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KHUPHUI (pancada noxkropu (PhD) nuccepraumsicu aHHOTALMSICH)

Juccepramusi MaB3yCMHMHI [J0J13ap0juru Ba 3apypatu. [lyHé amabuér-
IIYHOCJIUMTH/Ia TO3THKA Macajlacu Xap JOUM OUpJIEK MyXHM Ba J013ap0 OYnub Kenrax.
Oxupru Hwap/a >KaxoH aJa0UETIIYHOCIUTUIA MO3TUKA Macaajapura KU3UKHII-
HUHT sHajga opTa€TraHu — OaauMuAT TYUIYHYacH Xap KaHAai ajgabuii acapra 6axo
OepuIaru acocuii Me3oHJIapaH OMpH PKaHUIaH AanonaT Oepaau. AnabuETuIyHOC-
JIMKHUHT Ha3apui acociapu, afabuil TaHKUTYWIMKHUHT MyaisiH 6anuuil acapra 6axo
OepuIll ME30HJapW aiiHaH TO3THUK XYyCYCHSATIapra TasHaau Ba Oamuuii acapHUHT
TYJIAKOHJIM KAMMATHHH THUKJIAIIIA TTO3THKA YHT MyXUM OMIUT OYIiO X13MaT KUJIa Iu.

XKaxon amabuérm Ttapkubuga KaauMm apad agaOMETHHUHT HazapHid, WIMHN
TapUXUHU SIPATUILJIA YHUHT 3HT KaIUMHUI HAaCpUW Ba MIE€bpU HAMyHATApPUHH MOATHK
KUXATAAH TAJKUK KWJIUIITA ajJoXya axamMusaT OepuiaMokaa. Apadiaap Xa€TUHUHT SHT
KaJIUM 3aMOHJIapuJa Maijo OYnraH WK Hacpui >kaHpra MaHCyO OF3aKd HYTK
HaMyHaJlapy — XUTOOQJIAPHUHT KypWJIMIIUTa XOC YMYMHUH XyCYCHSTIAp, YJIApHUHT
yciry0 Ba Oauuii BoCUTalIap TU3UMHU, YOy HaCpUM KaHPHUHT Y3UJaH KEHUHTH apad
Xamjia OOIIKa XaJKjap agabuérura Kywid TabCHUpU allHU MakKcajra €THIIa MYyXUM
axaMmusT KacO 3Taju.

V36ex  amaOMETIIYHOCIMTM Ba 3aMOHABMH  TWIIIYHOCTHTHAA HOTHKIHK
Ha3apusICl MyaMMOJIapW, aWHHMKCAa PUTOPUK I[IO3THKara ajoxXuja JUKKaT
KapaTUJIaETraHl COXAaHWHI MYXUM MacajalapUHHU YPraHWIIHK TaK030 KHJIMOKJA.
CyHrru fimnmapaa Y30eKuCTOHIa MabHAH IOKCAK, OMIMMIIN KaJIpiapHH TaHSpram Ba
Ky/u1ad KyBBaTIamira karra 3bTHOOp Kapatuimokna. Iy skuxartmaH «...pyxuid Ba
MHTEJUICKTyaJl PUBOXJIAHTAH, MYCTakuil (UKpiaiauraH, Karbuid Xa€TUW HyKTau
Hazapra sra OyJraH EIUIapHu TapOusnan'ra KapaTuinrad Basudanap CHpacHaa HyTK
MaJIlaHUATH MacajlacuJla XaMm u3JlaHunuiap onmb Oopuin Tanad kKwinHaau. byHnai
cuécar Ba TazOupJap acocu 3ca OyTryHIM aBIOJHM Xap KaHJal Ba3usATAa, Xap KaHOai
Kamoa ojauaa  (QUKPUHM MaJaHUM HYTK IIAKIWAA €TKAa3UIl KOOWJIUSTHHH
PHBOXJIAHTHPHUINTA KapaTWiIraHmiup. Y30ek énutapu  Tabakkypd Ba  HIIMHIL
CUTIOXMSTIAPUHA  PUBOXJIAHTUPHUIN — acocuja, V30eKk MWIIMH —  MabHaBHM
KaJIpUATIIADUHA MyCTaxKamJjlalll 3aMUpHIa KYMPOK IIAPKOHA MCIOMUM MaJIaHUN
MEpocJaH Kyd OJIMII TaMOWWJUIApH eTakuuinuk Kuiaau. Wk ypra acpmap apabd
XUTOOQIAPUHUHT XaM ITapKOHa JAyHEKapaln Maxcyiu cudarujga YpraHuaumm Y30eK
MIAPKITYHOCTUTUHU SHTH WIMHUN HaTwkanap OunaH Ooitntanu. XUTOOAHUHT aJIOXH/Ia
Oamuuii >kaHp cudaTuia TaIKUK KAJIWHMAraHiuru Yy30eK MapKITyHOCTUTHIArd
noJ3ap0 MacajgaiapjaH Oupuup.

V36exucron Pecnybmmkacu Ilpesupentnnmar 2017 imn 7  deBpanmara
«Y36eKICTOH PecriyOnvkacuHu  siHaja pUBOXKJIAHTHpMIN OYiinua Xapakatiap
cTparerusicu Tyrpucuaay 11d-4947-con, 2019 iinn 21 okTsbpuaru «Y36eK THIHMHUHT
JaBiaT TWIKM cudaTtuaard HyQy3d Ba MaBKEMHU TYyOJlaH OLIMPHUIL YOpa-TaaOupIiapu
tyrpucuaantu [1d-5850-con @apmonnapu, 2017 wwmn 20 anpenmgaru «Onuii TabIuM
TU3UMHHH STHAJIa PUBOKIIAHTHPUII Yopa-Taadupnapu tyrpucunay [1K-2909-con, 2020

1 ¥36ekucron Pecrybnmkacn Ilpesumentuauar 2017-2021 iimmmapna «Y30ekucTon PecryOnmkacunm — sHana

PUBOXJIAHTHPHUIN OYHinda Xapakamiap crparterusicu Tyrpucuaa»rtu @apmonn / Xank cy3u, 2017 wnn. 8 despanb. —
Ne 28 (6722).



mun 16 anpennaru «apkuryHocauk coxacuaa Kaapiap Tai€piail TH3UMUHU TyO aH
TaKOMWJUIAIITUPUII Ba WIMHMA CAJOXUSATHU OIIMPHII YOpa-TaaOupiiapu TYFPUCUAA)
IIK-4680-con  Kapopmapu xamma Oomika MEBEPUU-XYKYKHM  XyoKaTiapja
Oenrwianran BasudamapHu amanra omMpuinra ymoly Jauccepranus MMM
HaTWXKaJlapy MyailsiH Japakaaa Xu3Matr KHIaau.

TaakMKOTHUHT pecnyOuuka ¢aH Ba TEXHOJOTHSJIAPH PUBOKIAHMIIMHUHT
ycTyBOp HyHaqumuiapura mocauru. Jlucceprauus pecnyOnuka (an  Ba
TEXHOJIOTUSIIAPU PUBOKIAHUIIMHUHT [. «AXOopoTnamran >kaMusiT Ba JEMOKpPATHK
JAaBIATHU WXTUMOMM, XyKyKUil, MaJlaHnii, MabHaBU-Mabpuduil, MabHaBHI-aXJTIOKHIA
Ba MaJaHWil PUBOXKIIAHTUPULIAA WHHOBALMOH FOSJIap TU3WMHHU IIAKIUIAHTUPHUIN Ba
yIIapHU amalira OIMPHUID YCTYBOP WYHATUIINTa MyBO(DUK OaskapuiraH.

MyaMMOHMHT VpraHwirajauk aapaxacu. JKaxoH anaOUETHIYHOCIMTHAA
PUTOpPUKAa — HOTHUKJIMK CaHBaTHUHHU YpraHUIIra KaJuM 3aMOHJIApIAEK KHUPHILWJITaH.
Jactna6 Apucrorens, Ilnaton, Ilmyrapx, L{unepon? acapnapupa THITa OJIMHTaH,
keiinapok B.M.Akcenos, A.A.Taxo-T'omu, I'.3.Anpecsn, A.®.Jloces, A.Carropos® Ba
6OIKa ONMMJIAP TOMOHHMIAH YPraHWITaH. Y30eKk aJabHéTIIYHOCIHTHIA XaM
C.NMunomxyxkaeB, A.ApumoBa, H.bexmupzaer, H.Foitu6os, P.JKymanuésos,
1. Kaxxoposiap® HOTHKIIMK CaHbaTH, HYTK MaJaHHUATU Macaaajapd Oyiuda TagKuKOT
osn6 Ooprannap.

«HoTukyink caHbaTtuy MO3TUKACH MyaMMoOcHra afabuéTIIyHOC, TUILIYHOC, apad
anabueTu Tapux4Wwiapy KaMJlaH-KaM MyposkaaT Kwirahiap. ApaOmapaa xutroba ned
IOPUTHIIAJIUTAH KaHp TyHENA PUTOpPHKAa HOMU OWJIaH aTanaguraH canbaTaup. JyHE
anabMETIIYHOCINTHIA PUTOPHKA OaIUMATH® Ba ypTa acpiap apab IIOSTHKach® Xakuaa

2 Apucrotens. Putopuka. ITostuka. — Mocksa, 2000; ITnaron. Juanoru. — Mocksa, 1986; ITnyrapx. CpaBHUTENbHBIE
xu3Heonucanus. — Mocksa. CII6., 2006; Lunepon M.T. Tpu TpakTata 06 opaTopckoM HCKyccTBe. — MockBa, 1972;
[Tnaton. Counnenus. B 3-x 1. / [Tog 00w, pea. A. @. JloceBa u B. ®@. Acmyca. Ilep. ¢ npesnerpeu. T. 3. Y. 2. Mockga,
1972; Apwucrorens. Iloatuka. Mackyn myxappup W. Cynron. Pycuaman M.MaxmynoB Tapxumacud. — TOLIKEHT:
Anabué€r Ba canpat HampuétH, 1980.

3 Axcenos B.U. HUckycerBo xymokectBeHHOTO cioBa / [log obm. pen. B.H.Ilankoit. — MockBa: M3n-Bo Akaj. men. Hayk
PCOCP, 1962; Anrmunsie puropuku / [lox pen. A.A.Taxo-['omu. — Mocksa, 1978; Anpecsa I. 3. OpaTopckoe HCKYCCTBO. —
Mocksa, 1969; Jloce A.®. «Puropuka» u ee dcTeTHdeckuii cMpich. B kH.: AHTHUYHBIE puTopukd. Mocksa, 1978; Jloce
A.®. XynmokeCTBEHHBIE KAaHOHBI Kak mpoOiembl cTiisd. - Bompocel ascretnku, 1964; Jlocee A.®. O mossTHH
XyJO)KECTBEHHOrO KaHOHa. B kH.: [IpoOnema kaHOHa B IPEeBHEM M CPEAHEBEKOBOM HCKyccTBe A3uu M Adpuku. Mocksa,
1973; CarrtopoB A. «IToatuka» Apucrorens Ha Boctoke. (K mpobiieMe B3aMMOCBSI3Ei XyI0/KECTBEHHOM MbIcin BocToka u
3amana). B ka.: Mymkunota Monu Cuno. (Mepocu anabu, anbana Ba anoka). — J{yman6e, 1980.

4 Kapanr: Muomxyokaes C. Yrmum mapk sotuimury. — Tomkent, 1972; Maomxyxaes C. HOTHKINK CaHbaTH CHPJIAPH.
— Tomkent, 1986; ApunoBa A X. HOTUKJIMK HYTKWHUHT JINCOHWI-YCIIyOmid BocuTanapu: ®@uinoil. ¢aH. HOM3.. JUC. —
Tomkent, 2002; bexmupsaeB H. Hotukmmk acocnapu: yKyB Kymimanma. — Tomkent, 2006; Foiubor H. Hortukmmk
canbatu: Masbpysanap kypcu / H.Foin6os, [1.FOcy6oB, A. MasnonoB. — Tomkenr, 2012; )Kymaunésos P. Horuxmix
canbaru.-TowkeHt, 2016; Kaxxopos M. Hotuxnuk canbatu. —Tomkenrt, 2015.

5> Kapanr: Shurter, E.D.B. The Rhetoric of Oratory. The Macmillan Company, 1920; Buehler, E.C. and Johannesen, R.L.
Building the Contest Oration. New York: The H.W. Wilson., 1965; Biesecker, B.A. Rethinking the Rhetorical Situation from
within Thematic of Difference.Philosophy & rhetoric, 22(2). — P.110-130, 1989; Steel, C. Roman Oratory. Cambridge:
Cambridge University Press. 2006; Cothran, M. What is classical rhetoric? Memoria Press, 2018; Wells, S. Robert Burton’s
rhetoric. An anatomy of early modern knowledge. The Pennsylvania State University Press, 2019.

6 Kpaukosckuii W.IO. «Kuta6 an-6amu'«. U36pannsie counnenns. T.6. — C. 97-179, — M. — JI., 1960; Kpauxosckuii
N.YO. Apabckas mostuka B IX Beke // M36. Cou., T. 2., — M.-JL., 1956; Kynmenmua A.b. MoTuB B TpamuIlHOHHON
apabckoii moatuke VI -X BB. B kH.: Bocrounas mostuka. Creruduka XyqoKecTBEHHOro obpasa. Mocksa, 1983;
Kynenmun A.b. CpenneBekoBas apaGckas mostrka. — Mocksa: Hayka, 1983; Cantarino V. Arabic Poetics in the Golden
Age: Selection of texts accompanied by a preliminary study. — Leiden: Brill, 1975; Classical Arabic Literature:
A Library of Arabic Literature Anthology. Selected and translated by Geert Jan van Gelder. — NY: New York
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MaBJIyMOT OepyBuM acapmap Oop. bupok,rabkummnam 103uMKH, apad amabuéruma
MIEbpUAT TOAITHKAacH Hadakar apad agabuil TaHKUIYMIUTH, Oalku JyHE apad
anabuéTn MyTaxaccuciaapd TOMOHHUZAH XaMm arpoduvya TaxJiuia KWIMHraH. Apad
anabuértrna xutTo0aHu pacMaH aaabuii kaHp cudaTuaa Kadys KHIUII 3ca Y30K Hriiap
MyTaxaccuciap ypracuaa Oaxc OynraH. AdcCycku, X03Wp XaMm apad xurobdaiapw,
XyCyCaH, yJIapHUHT OaIMUATH €Tapiu Japaxkaa ypraHuiMaraH.

Vpra acpmap apa6 xuroGacMHM ¥306eK ONMMIAPH MOHOrpadUK IUIaHIA
Vypranmarannap. bupox Oomka apad nHacpuii xanpiapu Owran H.U.MO6poxumos,
T.A.Myxropos, IILIII.Iomycapos Ba I'.C.Myranosanap’ nryryJulaHrasiap.

TankukoTMHU3 MaB3ycura OEBOCHTa ajJoKaaop Wil cudaruga TOKUK OJUMACH
V Fapdoposanunr «Apab HOTMKIMK cambatu (xyr6a). VI-VIII acpmap ypracm»®
MaB3yCHJard JUCCEPTAIUSICUHU KYpCaTUIl MyMKHH. BUPOK TOXXWK OJIMMacu MaB3yra
OMJl WIMHMI TaIKMKOTHIA acocaH Oy amaowii >xanpHuHr VI-VIII acp ypramapunaru
PUBOXKJIAHUII OOCKUWIapUra KYIpoK JUKKAT KapaTraH, XUTo0a >KaHPUHHUHT TTOITUKACH
Macajajapura WIMAA ~MyHocabaT Owiaupmarad, Oy SKaHpDHUHT  yCIyOWii
XyCyCcHUSITIapy Ba XHUTOOanap TeMaTHUKAaCH Xakuja MabiymoTiap Oepuin OuiaH
yerapajiaHTaH.

Pyc mapkmrynoc omumnapunan M. M.OwibliTHHCKUN® Ypra acpiap apad
ajabuérura OarvIUTaHraH acapiapuaa apad XuTodaapu XakKuja KeHIPOK TYXTaJraH.
X.A.PITu66', I'.D.Ipronedaym’,P.M.A Huxkoncon'?, @ K.Xurru?, A.®.JI.bucros,
P.5.Cupxant, T.M.XKoncron!* cunrapum espomamuk omumiaap apal agaOuétu Ba
KaHpjapy, apad XaJgKkd Tapuxura OWJ WIMHH W3JIaHWUIUIApH HaTWKaJlapura
acocyianu0, apadiap KaauMIaH cy3 caHbaTua ycTa Oyiranu, OyHaal TyFMa UKTHIIOP
xuToOanap/ia akc 3TraHu XaKujaa MabJiyMOT Oeprasiap.
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University Press, 2013; El Sadda H. Figurative Discourse in Medieval Arabic Criticism: Introduction and Translation. —
Alif: Journal of Comparative Poetics, 12, 1992.

7 Kapaur: U6parumos H. M. Apabcekuii Hapoausiii poman. — Mocksa: Hayxka, 1984; M6poxumos H.U. Vpra acp apa6
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11 Grunebaum G.E. The Spirit of Islam as Shown in its Literature. Studia Islamica, Nel. 1953. — P. 101-119.
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bupox oxupru immiapaa ypra acpiap apad xurtobanapu Basudanapy, yIapHUHT
tapuxu KemOpwxk yHuBepcuretn onmmacu (acim apa6) T. KyrOymmuu®™ acapupia
éputniu. Apab nostukacu ounad myrysnadrad JIKonc!®, M.B.Bux!', JI. Xap6nap'®
OasioraT WIMHUHU TYITYHTUPHIIJIA XUTOOAra XaM TYXTaJlraH.

3.My6apak®®, X 3aiimon?®, 1I1.Haidg?, X. an-®axypu?? xabu apa® oammiapu
ypra acpnap apab xuToOanapu Xakujga yMyMHa3apuil MabiymMoTiapHu Oeprad. by
naBp apab xurobamapuHu OeBocuTa Ypranran apad onumiapu cudaruaa Mxcan as-
Hac®, Axman an-Xasaduii?!, Myxamman A6y 3axpa®®, Axman Xacan a3-3aifar?,
Wcmonn Ann Myxammannap?’Hu KypcaTuin MyMKHH. BUpOK ymap xam ymymapad
amabuéTn Tapuxmaa XUToO0a — HOTHKJIMK CAHBATH MaBXKyJ OYIraHWHU, YHUHT ypTa
acpijap WKTUMOMN-CUECHN Xa€THHMA aKC ATTUPHUIIIATH aXaMUATHHU, apad MyCyJIMOH
KaMUATHIA XUTOOA CAaHBATHHHUHT YPHU, XaTHO Ba XyTOaHU TaBcU(IaraHmiap.

TaakuKOTIapUMU3 JaBoMHJa apad XUTOO0ACH, YHHHT TOSTUKACH OXHUPIH
Huiapia pyc MIApKIIYHOCIWTHAA Xam Eputuimaranu (€ku xurodara amokaaop
WIMHM Kapamnpiap Oynca XaM, yjlap Xaldd KEHT WMIMHUN KaMOATYWJIMKKA TaKIuM
KWIMHMAaraHu)Hu Kypcatad. AKCHHYa, aWHu Quiionoruk Myammora EBpormana
KU3UKHUII OPTTaH.

Juccepranusi TATIKUKOTHHUHT JUCCEPTALHA 0a:KAPUJITaH OJIUI TabJANM EKH
WIMHI-TAIKUKOT MYacCaCACHHMHI WIMHA-TAAKMKOT MILIAPH pekajapu OuWjiaH
Oorsmkiuru.  [uccepranus TagkukoTd  TOIIKEHT  JaBlaT  MIAPKIIYHOCIHUK
YHUBEpCUTETU «Apald Quuonorusicu» kapeapacuHUHT «Apad TWiIM Ba agaOMETUHU
VPraHUIIHUHT SIHTU4Ya TaMOWWIUIApW» Ba <<§7pTa acpiap apab XalK OF3aKu
aHbaHAJIAPH» MaB3yCH JOUpacuaa OakapuiraH.

TaagKUKOTHMHI MaKcaJau WIK ypra acp apad XUTOOATApUHUHT Maigo Oyiuiiy,
VHUHT apad Xajku Xa€Tuaard YpHA Ba apad HOTUKJIUTHHUHT TTOITHUK XYCYCHUATIApUHA
oun6 OepuiIaH HOOpar.

TaaKMKOTHUHI Ba3u(ajapu:

WIK YpTa acpyiap apad XuToOaapuHUHT JacTiIaOKu HAcpuil >KaHp cudaThaard
MaKOMHWHU aHHUKJIAIIT;

apad XWTOOACHMHHMHI TWIAKJI Ba Ma3MyHHJA Ky3aTWITaH Y3rapuiiap Xamja
YMYMUUITUKIIAPHA TAAPUKUN TapakKUET PpoHuaa ound 6epur,

15 Qutbuddun T. Khutba: The Evolution of Early Arabic Oration in Classical Arabic Humanities in their own Terms:
Festsschrift for Wolfhart Heinrichs. Ed. Beatrice Gruendler and Michael Cooperson. — Brill, 2008. — P. 176-273. (Yuby
MaHOa keitnaru ypunnapaa «Qutbuddin T. Khutba» ne6 roputunanu. )

16 Jones L.G. The power of oratory in the medieval Muslim world.Cambridge University Press, 2012.

17 Wege V.M. Arabic rhetoric: main idea, development, parallelism, and word repetition» (2013). EWU Masters Thesis
Collection.

18 Harb L. Arabic Poetics: Aesthetic Experience in Classical Arabic Literature. — New Jersey: Princeton University,
2005.

