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KHUPUII (Pancada noxkropu (PhD) nuccepranusicu aHHOTAIUSACH)

JAuccepranusi MaB3yCMHMHI  JoJi3apOsurm  Ba 3apyparu. JKaxoH
amabuérnryHocourn OyryHTH TioOayuiantyB >kapaéHumard Oapda coxamap KaOu
muagaT OwiaH PUBOXKIAHUO OopMmokma. Mabiaymkw, xap Oup MWUIaT amaduéTu
V3UHUHT TapakKu€T Oockuuura sra. lIyHuHTACK, Xap OMp Mamiakar agaOuETHHU
TapaKKUETH OOCKUWIAPWMHM YpraHap SKaHMU3, YHIA OOIIKa Kapaomr €ku HucOataH
y30K MamJlakariap aJa0uéTH TabCHpPU Ba yXIIAall KYpUHUIUIAPUHH Xap Oup
GOCKMUIap/Ia MyaiisiH Japakana Ky3aTHIIMMHU3 MyMKHH. Y30eK aqabuETHHUHT apad
TUJIUAArd afabueT OWilaH ajoKajdapu y30K yTMuiinra 6opubd Takamsaau Ba Oy amgabuii
aslokasjap OyryHI'M KyHTa KaJaap JaBoM 3THO Keamokaa. Apal anmabuETuHUHT TyHEra
Manixyp “MuHr Oup keda” acapu OWJIaH aXIOMJIAPMHU3 KM 3aMOHJIAp/iaH TaHUIII
Oyica, unk ypra acpiap Ba ypTa acpiapia smad, WiMUN Ba agabuil M>KOJUHUHT
acocuil KUCMHHM apad TWJIMJAa HacCpui Ba Ha3MUM kaHpijapja €3raH Oyrok ¥30ek
MyTa(akKHpIapy Ba KOMYCHI OJJUMIIAPHUHT M>KOJ MaxcyJsulapu apad afa0uETHHUHT
Ba aJa0uil KAHPJIAPUHUHI PUBOXKHUIa VY3UMHUHT CaTIMOKJIM XUCCACHMHHU KYIITaH.
[[lynunraek, wuWKkaga MuDiaT amabuérura Y3 TabcUpuHM VYTKasran Hciom
MaJaHuATd, TuHui ypd-onatnap, lllapk dancadacu, xa€T Tap3u Ba aHbaHaJIapH,
EBponia MOIEpHUCTIApUHMHI acapjiapd Ba Fosulapy — adabuii  acapriap
MYIITapaKIUTuaa HaMOEH Oynaau. Maskyp MylITapakjivkiIap 3aMOHaBUil apab Ba
¥30ek amabuéruparu MyliTapak MaB3yJap, YXIIall CIOKET Ba oOpasnap, anaduid
ycinyOonarn xaMmHadacliuK — MKKM MUUIAT aJa0uETUHU KUECUI-TUIOIOTUK Xamjia
KUECUN-TAPUXUN YPTaHUIIHU TAKO30 KUJIAIH.

Jyné amaOueTnryHOCIUruaa Kapuio UKKU acpjiaH Oepu Oaauuil MCUXOJIOTU3M
Ba TCHUXOJIOTHUK TaxJIUJ Macajlaci KyH TapTHOWJaru noj3apd macananapiaH Oupu
O6ymn6 konmoxaa. ['yMaHuCTUK Fosap Ba K3UMCTEHIMAU3M dancadacu eTakuniInK
KuiaéTran Oajuuii acapiapia WHCOH Ba YHUHT Xa€TH, IAXCH Ba YHUHT KaJpH,
V3MUKHU aHTJanl Ba XypQUKpIMIMK Xamja, SHT aCOCHMCH, KaXpaMOH PYXHUATH Ba
OOTUHUI OJIaMH aCOCUM TIJIaHTa YUKJIW. 3aMOHaBHU analbuii skapaéHiiapia MHCOH
MEXHATH YJyFJIAaHTaH COoLMaJl peajiu3M MeToAuAa €3WiraH, acap MNepCOoHaXIapu
XamJia yJaapHU Kypiiad TypraH MyXUT ajlOKaJapyHU TacBUpJaluran acapiap ys3
J0JI3apOJIMTMHA MYKOTHO, KaXpaMoH Ta(akkypu OOp *KWJIOCH OWUJIaH TaCBUPJIAHTaH,
o0Opa3 Ba YHUHI WYKHM OJaMHJard Mypakkad myHocabatriap y3 mdomgacHHM TONTraH
IICUXOJIOTHK acapiiapra dXTUEK KyIIalIn.

XX acp oxupu XXI acp 6ommaa apad Ba ¥30€Kk XUKOSHABUCIUTHIA XaM OauHid
TICUXOJIOTH3M, XYCyCaH TICUXOJIOTUK XUKOS Y3 PUBOXIIAHMIN >KapaéHuga OOIIKa
KaHpJiapra HUCOATaH eTaKYWIMK KWInO KelMokaa. ABBajgamOop, OyHuan
TICUXOJIOTUK XUKOsUIapAa OyTYHTH KYH KaMUSTUHHHT MyamMMOJIapu Ba YHJIa WHCOH
TaKJIUPUHUHT Mypakka® KYpUHMIIJIAPWHH YTa TabCHUpUYaH Tap3/ia TacBUpPJIAHTAH
Oynca, WKKWMHYMJAH, Ma3Kyp XHKOSUIAp OPKAJIM 3aMOHJONI >KaMHSTIapra Xoc
MyaMMoJiap, WjlaTiap WHCOH PYXUSATUTA, PYXUSATH OpPKAJIM 3Ca, YHUHT TaKJIUpUTa
KaHJal TabCUp KypCcaTa€TraHJIMTU TICUXOJIOTUK TAaCBUP BOCHUTAJapU Xamza
MICUXOJIOTUK TaXJIMWJI OPKaIu Myajuiudiaap TOMOHHIAH MOXUPOHA 04u0 Oepuiira.

Ymby nuccepranusga 3aMOHaBUI apad Ba Y30€K MCUXOJOTUK XUKOSITAPUHUHT
kuécuit tankuku yuyH Cypus-JIuBan amubacu Fama ac-Camman xamma y30ex
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anubacu 3yndus Kyponabol KU3MHUHI XUKOSUIapU TaHJIAHTAHJIUTU O€XH3 HMac.
Cababwu, Oy ukku €3yBun OmWp maBpaa smad wxox KUiuo, Y3apo amokacu Oyiamaca-
J1a, YIApHUHT WXKOJIM Ba ycayOuaa y3apo MyIITApAKIMKIAP Ky Ky3aTUIaau.

V36exucron Pecniy6mukacu Ipesumentunnnr 2017 iiun 7 despangaru I1D-
4947-con  “Y30exkucToH PecryOnMKacMHM SHAjAa PHBOXIAHTHPHIN —Oyiinua
Xapakarnap crpatermsicu tyrpucuna’tv, 2020 #iun 16 ampennmarun I1K-4680-con
“[apkmIyHOCIMK  coxacuga  Kaapiap  Tad€piaml  TU3UMHHM  TyOJaH
TaKOMWUIAIITUPUIIT Ba WIMUN  CAJIOXUSATHHU  OLIMPHILI  4YOpa-Taadupiapu
TVrpucuaa’u Kapopmapu, 2017 wun 12 saBapaaru “Kuto® mMaxcyaoTIapuHH YOI
ATUII Ba TAPKATUII TU3UMUHU PUBOKIAHTUPUII, KUTOO MyTOJIaaCH Ba KUTOOXOHIIUK
MaJaHUSTUHU SHAJA OUIUPHIN Xamaa TapruOoT Kwimin O0yiinya Komuccus Tys3uml
TYFpucuaa’ T papMoruim Xamaa MasKyp (aonustra Terunu OoIiKa MebEpUii-
XYKYKUH XyXoKaTiapja OelruiaHrad BasudaiapHu amaira ONIMpHUIla Yoy
JAUCCEepTalns TAAKUKOTH MyaisiH Japaxaja Xu3MaT KUjIaau.

TagKUKOTHUHT pecny0nka pan Ba TEXHOJIOTHSJIapU
PHMBOXKJIAHMIIMHUHI YCTYBOp HyHajaumuiapura OorJukaurd. [luccepramnus
TagIKUKOTH V36ekucron PecnyOnukacu ban Ba TE€XHOJIOTUSJIAPHU
pUBOXIIAHTUPUIIHUHT [, “AxOopoTiamrad xamMusaT Ba JEMOKPAaTUK J1aBJIATHU
OKTUMOUM, XYKYKHUH, UKTHUCOJIUH, MaJIaHWuH, MabHaBUK-Mabpuduit
PUBOXKJIAHTUPUIIIA MHHOBALMOH FOSUIap TU3MMHMHM IIAKIJIAHTUPHIL Ba yJIapHU
amaJira oIMpHUII HyJutapyu” yCTYBOp HYHAIMIIN Joupacuaa OakapuiiraH.

MyaMMOHMHI Ypranwjiranjauk aapaxkacu. XX acp oxupu XXI acp 6ommna
apa0 Ba ¥30€K XWKOSHABUCIUTH, WIYHUHTAEK Oaguuii TCHUXOJIOTU3M MacajacH
XycycuJia ajoxuaa-ajJioxXyjia Mamjlakatiap JIoupacuaa KaTop WIMHN TaJAKUKOTIap
MaBxXyJ. XycycaH, 3aMOHaBU apad agabuérura ouJi WIMHUN TaJIKUKOT UIILJTAPHHUHT
CAJIMOKJIM KUCMH PYC apalbIllyHOC OJIMMIIapy TOMOHHUAH aMalira Ol pPUIITaH.

