-MYIIaBu
(kanpka + description); King Log — koponb ToOdsK, poxis, TIO(AK (0 deaoBeKe
IMaCCMBHOM, HC YMCIOIICM HMCIIOJIb30BATh IIPCACTABUBIINCCA CMY BOBMO)I(HOCTH) =
VYBaga Kupon, Oymianr, narra (MMKOHUSTIapAaH ¢oiifanaHa OMIMaiiuran maccuB
ojam xakua) (kajapka + lexical translation + description).

In the English phraseological system the concept «womany is formed by such
notions as appearance, character, marital status, social status, age, behavior,
intellect.

1. Appearance: a glamour girl — a very beautiful girl; (as) red as a cherry
=have roses in one's cheeks — to have red cheeks. As it is obvious in investigation,
for English language bearers woman’s beauty is associated with red rose or cherry.

2. Character: mamma's darling — a beloved son or daughter under mother’s
care; bitch kitty —an obstinate woman with heavy character.

3. Marital status: a grass widow — a woman whose husband is far away; born
under the rose—born in illegal relations.

4. Social status: a woman of letters — a woman-writer; a girl Friday — a
reliable secretary; principal boy — an actress who performed man’s role; a golden
girl —a very popular girl; between (maid) girl —a maid who assists a cook.

5. Age: an old girl —an old single girl; a bit of fluff-a young girl; a dolly bird
— young and silly girl; old trout-old scolding woman. It’s obvious that in
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characterization of age marital status is very important in English culture. So, PhU
«an old girl» denoting a single aged girl points the marital status of a girl.

6. Behavior — a large and bright level consists of PhUs reflecting woman’s
behavior from moral point of view. To the group «behavior» belong phraseological
units denoting women’s light-mindedness having negative emotional mark: a
woman of the streets — a light-minded girl; a girl about the town — prostitute
woman; scarlet lady — a light-minded wandering woman.

7. Intellect: a woman's reason-female logics. The presence of gender
asymmetries proves a number of PhUs demonstrating low level of women’s
intellect, ironically pointing women’s intellectual abilities.

In phraseological units of modern English there is a high estimation of a
woman, positive attitude to a woman, importance of her appearance, high value of
maternity and such qualities as love, selflessness, self-sacrifice. In nominations of
feminine images there are dominating moral marks, interconnection of genders is
weakly demonstrated, maternity is highly estimated. Negative mark is presented by
PhUs about women’s behavior, wife’s character (scolding, unsatisfied), women’s
intellectual abilities and their emotional instability.

Statistic analysis was done on the basis of Oxford Dictionary of English
Idioms — issue 2, containing more than 30.000 units. From this quantity there were
selected 2472 genderly marked phraseological units, that makes 8,3 % from total
number of English phraseological units. From the total quantity of genderly
marked phraseological units there are 1682 «maley, that makes 68 % from quantity
of genderly marked phraseological units and 5,6 % from total number of
phraseological units in analyzed idiomatic dictionary. There are 790«femaley» units
which makes 32 % from number of genderly marked phraseological units and 2,7
% from total quantity of English idiomatic units. In this way, results of statistic
analysis can be demonstrated in the following charts:

Total quantity of PhUs 30.000 100 %
Total quantity of 0
genderly marked PhUs 2412 8,3%
PhUs, characterizing 0
men 1682 5,6 %
PhUs, characterizing 790 270
women 070
: Quantity of PhUs,
Parameter Quanuty_o_f PhUs, Percentage characterizing Percentage
characterizing men women
Appearance 135 8 % 95 12 %
Age 202 12 % 79 10 %
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Marital status 235 14 % 118 15%
Social status 252 15 % 56 7%
Character 488 29 % 229 29 %
Behavior 219 13 % 166 21 %
Intellect 151 9% 47 6 %
Total 1682 100 % 790 100 %

In analysis of English idiomatic dictionaries there were made out 12 semantic
groups of PhUs: nominations of men, nominations of women, negative
characteristics of men, negative characteristics of women, positive characteristics
of men, positive characteristics of women, general masculine nominations, general
feminine nominations, men’s labour, women’s labour, men’s appearance, women’s
appearance.

Nominations of women: one's better half — wife; one's old Dutch — wife.
Women in marriage are described positively or neutrally: A sister of mercy — an
assisting merciful woman; Mother Superior — a kind adviser. A single woman is
negatively described: A blue stocking — an old woman; Fancy woman — a lover, a
prostitute.