19,1934 5 il 5 slaigl) Funpa 1“5 mel ol (A b il il el e (S

202012 “5_all) AN 5 andaill (5 ghrigh A pe Ay padl Bl il 2,5 0l 3 o e (http://www. hindawi. org)

21 1960 “s_alall Calaall Hla ¢ yall ) F )l ‘G A5

ZAnp-Paxypun X. Hcropus apabekoit sureparypwl.T.1. Tlep. ¢ apabckoro. — Mocksa: M31-BO MHOCTpaHHOM
muteparypsl, 1959.

23 1963 s alall “Cajlaall Hla ¢ dll by jiac 84 j=ll dgadll < lall lus)

21978 58l ¢ il 5 AeLhall jomediags i 4 1 Alladl) 0 ¢ i sl dens daa

25,1980 “usSI ¢ pall S o ¢(yall die W saae a1 Led )l 5 L geal) Ailaal) 6 a5 sl “2ana ala)

262008 ‘s 4 Adaall Hla x5 pad) Q) LN Gus daal

272016 5l gyl 5 Ll AL ) ‘udaall o jlee 5 Ahall (8 e e Jielew) ) 5iSA)
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XUTOOATAPHUHT TAJKUK ATWIAETTaH JaBpia ycilyOuil Y3rapuiicus KOJTaHWHU
EpUTHUII Ba ylapJaru ycnyoui XyCcycusiTIapHi aHuKJIaIl;

XUTOOAJIap KOMITO3UIIMOH TapKUOWJaru y3rapuiriap JWHAMUKACUHU YHUHT
KOXWIMST, WIK HCIOM Ba yMMaBUIIAp AaBpiapu WKTUMOUNW — CHUECUN BOKEJIHUTU
TabCUPUJIA YPTaHHUIII;

apab xurobanapuia ¢aoyl KYUIAHWITaH PUTOPUK XaMJa MOATHUK CaHbATIAPHUHT
XUTOOA MaKCcaJy Ba YHUHT THHIJIOBYMIIAPUTA TACUPHUHHU aCOCIAIIL;

WIK ypTa acpiap apad xurobdamapuaa 3HT Ky UIUTATAITaH MabHOBHH Ba Jtad3uit
caHbaTlIap, yJapHUHT apad xaTHOIapu HyTKJIapHUIard KypUHUILIApUHE 04u0 Oepui.

TankukoTHUHT 00bekTH cudaruga Axman 3akuii CadyrHunr «OKamxapary
xyTab am-apab»?® (Apa6 xuroOamapu TYmIamM)oard KaauMm apab XurTobaaapu
MaTHJIapy TaHJIAHTaH.

TagKMKOTHMHI TPeAMETHHU YpTa acpiap apald xutoOanapuja pUTOPUKA Ba
MO3THKA MyHOCa0aTH, YJIapHUHT XUToOAnap/a yUFyHIIAIIUIIN, XUToOamapjaru I0KcaKk
MO3THK CaHBaT XaM/la YCYJUIAPHUHT TATOMKUHU OYMO OSPUIIl TAITKUIT STAH.

TagKMKOTHUHI yCyJulapu. TaIKUKOT MaB3yCHMHU EPUTHIIIA TAPUXUU-KUECUU,
KUECUN-TUTIONOTUK, STHO(POJIBKIOPUCTUK, TEPMEHEBTUK, Oaquuil TaxXJIWi Ba TAJIKUH
ycymiapuaas (oiianaHuiraH.

TagKUKOTHUHI WJIMMH STHTWJIUTH:

WIK VypTa acpiapiard apad XUTOOAJIAPUHUHT ApHUCTOTENTh PUTOPUKACHIAH
V3UHUHT KyTWJIMaraH BasusTiapAa Tal€prapiuk KypwiMacqaH auTWIMIIM OWiiaH
(dapkianuiy, acyi apabuil HeruszAa MIaKJUIaHTaH Ba PUBOXKJIAHTAH HOTUKJIMK CaHbaTH
HaMyHacCH JKaHJIUTH aHUKJIaHTaH;

apab XxUTOOATAPUHUHT KaJuM apald OF3aKU WXKOAM aHbaHAJIApU pyxuaa OyiraHu
Ba IIyHJal cakjIaHWO KOJTaHW, YpTa acpiapaa XUTOOAJTapHUHT aaa0ul-3CTETHK
MeBbEPJIApH AKIIAaHTaHU, XUTOOA KOMITO3ULIMOH CTPYKTYpacu MaHTUKUNA U3YMILTUK/IA
TapTUOJIaHTaHU, TTOATHK XaMJla PUTOPUK BOCUTAIAp OMPrajiiKaa XUTOOAHUHT TIAKJIHIA-
Ma3MyHUH SIXJIMTIUTHHA TAbMUHJIAraHU aCOCJIaHTaH;

WIK HCIIOM JaBpura keiawb, Xurobdamap KOMMO3UIMSCHAA aHbaHABUN aHUK
TapKUOMI KypWiIHII Taiao Oynranu, apad XWUTOOAJApUHUHT IIAKJ KOMIIOHEHTJIapH,
yJlapaard MOATHK 3JEMEHTIap >KOXWJIUAT, WIK HCIOM Ba yMMAaBHWIUIap [aBpujia
Y3rapuiicu3 Koiranu, pakat Ma3sMyHU Y3rapuiuiap 103 6epraiu ucOOTIaHTaH;

WIK Yypra acpimap apa® XUTOOATAPUHUHT THUHTJIOBYMTAa TabCUP OTHUII
TaMOMWJUTApY, WIIOHTUPHIN Ba Iy OPKAIM DJPraliTUPUILIl MOTUBIApUIaH HOOpaT
AKAHJIUTY JAJTMIIAHTaH.

TagKMKOTHHHT aMaJINi HATHXKAJIAPU KyWKaaruiapiad noopar:

WIK Vypra acpiaap apad XUTOOQJIAPUHWHI T'€HE3WCH, JUHAMHUKAcCH Ba
PUBOXKJIAHUIIINTA ANOKaI0p OYTyH OyHE IIApKIIyHOCHApyW Ba apad OIMMIIAPUHUHT
acapiapu, MaB3yra OWJ Tapuxuil, anabuii MmanOanap Oup OyTyH KWiIMO WUFWITaH Ba
¥pra acp xuToOanapu XaKuJard MaBXyj WIMHK Kapalnuiap sSHTY WIMHA Ha3apui
€H/TaIyB acoCHIa TaxXJWJ KWJIMHTaH; XuToOanap apabiapia SHT KaJuM 3aMOHJIapiaH

28 5 jalal) ¢ daalall AiSall 2 Pz ¢ Bl An el seanll b el i B jean ‘Cighia S 2eal (VINGy Man6a KeinHrH YpuHIapaa
«Cadyrt. A.3. Kamxapary xyrab. XK.1. OK. 2.)» — C. ne6 ropurunanu.)



Oonuiad oxauii MyJIOKOT MIAKIWIAAH HOTUKJIMK CaHBATH Japakacura KyTapHIraHd
WOKTUMOMI-CUECHH, TUCOHUN-TIOATHK, TAPUXHUI OMUJIIAp acOCHAa UCOOTIIAaHTaH;

apa0d xurobamapujard MO3TUK BOCUTA XaMmja YCYJUIAPHU TaxXJIMJI 3TULI OPKaIH
XUTOOQHUHT YpTa acpiapja >KyAda TapakKuil KwiraH ajaabuil >kaHp 5SKaHJIUTH
TacAWKJIAHTaH; XuTobamap apabiapjia WIK TMO3THK TyIIyHYalap Y4YyH acoc
OYraHIury JauiUIaHTaH;

WIK ypTa acpiap apald xurtoOajmapu KeWHWHTH AaBp apad amaOuéTtu, Xycycas,
pHCOIIa KaHPH YUyH acoc OYIraHu Xakuaard Kapamuiap yMyMIaIITHPHIITaH.

TagKMKOT HATHKAJAPUHUHI HINOHWIMJIMIA. TagkUKOTAA Xal KWIMHUIIHA
JO3UM OyiraH MacaJlaHMHI aHWK KYHUWITaHJIMTH, MaB3y 03acHIaH YMKAPWITaH
XyJjocaiap Kyrmiad XakKKOHMW WIMHKA MaHOanmap Ba Mamxyp onumiap (ukpiapura
TasHTaH XOJija OJM0 OOpWITAaHJIWTH, WIK YpTa acpiap apad xurobamapu Oyiimua
KUECUN-TAPUXUN, KHECUU-TUIIOJIOTUK, PUTOPUK-TIOITHK YPraHHWILIAp acoCHa
YUKapWITaH XyJocaiap JaIWUIaHraHu OuilaH OeNruianau.

TagKMKOT HATWKAJAPUHMHI MJIMHMH Ba aMaJuil axaMuUATH. TaaKuKOT
HATWKAJApUHUHT WIMHUN axaMmUsITH, YMKApWITaH Ha3apuil Xylocaiap ypra acpiap
apal xutobanapura, yJIapHUHT apad afabuéTu Tapuxuja TyTraH YpHUTa sTHru4a Hazap
OwiaH KapajiraHd, XUTOOQJIAPHUHT <«OKOXWIMAT» JlaBpujaH OyryHra Kajap
MaBXYJUIUTA TPUHIMILIAPU, XUTOOA KAHPUHUHT HHUMa cabaldjaH 4yyKyp Ba KEHT
TaxJIWJI KWIMHMaranauru ca0a0napy aHUKJIAHTAHIWMTH Xamjaa ypTa acpiap apad
xuTobanapu Oopacujgaru WIMHUN Kapaluiapra sHru4a MyHocadaT OWJIIUPWITaHIUTU
OWIaH U30XJIaHa/Iu.

TaaKUKOT HATIKAJTAPUHUHT aMaJiui aXxaMusITH YpTa acpiap xuTobanapu OWiaH
OOFIMK MarepuauiapfaH oOJuid YKyB IopTjiapuja MyMTO3 apad analbuérw,
MaHOAITyHOCTUK, PUTOPHKA, Oaguuil caHbaTiap kabu (anmapgaH Mabpy3ajiap
VKU, oI (PUIIOJIOTHUK TabJIMMHUHT TypJid OOCKUYJIapHia Maxcyc Kypciap oyud
oopuiga, YKyB KyJUIaHMaJlapH, JApCIMKIAp spaTuiiia (GoigamaHuil MyMKHHIUTH
Owan OenTuiiaHa/Iu.

TaaKUKOT HATHXKAJAPUHUHT Kopuil Kuwimnumm. WMk ypra acpmap apabd
XUTOOQJIApH TOATHKACH MAaB3YCHHHM YPraHWIl J1aBOMHUA SPHUIIMITAH HaTHXallap
acocuja:

WIK WCJIOM Ba yMMaBHWiUIap naBpuaa OyrOK HOTHKJIApD TOMOHHUAH alTHIITaH
xutobanap (€xku xyrOayiap), YJIapHUHT ANTHIWIN Ba3HSTIAPH, WCIOM HOTHUKJIAPH
(xatubnapu) ¥3 xuTobanapuaa KyyjlaraH MykaMMall yciiyosap TaBcudu, kymiaaaaH
TacHU(IIApUra oM MabIyMOTIApAaH Y306ekucToH PecryGmukacu Basupriap
Maxkamacu xy3ypunaru JuH unuiapu O6yiinya kymuta daonuaruna doinanaHuiIrad
(V36exucron Pecry6nmkacy Basupnap Maxkamacu Xy3ypuaaru JuH nnmiapn Gyiindaa
kymutanuHr 2020 i 22 cenraOpaarn 4790-con nanonarHomacu). Hatwmkana,
KAMUATAA WKTUMOMM-MabHABUH MYXUT OApKAPOPIMIMHU TabMMHJIAII MaKcaauja
YMYMUHCOHUH KaJpUATIapHHU Y3HJa aKC STTUPYBYM UCIOMHM MaHOANapHU TU3UMIIH
TaxJIWJI  ATUII, [JWH COXAacHJard JaBjiarT CHUECATUHUHT  MOXUSITUHU  KEHT
KAMOATYWIINKKA TaKAUM STHUIIJIA aCOCUN BOCHTA OYJTaH HOTUKJIMK CAaHBATHHH STHAJA
PUBOXJIAHTHPUILTA OUJ] HA3apuil Xyjocanap TAKOMUUIAIITUPUIITaH;

TaJAKUKOTAA KENTUPWITaH XuToOanap TapuXH, YJIapHUHT HUCIOM anabuéruaa
anabmii skaHp cudaTHaa SrajularaH  MakOMH, XWToOalapiaru SIIUTYBUYHIIAp
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KaJmOomapuHu 3a0T 3Ta ONTaH IOKCaK OaJIUUATHUHT ana0uil TaxIWid Ba TAJIKUHH
HaTkanapugad HMmom byxopuil Xankapo WIMHH-TAIKUKOT MapKa3WHWUHT WIMHUU
daomustuna ¢oiinananmiran (V36exucron PecryGmukacn Basupnap Maxkamacu
xy3ypuaaru MiMoMm byxopuil xankapo WIMHW-TaAKUKOT MapkazuHuHr 2020 i 28
aBryctaaru Ne02/251-con nanonmatHomacH). Hartwkanma, axonu ypracuaa AUHUN
CaBOJIXOHJIMKHU OIIMPHUII, MCIOM JWHUHUHT IOKCAK WHCOHIIAPBAPIIMK FOSIIAPUHU
MWUTUN KaJIpUsTIap HeTU3Ura Kyuui Ba €11 aBjIoJHU IIapKOHA 0/100-axJIOK pyXujia
TapOusyIamra Kapatwiran (HaoausaTi Xamaa I0KOPU MaJlaKalld WIMHAN CaIOXHSITra 3ra
KaJIpJapHU Ta€paill xapaCHUra Xu3Mar KUiras;

TaIKAKOT JABOMHUAA apald XUTOOATAPUHUHT TAIPYDKUNA TApaKKUETH TapUXHU Ba
TIOITHKACH OYINYa YNKApHIITaH MIMHH-HA3apHil Xysnocanapian ¥Y30ekucTon Muymmmit
tenepanuokommnanusicu “O‘zbekiston” tenepanunoxanamu YK “Mananuit-mabpuduit
Ba OauUil SMUTTUPULIUIAP MyXapPUPHUATH TOMOHUAAH Tal€plilaHTaH TYpPKyM pPaJvo
SIIUTTUPUIILIAP/IA KEHT doiinamanuiran (Y36ekucTon Munii
tenepaaunokommanusicu “O‘zbekiston” tenepaauokananu JYKuunar 2020 #un 14
centsopaaru 04-25-834-con mabiiymoTHOMacH). HaTwkama, TaaKWKOTra TOPTHIITAH
KaJuM apab HOTUKJIUK CaHbaTH HaMyHajapy — XUTOOAIAPHUHT FOKCaK OauusT OuiiaH
AUTUIIMIIN XaM UCJIOM JUHUHUHT ApaOHCTOH SpUM OpPOJIMJIAH TallKapH Xyayiuiapra
TapKAIMIINIA MyXUM aXaMUAT KacO dTTaHUHU aCOCJIOBYM MIMHM MabIyMOTJIap XaM/a
TaJKAKOTYMHUHT TyHE OJIMMJIApU Ba IMIAPKUTYHOCTIApW WIMHUN Kapaiuiapyu Ouiian Oup
Katopaa V3u Xam OWaupraH TaxXJwinil (Qukpiapyd Ba Hazapuil Xyrocajapu KaTop
SIIMTTUPHIILIIAP CLHEHApUATIapUIa KUMMATIM MaHOa Ba3upacuHu Oakapras.

TaagKMKOT HATHKAJAPUHUHI anpodauusicd. Maskyp TaIKUKOT HATHKaJIApH
6 Ta UIMUR-aMalIil aH)XXyMaHJapaa, Kymiazad, 4 Ta pecrnyOiiMka Ba 2 Ta XallKapo
WIMH-aManuil KoH(epeHuusIapa Mabpy3a KypuHUIIMAa Oa€H ATWIraH Xamja
MyXOKama KUJUHTaH.

TaaKUKOT HATHKAJTAPUHUHI IBJOH KWIMHUIIM. Jluccepraiusi HaTWXaiapu
Oyiimya xamu 13 Ta wWiIMHMI Wl Hamp JTWirad, uryidapaad Omnumil aTTectanus
KOMHCCHSICUHUHT JOKTOPJUK AUCCEPTALMSUIAPU ACOCUM HATWKAJIAPWHU YOI 3THII
TaBCHs ITWITAaH WIMHI Hampiapaa 7 Ta Makoja, XymjaaaH, 3 Tacu pecmyOiuka
xamja 4 Tacu XOPWKUM KypHAJIZa YOI STUJITaH.

JuccepTallUsiIHMHT TY3WIMIIM Ba Xaxkmu. Jlucceprammst kupumi, yd 000,
Xynoca Ba ¢oinananmwirad agabuétiap pyixaruaaH TallKuil TonraH Oyauod, yMymuii
xaxwmu 143 caxudanan nbopar.

JIMCCEPTALIMSTHUHI ACOCUI MA3BMYHH

Kupum kucmuga auccepranus MaB3YyCHMHHMHT JOJ3apOjMTd  Ba 3apypaTu
acoCJIaHTaH, JHUCCEPTAIlMSIHUHT Makcaad Ba Baszudanapu, oOBEKTH Ba MpEAMETH
TaBcudIaHTaH, YHUHT pecrnyOnnka ¢aH Ba TEXHOJOTHSJIAPU PHUBOXKIAHUIITMHUHT
YCTYBOp MYHAJIMIIUIAPUTA MOCJIMTY KYPCAaTWITaH, TAAKUKOTHUHT MJIMUN SHTUJIMTH Ba
amMaiii axaMuATd o4ub OepwiraH, TaAKUKOT HATIDKAJAPUHA aMaliéTra >KOpHi
KWIUII, HAIIPp STUITAH WIUIAp Ba JUCCEPTAIUSHUHT TY3WIUIIHN Oyiinya MabIyMOTIIap
KEATUPUJIITaH.
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HuccepranusHuar [ 600u «Apad agaduéruga xuroda KaHpPU Ba YHHHI HWIIK
ypTa acpaapaard TaAPHKUH OockuwiIapw» 1e0 HomiIaHrad. Maskyp OOOHHMHT
oupuHun (paciuaa apad anaduérraa XuToda WK Hacpui xKaHp cudaTuaa YpraHuiras.
Apab amabuéruga xuroba, ’bHU HOTUKJIWK CaHbaTH KaAUMHUI HAacpuil sKaHpiapJaH
OupH Ba y TApUXHUHT MabIyM JaBpuaa apad agabuérua erakud MaKkoMmra sra OyIraH.
Xumoba atamacu Typau MaHOalapaa Typiidya TylHIyHYaJapHu udoaanam y4dyH
KYJUIaHWITaHU cabalbiau TaJAKUKOTUMH3 OoImMIaEK Ma3Kyp arama aHrjaTaJura
XUTOOA TYIIyHYACUTa OWTUHIINK KUPUTHO OJIMIITHU JIO3UM TOTIIUK.

Apabua-y30exua Komycuii ayratga 4sd «xmuTo6a» 1) XaTHMONMK, Bab3XOHIIUK;,
2) ¢anHyn xuTaba HOTHKIUK CaHbaTh;AUaa «xatoba» 1) HyTK cy3nai; GaHHyn Xxatoba
- HOTUKJIUK caHbath, 2) XyTOa yKut, 3) MHT. (hapa3 Ba MakOyn HapcajiapaaH ubopar
KHEC; 4aba «xyrOaTyn» 1) KyJpaHr, KYKUMTUD paHr; 2) HyTK; 3) Xyr0a, IuHui XyT0a,
Bab3, — 11e0 Kal1 KWIMHran>’. AMMO 6orka apabuii yratiapa:

5 aamall g gilall A ¢ @) g Cadally “Agladl) g Cpidlly cAlbdl) ¢ puial) o QA Glad g
30 @Adadl) Cpun el Ja € 0 gad

Xumob atimysyu munbapoan Hymx cy3naou, (0y) «xamobax(gpamxa dunan) éa
xymoa(oamma oOunan)oup; 0Oy HACPUll, CAXdCIU 6d WIYHed YXulaui KAaiom, Xamuob
Kutu: xymoacu(nymxu) saxuiu (UHCOH,).

LSl dgalgall & g ‘ailadl) fyuaf Ul

Xamoba 3ne sxwu xumob (mypoxcaam) OVIub, y cy3 OpKaIu HO31AUUUOUD-
Tap3ugard MUCOJI KEITUPHUIITaH.

N6H Man3ypHuHr Kaiianda, Xxuto0a «xard» cy3ujlaH Kelu0 YMKKAH Ba MyXUM
BOKea-xo/uca €KY XaJIOKaTHW aHTJaTraH Xamja apabnapia xutoOanap (aBKysoia
BasuATIApAa alTWwiran®2., BUpoK «XTO» ¥3aruiaH scalraH UKKAHYU XaToba(TyH)
MacJapyd HOTHKJIMK XaTTHU-XapaKaTWHHU, Oab3aH caHbaT Japakacura KyTapuiraH
HYTKHUA aHrjaTaav Ba ajnabuil TaHKuajga «OajoraT» aramacu OuiaH Oupra xam
UIUIATHIATIN S,

[Myaunrnaek, MOu an-Hagumuunr ¢uxpuya, «xatoba» Ba «0Oanoray aTtamanapu
«cy3ra 4YeuaHJINK», «HOTHUKJINKY» MAbHOCUAATd CHHOHUMIIAPAUD, KKK CY3HUHT (PapKu
— «xaroba» xaro 0yno, «Oagoray MaKIuaa E3UIraHuanp. Y Y3MHUHT «DPuxpucT»ruaa
HOTUKJIap Homiapuuu «sbbki — xyra6a’y»®* aramacu octupa camab yragum Ba
xaTuonapan «s&k — Oymara’y», SbHU OaNOFaT WIMH COXHUONApH, Jeimm.