Cobuk urrudok omumnapunan B.Kupnuuenko, B.Cadponos, C.IIpoxoruna,
D.Amu-3ane, b.UykoB Ba Oomika TaakukoTYwiapHuHr Mucp, Marpub, HWpoxk
MaMJIaKaTJIapuaard  3aMOHaBUM  ajgabuii  skapa€Hiap  PUBOXIIAHUIIMHUHT
JUHAMHKACH, “3CKM Ba “AHIM TyLUIyHYalap YpTACHIArd y3JIyKCU3 Kypall, dCTETUK
KapalulapHUHT Te3 Y3rapyBUaHJIMIH, YeT 3J1 aaaduérnapu OujaH ajoKaJJapHUHT
JOMMHI KEHTralnO OOpHIIM Ba allHM MalTna, MWUIMH Y3IMUTMHU cakiaad KOoJuIra
OyiraH WMHTWIMIUIApY KaOu Macaiajapra OWJl Ha3zapuil Ba amMaluii HaTwxajiap
ymyMapab anaOuéTuHM YpraHumiga KarTa axamusT kacO stagul. XycycaHn, pyc
onmumacu H.Illy#ickas Tomonunan Cypusi-JIluBan agubacu Fana ac-Camman mxoau
MoOHOTrpauk Tap3ga ypraHwiran OynuO, omuma ToMoHHAaH €3yBumHHUHT 60-90-
Hutap opanuFuga E3WIIraH XUKOSJIApH TaaKUKOTTa >Kajo srunran®. Y Y3UHUHT
tangkukoTuaa Famga ac-CaMMaH KWYMK HAacpuil acapiapUHUHT OaJqUUSATH, FOSBHIi-
MaB3y KyJlaMd Ba IMIAKJIWK TY3WIHIIA Macajlajiapura acocuil bTUOOPHH KapaTuo,
aauba XuKosapuaa KyTapuiraH WXTUMOMN-CUECHMN MyammoJiap, aéin Ba >KaMUsT

1 MyxumpnunoBa [1.3. XKypx Canum xukosmapuaa 6amuuii Tadhakkyp sBoirorusacu. Oumon. ¢wir. Homs. auccep.— T.,
2008. B 5.
2 [Mlyiickas H. Hosemmncruka Taje ac-Camman (60-90 r). ABTopedepar aucc. ... kana. ¢puion. Hayk. — M. 2011; yma
myaud: Ilylickas H. T'epounn 'ane ac-Camman OpocatoT BbI30B. //Asum u Adpuka cerogus. 2007, Ne7; yma
myasuud: Hlyiickas H. “IToarecca pacckasa” uz Cupun. //Azust u Adpuka cerogus, 2005 r., Ne2
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Macananapu, apad MamlakaTiapuJard HWYKH KapaMa-KapliWiukiap Ba ypylll
XPOHMKACUHU TAIKUHUHU OaJuui TaXJui KUiIuO, ¥3 XynocairapuHu Oeprad. AMMO
H. UlyiickasHuHT On3ra MabiyM TaakukoTuaa aguoda Famga ac-CamMmmaHHUHT mKoAMIA
0aMuil ICUXOJIOIM3M Macallacu, XyCyCaH MCUXO0JIOTMK Ba MaruK peajiu3M yHCYpJiapu
aJIoOXuAa TAAKUKOT MaB3yCH JapakKacHuia ypraHuiaMaras.

Apab amabméruma XWUKOS OJKAaHPHHUHT TapakKKUETH Ba Oaauui-dCTETHK
XYCYCUSITJIADUHU YPraHWIMIIWAA Y30€K MIAPKIIYHOC OJHMMJIAPUHUHT YpHU Ba
caJIMOFU anoxuaaaup. 3amoHaBuil Cypusi XUKOSTHABUCIUTH OYiinya OupuHun 0yauo
TaJKUKOT OJIMO OOpraH MIapKIIyHOC Y¥30ek onuMacy M. AKOapoBaHHHI™ HOM30UTHK
JUCCEPTaLMICU XaMJa KaTop WIMHM TaakukoTiapuaa Cypusga XUKOs )KaHPUHUHT
HIaKJJIAHUIIY, pUBOXUTaHUIIN Xamaa Cypus €3yBumniap yrommacu (1951-1958 iid.
daomusTura Garunuianran. P. Xomkaesa® Tomonunan Mucp anaOuETUHUAT HHPHK
BakWwiIM AOaypaxMoH An-XaMHCH WXOJU MHCOJIMIA 3aMOHaBUil apab ajmaOuéruna
HAcCp Ba JpaMaTyprusi macajajgapy TaJKUK ATHIMO, apad agaOué€rupard sMHUK Ba
JpaMaTUK >KaHPJAPHUHT XyCyCUSITIapy Ba TaJIpHKH Oopacujia xyyocaiap Oepuira.
Ilynunaraex, P. XomkaeBanunr “SIHru gaBp apa® amabumétm Tapuxu’™ YKyB
Kyutanmacuaa y30ek tuiaupa wik o6op XIX acp oxupu XX acp Oonutapuaa
Cypusiparun mMabpudarnapBapiavK XapakaTUHUHT Y3Ura XOC XYyCYCHUSTIIApH, WIFOP
MabpudaTnapBapiaapHUHT (AOJIUATH, YJIAPHUHT WXKOIJIApU I03aCUJlaH Hazapuii-
WiIMHA Xynocanap Oepwirad. JI. MyXuuIMHOBa Y3UHUHT WIMUH H3IaHMILIApUIa’
SHITWIAHNLIUIAD JKapa€HUIAa XUKOSHABUCIIMKIA Ma3MyHUH Y3rapuiuiap FO3acuIaH
Hazapuil-uIMUN Ba amManuii Xynocanap Oepwirad. by Oockuuga KaxpamMOH pyXui
KEUMHMaJIapUHU EPKUH aKC STTUPUIL, Myauli(d HYTKUAA JUAJIOT, MOHOJIOTJIAPHUHT
KYJUTAHWINILY, CIOKET KyPWIMIINAA XWIMa-XWUIMK, KOMIIO3ULHMOH YHCYPJIAPHUHT
TaKOMUJLUTALTYBH Kalu XycCycusTaap MyKaMMaJJlallraHH, AKYMIIAJIaH,
XUKOSIHABUCIIMK/IA TICUXOJIOTM3M Xamja TICUXOJOTHK TaxJiwil Oopacujga WHCOH
«MEH»UHUHT UKKUTa OYJIMHUIIN, UHCOH PYXUSTH Ba YHUHT TyO MOXHSITH, UTHCOHHUHT
pyXaH NapyalaHWIIM, YHUHT CHUPJIM JAYHECMHM akC OJTTHPUIITa WHTWIMILIAP
Ky4daliraHuHu anoxuaa Tabkumnanau. [lyHuHraek, nucceprauusaga Oy MaB3yJapHU
EpUTHILIA THCOHHUHT XKaMUSATIaH, Xa€TaaH “‘OeroHayiairyB”, “€nFru3IaHuNIl’ X0JIaTh
Ba YHUHI caba0-okuOarimapu H3K3UCTeHIMaIU3M (dancadacu HyKTau HazapuliaH
acocnab Oepwirad. OJMMaHUHT JUCCEPTALMS UIKIA KEITUPUITAH Ma3Kyp Quxpiap
Ba TCHXOJOTH3M OVyiiMdya KyTapwiraH Macajajap OW3HMHT TaJIKUKOTUMHU3AA
KyHwiran BasudamapHu VpraHumiga Ba METOJOJIOTUK EHIANTyBUMM3AA EpaaM

3 AkbGaposa M. X. Jlura cupuiicKux NMucaTeNneil 1 ee MECTO B pa3BUTHH COBPEMEHHOMN CHPUICKON HOBEIMCTUKY. JlnC.

. Ka"a. ¢unon. Hayk. —M. 1965; Ilytn pa3BuTus coBpeMeHHOH cupuiickoi nurepatypsl. / CO. Hayd. Tp. Taml'V:
Apabckast uTepatypa (CpeJHeBEKOBbE M COBPEMEHHOCTD). —TamkeHT, 1982. - Ne 697. —C.104-118; JIureparypa Cupun
B COLIMOKYJIbTYpHOM KoHTekcTe. //XKypHan Bonpocs! duionorun. —Mocksa: PAH, 2003. - Ne 2 (14), —C.124-126;
Jlureparypa Cupun B COITMOKYJIbTYpHOM KOoHTEKCTe. //XKypHan Bompocs! ¢umosoruu. —Mocksa: PAH, 2003. - Ne 2 (14),
—C.124-126; CoBpemennbie TeueHus B apadckoit mureparype (Il mon. XX B.). // Tom /I WUnmuii uiap Tyiamu:
lapk ¢GuI0NOTHSICHHHUHT TYTYH Ba eunmiiapu. —Tomkent, 2005. —5.153-160.
4 Xomxaesa P.Y. XynoxecTBeHHas mpo3a u gpamatyprust A6 ap-Paxmana an-Xamucu.— T.: @an. 1975.
5 X¥xacsa P. V. Suru nasp apa6 anabuétu. Yiys kymianva. 1-kuem. —T.: TomIIIH, 2004.
6 MyxumauHoBa J1.3. XKypx Canum xuxosulapuna Oaauuii tadaxkyp ssosmorwmsicn. — T. @wun. dan. HOM......
quccepranusicu. —1., 2008.; Myxummunosa J1.3. XX acp apad sHrM XMKOSYMIUTHHUHT AKJUIAHUIIN B PHBOKJIAHUIIIH.
T. ®un.an.iok... mucceprauumsicn. 2017.
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6epunm mybxacus. Ilapkirynoc ommuma 111 Axmenosa’ TomoHnmaH 0aub GOpuIran
TaAKUKOTIIapAa  3amMoHaBuid  KyBaWT  XMKOSHABUCIWTMHUHT  PHUBOKJIAHUIII
Tamonnapunu aaudanap Jlaitno an-Ycemon Ba Cypaiié bakcamuii mxoan Mucoiauia
ypranwirad. HI.AxmenoBa ¥3 TagkMKOT HIIMAa ‘“‘anubanap wxoauaa Y3-Y3UHU
aHIJIall XamJa OHI OCTH CHUpJiapura KupuO OopuIira MyHaITHPWUITaH MCUXOJIOTHK
XUKOS sTHa/Ia PUBOYKJIAHTAH "JIMTH O0pacu/ia Hazapuii-uiMHKN XyJIocalapHu OepraH.

Fana ac-Camman mxoIu, XyCcycaH XUKOSHABUCIMIU apad OJMMMIIAPUHHHI XaM
TaJIKUKOTIIApUIaH YpUH TONraH, MacajaH agaduéruryHoc onum Hyxyn ®apuc Xacan
an-Xatn6® Fama ac-CaMMaHHMHI TeHIEP TEHITIMK OOpacuiard KapalnulapuHUd —
Ma3Kyp HyHamum Ba (EMUHUCTHK KapalUIapHUHT acocuuiapuiaH Oupu Xamja
MeIIKagaM BaKWIM OYJIMMIIN — WHIJIM3 MOJAEpHUCT &3yBuncu Bupxkunus Bynsd
Ownan kuécnaiinu. OnuM §3 TagKUKOTH Joupacuia HUKKH (EMUHUCT aauda
WKOIMJIAaH alloXMJa VpUH OJITaH HUKOX Ba OWJIa Kypull MaB3ycuHu Tama ac-
Cammannunr  “MmkxoHcu3 poman: [lamamk Mo3amkacu” xamaa BupxuHus
Bynsuunr “Epyr yit capu” poMaHIapyu MUCONMAA KMECUI TaX/IMI Kuiaau. SIHa 6up
apad omumu Mona @asn sca Faga ac-Cammannunr “BaiipyT naxmariapu” Ba
Mucpmuk agu6a Hapana sc-Caanasunuar “Honp mMakomaard aén’™® pomaHIapuHH
KHECU TaJAKUK 3THO, aaubanap Hacpuaa MCUXOJIOTUK pean3M TaMOMUIUIAPUHI 0YHO
Oepuilira Xxapakar KUIraH.