Nominations of men: the good man of the house — master of house; a man
about town — a man of high position. Men also have negative connotations: Knight
of the forked order — a betrayed husband; Knight of industry — a swindler.

It should be mentioned that a larger part of PhUs nominate men without their
relation to marital status and have positive connotations in opposition of PhUs
nominating women. A married woman is positively estimated, marital status is not
so important for men.

Negative characteristics of women:

Light-mindedness: Lady of Babylon;

Scolding: Common scold;

Power possession: The gray mare;

Cunningness: Slypuss girl.

Negative characteristics of men:

Dishonesty: Knight of fortune;

Light-mindedness: Fancy man;

Tender: Girl boy;

Weak character: Mamma's darling.

Positive characteristics of women:

Faithfulness: Sister Anne.

Positive characteristics of men:

Life experience: Old stager;

Braveness: A heart of oak;

Business-like character: A man of action;

Independence: A made man.
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Comparative analysis shows gender asymmetries in men’s advantage despite
quantitative domination of men’s negative characteristics, while there is only one
woman’s positive characteristics. The results of investigation prove the fact that
represented image of a woman in the English phraseology is more negative than
the image of a man.

CONCLUSION

1. Phraseology is one of the richest levels of language, gender investigation of
which reveals new undiscovered spheres of language, history and culture; gender is
a large complex of social and psychological processes, cultural notions, created by
society and influencing on behavior of a national lingual individuality.

2. Phraseological unit is a conveyer of social cultural information, means of
which help to investigate the culture of any nation. Genderly marked phraseological
units are the concepts of English national culture, they reflect the trace of English
society peculiarities, expressing social attitude to men and women and various marks.

3. Gender stereotypes, actualized in the English lingual world view, are
distributed on personal characteristics of men and women and their social roles.
Stereotypical set of personal gender characteristics, expressed in English, includes
stereotypes of appearance, stereotypes of personal characteristics and intellectual
abilities of men and women, their behavioral and age stereotypes.

4. Gender component in phraseological meaning can be expressed explicitly —
in the aspects of expression and content of PhU and implicitly, i.e. to be present in
the aspect of content, but be absent in the aspect of expression.

5. Phraseological units are able to actualize stereotypical images of
«masculinity» / «femininity» with various mark, i.e. they take part in formation of
negative, positive or neutral connotations. Phraseologisms with components of
femininity mostly possess negative mark than PhUs with components of masculinity,
thus proving androcentricity of the culture of English language bearers.

6. There were outlined semantic groups, expressing subjective-objective
marks: 1) PhUs with component of femininity, negatively characterizing a woman
except some PhUs denoting mother, sister; 2) PhUs with component of
masculinity, variously characterizing a man with domination of positive or neutral
mark; 3) PhUs with component of femininity, characterizing a man, such PhUs are
always negatively marked; 4) PhUs with component of masculinity, denoting a
woman, are also negatively marked; 5) PhUs with component of femininity, being
used for both sexes, are mostly with negative connotation.

7. Gender specifics of negatively marked PhUs with gender marker,
characterizing a man, is shifted because such PhUs can be used in definite cases for
women too. The usage of phraseologisms with component, denoting a woman and
used for a man, doubles the negative mark, strengthens negative attitude to him.

8. Cognitive aspect of investigation of genderly marked PhUs allows to prove
that gender component plays a great role in the process of phraseological
formation. Investigation of conceptual basis of phraseological process pointed at
dominating role of genderly marked words and signs in the formation of
phraseological semantics and underlined an important role of inner shape as
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Imaginative structure of PhUs, taking part in the formation of stereotypical images
of masculinity and femininity.

9. The results of the analysis of gender markers allow to point out two
suitable approaches of PhUs investigation, from the point of view of structural
criteria selection of genderly marked PhUs, and from the point of view of semantic
approach. Structural principle allows to differentiate genderly marked PhUs due to
two main classes: PhUs with proper nouns and PhUs with common nouns.

10. Investigation of the process of phraseological unit formation with proper
nouns has demonstrated the ability of antroponym to fix gender peculiarity in
itself, formed by historical, literature, mythical and Bible notions; sometimes the
process of phraseological meaning formation includes the whole situation,
decoding of which provides adequate understanding of phraseological meaning.