XuTo0 MyJOKOT/IA f03ara YMKAJWTaH FKTUMOMM Xomucaaup. bupok, ommuit
HYTKJIaH GapKid paBWINIa, aHUK OWp Makcaara HIIOHTHUPHII Ba Iy OpKaIH
THUHTJIOBYMJIAPHM 3PTAIITHPHIIT MaKCaU1a aiTUIIaIuTad apad XuTobdacu 0aunii HyTK
OymmO, yHIAa TabCUPUYAHIMKHU OIIMPAJAWraH Kymiad pUTOPUK Ba TOITHK
BocuTanapaaH doigalaHuIagu, My XYCYCHUSATHTa Kypa y Hacpuil WKOJA MaxcCyJu
XaMJIUp.

2 An-Komyc. ApaGua-y36exua komycuii ayrar. JK. 1. — Tomkenr, 2017. — B. 784.

30 81 = ‘bl 35l siay 0 dene (pall ana sl (el [lucceprarms wmmmmars G6apya TapKEManap AUCCEPTAHTHHHT
V31 TOMOHUJIAaH KUJIMHTaH.)

112 = <1 zae3ll bl (5 pida 3

32 Kapanr: 1194 u= 3 ¢ ‘sl gl ) slaia o,

33 Qutbuddun T. Khutba. — B. 182.

34 M30x: muccepTanus MIIUAA KENTHPUITaH apabuii Cy3IapAary XamM3a TOBYIIH « » Gelrucu Ounad u(oaananTaH.

130 U “Cans gdll < Bla) () 2ana apaill ),
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Apal0 onumiapuaaH Oab3wiapu 3ca  «WIMy-J-Oalaratw» Ba PHUTOpPUKA —
XUTOOAHM WMKKH XWJ EHAAIYB acocujia TacHUdIalauiap: «XuTobalaH Ky3jIaHraH
MaKcaJ Xy#oKaT-JalliulapHu eTapiau KUiIuo KypcaTuin xucobnaHca, xurtoba e, arap
xuTo0aa KYMpoK O0aauuii caHbatiapra THO0p KapaTMOK Jo3uM OViica, O6anorar j1e0
TapKUMa KUJIMII MYMKHH»,

busnunr Oy Vpunaa xurtoba TyIIyHYAaCH, YHHHT aqaOUETUIYHOCIHUKIATU
TaJIKUHJIAPUHU KEJITUPUILJIAH MaKCaJuMU3 — YOy Kaaum apad ajgaOuil >KaHpPUHUHT
HACp Ba Ha3M yYyH WIK Cy3 caHbaTd cudaruga acoc OYIraHWHU TabKUIJIAIL.
XWUTOOAHUHT TIOTUKAra HUCOAT OSpUITUIIH 3aMUpHJIa XaM, OM3HUHTYA, YIIOY KaauM
CY3 CaHBATHMHHMHT aliHaH Oaguuii MyKamMMayUuTuTu €tanu. bUpok sSKuH-sSKWHTada apad
anabuéruryHocaapy, aaaduil TaHKUAYWIapyW Ba €3yBUMIIApH, KOJIaBepca, JIyHE
MapKIIyHocaapu apad HacCpuHU apal MIehPHUSITHra KaparaHia Kam YpraHTaHIATHHH
xam autn6 yrum kepak. Ly Gouc 3.MybOopak apa® TaHKuAUMIapuHUHT KypboHH
KapuMaH OolKa WK ypTa acpiap agabuértu €Ku HacCpu HAMyHAIAPUHU TaXJIWI
KWIMaranJIMKIapuau adeyc ounan aiitagu®’,

Apa® amaOuETMHUHT acocuil >KaHpiapuaaH Oupu XyTOaHW VpraHulira
KU3UKUITHUHT KaMJIMTH, SXTUMOJ, YpTa acpiap apa® TaHKUAUYUIApUIA HOTHKIMK
caHbaTWUra aHWK EHJaIIyB OYnMaraHnumanaup. baiku eBponamuk olumiap «XuToda
TapakKUid STMaraHjuru cababiii yHra »uJIuid axaMusT KapaTMaraHiupiap; Oanku
XUTOOAHM anabuér sMac, Qancadara naxagop Ae6 OuaraHgMpiap»>S; Ganku
EBpPONAIMK OJUMIAp ¥3 TAAKUKOTIapUla «XWUTOOaHW OajoraT €KW PUTOPUKAHUHT
anoxuja sxaupu cuarTuaa MapxKy OyImaran 1e6 ourangupiaap»>’, ymyman, Oy kabu
Kapaluiap xap KaHaai u3j1aHyBUMHA UKKUJIAHTUPUIIN TaOUUH.

ApaOylapHUHT HMCIIOMJaH aBBaJITM Ba KEHUUMHTM TYypMYyIIUJa XaM XWUTOOAHUHT
HyQy3u Oanang 6yiau0, yHUHT MyailsiH CUECUH, OKTUMOUI Ba TUHUH Bazudanapu 60p
M. XuToba amoxuja HyTKUM KaHp cudaThaa *KaHTYWJIApHU KaHITa pyXJIaHTHpap,
(dyKapoJauK Ba JKMHOWM HWIUIapAa KOHYHHU YCTYBOP Kujap, VMM SKWHJIAIIyBUIaH
OTOXJIAHTHpAp Ba TaKBO OWJIaH Xa€T KEUMPHUIIHUHT MYXUMJIMTUHU YKTHPAp, HCIOM
ne0 aranraH SHrY JUHTA JabBaT 3Tap Ba XaTTO Oy MWHHUHT YbTUKONI aHbaHAIapUIa
KaTHAILAp 3IH.

byngan Ttamkapu Wik XuTOOAJTapHUHT KEWHHTW JaBpiap anabuéru, Xycyca,
HACP PHUBOXKHUTA YJIKaH TabCUP KYpCATraHWHU XaM HWHKOp 3TuO Oynmmaimu: «bup
acpJlaH OIMKPOK BaKT JaBOMHUAA XWTOOA Y3WHWUHT MabHABUW Ba TYHEBHUU TabCUPH
OwnaH apad agaOUETMHUHT IOKCAaK Hacpuil >kaHpu cudatuaa KypboH Ba yHHUHT
MyBkU3aBUi Hy(y3u OuaH EHMa-EH Xona apad agabuéThaa eTaKuMInK KAIu» .,

Nnx §ypra acpnmap apa® XxuToOadapuHUHT akcap KUCMH Owusrada etuod
KEeJIMaraHMHUHI acocuil cabalbu 3WMKp KWJIMHTaH JaBp pOBHUIIapu Y4yH Kodus Ba
Ba3HTra Jra OyiraH, €IJIaHUIIM OCOH, WEBpUATAAH (apkyiu paBuiga, OyHIan
KOHYHMSITIIApHU KYTI OYJIMaraH of3akd HAcp aHbaHaJapy acoCHja acpiap ollla THIJaH
THITA Ky9uO KeJIUIra KHHUHIUIUK TYFIUPTaHuInp.

% Kapanr: 48 422005 0key) Do e 54 e 5alis cillana 5 laiu)) desa s,

3157 pa‘l-z ‘goned @I N oLl Al ullcdl e (S5,

38 Kapanr:Qutbuddun T. Khutba. — P.179.

39 Kapanr: Halldén P. What is Arab Islamic Rhetoric? Rethinking the History of Muslim Oratory Art and Homiletics.
International Journal of Middle East Studies, 2005. — P.19-38.

40 Kapanr:Gibb H.A.R. (1963) Arabic Literature; an Introduction. 2nd ed. Oxford: OUP. -P. 33.
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Nnx ypra acpnap apad xutoOamapuHu ypTa acpiapAack >kamiiarad €Ku y Xakziaa
Oatadcun MabaymMoT OepyBUM MaHOa MYK. AMMO YyprTa acpiapnaa E3uirad TypJiu
anabuii, Tapuxuil Ba GUKXMM (XyKyKuii) apa0 ManOamapuaa Kyrmiad kKaauMm apad
XUTOOAJIapy MaTHJIApU Ba MaB3yra OWJ MabJIyMOTJap: MacajlaH, XUTo0a IIaKIuIark
xabapmap (ax6ap), HOTUKJIAp XaKHIard pUBOSATIIAp Ba YIIOY KaHP XaKWUJIAru TAHKUIUN
(dbukpiap yupaiam.

buz wik ypra acpmap xurobamapy MaHOATAPUHU HMKKH TypyXra axpaTauK:
1. Vpra acpnap apab man6anapu. 2. 3aMoHaBHif apab MaHGANapH.

1. Unx ypra acpiap xutoba caHbaTd, XUTOOA MaJaHHUITH Ba XUTOOa MaTHJIapu
XaKuaa SHT KYN Ba KU3UKAPJIM MabIyMOT OepyBud acap cudaruia, aBBajlo, aj-
Kaxusuunr «An-O6aifan Ba aT-TaONMH» anaOWii-TAaHKUIWKA aHTOJIOTUSCHHH KYpCATUII
Makcajira MyBoQuK.

2. 3amonaBuii apab wmanOamapu. bymap opacupa YpranwiaérraH aaBpiiap
XUTOOAIAPUHHM Y3HU/Ia KaMJylaraH SHT MyxuM MaHOa 0y — Axman 3akuii CadyTHUHT yu
KUK «Kamxaparty xyTab an-apad» TYiaMuaup.

bupunun 606HUHT «XUTO00a JKAHPUHUHT WIK YPTa acpjapaard TAapakKuéTw»
ne0 HOMJIAHTAH WKKUHYM (aciuja XUTOOAHUHT WIK VpTa acpijapjard TapaKKUETH
TaxXJIWJI KWIMHTaH.

Hcnompan aBBanm xap Kaugall OwiuM €xyn MabIyMOTHH 3Cliad KOJMII Ba
KellakaK aBJIoJ] YUyH CakJjall IIaKiIu OF3aku OYiIraH — XOTHpacu KywJId POBHiNIAp
Xm3Matd Ty(alinm KyxHa MabIyMOTIap acpiap omia TWiIJaH TWira yTHO Kenras.
«XaTTo XO3UPTH KyHradya XaM Iaxap atpodu axoJUCHHUHT WKTUMOWMHA Xa&THaa Kyaa
MyXHM Ba aMajMii MaBKera 5ra MEhpUAT KaauM ApaOHUCTOHIA MabIyMOT Y3aTHII
yd4yH acocMii BocuTa OYynraH, OUPOK KOQMSIM HACP — CaXb XaM MILIATHAraH»’..
bynaan >koXwivaraa MablyMOT Y3aTUITHWHT Ba aIa0METHUHT ACOCHHA KYpPHUHUIIH
HIEbPUAT Ba KOQUATU caxb Oynranmuru ouauninamanu. Kodusnm caxp aramacu
ocTH/a apab HOTUKJIMK CaHbaTH HAMYyHACH — XUTo0a Ha3ap/ia TyTUJITaH.

«Koxunmuar gaBpu apab KaOWJIaTapUHUHT acCOCH KUCMU caxpoJjiapja siaras,
OupoK ynapnaa xa€TiapyuHU TapTHOra COJMYBYHM, Ha30paT KUIYBUM YMYMHUN KOHYHIIAp,
JTABJIATYMIIMK acociaapu WYK Sau. bagaBuiinapHW TalIBUIIIAHTUPAJAWTaH OWPUHUN
MyaMMO KYIIHM KaOwiaJapHUHT OOCKWMHIAapu 31u. byHmaH Tamkapy, WHCOHHUHT
PYXUSTH, Ka(UATHHU TaCBUpJAI, YJIAPHUHT MOJIy >KOHH, XOXHUII-HCTaKJIapUHU
XUMOSI KWJIUII, TWIAAa Haci-Haca®d ydyH pakoOariammuin, Y3uHW MakTail, Y3ujaaH
(daxpnanuii, dazwiar coXubIapy SKaHIMKIApUHU HCOOTIam kabwiapaa yiap cys
caHbaTUra 3XTUEXK ce3apauiap. Xuroda ynap ydyH 3apypusiT Oynub, TyFma Xam
am»*,

Koxunusaraa sHT Ky ydpauran Xxutoda Typu MyHagapa Eku magaxyp HOMA
Owitan Mamixyp OynaraH xurodamapaup. byHnai xutobanap, ogarna, moxjaap OJIuIa,
KaOwianap oiauaa apaONapHUHT T€HETHUK Y3Wra XOCIWTH HETW3Wja MIaK/UIaHTaH Y3
Haca-HacaOWIaH, KWITaH MOHIM UIUTapuaaH GaxpiaaHuiTHy udoaanarad. TaOuuitkuy,
OyHmail xutobanapaa apad xaTubiapu ¥3 HacCAOMHY KaHYAJIMK FOKOpUTa KYyTaprubd Max
aTran Oysca, paKkub TOMOHHH 1Ty Kajiap epra ypuIlra Xxapakar KAJIHIIraH.

4l Kapanr: Arabic literature to the end of the umayyad period. — P.115. ; Hitti P.K. History of Arabs. - P. 92.
221 ua ‘Slie Lilas gadl) 5 uSuy) deal gl Calls asy 5 5 el o) L dass
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Koxunuar naBpuaa Maxycuil KOXHHIAp XyKMPOHJIUTH YCTYH Oyiaranu Oouc Oy
JaBp XUToOAIapy OpaCUIa «CaXCh A-KYXXaH» - KOXUHIAp CaXKU HOMU OMJIaH MAaIIXyp
XUTOOANIAp XaM aJIoXMJ1a YpUH drajiaras.

Xatubnap xurobama, acocaH, KHCKAIMKKA, WXYaMJIMKKA  HHTHUJIUIIAP,
TUHTJIOBYMJIAP/Ia SCTETUK TabCHP KOJAMPAIUraH cy3 Ba HOOpajapHHU TaHJapIuiap.
Uynku OyHmail xutoba €171a OCOH Kojap Ba Y30K Xyayauaprada EMmimb KeTap.u.
Kucka miakn opkanu kaTTa Ma3MyH aHIJIaTHUINTa JUKKAT KWIWHAp, 1y OOMCMHU
XUTOOANIap/Ia KETMa-KeT MallIXyp MakoJuiap, XMKMaTJap, Hacuxariaap KeaTUPUIIap.Iu.

KoxunmuaT naBpuaa MaBxKyz OYiran Xuroda WIK UCIOM JIaBpUIa KeJnO sSHruya
pyX, SIHTUYa FOsl Ba sHTMYa Tab0 OwiaH udoma Toma Oouutamu. SAvpHHM «OyTyHIail
SHTHIaH Oaprio OYJMINTa MHTUK TypraH sSHCH KaMHUATIa KaTtTa Basudanu Oaxapuiira
yrou. Ly mMabHOAA XUTOOAHMHT MJIK MCJIOM JaBpPHIArd aXaMUsTH OILIAM, XAJIKHUHT
yHTa Oyiran sXTuéxu cabadiu yHUHT Oy AaBpaard MaKOMH KYTapuiau. Xuroda ymoy
JaBpJa KOIraH 0apua caHbaTiap, MacaaaH, HIELPHATHH XaM 3 COSACHAA KOJIIUPII» v,
Ucnomuii nabBaT Oy SHIM JAMHHUHT TapFu0 KWIMHUIIA Ba TAHUTWIMIIK Y49yH SHT
acocuil KypoJsi, HI MyxuM Bazuda OViaum xamaa aiiHd Bazuda WIK HUCIOM JaBpH
XUTOOAIapHUra I0KJIaHIH.

Nnx wucnom paBpuman Oomwiad, xutoba Twin KypboHM KapuM Ba XaJluCU
mapuduarn MykamMMalTMKKa dpraima Oonuiaan. Vnk uciom gaBpu XUToOaTapUHUHT
acocuil Typnapu Oy — cu€cuii, TUHUN-CUECHI Ba MKXTHUMOUN HYTKJIap OYyiraH, Xap
KyMa Ba XalMT/Ia UCJIOM aHbaHaBUIl MapoCUMIIApU HYTKJIapu cudaTuia anTuiaaurad
xyTOanap xaMm xurodanapaup. Mk ucioM naBpujia XuToda alTyBUMIIap pacyinyJuiox
(CAB), caxob6anap, oaui xanudanap, TMHUM-CUECUM eTakyuiIap Ba Oolkanap >au. by
JaBp XUTOOajdapu WCIOMIa JabBaT, SHTU JUHHUHT MOXUSITUHH 04uO Oepuiira
OaruiiaHTad. AitHU gaBpaaH Oonuiad, xymoamy-n-6av3 - TUHUAN Bab3jIap XaM alTuia
Oouutanrad. Mk uciom JgaBpu XMTOOQJIAPUHHUHT KOXWIMSAT JaBpy XuUToOanapuiaH
dapkn — xuToOa KaHAal maiTmaa, KaHaal Ba3usATAAa AWTHIIMINKIAH KAaThbU Hazap,
Kypbonu kapum Ba xaaucu twmapudaaH YpuHIM MKTHOOCHAp KEITHPHUIIHIIY,
aHbaHABHM TapKUOMI KHCM Ba )Kymiiaiap OusiaH OOIUIAHUTITH DIIH.

YMMmaBuiinap gaBpura keinu0, Xuroba yMMaBUIIAp NaBlIaTH «TUJIM»Ta alJaH/Iu.
MakomMu 11y Kamap [OKCAIMKK, OyHHM ymOy JaBpra TaajUTyKiIM KyWuja
KeNTUPUIAJNTaH Tapuxuil-cuécuil xapa€Himapcusz Tyjia TymryHuO Oynmaiinu. by
JaBpaard CUECHil XUTOOATapHUHT SHr Mamxypiaapu Amm OuH AOy TonuOHuHT
HaOupamapu — an-XacaH OuH Anu Ba an-XycailH OuH Anu Ba yJIapHUHT
tapadaopiapy; wik ymmasui xanudpa Myosust A0y Cydén Ba yHuHT Tapadaopiaapu
ypracugaru XycymMaTHU akc STTHpraH xurooOanap sau. KeilinmHpok an-XacaH Ba a-
XycailH ynuMugaH cyHr OyHAail HU30Map YJIapHUHT Tapadaopiiapy TUIHIArH
xuToOagapra Ky4au.

YMMmaBuiinap aaBpuia xurobanap QyHE, OXHpaT, TAaKBO Xakuja xabap OepyBumn
JTMHUN Bab3Nap, aHbaHABUN KCIOMHM MapocHMIIAp: >Kyma, XaluT Oaiipamiapuia
allTunanuran xyrOanap, Typiaud OUHHI MyHocabaTiap OujiaH Ba MCJIOM KYIIMHUHU
KaHIJIapra pyxXJIaHTUPULI YUyH allTUIaJWrad Typilapu KYpUHHUIIKIA MaBxyl OyiraH.
Cuécuit xurobanap ymlOy aCpHUHI HI aCOCHMH Ba SHI KYy3ra KYpHHTaH TYpH 3[IU.

88082 L ) siem ool DUy ) 20 i) < padl ol
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Xatubnap — xanudanap, amupiap, BOIUAIap, KaOuina OONUTMKIAPUHUHT Y3Iapy 3]14.
VYnapHuHT XuTOOANApH 1AaXC KyIpaTd, Y3uaaH KUOpJIaHuIl, mapKaTCu3IuKkIa gaxp
XUCCUHU TYWHIII OMJIaH apabuil y3ura xoc yciay0/1a Mamxyp Oyiras.

Huccepranus nimnHUHT «AJIK ypTa acpjap xurodajapu ycjiy0ou Ba KOMIIO3HU-
nMsicw» 7e0 HOMJIaHTaH HMKKUHYM OOOMHMHT OupvHUM (aciu «XHTOOAJAPHUHT
yCayouii-TeMaTUK XyCYCHSITJIAPH TU3UMM»HU YpraHuiira OaruiiIaHraH.

Xurtobanap yciIyOMHM YpraHuill XUTo0a MOATHUKACH COXACHU YUYH KyJa MYXUM.
Vpra acpnap XuTOGAIApH THHITIOBYH >KAMOAHMHI NAPaXKacH, TabOM, rallHpHIaéITaH
Ba3WsIT, HOTUKHUHT MaKCaJay Ba XuTo0a MaB3ycura Kypa xuiaMma xuji oynran. by xakma
an-Kankamananii «apabiapa Hacp Ba xaTtobara KaTTa MHOST OOpJIUTH, XyTOATapHUHT
Oanorar cuplapu CakJaHraH, XUKMaTJap >KaMJIaHTaH CaHAMKIAp SKAaHJIHUTH, yiapAa
apabmap OomimaH Keunpran ¢axpiad unuap, Xaauda Ba aMHUPIAPHUHT MUHOapa
TypuO alTraH HYTKJIapu MaBXy/UIMTM Ba anbarra, TWIZaH Maxopar OwiaH
doiinanaHuin HaTHXKAcH YIApOK XOCHap Ba oMMara MYyJDKaJUIaHTaH XUTOOATapHUHT
aJIoXK1a yCIay0apy MIAKIUIAHTAHIMTHHK aiiTagm»®,

XuTOOAHUHT «yClayOW neraHja XaTUOHUHT XMTOOA MAaTHUHU TYy3WIa CY3 Ba
nOOpayiapHu KYJUIaly, >Kymia TY3WINIH, YCIyOWil BocuTanapiaH (oiiJaiaHuIuHA
TylIyHamMu3 Ba OyHai yciryO Oamur-KOMUJI, TabCUPUaH OYIIUINM XaTUO MaKcaj Xxam/ia
FOSJTAPUHUHT MYCaBBHPHU OYIHUINM Kepak. YHJA TaCBUP XaKKOHUU OYnumiu, 6aéH sHT
ry3a1 ubopanapaaH TAIIKKI TOIMIIH Kepak» ™.

Nnk ypra acpmap apab xurobanapu Oapya [aBpiapja YMyMU yciyOuit
KOMIIOHEHTJIapra »dra Oynumm Owian Oup Katopaa, OWpU HUKKHMHUMCH]A
TaKpOpJaHMalIUTaH XyCyCUATIIapTra Xam dra OyiraH.