Cypusumik  &3yBunm AOmyn Jlatud Apmayr'® TomonmMman 5ca aamOaHUHT
“Kpaapar oit (AskoHnOO0TIIap XaKua XUKOsUIap)” HOMIIM XUKOsUIap TYTIJIAaMHA acoCHa
Fana ac-Camman HoBemMcTHKacuaa apad MyXOXKHp aJa0UETHUHT Y3uUra Xoc
XYCYCUSTIIApH, PUBOKJIAHUII TaMOMWIUIapu Ba TakoMuiau xampaa Fama ac-Camman
HACPHU MHUCOJIMJIA TICUXOJIOTUK Ba MarvK peaju3M METOJU TaJIKHUK dTWiraH. Slna oup
Cypusuik afgabuérurynoc onum, Mapymeiix Myxamman Canex!' y3unmnar “60-80
nmmap Cypuss XUKOSHABUCIApW TaJKMHMIA [IAXC Ba KaMUAT Macajacu’
MaB3ycHJard HOM3OJIUK AuccepTaluscuHuHT 3-000uHu Faga ac-Cammanuunr 60-
Wuinapna  €3wirad  XuKosjapu —Taxymnura  Oarmnpiad, “Fama  ac-Camman
XuKosyapuaa apad aénu Ba 3aMoHaBWil AyHE” ne0 Homualau. Maskyp 600da
€3yBUMHMHT a€ll 00pa3japuHu SpaTHIl MaxopaTh o4uO Oepuiln OuiaH OUpra, yHHUHT
acapjapuja aJoxXuja axaMusT KacO 3TyBUM M>KTUMOMH Ba CHECHMI Macajajapra xam
anoxuaa tTyxtamub yraaun. AKIlnuk apaburynoc onuma [lonun Xomcu BuHCOH Xam
Fama ac-Camman WKOJIUHU ypraHu®, yHM Oapya WKTHUMOUN KaTJiamjap
MyaMMOCHHH TaCBUpIIail orad é3yBun’? nest spTupod sTamu.

Opon apabmrynocnapu Famga ac-Camman wkoauaa HaCpHU 3Mac, Oalku Ha3MHU

7 Axmenosa I1I. Y. 3amonasuii KyBalT XUKOSHABMCINIHM TapakkuéTuaa anubanap Jlaino an-Yemon Ba Cypaiié an-
Bakcamuii wxonuHuHT YpHU. Om.daH. HOM..... quccepTanusicu. — T., 2010.
8 El-Khatib N. The Theme of Marriage in Virginia Woolf and Ghada Al-Samman : A Comparative Study of Two
Novels. Yarmouk University, Irbid. 1999.
®  https://www.aljadid.com/content/woman-point-zero-bid-survival-review-ghada-sammans-beirut-nightmares  (Mona
Fayad. "Woman at Point Zero": A Bid for Survival, a Review of Ghada Samman's 'Beirut Nightmares'. Al Jadid, Vol. 4,
No. 23 (Spring 1998)
10 https://www.nizwa.com/g sall- jedll- 5-landl-sale/
11 Mapymeiix Myxamman Canex. «JIMIHOCTs ¥ OOIIECTBO» B TPAKTOBKE CHPHUHCKHMX HOBELTHCTOB 60-80 —X romoB».
Huc. ... xaun. ¢punon. Hayk. — T. 1993. — 163 c.
12 https://www.aljadid.com/content/ghada-samman-writer-many-layers (Pauline Homsi Vinson. Ghada Samman: A
Writer of Many Layers. Al Jadid Magazine, Vol. 8, no. 39 (Spring 2002).
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YCTYH KyHraHmap. DpoHIMK anaduérirynocnapaadn Mexpamu f3mannanox Fana ac-
Camman Ba CumuH bex6axanu mespustuaa mupuka®, 3aiina6 Xatupu sca Fana ac-
Camman Ba Xame HMcdaxoHu mebpusTHAa CEMAHTUK aHOMAIMSIAPHU KHECHIN
Tankukka' Toprrammap.

Masbirymku, oxupra Wmniapaa y30ek amadbuértuna, XyCcycaH Hacpuid acapiapiaa
O0anuMii MCUXOJIOTU3M Ba MCUXOJOTUK TaxXJWJ KydalraHMHHM Ky3aTMOKJamu3. bymap
opacuga 3yndus Kyponboil Ku3M WKOIU aloxXyaa IUKKATra Ca3oBOp, JIEKWH
anuOaHUHT WKOAM OYTYHTM KyHra Kajgap MOHOrpaduk Tap3/ia TaakKUK STHJIMara
Oyinca-na, ymymad, y30eKk anaOMETIIYHOCIMTUAA TICMXOJIOTUK >KaHpAa €E3wiraH
HACpMil Ba JIMPUK acapiapHU TaJKUK OTUII OYinW4ya Karop HIUIAp MaBXKY/I.
Kymnanan, A.Pacynos, H.llloaues, H.ﬁyﬂﬂomeB, X.YmypoBHUHT, A.X0JIMYpOIOB,
C.KommioBa, Il.KenxaeBa, M.bob6oxonos, M.lllepanuena, HO.Ommarosa,
[II.botuposa ¥3 auccepranusuiapuaa 0aquuil MCUXOJOTU3M Ba MCUXOJOTUK TaXJIHII
MacajaJlapyuHd TYpJM AacHeKTIapuHu TaakuK OdTrad Oyncamap, M.Kwinuesa,
H.KoOunoBa auccepranusuiapyuaa Oaauuil MCHUXOJIOTM3M Ba PYXUAT MaB3yJapujia
KMECUH TAIKUKOT 00 Gopranmap™.

bupoxk OyryHru kyHra kajaap y30€K HIapKIIyHOCIUTHJA 3aMOHaBHil apad Ba
V30ek  amaOuéTWHUHr  KUECHM  TaaKWUKM, Hacpud  acapiapja, XycycaH,
XUKOSIHABUCIHMKAA Oaauuid TICUXOJIOTM3M Macajaiapu KUECUU agaOuETIIyHOCIUK
HYKTau Ha3apujaH Maxcyc WIMHM TaJKUKOT HILIapura >xkaind stuwimaras. Cypus-
JluBan ammbacu Fama ac-Camman Ba Yy30exk ammbacu 3yndus Kyponboit kuzu
WKOTUETH 3ca, YMyMaH, OUpOH-OMp MOHOTrpadUK TaTKUKOT OOBEKTH OYamarax
XamJ1a UKKHU ain0a mwKoau Ku€ciaHMaras.

TagKUKOTHUHI aUCCepTANUS OaKAPWJITraH OJMHA TabJuUM €EKM WIMUIA-
TAAKMKOT MYACCACACHHUHI WJIMMI-TaAKNKOT MWIUIAPH Ppekajapu OujiaH
Oorsmmkuru. Jlucceprauusa  Map3ycM — TOIIKEHT  JaBliaT  MIAPKIIYHOCIHK
yHuBepcuteTuHUHT  “Illapk MamiakaTinapu anaOUETIIYHOCTUTH Ba  KHECHM
a1a0uETIIYHOCTUK® MaB3ycHuja oJIu0 OOpuiIaéTraH MIMUN-TAIKUKOT HWIUIApU
PEKACUHUHT TAPKUOU KUCMU XUCOOIaHaIH.

TagKMKOTHUHT MAaKCaAW KUYMK SIUK JKaHpJapJa UKKU Myamud Mxoauaa
O0amuuil ICUXOJIOTU3M XaMJa TICUXOJOTUK TaXJIWI, TAJIKWH, TACBUP BOCUTAIIAPUHUHT

13 http://clg.iranjournals.ir/article_629909.html?lang=en (Comparative study of Ghada al-Samman and Simin
Behbahani’s lyric poems)
4 http://clg.iranjournals.ir/article_679121.html?lang=en (A Comparative Study of Semantic Abnormality in the
Poems of Zhaleh Esfahani and Ghada Al-Samman)
15 Mloauer H. A KaxXOpHHHT TICHXOJOTHK TaxJimul Maxopatu: ®unon. ¢gaH. HOM3... amcc. aBroped. — T., 1973;
IOnnames H. IIpoGnembl NCHXOJOTMUECKOro aHanu3a B y30eKkckoil mnpose (BHyTpeHHMi MoHOJIOT B pomaHax
A Kanwipu, Aiibeka, A.Kaxxapa, A.flkyOoBa): Asroped.aucc...kana.¢mionHayk. — M., 1982; VYmypo X.H.
[Ipobnema ncuxosorm3mMa M y30€KCKMH pOMaH: AMCC.HA COWCK.YYEH.CTEIL.J-pa (uiIos. HayK. —TamikeHT; ymia
myanmud: VY36ek pomaHumnurmaa Oamumii ncuxonmormsm. — T.. Ykurysum, 1982; yma myaamud: Bamumii
TICUXOJIOTH3M Ba XO3UpPru ¥30ex pomanHumnurd. — T.: ®an, 1983; yma myaamud: bagumii mwxon acocmapu. — T.:
V36exucron, 2001; Xommypoaos A. Omun Exy6oB pomariapuaa ncuxosnornsm: Ouioir. GpaH. HOMS... THCC. aBToped.
— T., 1991; Kemxaesa II. ctuknon naBpu y30ek Hacpuma KaxpaMOH PYXHUSTHHH TacBUpPJANl TaMOHWIIIApH.
(3.Ap3am, X.JIyctmyxamman, C.Bado xukosmapu muconuaa). — T..TAIIY, 2020; FO.OmmaToBa. Mctukmon naspu
¥30ek Kuccadmmruaa aén pyXusaTHHUHT Oaaunii TankuHu. dunon. dannapu O6yiinda dancada gokropu (PhD)mucc.
aBroped. — Tomkent, 2020; Kunnaesa M. MHrnm3 Ba ¥30ek amabuértnaa IMCUXOJIOTHK XOoJaTiiap TaaTKWHUAA ana0uid
TabCUp MyaMMOCH (ENFU3JIMK MOTUBH Mucoinaa). dwiton. dannapu 6yiinua dancada nokropu (PhD)aucc. aBroped.
— Byxopo, 2020; H.Ko6unosa. XKek Jlonnon Ba A0aymia Kaxxop mxoauna 6anumii icuxoiorusm. Ouon. dhannapu
6yitnua dancada nokropu (PhD)aucc. aBroped. — Byxopo, 2020;
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udonananumm, [llapk xamusTd Ba Oy MYXUTHUHT a€l pyXUATUTa TabCUPUHU
TacBUpJAIl MaxopaTy, MAapKOHA MILIMK Ba TMHUW MOTUBJIAPHUHT YPHU, yCIyOaaru
MO3TUK MYIITApaKIMKIAp Ba y3ura XOCIHUKIap KaOu MacananapHu apad aaubacu
Fana ac-Camman Ba y30ek amabacu 3yndus Kypondoit Ku3u XUKosUIapy OpKaId 09u0
Oepurinan uoopar.