11. While analyzing English idiomatic dictionaries there were made out 12
semantic groups of PhUs: nominations of men, nominations of women, negative
characteristics of men, negative characteristics of women, positive characteristics
of men, positive characteristics of women, general masculine nominations, general
feminine nominations, men’s labour, women’s labour, men’s appearance, women’s
appearance. Basing on the method of interlingual comparison there were compared
«masculine» and «feminine» phraseological units and thus were revealed
differences between them in the frame of related semantic groups.

12. The concept «many is formed by such notions as age, appearance,
physical state, intellectual abilities, emotions, willfulness and personal qualities.
As observations show, in the English phraseology the main activity of a man deals
with outer sphere. The universal and unchangeable for a man is his stereotypical
role of a supplier and bread-winner of a family, due to this fact man’s laziness gets
negative mark.

13. In the phraseological system of the English language the concept
«womany is formed by such notions as appearance, character, marital status, social
status, age, behavior, intellect. The largest group consists of PhUs denoting a
woman’s behavior from the point of view of morality.

14. In the process of investigation of genderly marked phraseological units
with reflection of kindred relations there was proved that the top place for English
language bearers get PhUs with component «mother» in the meaning of a woman
having children. There were revealed gender roles of man and woman in the frame
of 4 types of kindred relations: 1) patriarchal family; 2) nuclear family; 3) marital
relations and 4) clan relations.

15. The cognitive method of investigation of genderly marked phraseological
units gave chance to reveal 3 levels of gender conceptualization of the semantics of
English phraseological units: 1) semantic level making out gender component in the
semantics of PhUs; 2) associative level creating some associative receptions
connected with realization of gender component meaning in the structure of PhUs; 3)
conceptual level forming a definite concept in characterization of men and women.

16. There was studied out the problem of gender metaphors formation, in
which a conceptual reconstruction, reorganization of categories with the help of
metaphorical mechanisms takes place. Gender metaphors, based on sourcing
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notions «food», «flowers», «animalsy, etc. are actively involved into the process of
new gender meanings formation and new genderly marked meanings of
phraseological units.

17. There were found out the most effective ways of transferring of English
gender images into another languages: Uzbek and Russian with attention to the
national-cultural and social-historical peculiarities of the bearers of the pointed
languages. In the process of analysis there were made out cases with full and
partial equivalents, full and partial analogues, the main criteria of their
differentiation is semantic characteristics of phraseological units. Full and partial
analogues form numerous groups and are characterized by unequal imagination.
There was also presented the method of loan-translation / semi loan translation,
word-for-word and combinative translation of genderly marked phraseological
units of the English language into Russian and Uzbek languages.

18. Investigation of gender frames and subframes on the material of the
English phraseology allowed to structure them as following:

Gender frame «masculinity»: career, power, success, strength, military
service, freedom, defence, courage, control, domination, resoluteness, family
support, competition, possession of beautiful woman.

Gender frame «femininity»: beauty, woman-hood, family, maternity,
housekeeping, reproductive function, love, cherish, passiveness, tenderness,
fragility, need in defence.

Each of the presented slots of gender frames have positive and negative marks
depending on attitude to this or that gender.

19) Statistic analysis was done on the basis of Oxford Dictionary of English
Idioms — issue 2, containing more than 30.000 units. From this quantity there were
selected 2472 genderly marked phraseological units, that makes 8,3 % from total
number of English phraseological units. From the total quantity of genderly
marked phraseological units there are 1682 «male», that makes 68 % from quantity
of genderly marked phraseological units and 5,6 % from total number of
phraseological units in analyzed idiomatic dictionary. There are 790 “female”
units which makes 32 % from number of genderly marked phraseological units and
2,7 % from total quantity of English idiomatic units.

All analyzed phraseological units with gender component are divided into
PhUs: 1) with positive mark; 2) with negative mark; 3) with neutral mark. The
largest group due to volume is the group of PhU with negative mark —1384 units,
which make 56% from the total number of 2472 analyzed genderly marked
phraseological units. 792 of these units positively characterize men and women,
this number makes 32 % from the total number of genderly marked phraseological
units. The smallest became the group of PhU with neutral mark — 296 phrases, in
percentage — 12 % from total number.

20) Complex analysis of genderly marked phraseological units and proverbs
of the English language as the concepts of English lingual culture has proved that
PhUs belonging to this or that gender are actualized by knowledge revealed by
mechanism of cognitive treatment of imaginative content of PhUs using social-
cultural experience of the English-speaking society.
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