KoxunmusT naBpu xatubiapu yciayOuaaru acocuid )uxaT XuTodanapaa CaKHUHT
KCHI' KYJUIQaHWJINIIM 37U, XaTuOiap TOMOHHJIAH XallKW yYyH TYIIyHapiud THIIZA,
KaOwuiia Ba ypyFiap yuyH aXaMUsATIM KM Malxyp OYiraH Makoj xamjaa MaTajulapHU
xuTobajgapaa KyJamra xapakaT KWIMHTaH. XaTthOjaap XaMm KaauM apad Ioupiapu
KaOu «THHIJIOBYWJIAp YpraHraH, KaOyd KWiraH cysnapiad Qoigananul KyJIOKKa
éKaIUraH, KAIIK Xy3yp TOIaauran»*® Map3ynapaa xutoba aiftap >aunap.

Koxunmusat xatubiapu, oAaraa, XUTOOATAPHU THHIJIOBUMIIAD Jlapakacd Ba
xuT0o0a MasMyHHUJaH KelMuO 4yuKuUO aiTrad. Arap moxjap oJiuja auTuica, ajaoarra,
XYKMJIOPJIADHUHT cU(aTIapuHu MajaxX OdTYBUM Cy3lIap, MyOoiaraid Maxoslap
KynmaHrad. Arap y3apo TOPTHUIIYB [O3acHJaH XUTOOa aifTuica, HOTHUKJIAp Oup-
OMpUHUHT Hacl-HacaOWHW epra YpHWI, Y3WHUHT YCTYH TOMOHWHHU KYpCaTHIITA
XapakaT KWIMHTaH Ba Oy MaiTAa KHWHOSTA KYN MyposkaaT STWiraH. JKOXHITUSAT
xuToOanapu yciyou paHr-OapaHr napajieu3miap,Ta3ojap, YXaTuiiap, Maxxo3un
oOpasnap, Takpopjiapra acociiaHu0, oOpasyap KYmpok Tabuar XoJaucajaapH, caxpo
XalBOHJIapU, KOMHOTIa HUCOATIaHTaH.

HcnoMm nuHM Kenrad, »KOXWIMAT XUTOOATAPUHUHT 0ab3u TypJiapH, MacajaH
MyHaghapa — Oup Heva XaTUOHWHT 10X, OJIUAA HAC/I-HAcAOUIaH MAKTaHUIIIU, «CAXCH
an-Kyxxaw» — MyTJIaK Ca)/J1a alTWITaH KOXWINS KOXUHIAPUHUHT TP Ba3HsITIAPHH
OamopaT KWIMIUIAPH, XyKyKHH Macaianapja XykKM cudaTHaarda XuTodalapu

4210 p=‘lz eV pua QS auidlll (bl o) Fodll
%129 G ‘il & jlga 5 Al (% 2ena e dieland
4 [ungap B. 1. O6pasHas cucrema apabekoii kinaccudeckoii mureparypst (VI-XII BB. ). - Mocksa, 1974. — C. 12.
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OyTyHIal, maca yn-110X Ba >m4yuiap, 6ab3aH Kabuiaa OONUTHMKIapU Ba KaOuia, 6ab3aH
ora Ba (ap3aHanapu ypTacujgard JIOHOJIMK F03aCHIaH CaBOJI-KaBOOJAp JAESIpiu
HYyKoMMO KeTraH.

Nnx ucnom paBpu xurobanapu acocunu KypbhoHu kapuM Ba Xaaucu mapudaan
YpUHIM UKTUOOCTAp KEJNTUPHIN TAIIKUI ATap Ba OyHra KylIMMYa paBUIA, YHU
TUHTJIOBYMJIAD HMCJIOMrada KaHaal simiaraH Oyiicanap, yJlapHUHT pean xactiapura
SAKWH, yJlap Yyprairad Ba yjap KaOyJl KWIMILIK OCOH, COJa THIIJIAa €TKa3UIIIapu Kepak
snu. Unk ucnoM xatubnapu ¥3 HYTKIApUHU aifHaH KOXHWIUAT JaBpiapuia MaIxyp
OynraH makia Ba yciryona, OMpOK SIHTH Ma3MyH, sHTH Oamuuii OYékmapna udoaa sta
oonutagunap. YyHku, «ruciaoMuid XyToanapaa yciayo Oapkapop, coOuTt OVimmimm Kepaxk,
MabHOHHM YHTa MOC C¥y3 OmiaH ouuil kepak. UyKyp MabHONApHHU KyWId Ba KyJIpaTiH
cy3map, HadhKuC MabHOJAPHY 3Ca FOMIIOK CY3I1ap aKC STTHPUIIN Kepak»”'' 3.

Nk vcmom naBpu Xxutodasiapu yciiyOu XyAAu KOXWIMAT XUTOOATapUHUKH KaOu
TYpJIM PUTOPHUK CYPOKJIap, TaKkpopiaap, Oyipyk Mainuaaru ¢pebiuiap Ba andarra, EpKUH
napayuienu3miapra 6ot Oynran. Caxb 3ca KOXWIMAT JaBpujarura HucOaTaH Kam
WIUIATUIITaH.

YMMmaBuiinap aaBpura kenub, xuroda OyTyH apad agabuéruga MyXuM Ba €TaKuu
VpUH TYTIW, V3UHUHT KamoJioT Oockuuura eriau. Jlapxakukar, Xutoba ymmaBUil
xandanap XyKMpOHJIMTH JaBpHAa XaM Ma)Ko3ul, XaM Xa€THil MabHOJa KypoJra
aimangu. by naBp xurobanapuia MHIMBUIYan yciIyOd TaMOWMIUIApH SIKKOJI Ky3ra
TalIaHa OoUUIaAn. DHAM XaTHOMAPHUHT KypoJUlapy KaHYaldWK KyIpaTid EKu 3aud
SKAHJIMTHHU YJIApHUHT TaHJaraH yciyOiaapuaa OYUK-OWANH KYPHII MyMKHH 314, Xap
Oup xuTo0a OONUIAHUINUIAHOK XaTHO IIAXCHUSATH, XapaKTepH, UPOJACHU, T€paH aKJIu
éxu (ancaduil uIPOKH KabU XyCyCHUSTIAPHU TUHTJIOBYM KY3 YHTHUA HAMOEH 3Tap d/IU.

YMmmaBmiinap aaBpu xurobaiapu ycioyOW >KOXWIMAT Ba WK HCIOM JaBpUAaH
OyTyHnall (apk KWilaJuraH siHTUM yciayOaa BYXKynra KeiraH, 1e0 alTum YpuHCH3,
OupoK Oy nmaBp XaTuOJiapu aHbaHABUM KOMIIO3UIIMOH CTPYKTypajapy Ba CHOKETUTa
Oupo3 y3rapunuiap KUpUTrad. by naBp XUTOOAIapUHUHT akcap KUCMU CUECUH, STHHU
TypA TOMOHJAPHUHT Xalu(DaauK TaxXTH YUYyH KypalUlapuHU akC OSTTUPYBUYH
xuTobanap xucobnaHaau.byHmail xurobanapaa TUHIJIOBUYMJIAPHU XaTHO Kamoacura
OaifbaT OepuIra yHjami, paKkud TOMOH alOJapuHU KypcaTHIl €KM aKCHHYa XUTO0a
alTyBUMIIapra MOMWI KWW Kabu CUECUIT MOTUBJIAp €TAKYMIIMK KHUJITaH.

Il 600HMHT KKUHYM daciu «Apad XUTo0AJapu KOMIO3UIMSICUHUHT Oaquuid
XYCYCHSITJIAPU»WHY TaXJIAJI STUINTA OaFvIIIaHTaH.

Kamum apab mespustuaan ¢dapkiun yiaapok, KaauMm apad xurobanapu Kysra
SKKOJI TalUIaHAIWraH aHWK Ba MyKaMMall CIOKET THU3MMIIapUra Ba IIaKJJIaHTaH
KOMTIO3HIIMOH TY3WJIUINTa dra OyIMaraH.

HcnomMraya >kOXUIUAT XUTOOAIapu KEMMHIH AaBpiiap XuroodanapuiuaH (papkiu
paBUIIa KUPHUII KUCMIIAPCU3, TUHIJIOBUMJIApTa TYFPUAAH-TYFpU Mypo)kaaT OuIiaH,
0ap3aH 3ca Mypoxaarigapcu3 OolLIaHraH. XUKMaTJIM TarulapAaH KeWuH, 3ca
XUTOOQHWHT aCOCHUW KHUCMH aWTWIITaH Ba ajoXyJa XOTHMa KHUCMHCHU3 SKYHJIAQHTaH.

7129 pe ‘cuhaddl @l e 5 Al Gifaane o dielan)
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dakaT WIK HWCIOM JaBpura Kenud, «XWUTOOAHWHT IIAKIW, KOJIWIK IaKJUIaHa,
OapkapopJana Gomutaan»e,

buz aBBanrm 06006ma TaBcudaran apabiap Xaértuga coaup OyiraH KeCcKHH
y3rapuiuiap cabadiiv ByKyara KejiraH WKTUMOUNM-CUECUN, TUHUM, MabHABUM-PYXUN
AXTUEKITAP TaNabu OCTHUJA WIK HCJIOM JaBpHlaH Oonuiad XUTobda KOMIO3MUIIHMICH
YHUHT MyalsiH Ba3u(aapuHUHT HAMOEH OYIUIIHIra Xu3maT Kujia Oo1uiau.

Nnx ucnoMm Ba ymMMmaBuil Xanudanap AaBpujia XUTOOA KOMIIO3HIIMSICH YHUHT
MO3TUK XYCYCHSITIApW OWJIaH y3apo MyHOcabaTra KUPHWIIAW Ba aifHW JaBpiiapaart
apa0d XUTOOACHHUHT KaMOJIOTra eTUIUINIMHNA TabMuHIaAu. Karbuit yerapangapura sra
XUTOOA KOMITO3UIMSACHIA Xap OWp KYJUIaHWITaH Oaauuii €KW PUTOPHK CaHBaTIAp,
xaTuOaap KyJUlaraH WIK Ba CYHITH JKymyla aHUK Oamuui (yHKIMSATA STajuruiaa
KyprHa OoILIaIu.

AnGarra, xuTo0a TapKMOMI Ty3WIMILMAArd SHCH YHCypJjap JacTiiad HCIOM
naiiramOapu HyTkIapuaa 3o0xup 0ynau. Myxamman (CAB) xurobanu taxmua Ousia
Oolutaranyiap Ba XO3UPru KyH UCIOMHM XUTOOATApUHU XaM TaxMuj OuiiaH OoIuall
ajabuit anbaHa cudaTuaa JaBOM STMOK/IA.

Taxmumnap Kylmmard Kacmiapaad ubopar Oyaran: 1. bacmama —
«bucMmImaxup-poXMaHUp-pOXUM» KyMJIACMHU alTMOK. 2. Xamjalla — «all-Xamy
nmIaxy (6apua MakToBIIAp AJLIOXra Xoc) nbopacuHy aiftMok. 3. Tamaxxaza - (4 ¥
A J gy 2ana ) Y)) — «Anmoxian GomIKa UIoX HYK Ba MyxaMMaj[ COJLIaUIOXy anaixu
Ba cajulaM YHUHI JIUUCHIIMPY» KaauMmacuHu aTMmok. 4. CyOxaHa — «AJuiox Oapua
aiildy HYKCOHJIapJlaH MOKAUP» >KyMJIaCHHHM alTMOK. 5. Mctubana — AJuioxaan €paam
(xymax) cypam®. 6. Ilaitrambapra ayo Ba camaBoT aWTum. TaxMHIHHHT MyXHM
VHCYpH — AJioxra xamay caHo adtum Oynrad. Mnk ucnom naBpuaan Oonuiad
xuTobanapra Kamuaa «xamjaia» OwiaH OOIUIaHMII Tajdabu Kyiwia OoluiaraH Ba
aKcap WIK MCJIOM XuToOajapuaa XUTOOAHUHI aCOCHM KUCMHUJIAH OJITUH <«Xamuod-i-
naxa éa acua anavxun(Anioxea xamoy cano atimou) KXyMJIacu, CYHT «amma 6avoy (ea
cyHe) oupukmacu unuiatwirad. llly 6ouc Oy gaBp xurobanapuma TaXMUIHUHT KaiicH
KUCMH KaHJal XaKMJ1a HIITUPOK TraHU XAKUA TYJIUK MabIyMOTIa 9Ta SMaCMU3.

O 5 el i Y oan sl W) ) Y O 2gdl 5 “adle Sl 5 Ay el 5 Caimind sforand Al daally
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«Annoxea xamo(nap) O6yicuH, YyHU wapagraiman, YHOAH KyMAaK CYpaMan, yHed
ULIMOH KeMUpAMaH, yYHea maeakkal KUlamat. Annoxoau y3ea unox 6a YHUHe uepucu
uyknueuea, Myxammao yHune Kyau 8a 314ucu dKauaueued, YHu (pacyaunu) xuoosam 6a
Xakukam OUHUHU (mapkamuwi Y4YyH) woopeaHuea, VHU (natzambapunu) aeap
Mywpukiap (Annoxea wupx Kenmupyeuuiap) €moH Kypcaiap xam, OymyH OuHed
myauu4a Kypcamud yuyH iooopeanuea 2ysoxnux bepaman. Amma 6avoy.

Ymby taxmun — pacynymwiox (CAB) ¥3 xwurobamapupma Oomwiad OepraH
aHbaHABMM KUPWII KUCMHUHHHT THUIUK HaMyHacHw. Mk wWcioM maBpuja MUHOapra
KyTapwiraH XartuOiap Kym Xojulapja IIyHAal Taxmua OujiaH XUTOOAJIapHU
Oonutarannap. bupox 60ab3u xouiapna OyHAAH Y3YHPOK, KYNPOK AJUIOXHUHT

8 Qutbuddin T. Khutba. — P. 206.

49 Kapanr: An-Komyc. XK. 1. — C.176(Jews)., — C.676(dxx)., K.2. — C.711(2¢)., — C.A479(Otasw)., K3, — C.411(Rlain)
%0 Cadyr A.3. XKamxapary xyra6. JK.1. — C. 275. Ajiam Taxmun yumHud oimn xaiuda Ycmon O6un Addon
XUTOOACHIaH OJIMHTaH.
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cudamiapu 3UKp STWITAH TaXMUJIM XUTOOAIApHU XaM Yy4paTuill MyMKuH. ByHmaii
TYIMK TaxMujuiap acocan pacynymwiox (CAB) xamga T1ypTr ogun xamuda
XuToOaapuaa yupaiiam, 6ab3ad oau XxanudanapHUHT KaTOp XUTOOAIapH TYIaauruya
Amiox Ba YHMHT TaiiFamOapu (Qasunamiapura Oarunuiadnrad. JlaBp amaOuit
aHbaHacUTa Kypa, TaXMHJICU3 XHTOOa canOuii KalOyn KWiIMHTaH, OyHAall XuToOa
«y3unran XxyrtOa» E€ku «bampa’y» 1e06 xam ropuTwirad. Macanan, 3usig OuH
AOuxununr bacpaga Vykuran «Ou Hpok axmm» ae6 OomnutaHaguraH Xxytoacu
«bampa y» XUcoOIaHaI ",

Nnx ypra acpnap xurodalapy MaTHJIAPUHH YCIyOMIA-KOMIO3UIMOH XUXATIAH
TaxJIMJI KWIHII OpKayi Oup (bapazHu wiarapu Cypuin MyMKdAH OYmaw. [apum maBxysq
KapanuiapAa XuToba KOMMO3MIMOH KYPWJIWIIH, TapKUOUN KUCMIIApU HJIK HCIIOM
naBpumaH Oomiad  aHbaHABWINIAINTAHW, OapKapopjamraHu auTwica-ga, Owu3
XUTOOAJIAPHUHT 3HT WIK JaBpJiap/ia aHbaHaBUl KOMIIO3ULMACH OYyiMaca XaM, yiapaa
aHUK MaKcaJl Ba 11y MaKcaJra 3ITyBUMd OMp HeYa W3UMJI KUCMIIapAaH HOOpaT SIXITUTIIUK
OOpJIUTHUHY YBTUPOG ITAMU3.

HuccepranusHuHr yunHuud 0obu «Wak ypra acpaap apa® xurodajgapuaa
Oamuuii canbaTaap» ne6 HoMIaHTaH OYnuO, YHUHT WIK ¢aciuna «Xurodaaapaa
CaKb CAHBATHHUHT KYJIJIAHWJIUIIN TAJKUK STUJITaH.

Vpra acpmap apab xuroGanapy GalMUATHHMHT TaiKMKOTTa TOPTHIraH Gapya
JaBpiiapiard acocuil yHCypiapuaaH oupu KodusiIv Hacp, s’bHU caxb Oynrad. bynra
cabald KOXWIMAT JaBpuia KYyNUWIMK apaOiapHUHr €3yBAaH Xabapu OyiMara,
xurobanap MaTHIApU €3Ma Tap3/Aa SMac, pOBHIlIap KWITaH HAK/IapAa €TUO Kenras.
PoBmitnapHuHr 3ca XWTOOAHM Xap JOMM XaM Tyla 3CAa cakjiad Koja OJMaraHu
Ty(ailid yJapHUHT KYIT KACMU WYKOIUO KeTraH. PakaTriuHa Y3MHUHT acll MAbHOCH 1A
MYHOCHO KYJUTaHTaH Ba KanOjap/Ja YpHaIlraH, SHT T€3 Ba eHI'WJ1 E1J1laHaiurad noopanu
MaTHJIAPIMHA POBUIIAp OpKaJM KejraH. TaOuuiiku, XuToOa TUIMHU €aaa Te3
KOJIaUTaH, KanbjapaaH KoW OJaIuraH KWIaJiural caxs Jad3uil caHbaTH dau. MaB3y
103aCHIaH MaHOAIApHU YpraHUII HATWKaJapH apad XaJIKUHUHT 2HT KaJIUMHUH anaduii
KaHpJapu XUCOOJAHMHINI MAKoJI, MaTall, XUKMaT Ba XWUTOOamap caxkjaa ydypamu Oy
Oamuuii caHBATHUHT aHYa KaJUM Tapuxra OOpuO TaKaJIMINW, YXOXWIHAT JIaBpHIA,
OXTUMOJIKH, CaXb  IOKCAK  PHUBOXJIAHMUII  OOCKMUMHU  YTraHW  XaKUJIard
TaXMHUHJIAPUMHU3HUHT aCOCIIN YKAHUHU TaCTUKIIANIH.

KoxunmusaT naBpuaa KOXUHIAP HYTKUIA CaXb CAaHbATH MyKaMMaJl UIUIATHITaHU
cababy yIapHUHT HYTKJIApH, XUTOOATAPU «CAXNCH an-KyXXaH» HOMHU OWJIaH Malxyp
o6ynran. Caxb KOXWIMAT JaBpH HOTHKJIWTHHHA OaTUFIMK Ba (acoxar Io3acHaaH
0axOoJIATHUHT MyXUM MEBbEPH XUCOOIaHTaH!W, HOTUKJIAPHUHT V3 HYTKUIa Oy CaHbaTHH
Ba3MAT TAKO30CUTa Kypa Maxopar OWiaH KyJUIAIMHU afabuil ypdra kupraH neuum
MYMKHH.

Apa® THIMHUHT KEHT HMMKOHHSATIAPH, KaTTa CHHOHHUM Ba aHTOHHM CY3Jap
3axypacura Srajiru; HaXBU KOHYHMSTIApU acocuia Kymiad CY3JapHUHT SCaMILH,
Oy TWIHWUHT CEepPMAbHONMK TaMoWwuiapu Hadakar mewbp, Oalkum XUToOama Xam
WHCOHTa JCTETUK 3aBK Oepa  ONagurad, MYCHUKUWINK, OXaHTJOPJIUKHU
TabMUHJIAWUTAH YCIYOHHM — CaXHHM KyJUlallitTa HWMKOH Oeprad. 3epo, «Caxb

SlOunpurrunckuii .M. Hctopus apabcekoii mureparypsl. V-nauano X seka. — C.255.
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FAPUUXTUEPHIL 103ara KelaJu Ba y Ba3uATra ajJoxyaa Kacq Ounan taiépnanmaiiau. Y
SIIMTUIITA EKUMIIM, TUHTJIOBUMIA SIXITM TabCUP KYpcaTaau Ba 11y cababiid akcapusiT
xuTobanapia, MaKol, XUKMAT, y3apo MaKTaHMII Ba Oaxciapiaa Kyl KYIUIaHTaH» 2,
Ymly uktuboc caxnan QoiganaHa onuin apad XaTUOJAPUHUHT TyFMa HKTHAOPH
OYnraHu, yHU KYJUIalll YYyH aJloXyjaa Tauéprapiuk KYpuUIMaraHWHH TacIUKJTalIu.
AliHaH 1IyHAal UKTUI0pU OOp KULIWIAPp KEHMHYAIMK MalIXyp HOTHK OYIMO eTUIIraH.
Ky#uarn napyaian CaXHUHT KYJUTAHUIUIIAHE KYPULIT MYMKHH:

B Gasen O s alla ) 5 e B ) smie 8 ) e 1B 05 Gl o ST e 1By

«/leou: Ooamnaprune opacuda oycm cugamuoa 312 Kyn Xypmamea 1ouueu Kum?
Heou: V — axunnawica, mykogpomnatiou, y30Kiaumca Maxmaiou, azap 3yaiMm KUIUHCA
803 Keuaou, MOpPIUK KUIUHCA, SAbHU HUMAOUP MOPMUICA — KYIU KATmaiux Kuiuod
KoJica, caxuil, keHe gewvinu 6y1aouy.

e @8 ) - Un kapyba manaxa

g 3 O - Un 6a ‘yoa madaxa

i olls o) 5 - U synuma caghaxa

T (3 9a O - U Oysuka camaxa

By xuto6agaru OMprHYM Ba UKKMHYM Taruiap TYJIUK CaXb OYIica, yYUHYH KyMia
3ynuma-oysuxa, cabaxa-camaxa cy3napy Ba Xap TYPT )KyYMJIAHUHT OXUPJIAPH «MaHaxd,
maoaxa, caghaxa, camaxa» — y3apo BazHJoIlI, apad Tunuaard 1 600 ¢ebiutapuHuHT
VTran 3aMOH aHUK HUCOATH MIAKIUAAIUTY F03aCHaH MaKIIONUTMK acocua KoQusiu
cakra MUcoJ OVia onaau. «3yauma ea Oysuxa» Cy3napuaa paBuid xap xui Oyica-na,
rpaMMaTUK KYpUHUIIHM-YTIaH 3aMOH MaXXXYJUIMK HHcOaTuaa Iakigomaup. bynmaii
CaXJIM >kaBoO, OMPUHYMIAH, HOTUKHUHT HadakaT akiv, OaJIKM TUIM XaM KyApaTiu
AKaHWHH, XO3UPKaBOOJUTHHU Kypcatnd Typuoau. Komasepca, ymoy caxxiu xymiaaa
anoxuaa CY3JMapHUHT y3apo KOPUSAOUUIMIA XUCOOUTa TapCuh CaHbAaTH XaM HaMOEH
oynraH.