TaakukoTHUHT Bazudanapu Kyluaarwiapiaal noopar:

Fana ac-Camman Ba 3yndus KyponOoil KU3MHUHT XuKOsUlapuaa Oaauuid
MICUXOJIOTH3M XaMJia TICUXOJIOTUK TAacBUpP BOCHUTAJApUHU KYyJUlaml OuiiaH OOFIMK
0anuuii Ba KOMIOUM3UOH XyCYCUATIapHN aHUKJIAIIL;

TaAKUK OTWIAETraH MaTepuauiap acocuaa OaJuui TCHXOJIOTU3MHHM aKC
STTUPHUIIIATH YCITYyOUi MyIITapaKIUK Ba Y3UTra XOCIUKIapHU JaJTUILIAI,

UKKU MyaJUTM(OHUHT WHCOH PYXUSTUHHU OaJuuii TaBAaJaHTUPUIIIA UYKU HYTK
Ba YHUHT TypJIapH, TICHUXOJIOTMK MOPTPET XamJa HYTKUN XapaKTepUCTUKAHUHT
MICUXOJIOTHK TaXJIWJI BOCUTACU cu(daTua EPUTIIIMILIMHNA 04U0 OepHIL;

TaxJIWjira TOPTUITaH XUKOsJIap acocuja o0pas sipaTuill Ba YHUHT XapaKTepUHU
oun0 Oepuiga 6aaunii ICUX0JIOTU3MIAaH (QOMTAHUIIIMHNA aCOCJIalll;

aaubanap wxkoauaa aén oOpa3vHM y4u HyHanumga Oaauuid TaxJI KWW
opkayi, “OHa” MaBKEMHHUHI a€l TaKAMPUIArM YpHH, ‘couMyM a€n’ TyLIyHYacu
xamaa Illapk xamuaTH, MWIIMHA-OWIABHM KaIpUATIAP Ba YHUHI A€l pyXusATUIa
TabCUPH KaOu MacaiajlapHU TaJKUK STHUIIL.

TankukoTHHHT 00beKTH cudatuaa Oup aaBpaa smad WKoJ KUIAETraH UKKU
myarg — apabd amumbacu Fama ac-CammanHuHT “CEeHMHT KY3JTapUHT —MEHUHT
Takaqupum” (¥ dliae “'Ajinaak Kaapu”), “Fapubnap tyau” («sboall diby — “Jlaiimyn
Fypa6aa™), “Dcku Gangaproxyap Ounan xaiprnamys” («iedll 8 el dis gy — “Ap—
paxuinyn mapadpuun KaguMa’) Ba “Ksampar oi” («xdl el — “An-kamapyn
Mypab06ab”’) HOMIIM XUKOsUTap TyTuiamiapu xamaa y36ek aaudacu 3yndus Kypondoi
KU3UHUHT “Kaaumuii Kymumk~ Ba “Vium  xeu Hapca 5Mac’ HOMJIM XHUKOsUIap
TYIUlamyiapy  XamJla MatOyoT Ba MHTEPHET Hampjapuaa 2JbJIOH KWIMHUTAH
TICUXOJIOTHK XUKOSUTapU capanad OJIMHTaH.

TankukorHuHr mpeamernnm Fana ac-Camman Ba 3yndus Kyponboil kuszm
XUKOSUIADUHUHT ycayOui Ba Oaauuil >KMXaTtnaH KUECUW TaJKUKU MUCOJHAA
3aMOHaBUI apab Ba Y¥30€K XUKOSHABUCIWTHAA OaauUi MCHUXOJIOTU3M MacajacuHU
YpraHuIll TAIIKWJI KUIaau.

TagKuKOTHUHT ycysuiapu. TagKMKOT MaB3yCUHH €PUTHILIA KUECUN-TAPUXUU,
KUECUN-TUTIONOTUK, Onorpaduk, pyxuil TaxJ M MeTOANIapuaan (hoiiamaHuraH.

TaaKUKOTHUHT WIMHIA SHTWJINTM KyWHIaruiiapaan uoopar:

3aMOHaBUM apald Ba ¥30€K XUKOSHABUCIUTUAA Oaguuil TCHUXOJIOTHU3MHHUHT
TaKOMWJIM Ba TaApWKU Macanacu apab agubacu Fana ac-Camman Ba y30ek aanbacu
3yndus Kyponboit Kn3u McuxooruK XUKOsIapy acocuaa ouynud Oepuiiray;

oOpa3 xapakTepuHu udojaanail, HWHCOH PYyXHUATH, YHUHT HWYKU OJaMU
taceupuaa Fama ac-Camman xamma 3yndus KyponOod KU3MHUHT XUKOsJIapuia
WYKH HYTK Ba YHUHT TypJiapH, TCUXOJIOTHMK TOPTPET, HYTKUN XapaKTepUCTHKA,
TraJUTIOLMHALIMS, MaTHAArd yciyO, may3a BOCHTAacH, IIAaxXC ‘“MEH MHUHI HUKKUTa
OYIMHUIIM KaOW TMCHXOJIOTMK TaxXJIUJ BOCUTAIAPUHUHT YCIyOuUl NpUHIUILUIApU
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AHUKJIAHTaH;

Fama ac-Camman Ba 3yndus Kyponboit ku3um Xukosuapuaa Oaguuit
ncuxoJyioru3m, myamud xamaa [llapk pyXusTHHUHT ¥3apo OOFIHMKINTH, KaXpaMOH
XapakTepu, WYKU IyHE, OOTHHUN XaéT KaTETOPHSUIAPWHU TICUXOJOTHK TAJIKUH
KWInIa €EIFU3JINK, WHCOH Kaapu, OaxTcu3z Myxab0ar kaOu MOTHUBIapapo
VXIIAUTMKIap MaBX Yy JIMTH aCOCIaHTaH;

UKKH Myauii( XUKOsUIapyu1a MUJUTMA-OUNIaBUi Kaapusartiap, aéll Ba 3aMOH, aél
Ba JKaMHUAT KaOM MyaMMOJIAPUHMHI TICHMXOJOTHMK BOKEJIAHUIIM XaMJa YHUHT
TaCBUpJIaHUIINAA MyaJTUdIapHUHT aéiap oOpa3vHM SPATHUIl, YHUHT PYXUSTHHU
oun6 OepulIary MaxopaTu JaJIMJUTaHTaH.

TaakMKOTHUHT aMajMii HaTWKaJapu Kyhugarwiapaad ubopar: Fama ac-
Camman Ba 3yndus KyponbOoit Ku3MHHHT Oup-Oupura anokamop OyiMaraH XoJa
TypAud MUHTaKajdapja Xamja Oup JaBpAa sipaTWiIraH XUKOsUIapuaa akc dTraH
IICUXOJIOTU3MHUHI MYIITApaK Ba Y3UI'a XOCIHMKIAPUHHU KUECUM ACIEKTIa YPraHWII
HATUXKACUa WXKOJKOP Ba MXKOJ MCUXOJIOTHSICHHUHT M)KTUMOUN Ba MUWUIMNA TaIKUHU
Oyiinya oNMHTraH XyJocajiap KUECH aJaOMETITYHOCINK YUYH MyXUM WIMH-Ha3apuil
MabIymMoTiaap  Oepaau, 1[Iy  CcOXaJard Japciuk  Ba  KYyJJIaHMaJapHUHT
MyKaMMaJlJIalllyBUTa XU3MaT KWIaJlu;

Mumnatnapapo y3apo IYCTIMK, anabuil anokajgap Ba YHUHT Mwiui
anabuétumu3 puBoxujgaru xuccacu OAB Bocurtamapum opkaau TapruOOT Ba
TaIIBUKOT KWJIMIIIA MaHOa Basu(pacuHu Oakapasu.

TaagkMKOT HATHKAJTAPMHMHI MINOHYWIMJIMIHA. TaJKUKOT HATUKAIAPUHUHT
WIIOHWIMJIUTUHN  IOPTUMM3/Ard, XOPM)KIArd, NIYHUHTIEK, ana0uéTniyHoc Ba
TaHKUTIWIAPUHUHT (pukpura mypoxaar KuiauHranu, Fama ac-Camman Ba 3yndus
Kyponboii Ku3um XUKOSUTApUHUHT aa0uil TaxXJIWwid KUECUH-TapuXuid, KUECHIA-
TUTIOJIOTUK TaXJIWJI KUJIUII METOJIApH acOCHIa OJMO OOpMiIraHu, aMmaiuérra Xysaoca
Ba TaBCUSJIAPHUHT TATOMK ITWJITAHU TETUIIUIM TAIIKWJIOTIApAAH OJIMHTaH TacAUKIap
OWJIaH acocJIaHagIu.

TagKuKOT HATHKAJAPUHUHI WIMHH Ba amMaJjuii axamusaTH. /[uccepranus
HATWKAJIAPUHUHT WIMHUN aXxaMusTH afabuil amokanap, anaduil TabCup MyaMMOJIapu
xama Kuécuil afabuETIIYHOCIMKKA AOUP TaJKUKOTIAp YYyH acoc Oynubd Xu3mar
KWINIIHY, TAJIKUKOT HaTWXKACKU/la OJIMHTaH Ha3apuil xyyocaitap Oaauuil MCUxoJIoru3m
Ba TICUXOJIOTUK XUKOS >KAaHPUHUHI PUBOKMHU YpraHUIAa WIMHH-Ha3zapuil MaHOa
OYr0 Xu3MaT KWIHIIM OuiiaH OenruiaHa/Iu.

TaaKuKOT HATWKAJAPUHUHT aMajilil axaMusITH TIyHJaKd, (DHIONIOTHK OJUi
TaBJIUM Myaccacanapuaa ‘“AmaOuéTnryHocnukka kupunr’, “Anabuér Hazapusicu’,
“Kaxon amabuétu”, “Kuécuit agabuérmynocnuk”, “Tunu ypranunaérraHn Mamiiakat
amabuérn” “3amoHaBuil amabuii skapaén”’, “bagumit acap mnosTMkacu”’ Kabu
(daHTapHUHT Mabpy3a Ba CEMUHAP MAIIFYJIOTIAPUHU WIMHN-HA3apUid KUXATIaH
KYYaUTUPHUILA, VYKYB KyJUIaHMajdapy, JapCiuK Ba Maxmyanap sSpaTHILIA
doiinanaHuI MyMKHUH.