YyuHun 600HUHT UKKUHYHK (aciu «XuTodajapaa MabHOBUH CAHBATIAPHUHT
KYJUIAHWJIMIIW» HY YpraHumira OaruiuiaHTaH.

Apa® xwurobanapuma Oanuuidi caHbATIAPHUA KYJUlam Oaauuii  0Opas3IHIIUK
SpaTUIIJIaT aCOCU oMWUIapAaH Oupu Oynran. YiapHuHT Basudacu agabuii acapra
3uifHaT, Oe3ak OepuIiaHruHa noopar O6yimaii, 0aaKu Ma3MyHHU TabCUPUYaH, EKHUMIIH,
UIIOHAPJIN, XAKKOHUM KWIHO e€TKa3MIll, aCOCHIiCH, XUTOOa pyXH, XaTud kadusatu Ba
(UKPUHU THHTJIIOBUMIIAPTA IOKTUPHUIID) Ba 1Ty OPKATIH TACUP ITUIIIND.

Apab xurobanmapuaa xatudaap MaxopaTura yuryH paBulia OyHaai canwatiiap,
KYIIMHYA, OMpH WKKHHYUCHTA TahCHp dTMaraH xojja Omp xutobama, OWp JIEKCHK
oupnukaa xocwi KwnHrad. Ly 6ouc ymoy 6ynumaa taxjiuira TOpTUiIraH xutobdanap
€TaKYl MabHOBUW CcaHbaT HamyHacu cudarujga KypuO YMKWIAW, allHU MadTAa, LIy
OupJIMKIIapAa aKc TraH Oolika 0aaquuii caHbaTJIApHU KA1 STUI OUJIaH YeKIaHaAMU3.

Apab xurobanapuaa eTaKYMIUK KWITaH acocuii MabHOBUHM CaHbaTIapAaH OupH
uctuopa OynmbO, y WIK apad TOSTUK TacaBBypilapw Xakumaru acap — MOH an-
Mywbrazuusr «Kuraby-n-6agub»cunia anoxuaa 6061a EpuTHITaH.

5218 U “asy i 5 ool ¥ 8 sl
58 Cadyr A.3. XKamxapary xyrta6. XK.1.— C.19. XKoxunuaraary XuMmeép LIOXTapHAaH OMPMHMHT ONAMAATM Taca’yi-
CaBoI - )kaB0oO xuToOACHIaH Mapya.
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Kyitrnarn >KOXWIMAT JaBpy XaTHOMHUHT XUTOOACHIAa XaM MaKO3Wil oOpasiap
aKOMNO MCTHOpaIap OpKaJIM TaCBUPJIaHA N :
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«Jlapxaxuxam, 6anu an-aramu™ - yiapuu Ha mabub oasonaiiou, Ha agcyneap
wugho bepaou, ynap ucmevooo coxudbIapuUHUHE Xapakamu OULaH Xam my3aimaiounap.
Hwupun xacao 6y — uuku OomuHuti Odapo. [lapxakuxam, aeap yiapea masuuk
ymkazuica, Ou3 yiap V4yH MAAHY-MUpeaxmus 6a Yiap Kakpab Kemcauap,0apaka
émeupumu3, yaap ypywcaiap, Ouiakmus, azap yiapea asusm emca, Ou3 yiap y4yH
cosaboHmu3, namoxmus. Ba xaxuxkam (wy)xu, 6u3 ynap yuyH assanreunapoan oupu
aumeanuoex:  «Aeap  rokcaimacaiap — aumMOUNApKU:  OHAMU3 84  OMAMUS3,
IOKCANI2AHAAPUOA 3CA YIAPHUHE HA OMA 84 HA OHACU OOPOUP» ».

Tarura umzwiran Oupnukiapna Oup KaOwia OOIIKACHM yYyH «TasHY, Oapaka
émrupr Ba Oujak, OomrmaHa» cudartuga >KOXWIUAT AaBpH amadbuérumaru  (aom
Ma)ko3uid o0pasimap WCTHOpa OpKalud TacBUpiaHraH. by wcrtuopamapman Oup
KaOWwIaHUHT OOIKAa KaBM OWJIaH, Tapyd yjap W4YM KOpa, Xacaaryi Oyicamap xam,
AYCTIMK aJOKaJapuHU THKJAITa Al SKaHW aHTJallWiIagd. XUTo0a OXHPHUIArH
MIebpHid Tapyaia HOTHK KUHOS CaHbaTHIaH QoiiaamaHraH.

[Tapamnenusm (mMymobaka, mubox) mapk Oamuuii caHbaTUAa Ta301 (3HUIJIOB
napajuieIi3MH), CHHOHMMHK  IapajulejM3M,  TEMAaTHK-TICUXOJOTHK,  JICKCHK-
MOpP(OJIOrUK, PUTMHK-CUHTAKTHK Ba Y3MHMHI Oapya Typiapu OwiaH apad
XuToOaIapuIard SHI MyXHM Ba €TaK4YM caHbaTiiapjaH xucodsanras. [y 6ouc 6u3 Oy
OynMMzaa ailHy LIy CaHbaTIap HAMYHAIAPHHU XaM TaXJIHII KHIIKK.

&—’\-w‘u—eﬁal‘ O 5 e (A Y RN ) <58 gl Ge i Dsdee dllla S Hdima by
L < sedall a8 aie p ST saill e 8 Gaalls Jutind (e A < gall QUi A5l Y g Al il
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«2u Baxp axnu! IO3u épye 6ynub xanox Oyauws, xouud Haxicom MONUULOAH
axwupoxkoup. Jlapxakuxam, KYpKye makoupu azanoan Kymgapmauou 6a 0apxaKukam,
cabp zanaba omunnapuoanoup. Taxoup (num) atib-wykcon smacoup. Yaumnu Kymuo
oUW, VHOAH 103 YeUpub UYeKUHUWOAH SAXUUPOKOUp.3aug odicourapHune ouwuruwuea
MavHa KUl (Oyuman xaegh conaouean HyKmaiap Hazapoa mymuimokoa)oamn Kypa,
OJCUBIUK OUNaH Oyaca-oa 30Xup Oyauwl (Oywman Kapuwucued Hukuui) xypmamed
myHocubpoxoup. E Baxp snu, scane Kununenap éa maxoupaap mykappapoup!»

By xuTo0ama TEeMaTHK-TICHXOJOTMK XamJia PUTMHMK-CHHTAKTHK ITapaljieIu3M
Epnamuga apad HOTHUFM JKaHTYWJIAPHM PYXJAHTHPHMIIHUA Makcaj Kuiaam, apad
’KaHTIMCUArd OP-HOMYC Ba KacopaT XUCIAPHUHH KYHOYIITa KSITHPATH.

Koxwnusar, WIK HCIOM Ba yMMaBHiap JaBpy XuToOalapujaa TallOuX
CaHbATUHHMHT KYJUTAHWIMIITMHAHT EPUTHIIMIIN XaM MaB3y Y4yH MyXuM. MacajaH:

5 Cadyr A.3. Kamxaparty xyta6. X.1. — C. 11. Cabus 6uH an-XapacHUHT XHTOOACHIaH Hapya.

55 Kapanr: IOxopuparu acap, my 6et: «6aHy an-ajaTy» —»3uEHKOpIap, HyKCOHIUIAp Kabunach» aeraHu 6yaub, apabd
THTUIATH «HUIATYH» (KaMYHIIUK, HYKCOH) Cy31 OWJIaH MabHOJIOII, apabiapaa ota Oup, oHa OOIIKa WHCOHJIAP ITYHAAM
aTajajm.

%6 Cadyr A.3. Kamxapaty xytab. X.1. — C.37. Xanu 6un Ky6aiica am-11laii6onuii xurobacu.
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«2u 6anu Kyccu, cusnap bup oapaxmmuune ukky wioxu (Hosoacu) kabuoupcusiap.
Vaapoan ucmanean bupu cunoupuica, y3 coxuburu Kypumub Kysou, Kuiuy y3 KUHUOAH
OOWKA HcoUOA XU CAKIAHMAUOU, KAOUIa Mep2aHuHURZ VKU YHUHZ (kabuia) yuea
meaaou 8a SAHA KUMKU YHUHE 2a3a0UHU Kelmupca, KAucapiuk YHU uapKamcusiukka
VHOQUOUY.

Ymly xurobana kaOwia Oonuuru y3 KaOuiacupard ypyma&rraH UKKH ypYyF
ab30Jlapura IIAKJIaH COJAJa, Ma3MyHaH TepaH TallOMX — «OWUp JapaxXTHUHT HMKKH
IIOXW», KWWY Ba COMW», «OBYM Ba YKM» MaKO3U OPKAIM YJAPHUHT KUMJIUTUHU
TYLIYHTUPAIU Ba XUTOOAJaH Ky3JIaHraH Makca o0pasinu nudoaa Tonaau.
5t Lol 5 Lalid yaaclaliy) 5 capall Uit ) 28 53 e (pal aladl () 5% 30 damaa ol o) “uldl) Ly
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«2u ooamnap! Jlapxaxukam, ypyws owcyoa oup Mmycubamoup, Xakukamaw,
MUHYIUK W00 KUTY8YU XABHCUZTUKOUD.Y MyKappap OusHu ysuea AxuHiammaou, ou3
xam yHu y3umuzoau yzoxnauimupoux. CyHe yHu manuoux 6a yHea KyHUKOuK. bus ynume
Gapzanonapumus, y OUsHUHS OHAMUZOUD.

XutobamaH KeNTUPWITaH TMapyaja HOTHK YMMaBHM xanudanap aaBpuja
MaMJIaKaT OOIINIaH KEUUPraH HOTUHWIMKIIAP, TYXTOBCU3 YPYILIAp XaKuI1a rarnupau.
YHuHr mox cudatuga HMHCOHHUHT ypyllira HINTHEKMAHIJINTH, «Yypyll Ba
ypyLIA€TraHIapHU 3HI SKUH WHCOHMK MyHOca0aT TakacCyMH — OHa Ba (ap3aHjara
VXIIATUIINIA»; CAMUMHUH MeXp-MyXa00ar kaOu XHUCIapHH Kyiadar, KyHAOIUK
KEATUPYBYH «ypyIlTa» HUCOAT OepuIMa, YHUHT KaHYalap Maxoparid HOTHK Ba
KaJaOu HO3WK XYKMJIIOp JKaHIWTH ce3wnud Typaau. KypuHaauku, mapyana ucTuopa,
MyOoJara, >KOHIAaHTHPHIIL, MaXKO3UI 00pa3IMINK HAaMyHACcH aKC ITTraH.

XVYJIOCA

Nnx ypra acp apa® xurobamapu TMOITUKACHHU YPTaHUI acOCHAA KyHHaaru
XyJocanapra KeJIuH/Iu:

1. Apab xuTo0a KaHpH KOXHWIUAT JIaBpy apad MIChPUATHAAH XaM KaIuMHUHPOK.
Heraku, xutob0a apa® XaJKMHUHT TyFMa TEHETHK Ba MEHTAI XapakTep
XYCYCHUSITIApUHU aKC dTTUPAJUTaH caHbatT cudaTuaa nanao oynaras.

2. Apa® xuTOOATAapUHMHT CaHBAT Japakacura KYTapuiviuaa apald Xaiaku
tadakkypu, GUKpiam Tap3u, apad TUIUHUHT OOM JTyFaT 3aXMpacUra dTaJIUTH acOCUil
omminiap 6ynran. KomaBepca, apad THJIMHUHT IPaMMAaTHK Ba CEMAHTHK UMKOHHSTIIAPH
MyaiisiH cy3 y3arujaH sSHT'M MabHO Ba IIAKJJArd Cy3 sicallira UMKOH Oepuiiu, Oup
cy3aa yxiani Ba 311 MabHOJIap vdoaanan MyMKHHIATYA OWIaH XaM U30X1aHaIH.

3. Tun Ba xapakTepra acoCJIaHTaH HYTK apaOlapHUHT XaKUKUN Xa€T Tap3MHH aKC
STTUPYBUM WK anabuil 1makia OynraH. ApaOiapHUHT KaauM Xa€TH XakKujard
MabIyMOTIap apald XaJlKk OF3aKd HWXKOJM HaMyHacu XUCOOJaHMHUII «ANHaM-yii-
apab»nma yuparan Oyica, yIapHUHT akjiuil Tadakkypiapw, yJIapHUHT KaJIpHUsITIapH

5 Cadpyr A.3. Xamxapary xyra6. X.1. — C.75. Xoxumusataarun kabuna Gomummrn XomwuM Oun A6xy ManHOD
XUTOOAaCcHIaH mapya.
8 Cadyr A.3. Kamxapaty xyrab. K.2.— C.194. YMmapuii xanmudpa A6xyrManik 6uH MapBoH XuTo0acuIaH apya.
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XaKUIaru MabIyMoTaap Typiu MakoJl, Macall, XUKMaTIu CYy3, BaCUAT Ba XUToOanapaa
aKc ITTraH.

4. Apab XUTOOACHMHHMHI KAuOH Maijo OYIraHu Xakuja aHUK MabIyMOT HYK Ba
nacTiad amabuwii >kaHp cudaruga naigo OyimaraH. Xutoba apad XaJKUHHHT
WOKTUMOMIM-CUECHI  IXTUESKIIApU camapacu YlIapokK ro3ara kenrad. Mnk apab
XUTOOANIapH cy3ra ycTa KUIIWIAPHUHT Tajlal 3TUJTaH Ba3UsTHA Y3 HYTKIAPUHHU XaJK
opacuia Malixyp Makoyuiap, adopusmiap Ba Oaguuil TacBUp BOCHUTalapu OuWJIaH
OoluTUATaH Tap3/la TAabCUPIM AaWTUINM HaTWKacuia Oaguuii HYTK MaKOMUTa
KyTapwiradn. XuToOaiapaa apaOJapHUHT VY30K WWDIap JaBOMHIA OPTTHPraH
TaXpuOajlapura acocllaHraH, TUHTJIOBUMJIApra KyWwIM TabCUp KypcaTaauraH cyziap,
rpaMMaTUK Ba CEMAaHTHK CTPYKTypanapAaH (onJalaHuIraH.

5. XKoxwmmar maBpu xurobanapu Kabuia OONUIMKIAPUHUHT Y3 KaOuiacura
V3napu OWiraH Xakukarjiap Xakuaa MaHJ-HacHXarTiapu Tap3uia alTuiia OolIaHraH.
3oTtaH, xuToOanap TypJid WWFMH Ba ypylulapia Haci-Haca® OwiaH daxpiaHuIl —
tadaxyp €KM TOpPTUIIYBIAp — MyHadapaiapaa, >KaHT OJIUIAH JallKapHU
PYXJAHTUPUIIZIA, IIOX OJIIMra KeJraH JIYWIAPHUHT MyHO3apa — Taca’ yJulapuia,
KalFyJu Ba3usTIapAa XaMmJIap Uik (Tab3us) OWIIUPUIIIA, SXIITH BOKeanap 13acuiaH
TaOpUKJIalll — TaxHW ajapjia cy3ra ycTa KUIIWIAPHUHT HyTKIapu 1e0 Kalyn
KWIMHUIIH KePakK.

6. Jactnab apa® Xanku HCTaK-XOXUIUIApUHU HdoanaraH, WKTUMOUN-CUECHI
xa€Ta MIITUPOK 3TraH XUTO0Aa WMIIK MCJIOM JaBpura KeiuO, s’bHU MCJIOM JHUHUHUHT
nauao Oynmumm, apabnap tadakkypu Ba Xa€T Tap3uJard SHrUIAHULUIAD HaTHKacuaa
HyOYBBaTHHU, SIHTM JMHHUHI MOXUSTHHU OMMAara €TKa3WIIHWHI SITOHA BOCHTACHTra
alJIaHTaH.

7. HcioM JWHWUHU KEHTr €WMII Ba UCIOMUWA JKaMHUSATHA MyCTaxKamiall
yMMaBUiIap AaBpuard Myxum Basu(anapaan OynraH. by naBp cué€cuii BoKenuruaa
UCIOMraya Ba WK UCIOM JaBpuaa OynMmaran kyminad OynuHumnuiap: y3apo
HU30JaAETral TypyxJjap, Oy rypyxjapjard W4ku Qupkaiap ro3ara Keiarad. Xap oup
’KAMOAHUHT ¥3 MaKcaJu Ba FOsCH, Tasiad Ba ucTaruHu udojanamra OYaraH Kydsiu
OXTUEKU TabCHpUIA XUTOOA aNTyBUWIAp XaMm, XWUToOamap XaM KyrairaH, ailHu
ManT/aa, XUTOOAHMHT MaKOMH HMCIIOMTada Ba WJIK MCIIOM JaBpUIarujiaH Kypa OanaH
OynraH.

8. Apab xurobamapu aifHaH ApPHUCTOTENh PUTOPUKACHU €KW apaliap HOTUKJIUK
caHbaTu ae0 araluraH «uiMy-ji-Oajara» Xam sMac. Y aHua WWuiap aBBaJl KaJuM
HOHonucTonna naigo OynraH Ba MyHE MaJdaHUSTUTA, WIM-(DaHUTa PUTOPHKA HOMHU
aTamMacu OWJIaH KUPraH CaHbaTIaH MYCTaKWJ paBHUIIAa Maijo OyaraH Ba TapakKuil
KWITaH anoxuja skaHpaup. bamorar (O6ajioraT WiMu) pUTOpHKA €KM XUTOOAHWTMHA
sMac, OF3aku €KW €3Ma, MIEebPU €KUM HACpHUil SKaHJIWTMIaH KaTbu Haszap, OajoraT
tanabnapu (WiMy-n-OaiiaH, WIMY-T-MabaHU Ba WIMY-JI-0alub YHCYpPJApUHU aKc
ATTUpAUIaH)ra xkaBoO Oepajauran xap KaHaail HyTkHu ¥3 nuura onaau. lllynra xypa,
XxuTo0a WIMy-i1-OajlaFaHUHT alWHaH ¥y3u 5Mac, Oalku y VYpraHaaurad, TaxJIdil
KWIaJUraH HyTK TypJapuiad Oupuamp.

9. Apab amabuéTn Tapuxuaa, TAHKAIIUIUTHIA, YMyMaH, MAapKITyHOCIHKAA apad
XxuTo0aIapy Ba yIApPHUHT MMO3TUK KUXATIApU €Tapiu YpraHuIMaraHMHUHT cabalnapu:
1) agabuérurynocnap apa® xuTobanapuaaH €Tud KelraH HaMmyHajap yJapHH anaduii
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acap makiauaa YbTHOOp Kaparuinra ap3uMainaun neb yimaranu; 2) xutoOaHu (akart
PUTOPHUKA IPEIMETH, YHUHT OaIMUATH 3ca ap3upiiv IMac 1e0 TyIIyHWITaHUIUP.

10. KoxumusaT naBpiapuia XUTOOAJIApHUHT Basudacu axaMuarra MOJIMK
OYynmMaranu cababmu Oy JnaBp xuTobOamapuaa XOTHP)KAMIIMK, JOHOJMUKHU THHY
Ba3UAT/Ia HAMOMHUII STUII MOTHBIAPU Kywid. By JnaBp XuToOanapuHUHT akcapuia
Mako3ui 00pasnap, MaB3y KaMpOBU KYMNPOK IIAKIMM KUXATJaH oKcak OynaraH. Mk
UCJIOM Ba YMMaBHilIap JaBpU XUTOOAIapuaa 3ca OXAHTIOPIUK, MYCUKUMINK Xamia
KYBHOKJIMK Kai(usaTH OOp CY3mapHM KYyJUTlall Ba3HsITra TYFpHU KelIMaraH, akCHHYa,
WKUJIMAIIVK, ACOCIIWIVK, UIIIOHTUPHII BOCUTAIIAPUTa KYIPOK 3XTUEK CE3UIITaH.

11. XwutoOaHWHT Tyraa KOMIIO3UIIMOH CTPYKTYpacH WJIIK HWCIOM JaBpujia
IIaKJUIaHTaH. BUPOK KOXWIHAT 3aMOHIIapy XUTOOATapuaa XaM MaHTHKAN W3YHIUTAKKA
puost KuiauHraH. Mnk Vypra acp xurtoOamapuHWHT Oapuyacu Oup Xui yciayOpa:
PUTOPUKAHUHT MIIOHTHUPHUII JJIEMEHTJApPH, CEMAaHTHUK Ba JIMHTBUCTUK MapKepiapw,
IOKCaK Ba Oup-Oupura yxiamaigurad MOSTUK BOCHUTAJIIAPHM Ba3usTra MOC Tap3ja
WIUIATUI Tajdabu OCTH/IA IIAKJIJIaHTaH.

12. Vpra acpnap xurobanapuaa SHT Ky MILIATHITAH Jad3uil CAaHBAT CaXIMP.
CaxxuunHr xuTobanapra Oy Kagap CUHIMO KETUIM XUTOOAHUHT aCOCH OJJTUN KyHIAJUK
XallK TWIKAa maigo O0Yynmb, KeMMHPOK OoMMa OpacuJaH Cy3ra 4edaH KHUIIWJIaApHUHT
axpanmu0 uyukumu OwiaaH OornuK. CaXb KOXUIUATIAAH aHYa aBBaJl XaMm OYura,
KOXWIMST JaBpura kenud 3ca Oamauuii Oapkamoi caHbatra aitmanrad. Caxb apad
HOTUKJUTUHUHT WK MEbEPIapUIaH XUCOOIaHTaH.

13. XuroOanapHUHI TO3THUK IOKCAKIMIMHU KypcaTyBud Ooll oMW 0ab3u
XUTOOANIap/a WWEbPUATIATHIAH Kypa XaM Kyn Oaauuii BocUTajap KUCKa, MyailsH
KOJIUTIZa KYJUlaHTaHu, OyHJa Oup *KYMJIAaHMHT Y3ujaa Oup Heda Oaauuil caHbaTiap
YUFYH HIIIATHITaHAIAD.

14. Apab xuroOamapuHUHI Oapyacuaa apaONapHUHT 3HI KaJAUM 3aMOHJIApAaH
Oonutab O6opnuk, TabuaT KOHYHJIApU, YIIUM Ba MAHTYJIMKHH aHIJIANITa KU3UKUIIUIAPH,
Oy Macananapra y3 akJiid Japaxkacuja ¢HuanryBiapu Ky3aTwiaau. HyHuHr yayH Xam
KOXWIMSAT JaBpu apabmapuaa dancaduii kapanuiap OyiamaraH JeHuIl HOYPUH.
Qancaduii Mymoxaganap MKOXWIHAT KHUIMUCUHUHT COJiIa TacaBBypJjapuja, OUpOK
aHUK TapTHOra KeATUPHIIMAraH xoJiaa MaBxy oynarad. Mk uciom naBpuian 0oruiad
sca xuToOanapaa OyH/ail MOTUBIIAP Ky4aiiraH Ba TacaBBY( TabJIMMOTHTA aCOC COJITaH.

15. XutobamapHUHT KYTI KUCMU €THO KeIMaraHu, €TU0 KeJraHaapy dca mapJaiap
maKkiuaa Typjd Tapuxui, amabuid, Tuiara €ku OoIlKa coxaiapra ouj MaHOaapna,
anabuil TYyrulamiapiaruHa cakjiaHu0 KoJiraHu, Oy anaOuil >KaHPHUHT 3XTUMOJIKH,
KOXUJTUSAT MIEHPUATHAAH XaM KYTIPOK Ba MyKaMMaJIpOK OYJraH Oy MyMKUHJIUTH
XaKu/1a UMUK TaXMUH KWIHILTA U3H OepaJiu.

16. Unk ypra acp xurobanapu y3uaaH KEHHWHTH JdaBpiiap HACpUra KaTTa TabCHUP
KYypcaTras, XyCcycaH, XuTo0a Hern3ua pucosajiap >kaHpy BYXKy/Ira KeJraH.
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INTRODUCTION (Abstract of the PhD (PhD) thesis)

Topicality and necessity of the thesis. The issue of poetics has always been
equally important and relevant in world literature. The growing interest in the issue of
poetics in world literature in recent years shows that the concept of artistry is one of the
main criteria for evaluating any literary work. The theoretical basics of literary
criticism, the criteria of literary criticism for evaluating a certain literary work are
based on poetic features, and poetics is the most important factor in restoring the full
value of a literary work.

In the creation of the theoretical and scientific history of ancient Arabic literature
in the structure of world literature, special attention is paid to the poetic study of its
most ancient prose and poetic samples. Examples of oral speech, related to the first
genre of literary prose, which appeared in the most ancient times of Arab life, the
system of literary devices, the strong influence of this prose genre on the literature of
Arabs and other people after it play an important role in achieving the same goal.

The problems of oratory theory in Uzbek literature and modern linguistics,
especially the emphasis on rhetorical poetry, require the study of important issues in
this field.

In recent years, Uzbekistan has been paying great attention to the training and
support of highly educated personnel. In this regard, among the tasks aimed at
«educating young people who are spiritually and intellectually developed,
independent-minded, with a strong outlook on life»!, it is necessary to carry out
researches on the culture of speech. The basis of such policies and activities devoted to
develop the ability of today's generation to express their views in the form of cultural
speech in any situation, in front of any community. On the basis of the development of
the thinking and scientific potential of Uzbek youth, the strengthening of Uzbek
national and spiritual values is more dominated by the principles of drawing strength
from the Islamic cultural heritage. The study of early medieval Arabic khitabas as a
product of the Eastern worldview enriches Uzbek oriental studies with new scientific
results. The fact that khitaba has not been studied as a separate literary genre is one of
the most pressing issues in Uzbek oriental studies.

The scientific results of this dissertation to some extent serve to carry out the tasks
set out in Decrees of the President of the Republic of Uzbekistan PD-4947 of February
7, 2017 «On the Strategy of actions for further development of the Republic of
Uzbekistan», PD-5850 of October 21, 2019 «On measures to radically increase the
prestige and status of the Uzbek language as the state language», Resolution. PP-2909
of April 20, 2017 «On measures to further develop the system of higher educationy,
Resolution No. PP-4680 of April 16, 2020 «On measures to radically improve the
system of training in the field of Oriental Studies and increase scientific capacity» and
other normative legal acts.

1 ¥s36eknucron Pecrybnmkacn Ilpesumentuamar 2017-2021 iimmmapna «Y36ekucTon PecryGnukacHHu  siHaIa
PUBOXJIAHTHPHUIN OYHinda Xapakamiap crparterusicu Tyrpucuaa»rtu @apmonn / Xank cy3u, 2017 wnn. 8 despanb. —
Ne 28 (6722).
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Relevant research priority areas of science and developing technology of the
Republic. The dissertation was carried out within the framework of the priority area of
the development of science and technology of the republic I. «Formation and
implementation of a system of innovative ideas in the social, legal, cultural, spiritual-
enlightenment, spiritual-moral and cultural development of an informed society and
democratic state».

Problem development status. In world literature, the study of rhetoric has long
been practiced. First mentioned in the works of Aristotle, Plato, Plutarch, Cicero?, later
was studied by V.l.Aksenov, A.A.Taxo-Godi and G.Z.Apresyan, A.F.Losev,
A.Sattorov® and other scholars. In Uzbek literature S.Inomxo'jaev, A. Aripova,
N.Bekmirzaev, N.Goibov, R.Jumaniyozov and I.Qahhorov* conducted research on the
art of public speaking and speech culture.

Literary critics, linguists, and historians of Arabic literature have seldom
addressed the problem of the poetics of the «art of oratory». The genre known as
khitaba in the Arabs is an art called rhetoric in the world. In world literary criticism,
there are some works give information about poetics of rhetoric® and medieval Arabic
poetics®. However, it should be noted, that the poetics of poetry in Arabic literature has
been thoroughly analyzed not only by Arab literary critics, but also by experts in world
Arabic literature. The official acceptance of khitabas as a literary genre in Arabic
literature has been debated among scholars for many years. Unfortunately, even now
the Arabic khitabas, especially its poetics, are not sufficiently studied.

2Apucrotens. Putopuka. ITostuka. — Mocksa, 2000; ITnaton. Juanoru. — Mocksa, 1986; ITnytapx. CpaBHUTENbHbIE
xu3Heonucanus. — Mocksa. CII06., 2006; Lunepon M.T. Tpu TpakTtata 06 oparopckoM HCKyccTBe. — MockBa, 1972;
[Tnaton. Counnenus. B 3-x 1. / I[Tog 00w, pea. A. @. JloceBa u B. ®@. Acmyca. Ilep. ¢ npesnerpeu. T. 3. Y. 2. Mockga,
1972; Apwucrorens. Iloatuka. Mackyn myxappup W. Cynron. Pycuaman M.MaxmynoB Ttapxkumacu. - TOILIKEHT:
Anabuér Ba canpat HampueTu, 1980.

3 Axcenos B.U. HckyccTBo XynoxkecTeHHoro ciosa / ITox o6mi. pex. B.H.IIaukoi. — Mocksa: U3n-Bo Akan. ne.
Hayk PCDCP, 1962; Autuunsie puropuku / [Ton pen. A.A.Taxo-I'omu. — Mocksa, 1978; Anpecsu I'. 3. Opatopckoe
uckycctBo. — MockBa, 1969; Jloces A.®. «Putopuka» M ee ICTCTUYECKUH CMBICH. B KH.: AHTHYHBIC PUTOPUKU.
Mocksa, 1978; Jlocer A.®. XymoskeCTBEHHBIE KAHOHBI KaK MPoOIeMbl cTwist. — Bompock! actetnku, 1964; JloceB A.D.
O MOHATHM XYyJOXKECTBEHHOTO KaHOHa. B kH.: [Ipobnema kaHOHa B JAPEBHEM M CPEIHEBEKOBOM HCKYCCTBE A3UHM U
Adpuxu. Mocksa, 1973; CartopoB A. «Ilostmka» Apucrtorens Ha Boctoke. (K mpobreme B3ammocsszeit
XyH0KecTBeHHOH MbIcii BocToka u 3amana). B xu.: Mymxkunorn Moun Cuno. (Mepocu anabu, aHbaHa Ba ajloka).

— Hymran6e, 1980.

4 See: Mnomxyxaes C. Yrmum mapk Hotukaury. — Tomkent, 1972; Muomxyxae C. HOTHKIMK caHbaTH CHpIApH. —
Tomkent, 1986; ApunoBa A X. HOTHKIWK HYTKUHUHT JIMCOHHK-yCinyOuii Bocutanapu: @umon. gan. HOM3.. auc. —
Tomkent, 2002; bexmupszaeB H. Hotuxmuk acocmapm: yKyB Kymimanma. — Tomkent, 2006; Foinbor H. Hortukmmk
canpatn: Mabpysanap kypcu / H.Foiu6os, /[.FOcy6oB, A. Masnonos. — Tomkent, 2012; XXymanué€szos P. Hotukmuk
canparn.-TomkeHt, 2016; Kaxxopos M. Hotuxnuk canbatu. —Tomkent, 2015.

5> See: Shurter, E.D.B. The Rhetoric of Oratory. The Macmillan Company, 1920; Buehler, E.C. and Johannesen, R.L.
Building the Contest Oration. New York: The H.W. Wilson., 1965; Biesecker, B.A. Rethinking the Rhetorical Situation
from within Thematic of Difference.Philosophy & rhetoric, 22(2). — P.110-130, 1989; Steel, C. Roman Oratory.
Cambridge: Cambridge University Press. 2006; Cothran, M. What is classical rhetoric? Memoria Press, 2018; Wells, S.
Robert Burton’s rhetoric. An anatomy of early modern knowledge. The Pennsylvania State University Press, 2019.

® Kpaukosckuii N.I0. «Kurtab an-6amu'«. Usbpannsie counnenns. T.6. — C. 97-179, — M. — JI., 1960; Kpaukosckuii
N.YO. Apabcekas mostuka B IX Bexe / U36. Cou., T. 2., — M. — JI,, 1956; Kynenun A.b. MOTHB B TpaauIMOHHON
apabckoii moatuke VI -X BB. B kH.: Bocrounas mostuka. Creruduka xyqoKecTBEHHOro obpasa. Mocksa, 1983;
Kynenuu A.B. CpenneBekoBas apabckas mostuka. — Mocksa: Hayka, 1983; Cantarino V. Arabic Poetics in the Golden
Age: Selection of texts accompanied by a preliminary study. — Leiden: Brill, 1975; Classical Arabic Literature:
A Library of Arabic Literature Anthology. Selected and translated by Geert Jan van Gelder. — NY: New York
University Press, 2013; El Sadda H. Figurative Discourse in Medieval Arabic Criticism: Introduction and Translation. —
Alif: Journal of Comparative Poetics, 12, 1992.
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Uzbek scholars did not study medieval Arabic khitabas in a monograph.
However, N.l.Ibrohimov, T.A.Mukhtorov, Sh.Sh.Shomusarov and G.S. Mutalova’
explored other Arabic prose genres.

As a work directly related to the topic of our study, we can mention the study of
the Tajik scientist U. Gaffarova «Arab oratory (khutba).The middle of the
VI-VIII centuries»® (1989). However, the Tajik scholar in her research on the subject
mainly focused on the stages of development of this literary genre in the middle of the
VI-VIII centuries, did not give a scientific approach to the poetics of the khitaba genre,
limited to brief information about the stylistic features of this genre.

One of the Russian orientalists, I.M. Filshtinsky® dwells more extensively on
Arabic rhetoric in his works on the art of Arabic oratory, especially medieval Arabic
literature. European scholars such as X.AR. Gibb®*, G.E. Grunebaum?'?,
R.M.A. Nicholson*?, P.K. Xitti*®, A.F.L. Beeston, R.B. Searjant, and T.M. Johnston*
based on the results of their scientific research on Arabic literature and genres, the
history of the Arab people, reported that the Arabs had long been masters of the art of
speech, and that such innate talent was reflected in khitabas.

However, in recent years, the functions of medieval Arabic khitabas, its history
were covered in the work of the scholar of Cambridge University T. Qutbuddin®®
(originally Arabic). L.Jones®®, V.M.Wege!’, L.Harb'® who were engaged in Arabic
poetics, also addressed khitaba in explaining the ilm al-balagha («science of
eloguencey).

7 See: U6parumon H. M. ApaGekuii HapoaHbIii pomaH. — Mocksa: Hayka, 1984; U6poxumos H.W. Vpra acp apab xank
amabuétu. —Tomkent : ®an, 1994; MyxtapoB T. A., CartueB A.U., lllamycapo II.I. Ouepku cpemHeBeKOBOH
apabckoii mpo3sl. — Tamkent: ®an, 1992.; Hlamycapo II.I. Apabckuit ¢donbkiaop. — Tamkent: Pan, 1992.;
[amycapor HI.I. Tumosorust ¥ B3auMOCBs3b (POJIBKIOPA TIOPCKUX U apaOCKUX HApOaOB. — MoOCKBa: AKaJIeMKHHUTA,
2010; Myranosa I'.C. Unk ypra acpiap or3aku pUBOSATIApH «Ailiifam an-apa®» Ba ynapHHUHT €3Ma analuii makiiapra
TpaHchopmarmsicu macanacu: Owmwron. pannapu Oyitnmya dancada goxkropu (PhD) muce. aBroped. — TomkenT, 2017.

8 Tapdaposa Y.A. Apabckoe opatopckoe McKyceTBo (xyT6a) YI - cepenunnt YIII BB. ApToped. auc. Kauji. (UION.
Hayk. — [ymran6e,1989.

® @dunsmtuackuit U.M. Uctopus apabekoit mutepaTypsl V- Hadano X Beka. — Mockpa: ['1aBHas pefakius BOCTOUHOM
muteparypel, 1985; OumsmruHckuit M1.M. ApalOckasi nuTepaTypa B CpeiHHe Beka. ApaOckas mutepatypa YII-1X
BekoB. Mocksa: Hayka, 1978; @unbmtunckuii 1. M. ApaGckas nuTepaTypa B CpeHHE BEKa: CIOBECHOE HCKYCCTBO
apa®oB B IPEBHOCTH U paHHEM CpellHEBEeKOBbe. - MockBa, Hayka, 1977.

10 Gibb X.A.R. Arab Poet and Arabic Philologist. Bulletin of the School of Oriental and African Studies, 12, 1947-
1948.; Gibb H.A.R. Arabic Literature; an Introduction. Second ed. Oxford: OUP, 1963. Tu66 X. A. P. ApaGckas
nuteparypa. Kimaccuyeckwuii nepuos. — Mocksa, 1960.

11 Grunebaum G.E. The Spirit of Islam as Shown in its Literature. Studia Islamica. Nel. 1953. — P.101-119.

12 Nicholson R.M.A. A literary history of the Arabs. — New York, Charles Scribner’s Sons, 1907. — P. 153-157.

13 Xitti P.K. History of the Arabs. The third edition revised. Macmillan and Co., Limited. — London 1946. Part 1. Pre
Islamic age. — P. 90.

14 See: Arabic literature to the end of the Umayyad period, edited by A.F.L. Beeston, T.M. Johnstone, R.B.Serjeant and
G.R.Smith. — Cambridge, London, New York: New Rochell Cambridge University Press, 1983.

15 See: Qutbuddun T. Khutba: The Evolution of Early Arabic Oration in Classical Arabic Humanities in their own
Terms: Festsschrift for Wolfhart Heinrichs, ed. Beatrice Gruendler and Michael Cooperson. — Brill, 2008. — P. 176-273.
(This literature will be referred to as «Qutbuddin T. Khutba « in the following footnotes.)

16 Jones L.G. The power of oratory in the medieval Muslim world.Cambridge University Press, 2012.

1" Wege V.M. Arabic rhetoric: main idea, development, parallelism, and word repetition» (2013). EWU Masters Thesis
Collection.

18 Harb L. Arabic Poetics: Aesthetic Experience in Classical Arabic Literature. — New Jersey: Princeton University,
2005.
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Arab scholars as Z.Mubarak?®, J.Zaydon?, Sh.Dayf?* and H.Al-Fahuri?? provided
general information about medieval Arabic khitabas. lhsan an-Nas?, Ahmad al-
Hawafi**, Muhammad Abu Zahra?®, Ahmad Hasan az-Zayat®®, and Ismail Ali
Muhammad?’ can be mentioned as Arab scholars who directly studied the Arabic
khitabas of this period. However, they also described the existence of the khitaba — the
art of public speaking in the history of Arabic literature, its importance in reflecting the
socio-political life of the Middle Ages, the role of the art of eloquence in the Arab
Muslim society, the preacher (khatib) and the sermon (khutba).

Our research has shown that the Arabic khitaba, its poetics, has not been covered
in Russian oriental studies in recent years (or, although there are scientific, views
related to the khitaba, they have not yet been presented to the general scientific
community). On the contrary, interest in the same philological problem has increased
in Europe.

Relevance of the dissertation research to the research plans of the scientific-
research works of the higher educational institution where the dissertation has
been conducted. The research of the dissertation was carried out at the Department of
«Arabic Philology» of Tashkent State University of Oriental Studies in the framework
of «New principles of studying the Arabic language and literature» and «Oral
traditions of the Arab people of the Middle Ages».

The aim of the research work is to reveal the emergence of the first medieval
Arabic khitabas, its place in the life of the Arab people, and the poetic features of
Arabic oratory.

The tasks of the research work are:

to determine the status of the first medieval Arabic khitabas as the first prose
genre;

to identify changes and similarities observed in the form and content of the Arabic
khitabas in the early Middle Ages on a background of gradual development;

to clarify that the first medieval Arabic khitabas remained stylistically unchanged
during the period under study and to determine its stylistic features;

to study the dynamics of changes in the composition of the early medieval
khitabas under the influence of the socio-political reality of pre-Islamic(jakhiliyya),
early Islamic and Umayyad periods;

to substantiate the actively used rhetorical and poetic devices of the Arabic
khitaba on the purpose of public speech and their impact on the audience;

to define most often used literary devices in the Arabic khitabas of the early
Middle Ages, and their various forms manifested in the Arab orators’ speeches.
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The object of the research work is the texts of ancient Arabic khitabas in
Ahmad Zaki Safut's «Jamharatu khutab al-arab»?® (Collection of Arabic khitabas).

The subject of the research work is the relationship between rhetoric and
poetics in medieval Arabic khitabas, its interfusion and the application of high poetic
art and methods in khitabas.

Methods of the research. Historical-comparative, comparative-typological,
ethno-folkloristic, hermeneutic, artistic analysis and methods of interpretation were
used to highlight the research topic.

Scientific novelty of the research work:

it is scientifically determined that the early medieval Arab xhitabas differ from
the rhetoric of Aristotle, they were formed and developed on the original Arab basis;

it is proved that the early medieval Arabic khitabas were in the spirit of ancient
Arabic oral traditions and were preserved in the same way; the literary and aesthetic
norms of the khitabas were formed in the Middle Ages; its compositional structure was
built in a logical sequence; poetic and rhetorical means together ensured the formal and
semantic integrity of the khitaba;

it is substantiated that by the time of early Islam a traditional clear structure of the
khitabas appeared, the formal components of the Arabic khitabas and poetic elements
remained unchanged during the period of ignorance, early Islam and the period of
Umayyad rule; only semantic changes have occurred,;

it is revealed that the principles of the impact of the early medieval Arabic
khitabas on the listener consist of persuading and convincing motives.

Practical results of the research work are as follows:

works of orientalists and Arab scholars from all over the world related to the
genesis, dynamics and development of the early medieval Arabic khitabas, historical
and literary sources on the subject were collected and existing scientific views on
medieval khitabas were analyzed on the basis of a new scientific theoretical approach;
on the basis of socio-political, linguistic-poetic, historical factors, it was proved that the
first medieval Arabic khitabas rose from ancient times from a simple form of
communication to the level of oratory;

the analysis of poetic devices and methods of early medieval Arabic khitabas
confirmed that khitaba was a highly developed literary genre in the Middle Ages; the
khitabas proved to be the basis for the first poetic concepts in the Arabs;

the idea that the early medieval Arabic khitabas were the basis for later Arabic
literature, in particular the genre rasa'il (‘epistolary) is generalized.

Authenticity of the research results. The research clearly states that the issues
that need to be resolved are clear, the conclusions on the topic are based on many
reliable scientific sources and the opinions of famous scientists; the conclusions made
on the basis of comparative-historical, comparative-typological, rhetorical-poetic
studies of early medieval Arabic khitabas are substantiated.