TagKuKoT HATHIKAJAPUMHUHT KOPUHA KUJIMHHINK. 3aMOHaBUl apal Ba y30ek
XUKOsIapuaa 0aguuil MCUXOJOTU3M TaAKUKOTH Oyiinya MIuiad YUKUITAH yciyOui
Ba amanuii Takaudap acocuaa:
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3aMOHaBU# apab anmabuétu puBoxkuaa Fama ac-CaMMaHHUHT YpHU Ba YHUHT
TNICUXOJIOTUK XHUKOsUIapy Oyiu4Ya OJMHraH WIMHN-Ha3apuil HaTmwkamap @-1-139
cornu «lapk xanknapu afaOMETH TapyUXH Ba >KaHpJAp TUIIOJOTHICH) MaB3yCUAArd
dbyHmameHTan TagKUKOT Joduxacuaa  Qongamanwiran  (TolIkeHT — JaBiaT
MIAPKITYHOCTUK YHUBepcuTeTHHUHT 2022 #imm 11 mapt canacumaru 01-04-01/477-
COHJIM  MabJIyMOTHOMAacHW). WMiMuii HaTWXaJIapHUHT  KYJUTAHWIUIIH ~— o0pa3
XapakTepUHU 0unO Oepulll, UHCOH PyXUSATH Ba WYKU OJlaMu TacBupuaa Fama ac-
CaMMaH XuKOsUIapuJa MYKHM MOHOJIOI Ba YHHUHI TYpJIapH, TNCHXOJIOTUK MOPTPET,
HYTKUI XapaKTepUCTHKA, TaJUTIOMHALIASA, MaTHIArH yclIyO, may3a BOCUTACH, IIaxc
“MEH”MHUHT OYJWHUIIKN KaOW TIICHMXOJIOTHMK TaxJIMJI BOCHUTAJAPUHHUHT YCIyOui
MPUHIMILIAPU aHUKJIAIITa XU3MaT KUIraH;

3amoHaBuii apabd ammbacu Fama ac-Camman Ba V30ex amubacu 3yndus
Kyponboit ku3n XHMKOSHaBUCITUTHIA OaqUHil MCUXOJIOTHU3M MacalaCUHUHT KHUECUH
TaAKUKH OWJIaH OOFJIMK WIMMIA Ha3zapuil TaxJwiuiap WIMHI XyJjocajnap Ba TakIH}-
TaBCUsIIapAaH V36ekucron Muumii TenepaiuoKoMIanusicHHUHT  “O‘zbekiston”
tenepaguokanamu  JAYK “Maganuii-maspuduii  Ba Oaauuii  SHIATTUpULLIAD”
MYXappUPHATHHUAHT “TabiuM Ba Tapakkuér’, “Y306eKHCToH &mmapn” HOMIH
JacTypiapu CLICHapHiicuaa doitnananunran (V36exucTon Musnui
Tenepanuokommanusicu  “O‘zbekiston” TenepamvokaHanu —TeleKaHAM® ~— JIABJAT
yauTap kopxonacu 2022 iiun 17 maptaaru 04-36-614-coH MabryMOTHOMACH);

Fana ac-Camman Ba y30ek amubacu 3yndus Kyponboi Ku3m XuKosuiapuia
O0amuui TICUXOJOTU3M, TICMXOJIOTMK TacBUp Bocutanapu, myamwmd Ba [lapk
PYXUSTUHUHT ¥3ap0 OOFIMKJIUTH, KaXpaMOH XapaKTepu, WUKU TyHE, OOTHHHI XaéT
KaTEerOpUsUIAPUHU TICUXOJIOTUK TaJKWH KWIMIIA MOTHBIIAPApO MYIITApaKIUKIap
OwnaH OOFIMK WIMHN Hazapuil TaxJwoiap, WIMHKH XyJocaliap Ba TakIud-
TaBCHSUIAPAAH Y36EKHCTOH F3yBUmMIap YIONIMACHHUHI WIMHil-afabuii Tanoupiapu
Mabpy3a MaTHIapuna ¢oiinananumiran (“Ys6exkucron F3ypumnap YrommacuHHUHT
2022 imn 4 maptaarn 01-03/386-con MabiiymMOTHOMAacH). X03Upru apad Ba y30ek
XUKOSIHABUCIIUTUA OaJuHil TICMXOJIOTU3MHM TAJIKUH HTHUIIA WYKHM MOHOJIOT Ba
YHUHT TypJlapH, TCUXOJOTHUK TOPTPET, HYTKUNM XapaKTepUCTHKA, TaJUTFOIMHALIMS,
MaTHJArv yciy0, rnay3a BOCUTACH, IIAXC ‘“MEH MHUHT OYIUHUIIMN KaOW MCUXOJIOTHK
TaXJIMJI BOCUTAIAPUHUHT yCITyOUid MPUHLIMILIAPH aHUKJIAHTaH.

TanKukoT HATHKATAPUHMHI anpolanusicn. Ma3Kyp TaJKUKOT HAaTHXKalapu
4 ta xankapo Ba 3 Ta pecnyOnuKa WIMHN-aMadid amKyMaHIapuaa KUJIWHTaH
Mabpy3anap/a )KaMOATYUINK MyXOKaMacuaH YTKa3ujraH.

TaagkMKOT HATHKAJAPHUHT 3bJOH KWIMHIaHJIMIU. Juccepranus MaB3ycu
Gyitnua kamu 18 Ta WIMMI Makona Hamp STWIraH. Y30ekucToH PecryGmukacu
Basupnap Maxkamacu xy3ypuznarun Onuii aTtrectanys KOMUCCUSICHHUHT JIOKTOPIIMK
JccepTalUsIapy aCOCUM WIMHUM HATHKAJIAPMHM YOIl 3TULLI TABCUSA ITWITAH WIMHUU
Hanipiapaa / Ta MakoJja, yJlap/aH 2 Tacu XOPKUN KypHaJIap/1a Halllp STUJITaH.

JluccepTalUsiIHUHT TY3WJIMIIM Ba XaxMu. Jluccepramus kupumi, yd 000,
xyJioca Ba (oiimanaHwirad agabuérnap pynxartugan uoopar 0yaud, yMyMun Xaxmu
143 caxudanu TalKuI KAIaIu.
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JIUCCEPTAIIMSTHUHT ACOCUI MA3BMYHH

JluccepTauMssHUHT KUpUII KUCMHJIAa MAaB3YHUHI JOJ3apOJIMrH Ba 3apyparu
acocnmaHuO, TaJAKUKOTHUHI Makcaad Ba Basudanapu, OOBEKTH Ba TMPEAMETH
aHMKJIaHraH. TaIKMKOTHUHT Y30eKHCTOH PecryOimukack (aH Ba TEXHOIOTHIAp
TApaKKUETUHUHT YCTYBOp HWYHaIMIUIApUTa MOCIUTH KYpCcaTHINO, YHHHT WIMHN
SHIWJIMTA Ba aMaluid Hartwkaiapu O0a€H sTwirad. OJMHraH HATHKAJTAPHUHT
UIIOHWIMJIMTA acOCJIaHTaH XOJia yJApHUHT Ha3apuil Ba amMalluii axaMHsITH O4YHO
Oepwirad. TaAKUKOT HaTWKAJAPUHU aMaluérra >KOPUN KWIMHUIIM, HIITHUHT
anpoOalusIcy, HaTHKajJapy, YbJIOH KWIMHTAH UIIUTAp Ba AUCCEPTALIMSIHUHT TY3WINIIH
Oyiinua MabIyMOT/Iap KeJITHPHUIITaH.

JuccepranussHuHr  OupuHYM 000  «bagumii  HacpJaa MNCHXOJOTH3M
Macajacu» 1e6 Homnanrad. Maskyp 6001a Oaauuii ICMXOJIOTU3M TYIITyHYacH, YHUHT
VpraHuauil TapuxXd, IIYHUHTZIEK, Ma3Kyp cOXaJa TaJKUKOT om0 OopraH eryk
OJMMJIADHUHT WIMHK Kapanulapd TaxJIui KWIMHUO, 3aMOoHaBuil apad Ba Y30ek
anabuéTuaa MCUXOJIOrMK XMKOS KaHPUHHMHT Y3Ura Xoc xycycusriapu xamaa Cypusi-
Jlusan agubacu Fana ac-Camman Ba y30ek anubacu 3yndust Kyponboit ku3u mxoauaa
0aguuil MCUXOJOTM3MHUHT YPHU Macajanapyu o4u0 Oepwirad. 3amMoHaBUiM apald Ba
Vy30€K XUKOSHABUCIWIM MHUCONHMIA OaauMii ICHUXOJOTM3MHHUHI  y3Ura Xoc
XYCYCUATIAPUHU TAAKUK OJTraH XoJJa, YHUHT XO3UpPru ajgabuil kapa€Hna
eTAaKYWJIMTUHUA Ky3aTamMu3. ByryHru KyHAa KaxoH aJaOMETH MHKECUIA Y3UHUHT
MyailsiH To3unusacura 3ra OynuO Oopa€TraH TICHXOJIOTMK TacBUp Ba YyCIIyo
WYHAIMIIM KEHI KUTOOXOHJap OMMACH Xamja aaaOuéTIIyHOCTap TOMOHUIAH
anoxuaa JUKKaT-ybTHO0p Mapkaszuaa OViano KeaMoKIa.

Pyc amabGuérnryHocnurura mcMxoyIoTu3M TYIIYHUACH Kapuiid 103 IITUK WU
aBBasl kupu6 kenran OYymmO, JLSA.I'mu3Oypr ‘“anbanaBuii amaOuii >xaHpiapra
MICUXOJIOTUK SIHTUJIMKIIAD DHJWTUHA KUPUO KenmaéTraH Ba MyKaMMall IIaKJUIaHUO
yiarypmaral Oup Bakria, 0aauuii aqaOMETHUHT €HIOII YKaHPJIapu OYJIMHUII — HOMA
(pacows), KyHmanuk, MeMmMyap Ba aBTOOMOrpadUK KaHpJapia ICHXOJOTH3M
AIUIAKAYOH PHUBOXIAHUG OyiraH >am'®” ne6 é3amu. Y30ek amaGuETIIYHOCIHIHAA
0anuuii ICUXOJOTU3M Macajlacu WIMUKA MaigoHra XX acpHUHT 2- spMHlia KUPUO
kenn6, A.Pacynos, H.Ilonues, H.Mynnones, X.YMypoB Ma3Kyp MacadaHH yTraH
ACPHMHI CYHITHM 4Yoparuja TaJKUK OJTraH Oyicanap, HCTUKION HWLIapuaa
A.XommyponoB, IlLKenxaeBa, FO.Ommarosa, Il.borupoBa, M.Kunnuena,
H.KoGunopamap Oaauuii TCHMXOJOTHM3M Ba IICHXOJOTHK TaXJWJI Macajacura
OarunuiaHTaH W3MaHUNUIAp oyub Oopauiap. Apab amaOHETITyHOCIWTHIA Xam
Gauuii IICHXOJIOTH3M Macatacu Katop apa6 agabuérmynoc (M6opoxum ®azamnox?’,
nokrop Aupap A6aynxamun Myco'®, Camup A6ayxy'®, JKon Habym Tarnyc® Ba 6.)
OJTUMJIApYM TOMOHHMJIAH TAIKUK HTHITaH OYnuo, aitHan Fama ac-Camman wmxoamma