Scientific and practical value of the research results. Scientific importance of
the research work, theoretical conclusions are based on a new look at medieval Arabic

28 5 lall ¢ dalall A5Sal 2 U ¢ BoaN 30 Ayl geanl) b Cuall bl 3 ges “Cisia S 2aal (This source will be named as
«Safut A.Z.Jamharatu-khutab. V. 1. (V.2)» hereinafter.)
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khitabas, their place in the history of Arabic literature, the principles of the their
existence from the «jakhiliyya» period to the present day, the reasons why the khitaba
genre was not analyzed in depth and breadth; Arab khitabas in the early Middle ages
are explained by a new approach to scientific views.

The practical significance of the research results is determined by the fact that the
materials related to the early medieval khitabas can be used in higher education in
lectures on classical Arabic literature, source studies, rhetoric, art, special courses at
different stages of higher philological education and textbooks.

Implementation of research results. Study of poetics of the early medieval
Arabic khitabas allowed following:

the data of the dissertation related to the early mediaval khitabas (or sermons)
delivered by great orators in the early Islamic and Umayyad age, the conditions of their
utterances, the description and classification of perfect methods used by Islamic orators
in their khitabas were used during the activity of the Committee on Religious Affairs
under the Cabinet of Ministers of the Republic of Uzbekistan (Act No. 47090 of the
Committee on Religious Affairs under the Cabinet of Ministers of the Republic of
Uzbekistan dated September 22, 2020). As a result, theoretical conclusions concerning
the systematic analysis of Islamic sources reflecting universal human values in order to
ensure the stability of the social and spiritual environment in society and on the further
development of public speaking, which are a key tool for presenting the essence of the
state's religious policy, have been improved,

the history of the khitabas, their status as a literary genre in Islamic literature, the
results of literary analysis and interpretation of the high artistry that captured the hearts
of listeners in the khitabas were used in the scientific work of the Imam Bukhari
International Research Center (Imam Bukhari International Research Center under the
Cabinet of Ministers of the Republic of Uzbekistan. Act No. 02/251 of August 28,
2020). As a result, it served to increase religious literacy among the population, to lay
the high humanistic ideas of Islam on the basis of national values and to educate the
younger generation in the spirit of oriental morality, as well as the process of training
highly qualified scientific personnel;

the scientific and theoretical conclusions on the history of evolution and poetics of
the Arabic khitabas were widely used in a series of radio broadcasts prepared by the
editorial board of the State Unitary Enterprise «Uzbekistany of the National Television
and Radio Company «Uzbekistan» (National Television and Radio Company of
Uzbekistan) reference of the State Unitary Enterprise of TV and Radio Channel
No. 04-25-834 dated September 14, 2020). As a result, the scientific data proving that
the eloquence of researched examples of ancient Arabic oratory — khitabas played an
important role in the spread of Islam outside the Arabian Peninsula, as well as the
researcher's analytical views and theoretical conclusions expressed by world scholars
and orientalists served as a valuable resource in a number of broadcast scripts.

Approbation of research results. The results of the dissertation were tested and
discussed in the form of reports at six scientific and practical conferences, including
four respublican and two international conferences.

Publication of research results. Research results reflected in 13 scientific
publications, of these, seven articles have been published in scientific journals
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recommended in the HAC (Higher Attestation Commission) list for publication of the
main results of doctoral dissertations, including three in national and four in foreign
journals.

The outline of the thesis. The dissertation consists of an introduction, three
chapters, a conclusion and a list of references, the total volume is 143 pages.

THE CONTENT OF THE DISSERTATION

In the introductory part, the topicality and necessity of the thesis is
substantiated, the aim and the tasks, the object and subject of the dissertation are
described, relevant research priority areas of science and developing technology of the
Republic are shown, the scientific novelty and practical values of the research work are
explained, data on the implementation and publication of the research results, and the
outline of the thesis are given.

Chapter | of the dissertation is entitled «The genre of khitaba in Arabic
literature and its stages of development in the early Middle Ages». In the first part
of this chapter, khitaba is studied as the first prose genre in Arabic literature. In Arabic
literature, khitaba, i.e. the art of oratory, is one of the ancient prose genres and it had a
leading position in Arabic literature at a certain period of history. Since the term
khitaba is used to express different concepts in different sources, we found it necessary
at the beginning of our study to clarify the concept of khitaba, which means this term.

In the Arabic-Uzbek encyclopedic dictionary?® iUsa «khitaba» 1) oratorical
activity; sl o4 the art of oratory. 4Uaa «khataba» 1) speech; iUaall 44 — the art of
oratory; 2) orally deliver khutba; 3) log. a comparison of assumptions and acceptable
things; 4ubd «khutbatun» 1) gray, blue color; 2) speech; 3) khutba, religious
khutba,sermon. However, in other Arabic dictionaries:

9 aauall g giiall A 3 QI3 g Canally CAgadl) g cqidlly Al ¢ pulall o ubldll el gy
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The preacher delivered a speech on the pulpit. Al-khataba with fatkha and al-
khutba with damma. And this: a prosaic, rhymed speech. A spokesmen (khatib) is a
person with a good oratorical skills.

Bl dgal gall ga g cQUadl) Gpual Al

Khataba is the best appeal and facing to the audience by words.

According to Ibn Manzur®, the khitaba is derived from the word «khath» and
means an important event or catastrophe, and in the Arabs, khitabas are uttered in
emergencies. However, the second infinitive khataba(tun) derived from the stem
«kxtby refers to oratory, sometimes speech that has risen to the level of art, and is also
used in literary criticism in conjunction with the term «balagha»*3.

In addition, according to Ibn an-Nadim, the terms «khataba» and «balaghay» are
synonyms for «eloquence», «speechy; the difference between the two words -

2See: An-Komyc, Apabua-y36exua komycuii nyrar. — 5.784.

081 U il sl siey (n dese Gl 2 ‘sl e seWI(Al the translations in the research work is done by the
dissertator herself.)
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«khatabay is mistakenly written as «balagha». He mentioned the names of the orators
under the term «sLaa — khutaba 'u»®* and khatibs under the term «sWk — bulagha’uy,
those who have mastered the science of eloquence®.

Speech is a social phenomenon that occurs in communication. However, unlike
ordinary speech, Arabic khitaba, which is delivered in order to convince the audience
of a specific goal and thereby make the listener follow the orator, is an artistic speech
that uses many rhetorical and poetic means to increase sensitivity, which is also a
product of prose.

Some Arab scholars, on the other hand, classify ilmu al-balagati and rhetoric as
two different approaches: «If the purpose of the khitaba is to provide sufficient
evidence, it can be translated as khitaba, if the speech requires more attention to
artistry; it can be translated as balagha».®

Our aim of citing the concept of the khitaba and its literary interpretations is to
emphasize that this ancient Arabic literary genre was the basis of the first art of word
for prose and poetry. In our opinion, the categorization of khitaba to poetics is based
on the artistic perfection of this ancient art of speech. However, it should be noted that
until recently, Arab writers and literary critics, as well as world orientalists, studied
Arabic prose less than Arabic poetry. Therefore, Z. Mubarak®” regrets that Arab critics
did not analyze examples of early medieval literature or prose other than the Qur’an.

The lack of interest in the study of the khitaba one of the main genres of Arabic
literature, probably because medieval Arab critics did not have a clear approach to the
art of oratory. Perhaps «European scholars did not take the khitaba seriously because it
was not developed; rather, they considered the khitaba to be philosophical, not
literary»>®; perhaps «European scholars in their research did not consider speech to be
a separate genre of «balagha» or rhetoric»®; in general, it is natural that such views
will hesitate any researcher.

In the pre-Islamic and post-Islamic lives of the Arabs, the khitaba had significant
political, social, and religious functions. As a particular genre of art of oratory, the
khitaba encouraged warriors to fight, legislated on civic and criminal matters, warned
of imminent death, and stressed the importance of living a pious life, called to the new
religion of Islam, and even formed part of its ritual worship.

It is also undeniable that the early khitabas had a great influence on the literature
of later times, especially prose: «For over a century, alongside the Quran — without its
divine authority, certainly, but with a great deal of spiritual and temporal influence —
the khutba reigned supreme as the preeminent prose genre of the Arabic literary
corpus»*.

34 Note: The sound of hamza in Arabic words mentioned in the dissertation is represented by the sign «'»
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39 See: Halldén P. What is Arab Islamic Rhetoric? Rethinking the History of Muslim Oratory Art and Homiletics.
International Journal of Middle East Studies, 2005.

40See: Gibb,H.A.R. (1963)Arabic Literature; an Introduction.2nd ed.Oxford:OUP.-P.33
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The main reason why most of the early medieval Arabic khitabas were lost is that
it was difficult for the transmitters (rawiy) to hand down the khitabas over the centuries
unlike oral poetry, which was easy-to-memorize, due to its rhythm and rhyme.

There is no single source that collects or gives detailed information about the
Arab khitabas back in the Middle Ages. However, diverse literary, historical, and
jurisprudential sources contain large numbers of early khitaba texts and related
material: including reports (akhbar) framing the orations, anecdotes about the orators,
and some critical evaluations of the genre.

We divided the sources of the early medieval speeches into two groups:
1. Medieval Arabic sources. 2. Modern Arabic sources.

1. As the most informative work about the khitaba, oratory culture and khitaba
texts of the early Middle Ages, it is worthwhile to point out, first of all, the literary-
critical anthology of Jahiz «Al-bayan wat-tabyiny.

2. Modern Arabic sources. Among them, the most important source that contains
the khitabas of the studied periods is Ahmad Zaki Safut's three-volume collection
«Jamharat khutab al-arab.

The second section of the first chapter, entitled «The early medieval
development of the khitaba genre», analyzes the early medieval development of the
Khitaba.

Before Islam, the form of remembering and storing any knowledge or information
for future generations was verbal - due to the service of transmitters with strong
memories, ancient information has been passed down from tongue to tongue over
centuries. «Verse, which to this day plays an essential and often utilitarian role in the
social life of the countryside, was in ancient Arabia a most important vehicle for
transmitting information, but rhymed prose (saj) was used also»*. This quote clarifies
that the main form of information and literature transmission was poetry and rhymed
prose. The term-rhymed saj meant an example of Arabic oratory — khitaba in the
studied period.

«Most jakhiliyya Arab tribes lived in the deserts, but they did not have the general
laws governing and controlling their lives, the foundations of statehood. The first
problem that worried the Bedouins was the invasions of neighboring tribes. In addition,
they felt the need for the art of speech in describing the human psyche, mood,
defending their possessions, desires, competing in language for generations, boasting
and proving that they possessed virtues. The khitaba was a necessity for them and it
was innatey.*?

The most common type of khitaba in the ages of ignorance is known as munafara
or tafaxur. Such type of khitabas, usually delivered at kings, in front of tribes,
expressed pride in Arab genealogy, their glorious deeds, which formed on the basis of
the genetic identity of the Arabs. Naturally, in such khitabas, the more the Arab orators
praised their lineage, the more they tried to humiliate the opposing side.

41See: Arabic literature to the end of the Umayyad period. The Cambridge history of Arabic literature© Cambridge
University Press 1983. — P.115;See also: Hitti P «History of arabs» — P.92.
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Due to the predominance of pagan soothsayer in the period of ignorance, the
rhymed pronouncements of the soothsayers known as «saj al-kuhhan» — rhymed prose
of soothsayers — also had a special place.

In their khitabas, the khatibs mainly tried to be succinctly and concisely, choosing
words and phrases that would leave an aesthetic impression on the audience. Because
such a khitaba would be easy to remember and would spread to distant lands. The
emphasis was on conveying large content through a short form, therefore the khitabas
contained a number of well-known proverbs, sayings and advices.

The khitaba that existed in the era of ignorance began to find expression in the
early Islamic period with a new spirit, new idea and new taste. That is, in a new
society, eagerly awaiting recovery, khitaba began to carry out new functions. In this
sense, the khitaba in the early Islamic period had gained in importance, and its status in
this period increased due to the need of the people. The khitaba overshadowed all other
arts of the period, such as poetry*:. The Islamic call became the main weapon, the most
important task for the spread and promotion of this new religion, and the same task
was assigned to the khitabas of this period.

Since early Islam, the language of the khitaba began to follow the perfection of
the Qur'an and the hadith. The main types of public oratorical speeches, i.e. the
khitabas of the early Islamic period were political, religious-political and social, the
khutbas that are delivered every Friday and Eid al-Adha as traditional Islamic sermons
are considered as khitabas. In the early Islamic period, the khatibs were the Messenger
of Allah (SAV), the Companions, the orthodox caliphs, religious and political leaders,
and others. The khitabas of this period were devoted to the call to Islam, to reveal the
essence of the new religion. From that time onwards, khutbatu-l-wa z- religious
sermons began to be delivered. The difference between the khitabas of the early
Islamic period and the khitabas of the ignorance period was that the khitaba began
with the traditional components and sentences, with appropriate quotations from the
Qur'an and the hadith, regardless of when and under what circumstances.

By the time of the Umayyads, khitaba had become «the language» of the
Umayyad state. Its status has risen to such an extent that it cannot be fully understood
without the following historical and political processes concerning this period. The
most famous of the political speeches of this period were the khitabas which reflected
the animosity between grandsons of Ali bin Abu Talib - al-Hasan bin Ali and
al-Husayn bin Ali and their followers , the first Umayyad caliph - Muawiya Abu
Sufyan and his followers. Later, after the deaths of al-Hasan and al-Husayn, such
disputes shifted to khitabas of their supporters.

In a time of Umayyad rulers, khitabas existed in the form of religious sermons
that proclaimed the passing earthly world, the afterlife, piety; and participated as part
of traditional Islamic ceremonies: khutba - sermons on Fridays, Eid al-Adha, on
various religious occasions, and also in the form of oratorical speeches to inspire the
Islamic army to war. Political khitabas were the most basic and most visible type of
this century. Khatibs themselves were caliphs, emirs, rulers and leaders of the tribes.
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Their khitabas were known for their unique Arabic style, with a sense of personal
power, arrogance and a sense of pride in cruelty.

The first section of the second chapter of the dissertation, entitled «Style and
composition of the first medieval khitabas» is devoted to the study of the system of
stylistic and thematic features of khitabas.

The studying of style of rhetoric is very important for the field of rhetoric poetics.
Medieval khitabas varied according to the level of the audience, the nature, the
situation being delivered, the purpose of the orator, and the subject of the khitaba.
Al-Qalgashandi said: «The Arabs have great grace in prose and khitaba, the sermons
are boxes containing the secrets of balagha, wisdom, the honorable deeds of the Arabs,
the speeches of the caliphs and emirs from the pulpit, and, of course, the skillful use of
language. He says that special styles of the khitabas have been formed*.

By the term, «style of khitaba» means words and phrases that the khatib uses,
sentences he composes, and stylistic means, which he implements in composing the
text of the khitaba. Moreover «such a style should be baligh-perfect, impressive, be an
artist of the goals and ideas of the khatib. In it, the description should be real; the
presentation should consist of the most beautiful phrases»*.

In addition to having common stylistic components in all periods, the early
medieval Arabic khitabas also had features that were not repeated in one another.

The main aspect of the style of jakhiliyya orators was the widespread use of saj in
khitabas. The khatibs tried to use proverbs and sayings in their khitabas in a language
understood by the people that was important or popular for tribes and clans. The
khatibs, like the ancient Arab poets, used to deliver khitabas on topics that «listeners
were accustomed to, and from which they enjoyed»*.

Jakhiliyya khatibs usually delivered khitabas based on the level of the audience
and the content of the khitaba. If khitabas were delivered at the kings, of course, words
praising the qualities of rulers, exaggerated metaphors were used. If the khitaba was
about mutual disagreements, the orators tried to humiliate each other by genealogy,
and vice versa tried to show their superiority, and at the same time resorted to great
irony. The style of pre-Islamic was saturated with colorful parallelisms, comparisons;
metaphors of imagery, repetitions, and images were taken from natural phenomena,
animals of the desert, the Universe.

With the advent of Islam, some types of jakhiliyya khitabas, such as munafara -
boasting with nobility by genealogy among of several khatibs oppposite of the kings (it
also occurs in the form of tafahur), «saj al-kuhhany — predictions of jakhiliyya
soothsayers in fully expressed rhymed prose, «tasa’ul-quiz» presenting wisdom
between kings and ambassadors, sometimes between tribal leaders and tribes, and
sometimes between father and children are almost disappeared.

The khitabas of the early Islamic period were based on appropriate quotations
from the Qur'an and the hadith, in addition, it had to be conveyed in a simple language
that their listeners lived close to their real lives, learned and accepted, as they did
before Islam. The first Islamic khatibs began to express their speeches in the form and
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style that were popular in the days of ignorance, but in new content, in new artistic
colors. Because, «In Islamic khitabas, the style must be stable, the meaning must be
explained in a word that suits it. Deep meanings should be expressed by strong and
powerful words and elegant meanings by soft words»*’.

The style of the khitabas of the early Islamic period, like that of the jakhiliyya
khitabas, was rich in various rhetorical questions, repetitions, command-oriented verbs,
and, of course, vivid parallelisms. Saj, on the other hand, was used less than in the pre-
Islamic period.

By the time of the Umayyads, the khitaba had taken an important and leading
place in all Arabic literature, reaching its stage of perfection. Indeed, the khitaba
became a weapon in both the figurative and the vital sense during the reign of the
Umayyad caliphs. In the khitabas of this period, the principles of individual style
began to stand out. Now, it was clear in the style of their choice how powerful or weak
the weapons of the khatibs were. From the very beginning of each khitaba, the khatib
would display such qualities as personality, character, will, deep intellect, or
philosophical understanding in the eyes of the listener.

It is not fair to say that the style of khitabas of the Umayyad period arose in a new
style completely different from the period of ignorance and early Islam, but the khatibs
of this period made some changes to the traditional compositional structure and plot.
Most of the khitabas of this period were political, that is, khitabas that reflected the
struggle of different parties for the caliphate. Such khitabas were dominated by
political motives, such as encouraging listeners to pledge allegiance to the khatib
community, pointing out the faults of the opposing side, or, conversely, inclining to the
speakers.

The second part of chapter Il is devoted to the analysis of «Artistic features of
the composition of Arabic khitabasy.

Unlike ancient Arabic poetry, ancient Arabic khitabas did not have clear and
perfect plot systems and a well-formed compositional structure.

Pre-Islamic jakhiliyya khitabas, unlike the khitabas of later times, began without
introductory parts, with a direct address to the audience, and sometimes without
appeals. After the wise sayings, however, the main part of the khitaba was said and
ended without a separate introductory part. It was only in the early Islamic period that
«the form and pattern of the sermon began to take shape and stabilize»*®.

From the earliest Islamic period, the composition of the khitaba began to serve as
a manifestation of its specific functions, under the demands of the socio-political,
religious, spiritual needs that arose due to the dramatic changes in the lives of the
Arabs we described in the previous chapter.

In the khitabas of the early Islamic and Umayyad caliphs, the composition of the
khitaba interacted with its poetic features and ensured the perfection of the Arab
khitaba of the same period. The composition of khitaba with strict boundaries began to
appear in every artistic or rhetorical art; the first and last sentence used by the khatibs
served a specific artistic function in the composition of the khitaba.
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Certainly, new elements in the structure of the khitaba first appeared in the
khitabas of the Prophet of Islam. Muhammad (SAV) always started the khitaba with
tahmid, and today it is a literary tradition to start the Islamic sermon with tahmid.

The tahmids consisted of the following parts: 1. Basmala - Saying the sentence
«Bismillahir-rahmanir-rahimy. 2. Hamdala - to say the phrase «al-hamdu lillah» (all
praise is due to Allah). 3. Saying the words in Tashahhada («l J s 5 2ess &) ) 4l Yyy) —
«There is no God but Allah and Muhammad (peace and blessings of Allaah be upon
him) is His Messenger. 4. Subhana - saying the phrase, «Allah is free from all faultsy.
5. Isti'ana “°is asking Allah for help. 6. Praying and saying salawat to the Prophet.An
important element of the tahmid was to express gratitude to Allah. From the earliest
days of Islam, khitabas were required to begin with at least «hamdala», and in most
early Islamic khitabas was the phrase «hamida allaha wa asna ‘alayhi» (Praise be to
Allah) before the main part of the khitaba, followed by the phrase «amma ba'd» (and
then). Therefore, we do not have full information about the extent to which part of the
tahmid was involved in the speeches of this period.
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«Praise be to Allah, I honor him, I ask him for help, | believe in him, | put my
trust in him. That there is no God but Allah and that He has no partner, that
Muhammad is His slave and Messenger, that He has sent him the religion of guidance
and truth, | testify. And theny.

This tahmid is a typical example of the traditional introductory part that the
Prophet (SAV) began his khitabas. The khatibs who rose to the pulpit in the early
Islamic period often began their khitabas with such a tahmid. However, in some cases,
longer khitabas can be found in which the attributes of Allah are more mentioned.
Such complete takhmids can be found mainly in the khitabas of the Messenger of
Allah (SAV) and the four orthodox caliphs; sometimes a series of khitabas by the
caliphs are completely devoted to the virtues of Allah and His Prophet. According to
the literary tradition of the time, the xhitaba, which began without a tahmid, was
received negatively and was called «interrupted khutbay or «batra'uy. For example, the
khitaba of Ziyad bin Abihi in Basra, which begins with the words «O people of Irag,
is called «batra 'u» .

It was possible to put forward a hypothesis by means of stylistic and
compositional analysis of the texts of early medieval khitabas. While the current view
asserts that the compositional structure of the xhitabas, which components were
traditional and stable from the early Islamic period, we recognize that although the
khitabas did not have traditional composition in the earliest periods, they have a clear
purpose and integrity in several related parts.

49 See: An-Komye. XK.1. — C.176(daw)., -C.676(J2a)., K.2. — C.711(35 )., -C.479(0aw)., K3, — C.411(kain))

%0 Safut A.Z.Jamharatu xutab.V.1. — P.275.The tahmid is taken from the oration of the 3" orthodox chalif Usman bin
Affan.
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The third chapter of the dissertation is entitled «The literary devices in the early
medieval Arabic khitabasy, the first part of which examines «The use of the art of
sa] in the khitabas».

One of the main elements of the artistry of medieval Arabic khitaba in all the
periods studied was the rhyming prose, i.e. saj. This is because in the time of
ignorance, most of the Arabs were unaware of the writing, and the texts of the khitabas
came not in writing, but in the narrations made by the raviy(narrator)s. Many of them
were lost because the raviys could not always fully remember the khitabas. Only the
most eloquent and easily memorized phrases, which were used appropriately in their
original sense and settled in the hearts, came through the narrators. Naturally, it was
the saj, which makes the language of khitaba memorable and takes place in the hearts.
The results of studying sources on this topic confirm the fact that the use of rhymed
prose -saj in proverbs, sayings and khitabas, which are the most ancient literary genres
of the Arab people, dates back to ancient times, perhaps, our assumptions that saj has
passed its high stage of development in the age of ignorance, will be confirmed as well.

During the ignorance period, the art of saj was used perfectly in the speeches of
the kahins, so their speeches were known as saj al-kuhhan. It can be assumed that saj
was an important criterion for assessing the eloquence of the pre-Islamic period in
perfection and eloquence, and the ability of orators to use this art in their speech in
accordance with the requirements of the situation has become a literary tradition.

The Arabic language has a wide range of possibilities, a vast store of synonyms
and antonyms; the formation of many new words based on grammatical rules,
principles of ambiguity of words of this language made it possible to use such a style —
saj giving aesthetic pleasure, musicality, and melodiousness not only in the poem, but
also in the khitaba. Because «saj arises involuntarily and is not prepared with special
intention. It is pleasant to hear, it has a good effect on the listener, therefore it is often
used in proverbs, wisdom, self-glorifications and debates»®2. This quote confirms that
the use of saj was an innate ability of the Arab khatibs, and that no special training was
given to use it. Later, people with such talents became famous orators. The use of saj
can be seen in the following passage:
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«Who deserves the most respect as a friend among people? He said: He will
reward you when you approach him, praise him when he stays away, give you up when
you are oppressed, and generous when you feel shortage».

= <% ol — In garuba manaha

g 3 o) - In ba ‘uda madaha

zia alls o) 5—in zulima safaha

= (32 9 O) — In duviga samaha

While the first and second sentences in this khitaba are complete saj, the third
sentence is zulima-dzuviiga, safaha-samaha, and the endings of each of the four
sentences are «manaha, madaha, safaha, samaha» an example of the rhyming of the
saj in the same form, i.e. on the basis of the active verb 1 of the breed of the Arabic

52.18a “asy i 5 aall ¥l L das )
%3 Safut A.Z.Jamharatu khutab. V.1. — P.19.The utterance of the tasa’ul-quiz at one of the Himyari kings in jakhiliyya.
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language can be an example of a rhyming saj. Although the ravies (consonants) is
different in the words «zulima and duviga», they are formed in relation to the passive
voice of past tense. Such a polite answer, first, shows that not only the orator’s wisdom
but also how the language of the speaker is powerful and responsive. In addition, the
art of tarsi* was demonstrated in this sajjed sentence due to the rhyme of individual
words.

The second part of the third chapter is devoted to the study of «The use of
expressive means in khitabasy.

The use of the literary devices and such means in Arabic khitaba was one of the
key factors in the creation of artistic imagery. Their task is not only to embellish the
literary work, but also to convey the content in an effective, pleasant, convincing, and
truthful way and most importantly, to «infect» the audience with the spirit of the
khitaba, the mood of the orator and his thoughts.

In accordance with the skill of the khatibs in the xhitabas, such artistic devices
were often created in the same khitaba, in one lexical unit, without influencing each
other. Therefore, the khitabas analyzed in this section have been considered as a
leading example of expressive means, while we will limit ourselves to mentioning
other literary devices reflected in these units.

One of the leading expressive means in Arabic khitabas is the isti ‘ara - metaphor,
which is described in a separate chapter in Ibn al-Mu'taz's «Kitab al-Badi‘», a work on
the first Arabic poetic ideas. In the following utterance of the jakhiliyya orator,
figurative images are also described through wonderful metaphors:

1) gaf Kl aal) g3l L Jaiud Y 545l 1) Leaddn Y syl g, Y el s slae (ol
JsY) JB LS aaly) 5 Ul 5 1S3 ¢ Sha st gala 1) alme 5 gaaal 13 e 5 <) g 5 13 23 aei RS

_54«« a_ﬂ}e-’a\ Mb?@wﬂ}ha\}h}a\ \Jﬂﬁ \ch\.a\.d;\ »

«Indeed, the Banu al-Alati® say that they cannot be cured by a doctor or a
magician, nor can they be cured by the actions of talented people. Hidden jealousy is
an inner pain. Indeed, if they are oppressed, we are a support for them, and if they dry
up, we are a rain of blessings, if they fight, we are midarm, if they are afflicted, we are
an umbrella, a refuge for them. Moreover, the truth is that we said to them, as one of
the ancients said, «If they do not rise, they will say, ‘Our mother and father," and when
they rise, they will have neither father nor mothery».

In the underlined units, the most common imagery of pre-Islamic literature are
depicted metaphorically as «a support, a rain of blessings, and a wrist, a refuge» for
one tribe to another. It is clear from these metaphors that one tribe is ready to re-
establish friendly relations with another tribe, even though they are selfish and jealous.
In the poetic passage at the end of the khitaba, the speaker used the art of irony.

Parallelism (mutabaga, tibaqg) with all its forms, is one of the most important and
leading arts in the Eastern literature tazod (parallelism of contradictions), synonymous
parallelism, thematic-psychological, lexical-morphological, rhythmic-syntactic, and
others. Therefore, in this section, we have analyzed the same literary device.

5 Safut A.Z.Jamharatu khutab. V.1. — P. 11. The passage taken from the oration of Sabi* Al-Haris.
55 See: The above source, this page: «banu al-alat» means «the tribe of the losers, the defectors», which is synonymous
with the Arabic word «illatun» (defect); In the Arabs, the father is one, the mother is the other — is meant by this word.
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«O ma ‘shar (people) of Bakr, it is better to die with a bright face than to flee and
be saved. Indeed, the fear does not save from the fate, and indeed, patience is one of
the factors of victory. Destiny (death) is not a fault. It is better to face death than to
turn away from it. Rather than criticizing the opening of weak points (implying points
of danger to the enemy), it is more honorable to appear (to confront the enemy), even
with weakness. O people of Bakr! Fight and destiny is inevitable!»

In this khitaba, using thematic-psychological and rhythmic-syntactic parallelism,
the Arabic orator aims to inspire the warriors, stirring up the feelings of honor and
courage in the Arab warrior.

It is also important for the subject to cover the application of the expressive mean
of tashbih - comparison in the jakhiliyya, early Islamic and Umayyad period khitabas.
For example:

=l s “oaain V) gloan ¥ Gl sasalia Gial 1l Lagal 3 5ad GanS o030 1 ad o Ly
STl (s AT Zlalll ASadl (e 5 “Ahgas dapay b julial

«O Children of Qussi, you are like two branches of the tree. If any of them is
broken, it will dry its owner, the sword will not be well kept except in its scabbard, the
arrow of the tribal sniper will hit him (the tribe), and whoever infuriates him, the
stubbornness will lead him to crueltyy.

In this passage of the khitaba, chief of the tribe explains to the two warring
members of his tribe who they are by means of a simple, profound tashbih — «two
branches of the same tree, a sword and a stem, a hunter and an arrowy the purpose of
the khitaba is described figuratively.
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«O people! Indeed, war is a great calamity, indeed, peace is a joyous security. It
inevitably did not bring us closer to itself, nor did we take it away from us. Then we got
to know him and got used to him. We are her children, she is our mother».

In this passage, the orator talks about the unrest and constant wars that the country
experienced during the time of the Umayyad caliphs. As a king, he described man's
zeal for war as the embodiment of war and those who fight, the closest embodiment of
human relations - mother and child; he attributes feelings such as sincere love to a
«wary that brings misery and loss, which shows how skillful he is as a orator and a
gentle ruler in his heart. Apparently, the passage contains an example of metaphor,
rhetoric, animation, figurative imagery.

% Safut A.Z.Jamharatu khutab. V.1. — P. 1. The passage taken from the oration of Hani bin Qubaysa ash-Shaybani.

57 Safut A.Z.Jamharatu khutab. V.1. — P. 75. The passage taken from the oration of tribal chief in jakhiliyya Khashim
bin Abdumannof.

%8 Safut A.Z.Jamharatu khutab. V.2. — P. 194. The passage taken from the oration of Umayyad caliph Abdulmalik bin
Marvan.
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CONCLUSION

Based on the study of the poetics of early medieval Arabic khitabas, the following
conclusions were made:

1. The genre of Arabic khitaba is older than Arabic poetry in the jakhilliyya
period. Because khitaba emerged as an art that reflected the innate genetic and mental
character traits of the Arab people.

2. The main factors in the rise of Arabic khitaba the level of art were the thinking
of the Arab people, the way of thinking, the rich vocabulary of the Arabic language.
Furthermore, the grammatical and semantic possibilities of the Arabic language are
explained by the fact that it allows a word to form a new meaning and form from a
certain word root, and that a word can express similar and contradictory meanings.

3. Speech based on language and character was the first literary form to reflect the
real lifestyle of the Arabs. Information about the ancient life of the Arabs can be found
in the «Ayyam-ul-Arab», an example of the oral tradition of the Arab people, while
information about their intellectual thinking, their values are reflected in various
proverbs, parables, wise sayings, testaments and khitabas.

4. There is no definite information as to when Arabic khitaba appeared and it did
not originally appear as a literary genre. The khitaba was the result of the socio-
political needs of the Arab people. Early Arabic khitabas rose to the status of artistic
discourse as a result of the eloguence of the masters of speech in a demanding
situation, enriched with popular proverbs, aphorisms, and means of artistic expression.
The words, grammatical and semantic structures that were strongly influenced by the
listeners, based on the experience gained by the Arabs over the years were used in
khitabas.

5. The khitabas of the age of ignorance began to be delivered by the chiefs of the
tribe as advice to their tribe about the truths they knew. After all, the xhitabas should
be taken as speeches of masters of verbal art, which were uttered in various gatherings
and wars in order to express pride by the genealogy-tafahur, or disputes-munafara, to
inspire the army before the battle or in the debates of ambassadors at the king-tasa ul,
or speeches of condolences in tragic situations or congratulations on good events.

6. The khitaba, which originally expressed the aspirations of the Arab people and
took part in its socio-political life, became the only means of conveying prophethood ,
the essence of the new religion to the people as a result of the emergence of Islam, and
the renewal of Arab thought and way of life.

7. The spread of Islam and the strengthening of Islamic society were among the
important tasks of the Umayyad period. In the political reality of this period, there were
many divisions that did not exist before Islam and in the early Islamic period:
conflicting groups, internal factions in these groups. Under the influence of the strong
need of each community to express its purpose and idea, demand and desire, both the
number of khatibs and the number of khitabas increased, while the status of the khitaba
was higher than in pre-Islamic and early Islamic times.

8. Arabic khitabas are not exactly Aristotle's rhetoric or what the Arabs call the
art of oratory-»ilm al-balaghax. It is a separate genre that emerged and developed
independently of art, which appeared in ancient Greece many years ago and entered the
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world culture, science under the term of rhetoric. The balaga (the science of
eloguence) includes not only rhetoric or khitaba, but also any speech that meets the
requirements of eloquence (reflecting the elements of ilm al-bayan, ilm al- ma ‘ani and
ilm al-badi ‘), be it oral or written, poetic or prosaic. Accordingly, the khitaba is not the
ilm-al-balaga itself, but one of the types of speech that it studies and analyzes.

9. The reasons for the lack of study of the Arab khitabas and their poetic aspects
in history, criticism and oriental studies in general of Arab literature are: 1) the writers
considered the specimens of the khitaba before us not worthy for analysis as a literary
genre 2) the khitaba was understood as a subject of rhetoric and there was not enough
poetry in it.

10. Since the khitabas did not perform a very important function during the
jakhiliyya period, the khitabas from this period have strong motives for demonstrating
calmness and wisdom in a peaceful environment. In most of the khitabas of this period,
figurative images, the scope of the subject was more formal.

In the khitabas of early Islam and the Umayyad era, the use of melodic, musical
and cheerful words was inappropriate, but more seriousness, validity and persuasion
were required.

11. The complete compositional structure of the khitaba was formed in the early
Islamic period. However, even in the khitabas of the jakhiliyya times, a logical
sequence was followed. All of the early medieval khitabas were formed in the same
style: persuasive elements of rhetoric, semantic and linguistic markers, the demand to
use high and dissimilar poetic means appropriate to the situation.

12. The most commonly used verbal art in medieval khitabas is saj. The fact that
saj Is so absorbed in the khitabas is due to the fact that the basis of the khitaba
appeared in the ordinary everyday vernacular, and later the people who spoke the
language were separated. Saj existed long before ignorance, and by the time of
ignorance it had become an artistically perfect art. Saj is considered one of the earliest
norms of Arabic oratory.

13. The main factor indicating the poetic superiority of khitabas is that in some
khitabas more artistic means than in poetry are used in a short, definite pattern, in
which several literary devices are used in one sentence.

14. In all the Arabic khitabas, the Arabs have been interested in understanding the
laws of existence, nature, death and eternity since ancient times, and their approach to
these issues at their intellectual level. Therefore, it is incorrect to say that the jakhiliyya
Arabs did not have philosophical views. Philosophical observations existed in the
simple imaginations of the jakhiliyya man, but without a clear order. From the time of
the first Muslims, however, such motives were strengthened in the sermons and laid
the foundation for the teachings of mysticism.

15. The fact that most of the khitabas did not arrive, and those that arrived in
fragments were preserved only in various historical, literary, linguistic or other sources,
literary collections, allows us to speculate that this literary genre may have been more
and more perfect than jakhiliyya poetry.

16. Early medieval khitabas had a great influence on the literary prose of later
periods; in particular, the genre of rasa’il (epistoly) was formed on the basis of
khitabas.
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OpaTOPCKOr0 HUCKYCCTBA, KOTOPbIE OTJIMYAJIUCh OT PUTOPUKU ApPHUCTOTENSA
MMITPOBU3AIMOHHBIMU CEHTEHITUSIMHA B HEOKHTAHHBIX CUTYAIIHSIX;

000CHOBaH TE€3MC O TOM, 4YTO apabCKue XHUTaObl COXpaHSIU AyX IPEBHUX
apaOCKMX YCTHBIX TpaJUIIMiA; B CpeIHHE BeKa CHOPMUPOBAIMCH HX HOBBIC
JUTEPATYpHbIE M OSCTETUYECKHE HOPMBI; KOMIIO3UIIMOHHASI CTPYKTypa XHUTaOOB
CTAaHOBUJIACh JIOTUYECKU TIIOCJIEIOBATEIbHOM, a TIOJTUYECKHE W PUTOPUUYECKUE
CpeacTBa 00ECIeUnBaIH LIEIOCTHOCTh (POPMBI U COAEPIKAHUS XUTAOOB;

apryMEHTUpOBaHa HJEs O TOM, YTO B MEpPUOJ PAHHETO HClIamMa BO3HHUKIIA
TPaJAWIIMOHHAST  KOMIIO3UIIMOHHAS  CTPYKTypa XHUTa0OB, XOTS (QopMalbHbIC
KOMITOHEHTBI, MTOITUYECKUE PJIEMEHTHI B HUX OCTABAINCh TAKUMH K€ KaK B MEPHO]I
«KaXWIHAs» (HEBEKECTBEHHOCTH), PAHHEro ucjaamMa M Iepuojaa IpaBleHUs
OMelis0B, OTHAKO MPOU3OIIUIA CEPbE3HBIE U3BMEHEHHUSI COJIEPKAHNS,

000CHOBaHO, YTO NMPHUHIIMIAMHU BO3ACHCTBUS pAaHHUX CPEIHEBEKOBBIX apaOCKHUX
XUTabOB Ha caymaTens ObUIM MOTUBBI YOEKICHUS U HAIIPABJICHHS B CBOIO CTOPOHY.

Bueapenne pesyabraToB  ucciaegoBaHui. Ha  ocHoBe  pe3ynbTaTos,
MOJIYYEHHBIX B TPOLECCE W3YYEHUS MOITUKU PAHHMX CPEIHEBEKOBBIX apaOCKUX
XUTA0OB:

HAy4YHbIE M TEOPETHUYECKHE BBIBOJBI O COJIEPKAHUHM XWUTA0OB, MPOU3HECEHHBIX
BEJIMKUMH TPOTIOBEAHUKAMU DPAHHETO HciaMa W 3moxu OMensnoB, YCIOBUS HUX
MPOBO3TJIANIICHUS, O XAPAKTEPUCTUKE U KIACCU(PHUKAIMKA METOIUK, MPUMEHEHHBIX
UCIAMCKUMH OpaTOpaMd B CBOMX BBICTYIUICHUSX, OBUIM HCIOJB30BaHBl B
nesitenbHOCTH KomuTera mo nenam penuruii npu Kabunere Munuctpos PecyOnuku
V36ekuctan (Axt Ne47090 Komutera o nenam penuruii npu Kabunere Munuctpos
PecnyOnuku VY36ekuctan ot 22 centsaOps 2020 roma). B pesynbTaTe npoBencH
CUCTEMATUYECKUN aHAIN3 HMCIAMCKUX HMCTOYHUKOB, OTPaKarOUIMX YHUBEpCAIbHbIC
LIEHHOCTH C IeJbl0 00OecreueHus CTaOUIBHOCTH COLMABbHO-AYXOBHOW Cpeabl B
0OIIIECTBE; YCOBEPIIEHCTBOBAHBI TEOPETUUYECKUE BBIBOJBI O JalbHEUIIEM pa3BUTUU
MCKYCCTBA IMyOJUYHBIX BBICTYIUICHHA, KOTOPOE SBJISETCS KIFOUEBBIM HHCTPYMEHTOM
B MPEJCTABICHUU HIMPOKON OOIECTBEHHOCTU CYTH TOCYJAPCTBEHHOW MOJMTHUKU B
00JIaCTH peNUTHH;

pe3ynbTaThl MCCIIENOBaHUS 00 HCTOpHHM XUTAb0OB, MX MECTe W 3HAYCHUH B
MCJIAMCKOW JIUTEPAType KaK CaMOCTOATEIBLHOTO >XaHpa, JINTePATypHBIM aHaIW3 U
MHTEPIIPETALNS BBICOKOTO OpPaTOPCKOTO HMCKYCCTBA, CHOCOOHOIO IUJICHUTH Cepala
cilyniaTesieid, BHEAPEHbl B HAYYHYIO JE€ATEIbHOCTh MEXIyHapOIHOIO HAay4dHO-
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uccinenoBatensckoro nentpa Mmama byxapu (Akt Ne02/251 MexayHapoagHOTO
Hay4YHO-UCCleqoBaTeNbcKkoro neHtpa Mmama byxapu npu Kabunere Munuctpos
Pecniyonuku Y36ekuctan ot 28 asrycta 2020 r.). B pesynbTaTe MNOCHYXUIU B
IPOLECC MOBBILEHUS PEIUTHO3HONW TPaMOTHOCTH CpPEIU HACEJIECHUs, CTaBJICHUE
BEJIMKUX TYMaHHbBIX U MCIAMCKON peuruu B (pyHAAMEHT BOCIIUTAHUS MOJIOAEIKU
B JIyX€ BOCTOYHOW MOpaJM U MOJATOTOBKH BBICOKOKBAIM(PUIIMPOBAHHOIO HAYYHOTO
NOTEHIUANA;

Hay4YHO-TEOPETUYECKUE BBIBOJBI, CHCIIAHHBIE B XOJAE HCCIEAOBAaHUS, LIUPOKO
WCHOJIb30BAIMCh B pajuoliepenadax, IMOArOTOBICHHbIX  pepakiuen ['YII
«KynpTypHO-TIpOocBeTUTENBbCKHE U XyAoxkecTBeHHBIE niepenaun» ['YII «O°zbekistony
HammonansHoit  Tenepaanokomnanuu — Y30Oekucrtana (CmpaBka — No04-25-834
Tenepaanokanana «Y30ekucran» ['YII HamuonanpHoit  TenepaanoKOMIaHUH
V30ekucrana ot 14 cenrsa0ps 2020 roma). B pesynbrare, OCHOBONOJAraroIIve
HayyHbI€ JaHHbIE O JpPEeBHEapaOCKOM OpaTOPCKOM HCKYCCTBE Kak »KaHpe paHHEH
apaOCkoil mpo3bl U JaHHBIE O TOM, Kakyl BaKHYIO pOJb HUrpana xurtaba B
pacnpoCTpaHEHUU uciIama 3a IpeaesaMu ApaBHIICKOTO IOJIyOCTPOBA, M KAK 3TO
OCYILIECTBISIIOCH Oyarojiapsi BBICOKOM XyI0KECBEHHOCTH XWUTAaOOB, aHAIUTUYECKUE
MHEHHSI U TEOPETHYECKHE BBIBOJBI HMCCIIENOBATENS, a TAK)KE HAy4HbIC B3IJISAJBI
MHUPOBBIX YYEHBIX M BOCTOKOBEIOB IIOCIYXWJIA LEHHBIM HCTOYHHKOM B pslie
CLIEHApUEB paauonepeiay.

Crpykrypa u 00beM auccepraumnu. J[uccepramus COCTOUT U3 BBEICHUS, TPEX
IJIaB, 3aKJIOYEHHs, CIHCKAa UCIOJIb30BaHHOW JswurepaTypbl. OOwmuil 00beM
IUCCEepPTAaUK COCTOUT n3 143 cTpaHuL.
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