16 "'uas6ypr, JI. 5. O ncuxonorudeckoii mpose. O mureparypHom repoe.CII6.: A3Oyka, 2016, 76-6.
17215 0= 2011 S . 8 ls Aadai (i geai an (22 il ple ) Juad asal )
18 Qa5 A yall 223 €230 0 2011 g . g )silly il debiball 4 jall dagill a1 Guiil ale oas sall dpaall de ) il
256 0= 2016 s . g isils ol AeLbll A jall dagl s ousl
19 185 a 2013 s .o baall (s5iia L8 )3 Apadd] adil) Qa3 e jpan,
20243 (= 2005 s . il s debhall Sl Jesall )y At JURY) CliSal i) Jaladl) a sila o 52 (s,
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0anuui MCUXOJOTU3M, XYCyCaH, IICUXOJIOTUK peain3M macanacu CypusuMK €3yBUd
Ba oM AOmyn Jlatud ApHayT?! TOMOHMIAH TaKKK STHJITAH.

baguuii ncuxonoru3m Typau agabuil TypJiap Ba JKaHpJap Kecumuaa V3
YypHura sra OynuO, mebpui acapiapAa YHUHT MaBXyAJIurn MaxOypuil Oyiica,
Hacpui Xxamja JApaMaTHK acapiiapJard acocuil (pyHKIMsUIapuaaH OuUpH XapakTep
ApaTulll XucooOmaHaau. XUKOs >KaHPU SIUK TypJlard KaHpjap W4YMJla SHI KUYWTH
xucobnaHca-1a, 6anuuii 00pa3 PyxXusTHHUA 04nO OepuIn — Oaguuii IICUXOJIOTH3M Ba
YHUHT TypJId KYPUHUIUIAPUHU YKyBUMIa eTkazub Oepuiga OoOIIKa HacpHid
YKaHpJIap opacua eTaKYMIMK KMIMOK/IA. [ICHX0I0ruK XUKos Y3MHUHT KUCKA, JIYH/A
Ba Xap Oup naBp yuyH nom3ap6 dancaduit rossapu OminaH OyTryHTH IioOasiallyB
xapa¢Huaa smaétrad UHPOPMAILMOH acp YKyBUYHCH, KOJIaBepca €3yBUMCH YUYH XaM
DHI KyJlal JKaHpra ainaHaud. baguuii IICMXOJIOTMU3MHM YpraHuiiga TypJd
WKTUMOU-CUECUI Ba3HATIAp TAbCUPHU Ba BOKenuruaa apatwirad Fama ac-Camman
Ba 3yndus Kyponboit Ku3zu Kamamura MaHcyO XuKosuiap, yiapaaru OaCHUMIMK
yoIIyOu Xamjaa pyxusT TaxJIWIMHU KuEcnaml anoxujaa axamusrra sra. Fama ac-
Camman Ba 3yndus Kyponboit ku3um wxkogura xoc Oynaran Oaauuit
NICUXOJIOTU3MHUHT E€TAKYWIMK MacajaJapuHu YpraHull XO3MpPrd 3aMoH apad Ba
Yy30€K XUKOSUMINIHIA KYpUIaETrad KaTop Oaauuid, pyXui TaxJui 3JeMEHTIapuHA
Kamig stumra Ba Oy TEHACHIUSJIAPHUHT XO3UPIM 3aMOH KaXOH HACPUMJIUTUIA
eTakyu 0yaub OopaérraH oMHIIIapHU 0YMO OepuIlra Xu3MaT KHiIaau.

byrynru KkyHnma camapanud WKOJA KUIMO KenaérraH MKKM — MamJlakar
anabuétununr €pkuH Bakwuiapu Fana ac-Camman xamaa 3yndus Kyponboit ku3u
WOKOAWMHU JUKKAT OWjaH YypraHap SKaHMHU3, HMKKajda aauba wxoauaa Oamuuid
TICUXOJIOTU3M €TaKuM SKaHJIUTUHUHT TYBOXHU OYynamu3. KK XUKOSHABUC KaJlaMUTa
MaHCYO TICUXOJIOTMK XUKOSUIADUHUHT KUECUHN TaIKUKU — 3aMOHaBUI apad Ba Y30ek
anabuétu, XycycaH XMKOSHABUCIUTH XaMJla YHUHT PUBOKIIAHUII TaMONHILIapUra
0axo OepuIia MyXUM aXaMmHsT KacO 3Tajiu.

Hucceprauusinuar ukkuaun 606u “FAJJA AC-CAMMAH BA 3VJIOUSA
KYPOJBOM KH3U XUKOSAJAPUJIA PYXUAT TACBUPUHUHI
MYIITAPAKJIUTHA BA V3UTA XOCJUI'A” ne6 nomnanu6, yaaa Fama ac-
Camman Ba 3yndus Kyponboil Ku3u xXuKosutapujia WYKM HYTK: JIyKMa (peruivka),
JMajor Ba MOHOJIOTJApPUHI OaJuHii BOKEIAHWIIH, WKOJIKOPJIAPHUHI MOPTPET Ba
HYTKUN XapaKTepucTUKaAaH (poHganaHuIl MaxopaTd Xamja aaudanap XUKosiapu
OamuusTHIa PEATU3MHUHT BOKEJIAHWIN TaMOMWUIAPDUHUHT TaJAKUKKA amMaira
OLLIMPUIITaH.

E3quH Fana ac-Camman Ba 3yndus Kyponboit ku3zun xam ¥3 mwKoAWIa UIKU
HYTK — MYKH PEIUIMKA, HYKH TUAJIOT, HYKA MOHOJIOT (MOHOJIOT-MyX0Kama, MOHOJIOT -
XOTHpPA, MOHOJIOT-MYJI0Xa3a), HyTKUI XapaKTEepUCTUKA, MOPTPET, TAKpop cy3nap,
TAUTIONWHAINS, T1ay3a BOCHTACH KaOW TICHXOJIOTHMK TaxXJIWJd BOCHUTANIApUIAH
MOXUpoHa ¢oiganaHnd, ICUXOJIOTHK Ba MAaruK peaju3M YyHCypJapu OujiaH
OoMuTHIIraH Hacpuid acapiap sipatud kenmoxaaitap. Muku HyTK macanacu Fana ac-
Camman xamaa 3yndus Kyponboil ku3m Hacpuaa, XyCcycaH, XUKOSHABHUCIUTHA
anoxyaa axamusaT kacO stagu. Wkkana myammudd ycnyouparm YXImanumK —

2L https://www.nizwa.com/g - dl- 5 ladl-sale/
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WKOJIKOPHUHT MaKCaJau ailHaH Iy KuXatjaH HaMo€H OVnanu. TadoByTiau skuxatu
aca, Faga ac-Camman wxoauaa acap pyxXusiTUHM SIHaJla TabCUPJIM €TKa3uO Oepuill
yuayH (akaTrMHa XHUKOSUU-TIEPCOHAX HYTKUAaH (oimananud, BOKeagap PHBOXKHU
OommmaH oxupurada Oom KaxpamMoH TwiugaH OaéH stuica, 3yndus Kyponboit
KHU3H yCIyOuaa aipum acapiapu XUKOSUu-Myauidg, alpum acapiapy 3ca XUKOSUU-
MEePCOHAX HyTKUOaH cy31ab Oepwmamu. 3yndus KyponOoit KU3MHUHT XUKOSUH-
Myalid TUIMAaH O0a€H ATWITaH TICHXOJIOTUK XHKOSUJIADHUHT MYXHM SKUXATH
HIYHJIaK¥, yHAa Myaumid oOpa3u acapra uly Kaaap CUHTHO KeTaauku, ryé y
KaxpaMOH OujiaH €HMma-&H TypraHjgai xuc kKuwiumHagu. Iy Vpunna myammmdg
VKyBUMTa Y3MHUHT Ba3uATra HucOaTaH Maxcuii MyHocabaTu — CyObeKTUB 0aXOCHHU
OoeBocuTa erkazanu. Macanan, 3yndus Kyponboit Ku3u WXOAUAAH YpUH OJIraH
“XonuK amaku” XUKOSCHJIA MYKH PEIUIMKa YMyMUW MAaTHIIaH aXKpaTWIraH XoJia
KaBC WYMJIa XaBOJa KUJIMHAIN XaM/1a XUKOSUYMHUHT BOKea 0aéHura n3oxu cudaruaa
KeITUpuianu: Aszbapouu  KUSUKKAHUMOAH — (00aM300HUHZ — (hebau  wyHaKa),
KUIAEM2an UWUMHU Mawiaad, Kyda MUK o10usa yuKoum.?

WNyku nuanor 3ca Mypakkal IMCUXOJIOTHK Xouca 0Yiu0, yHIa MepCOHAKHUHT
¥3u OwiaH y3u €ku Oomika Oup maxc Kypran xa€tui cyxOatu akc staau. Muku
nuanor apa® ammbacu Fanma ac-CammaH Hacpuaa IIAXCHUHT WKKUTa OYJIMHMILA
comup OynraH Xommapaa Kym ydpaiiqm. MacanaH, agu6aHuHr “Yira Gup COBYK

OKIIOM™ XHKoOsicuAa Myamudd Oup maxc Kuédacuma MKKM XapakTep — Karra
OWJIAaHUHI JpKa, KeHxka ¢ap3anaun Potuma Ba &Enruz aén Tuma oOpasuHH
raBJaJIAHTHPAIN:

o bl i jiol LIS cLdY) (S edabild b bualll i ja Gl | "R il b cla”
e 5 iS Y 5 il CagS o 8 S aed Al aid g a JUT g oA e A0S leac || i g
LS iy uJZw/"
ol sall Y1 il U A0S 8 (o ey sl
L il GIf s salS
Y U - g5yl
o uall Uf eday ja Dl Ll 2 pSaall il -LSELS
23 (le ladlf
“Tuma, maxzyumucan? ... “Hyx, maxzyn smacman, 31t Pomuma, ammo xamma
Hapcanap wy Kaoap Kopuwud, aparauud kemouku... Acabarapum y3ub mawiianean
myp Kaou, yHOa Kaoumeu éHRUHHUHE U31apu Oop, EOuHe0a UyKMU, KAucu 20pOaH ym
wuKKanou, Kanoati Kunub ea Kawou” ... “Vaunenune kumob scasonunzoan cypa’”.
Onuom y3 KumoOuHune myxKoeacuoar oOaxupou: Mewn ep 1o3udazu 23uneau
00aMIaAPOAHMAH.
Kawmrwo ox ypou: Men eapubman.
Capmp: Men Hnox.
Kaghxa: Men aiibcus atiboopman. Men cysapaxman!

22 Y1ma acap. b 192.
2146 0= . 1966 «landl 3e D piia g 33 )l o Lpudl oL all A land sale
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Ketiun sca ynapnune 6apu oupea b6axupaounap, yiapruue 6y xaukupueued
AHA MUHNAO XAUKUPUKIAD KYUWUIAoUu, KoOpuuub kemaou, Kymapuiaou 8a nacasou,
Ketiun oca aua nygaxnap myagunu...””

Maskyp ypuHaa myamumd ¥3 KUCMaTH Ba EMFU3IIUTHAAH KyIa KaTTUK PyXUN
a300 TopTtaétran aén oOpasmmard YTKUP TICUXOJOTHK XOJIAT 03 OCPHUIIMHH HYKH
JUAJIor OVUIaH TaCBUPIIAIITA YPHHAIM. Y TMHII XOTUPAIApH XaMaa SIFH3IMK Jap/in
Tumanu naugan kemupud 60paam, HATHKAAA YHIArH EIFU3IMK KACMATHIAH a0
oynran pyxuil a3o00 y3 ‘“mMeH”n OwinaH cyx0ar Kypuiira yopianud. Muku HyTKIaru
®otuma Ba TWMaHWHT JUAOTIapuia TaJUTIOIMHALNWSA XOJUcCAacH coaup OYymuo,
EBporna MOAEpHUCTIApUHHUHT CYy37apu OwiaH KopummbO KeTamu. Maskyp ypuHIa
myaiud manmex, canvamunan doitnananud, dnuot, Kamro, Captp, Kadka xadbu
MOJICPHUCTIIAP HOMUHU 3BTUPO(] ATraH XoJiJja UKKA OFU3 Cy3 OWIaH yJap UkKOoJura
Tabpud 6epud yraau.

Fanga ac-Camman Ba 3yndus Kyponboit Ku3um mKoaui yciyOuja XUKOSYH-
NEPCOHAXK ETAKYWIMK KWIraHu OOoMC, MKKajla aauba Wxoauja agabuil mopTper
XaMJla HyTKUM XapaKTepHUCTHKAa BOCUTAJIapu YUFyH xonaa kemaau. Macanan, Faga
ac-CaMMaHHMHT “MylIyk oBo3HM” XHKOsicuAa 0ol KaxpaMoH fda Tuimaan Takaum
ATWITAH HYTKHH XapaKTepuCTHKaaa WHTIW3 Ku3u Jlesmepa obOpasm MOpTpETHHU
KYPUIINMHA3 MYMKHH.

Y ocaa s eoilad e e Guay (sl Qua Ak a8 e 2l W) sedaay (5 k <l
O Lgiie Jaiy puad 831 el 5 ey 2 blill Jien an gy alal jaa 5 edla ) Gala S 4 5l
24 L4

V y3unune eapoiiub Kypunuwiy OUNaH MeHuHe OUKKAMUMHU V3Ued Heaid KULOu.
Hucbaman 6anano 6yiinu, kutiub onean wumu 038Ul COHAAPUHU KYYOKIAO mypapou,
oyKcacu Xyoou 3pKAKIapHUKU KaOu mMeKuc, CUIIUK KYKPAKIapu 6a Yupouiu 103
MY3UIUWY, aAMMO  KAIMa MAuldpaHe coulapu OpKa MOMOHUOAH KYUNASUHUHE
ékacueaua 3ypea emud mypapou...

“Y3ra GUp COBYK OKIIOM” XHKOSCHAA 5Ca ICHXOJNOTMK IHOPTPET acap
FOSICHHM OYHMINAA E€TAKYMINK KWIaau. B3yBuM XuKosga KyTapud 4MKKAH IUHHIA
WYKH-KapaMa KapIIuiaukiap Ba HaTWXKaJa o3ara KelraH YKyOaTiu BoKeasap
cabaOuHM oxamiiapaa Xakukuil MWUMOHHHMHI eTummaciuruga ned Ounaau, yHH
TICUXOJIOTUK TOPTPET OopKayr, acap KaxpamoHu dotumanuHr OTacWHM KacaauHU
KYpraHHu1a MIKA MOHOJIOTH/Ia XaBOJIa dTaIH.
daal) dabud¥) Gl cpa Lgdaa ¥ B sy cuwal dad fpa Jaew OUS Qi) plaall il he 38 g
) A S s bl A el Y g cqasl JAI die Gl Le JS Jead cuils 48 e

25.n C)LQ-),\J\"

Men ynapuunz (omamnunz) 02u3napuoan unoail uHZUYKa 0yaud oKaémeau
KOH2a AKUHIAWOUM. Yapuunz naonapuoazu axcadomogyp madaccymoan 4eKkcus
2aupamuu Xuc Kuaoum. Ynoa meH Kumoonapoam Kuoupzan oOapua Hapca

* Dmor, A.Kawmro, JK.Caprp, ®.Kadka — 6ynapuaunr 6apu XX acp EBponaza amab mxo Kuiras é3ysuunap 0ynuo,
ynnap 3aMOHaBHH anabuéTnaru MOJEpHN3M OKMMUHHHT WHPHUK HaMOEHAamapuaup. Maskyp mapuaga Myamtnd ymoy
€3yBUWIIap WKOJAMHUA OWp cy3 OwnaH Tabpuduamra ypuarad. @.Kadka sca y3uHUHT Mamxyp "DBpUiauim" HOMITH
XHMKosicuza OO KaXpaMOHHUHT CyBapakKa aiiylaHu0 Koiaranu Xxakuzaa é3aau. by epna mynap Hazapna Ty THIMOKAA.
24 26.0a Oleudl 33le Gl gdie (g yn el gall oball Ji el sale
25 ¥'ma acap. B.137.

16



Myxcaccam 30U, MeH AHUK OUAMAUMAH, AMMO 0y HApCcaHu omam oup cy3 ounan
amapounap: “Himon’...

V36ek é3yBuncn 3ynpus Kyponboi ku3u Xxam o0pasra HOPTpET YM3THIAPH
Oepuiaa y3 yciyoura sra — aguda KaxpaMOHJIAPUHUHT “UCMU KUCMUTA MOHAHA
O0ymm0, myamnmud TaHIaraH UCM OOpPa3HUHT TAaIIKH KYpUHHIIN, (EebI-aTBOPU Ba
XaTTo ailpuM XoJulapia TakKIupura XaM TaauTykiau Oynaau. MyannupHuHr
“Xuona” HOMJIM XUKOSACH XaM Oup ¥30eK KU3MHHMHT KHCMAaTH Ba YHUHT PYXHUSTH
TaCBUpHU Macajiacura Oaruiuianran 0yiuo0, yHaa 6e1aBo KacalIMKKa YaauHTaHIUTH
caba® Typmyllra 4MKUIl, a€JUIMK Ba OHAJUK OaxTUra SpUIIMII KaOW op3yiapu
apMOHra ainaHaéTrad oaaui Oup ¥y30eK KU3MHUHT U3THpoOJapu Ba 3pTa BadoT
STUIIM TacBUpAaau — Xunona...Yu KyHaux Xunon mMucol HO3UK, paHenap, onkd
nabaapu Kowucus... Kywox kunpuxau, waxio Kyznapu 20X MavCcym, 20X Kaueyiu,
bawv3u-6av3uda, Kauuamu avio aKMAAPUOA ULYXTUK-MYEOMOUPAUK OULAH OOKAOU.
Ba 6y ynea ocyoa apawaou. Kumobnapoa maceupnanean ouumxusiapea yxuiad
xemapou *® By Yypunma 3yndus Kyponboil KusM CTaTUK HOPTPET TyPUAAH
doiinanann6, Xwiona oOpa3ura MHEepcOHaXX acapra KUpUO Kenranaaék TaBcud
oepamu. AMMo myamud Oy OuiiaH dekiIaHuO KoyiMall, acap JaBoMHAa JUHAMUK
noptpetnan (Qoiganannd, BOKea Ba AMATOTIap TAacBHpHWIA, XapakaT JdaBOMHIA
NEPCOHAXK KYPUHUIIUTA TIOUP alpUM JIeTalllapHu KUpUTUO O60opaau: “Illy uozoa ynu
oup kypcaneus 20u! Illaxno kysnapu waknap, pawenap €HOKIApu J106-108 EHap,
xamuwia uzmupob ounan KumMmuiean 1aonapuoa 0pakiapiu Kymapub obopeysuu
mabaccym xcunéananapou” '

Anubanap yciyOujara YXManUIMKHUHT sSHa OMp KU3WK KUXaTH, Oy MaTHHU
OJlTUH Ba KypcHB HIpudTiIap, KaBc Oenruiaapu OuiiaH axpaTraH XoJija, MaTH YUWHU
yenyounan doipananumaup. Faga ac-Camman ycnyOMHHMHT V3HWra Xoc >KHXaTd
IIYHJIaKH, Yy acap MaTHUJA OyTyHTH KyH Ba YTMHUIIHHA OAIUN MIpU(T Ba KAaBC UUUTA
OJIMHTaH TYK OYEKIM KypcuB MIpU(dT opkanu axparaau. by ycyn agubanunr 6apya
Hacpuil acapiapu (poMaH Ba XHKOsUIap)Aa yupaau Ba Myauidd yciayOMHUHT
aXpanMac KUCMH XHCOOIaHaIH.

i g saaad Il Lgia 5t ¥ o ag) Sl 8B 8 gy Il ¢ jaa ) Aand i ALY)
2814l i

(Kemaouzan Kynum menu oazpunzea 6ocoumne... Cenune oOyiunzoan nagac
onapoum. bazpunzoan xeu Kauon OywammacaucuneHu ucmapoum. Acma
nuuupnaoune: Cenu iykomaanman!)

3yndus Kyponboit ku3u acapmapu 3ca yciay0 skuxaTuaadn OupmyHYa (hapk
kwiaau. Macanan, “Kagumuil KYIIMK® XUKOSCH MaTHUJIA XaM KypCHB MaTHIIAp
OTMH MaTH WYWJA M30XJApCH3 XaBojia JTwiamu. Myammd OaéHUMIMKIA MaTH
Vimauaan ¢oinanannd, MaTHHU KypCHUB Ba OJIui mpudTiapra axxpataad OJIAN
mpudTaa pean xaér TacBuUpu Oepuiica, KypcuB HIpudTaa pean ojamra mapaiieln
Oynran radpuTabuuii oJlaM BakwUIapyu cyx0aTu Oepuiaau. XuKosiga JgUajior

2 3yncus Kypon6oit kusu, “Vium xeu Hapca smac”. Suru acp asnomau, T.:2011 itun. 207-6.
27 3yncpus Kypon6oit kusu, “Yimum xeu apea smac”. Suru acp anomu, T.:2011 it 215-6.
28 Yma acap. B5-29.
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STaJIApUHUHT KUM 3KAHJIUTU TWIra OJIMHMAraH, yJapHUHI cyxOarjapu 3ca MaTHra
Xe4 KaHJal OroXJaHTHUPUIIICH3 KUPUO KEJTa Iu.

— E maesba, men uneapu xam 6ynoaii 6okeaza 2yox 63712aHOUM.

— Kauon?

— Munnuon uun assan...

Fana ac-Camman Ba 3yndus Kypon©oit KU3MHUHT TICUXOJIOTHK XUKOSTIAPHHIHT
sHa OWp YHUFYHJIMK — Oy MNEepCOHaX PYXUATUAAIM WHKUPO3 NaJllalapujaH
TaJUTIOLUSIHAIIS TICUXOJIOTUK TacBUp BocuTacuiaH doinananunanp. FOxopuaa
Fana ac-CamMmaH wXoIuM MHUCOJIMIA Ma3Kyp XOJMCAaHU TaxXJui KuiraH OVIcak,
3yndus Kyponboil KU3MHUHT “Escu3 #imr” XHUKOSCHIA Ta/UTFOIMHAIINS XOIHCACH
y3raya TaJIKUH KWIMHAIU — CyOnuManus (SbHU OHT OCTU MCTAKJIAPUHUHT TYpPIU
HIaKJuIapa coaup OVIHINM) X0ucacu OuiiaH yUFyHIamO Keau:

Cobup 2yé bup oakuxka xam yXiamazau, aiaxcupazan 00amoex Ky31apuHu
Kamma-kamma oyub oHacuea Kapad émapou.

— Yanxaouuemu, 6onam?..

— Yaukaoum, 1exun KauHamuiean 2ypyy Cy8UHU UIMAUMAaH IHOU.

— Heea?..

— Xeu Oyamaca, myuumoa 2ypyy Cys8uHu mukuwmupmane, dHa!

— Tyii...

— Xa, mytium 6ynanmu! Cuz neea mytiea YukmMasancus, SHa? Xamma X081uHuHe
yaHeuHu yukapub ytiunea mywub émubou-xy.>

Anabuérmrynoc onuM  Ymapanu HopmartoB TabOupu Owinan aifTrasja,
“mMaBxKya xa€Taa amalra omMaraH BHCOJ Xa€T-MaMoT 103Ma-103 KeJraH Jamiap/a,
KeUMHMaJlap ’Ka3aBacu aBxuja xaénmga, TacaBBypaa coaup Oymamu. Marmipab
KHUCMaTUHHM &1ra COJyBYH OIIMK WHTUT TaKJAUpHIa MybXKuU3a pyu Oepamu, ryé
Mampal SHIIMF apIIHMHT KyHTypacuaa €p Bucojura spumanu.”**CoGupHUHT
naiiMOHACH SIKUH KOJTaHWHU XaM €3yBUYW TAJUTIOLMHAIMS OpKajld a€H KuJaad —
YHUHT KYy3UTa MapXyM OTaCHHUHT PYXH KYpHUHA]IH.

Tagkukor ummHUHT yunHun 600u “FAJIA AC-CAMMAH BA 3VYJI®OUS
KYPOJBOM KH3UMHHUHI TICUXOJIOTUK XUKOSJAPUIA AKEJ
OBPA3U TAJIIKMUHUW” ne®0 HomiaHaau, yHAa agaubanap wxoauaard aéiiap
oOpa3u ranepesici yd KYpUHHUILJIA TacBUpJaHaau — AEInap pyxusTH TacBUpHUIA
“OHa” MaBKEUHMHT YpHHM, aaubanap wkoaujaa “‘coluyMm aén’ KOHIENTH Xamga
Mumii anbananap KoOuruaaru aén odpasiaapu TaxIuira TOPTHIIAIH.

“Jlepa3azan Mypanmapad ToHr” 'S3UN se adll" xpkoscuaa MexpHOOH Ba
KOHKYSIp cepdap3any oHa 00pa3u TaBJATAaHTHPUITAH O0YIno, Xukos croxketn OHa
oOpa3WHUHT TYpMYII YPTOFH Ba (ap3aHiapy ypTacuaara MyHocadbariapy acocura
Kypwirad. Tyarud ¢ap3anan Ma3zeHHUHT TYIaKJIWK 4OoFuja BadoT ATUIIH, YHU
KeWnHTY (hap3aHaiapu OJAuIard MacChyJIUATUHU SHA/IA KydauTHpaIu:

29

2 3yngus Kyponboit kusu. Kagumuii kyumk. Xukosnap.T.: 2012. b 125.

%0 3yngus Kyposboit kusu. “Ynum xeu Hapca smac”. Xukosnap.T.: 2012. B 150.

31 Ymapamu Hopmaros. “Kan6naru 6enasup 3ué”. —Emnuk, 2010. 5-con, b 8.
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byeynoan xetiun snou ynune apzanou yimaiou.. @apzanonapu yieauiuo,
oanozam éwuea emmazynea Kaoap, OMAcCUHUHe UCEHU 6a 3epuxuwmiu bopacudazu
oawHomaapuea cabp xunaou.. Ketiun sca y (3pu yuyn) moeuti pamenu wagpgpogh
KYUnaeunu Kusou.. Jlekun mosuil panenu waggogh xyinazum sHou menea apaui-
mauou... Komamu xkenuwearn yupotinu éw Kuzea apawaou.. Kywinu Kuz Mucon y4yH..

PadukacuHuHr 3BTHOOPM Ba MEXpHUJIAaH KYHIJIM TYyJMaraH, OWJIaBUH
MyHoca0aTiap/iard 3uAusITIIapAad yapyarad Ba 3eépUKKaH TYpMYIl YPTOFU KYIITHU
KM3HU CEBUO KOJIau. DPUHUHT XUEHATH YHU SHaJa KAaTTUK IMCUXOJOTHMK XO0JiaTra
coJica-la, XUKOS KaxpamMOHM a&uiMK OaxXxTWHU KypOoH KuinO, OHalUK OaxTHHH
YCTYH KYiin0, dhap3aniapu OusinaH Oupra KOJUIUTMKHU TaHIAWIu.

Ona oOpa3uHMHT y3ura xoc TankuHuHu 3yndus Kyponboi ku3um mxoauia
xaM Kysatamus. “Escus iun” Xukoscumaru ByBryn xona oOpasujga KacaaMaH
Vriura xoHUHU Guao kuiarad OHa THUMCOJIM TaBIalaHTUPUIITaH.XUKOs CYHTHAA
HOTUPOH VFUJI Xa€T Ba Myxab0aT ydyH OynraH y30K KypauulapaH CYHT, >KOH
TACIMM KWJIaJld, OHAM30PHUHT YCTyHTa CysHraHu4a ‘‘Men émMoHn Koaoum, cen axuiu
oop, 6onam” neraH Cy3JlapHU AyoAail 0OXKU30HA TAaKpopjad OMIMK YFIUHU CYHITH
uynra xy3aragu. XUKkosi bByBrysl XomaHUHT ocMOHra kKapad “Odamuu spmax yuyH
Apamub, yHu Sn1atl 0IMAti KON2AHUH20aH Ketiun yaumuy yiaab monounemu? > nes
caBJomiiapya muBHUpiAad alTraH >kymiacu OuiaH siKyHiIaHaau. bup kapamima Oy
YKyMJTa MAKKOKJIUK Ba TaKAUP XyKMHUTa OYran uc€H kabu Tyronaau. “AMMO aciuia
Oy Ona kanOuparu Qap3anaura OYIraH WIOXUH MEXPHUHT CYHITH — SIKyHUH
TacuF Kabu surpaiiqu®®’. “Escus iun” xuxoscumaru ByBryn xona obpasu y36ek
agabuéruaaru SHru yciayomarm obpa3 Ae0 aram MyMKHMH — XWUKOSHABHC aél
pyxusatu Tankuauga OHa MaBKEMHUHT aXaMUSTHHH TYJIHK 04n0 Oepa oJyraH.

Fana ac-Camman Ba 3yndusa KyponOoit ku3u sipatrad aén oOpasyiapu opacujia
sHa Omp yxmam obpa3 — 3aMOHABUU aéNl TYNIYHYAaCHUHU SHTH TAJIKWHIA HAMOEH
staau. Faga ac-Camman (3yndus Kyponboi kuzugan gapkiu paBuiiia) GeMUHUCT
€3yBun 0ynu0, Oy 6opaga aHUK GUKPIAPUHU aliTaId Ba 3aMOHABUM a&liapHU 03071
Ba SPKUH OYIUIUIMKKA Yopaaau: “O300aukka spuwean aén — 0y w3uea opmukia
MaKusxc Kuauo, ouocus KUtuuHub wopaoucan oaugma KyUpuoK O0e2auu SMAc...
O3001uKKa spuwiearn aén — Xyoou 3pKaK Kaou Y3uHu meHe XYKVKIU UHCOH 0e0
ounaducan  waxcoup. O300quUKKa dpuiean  aén  Y3UHUHZ IPKUHIUSU  6d
MYCMAKULIUSUHY Xed KAYOH CYUUCMEbMON KUAMAtOU.

Fama ac-Cammannuur sHa Oup "eadl 4" — (“Oxkymr mapu”) HOMIH
XUKOSICHHUHT 0o KaxpamoHu Xam [lapmwxkmarn xaérura Te3 mocnammb, CHHTHO
kerraH apa® aénu Tumconuaa rapraidaHaaw. Wm jkolnMga YHM MyTaxaccuc
cudbatuga kaapu OanaHa, Qap3aHaiapd dca  YHUHT IOTYKJIapu OuiaH
daxpiaHuIIaan, XaTTo TYPMYI YPTOFH XaM YHHU XypMaT Kujaau. ASTHHHT TypMYyIII

32 154 a 1962 colandl 3ale &l pdita g yu (o8 Sllue | landl sale

3 3ynus Kyposnboit kusu. Kagumuii kyumk. T.:2012, B-160.

3 YVmapanu Hopmatos. “Kan6aru 6enasup 3ué”. —Emumuk, 2010. 5-con, B-8.
19



Vptoru JIuBanaa upuk Ou3HecMeH Ba OajaBiaT maxc oynaau. Ypyin cabad yHUHT

OusHecu Kacoxara yupaiiau. Ownacu Ownan @paHiusra KouuO KelraH COOUK

MUUTHOHEepHUHT EBpomnamarn xaérra MOCIANIUIIY, UIIT TOMMO XaMMAaCHHY STHTUJIAH
OOoIILIaIy Ky/1a KHAWH KeYaH.

‘JL'@Iwy/Q)Lq'AﬁLALA/dAL@u_};q(@jjdﬁ&é&dfﬁ@bw&uﬁjwdguj

Blesall A7) s

Hunpomumuu  spumnu  ytiuoaeu owixomaza ocub KyUuwioaxn 4apuyaoum,
3uéamaap ymrasumwioan 4apyaoum, ypyut 3¢a MeHu 0300 Kuaou!

Myammd apad aémuHuHr EBpomamaru SpKMHIMK Ba TeHJEp TEHIVIMK cabao,
MYXOXUPJIUKAA Y3JIMTMHU TOMNMINM, 0307 Ba Xypduxkp maxc cudaruga
MIAKJUTAHUIIMHA XUKOSI JaBOMUAA a€ll XapaKTepu Ba PyXUSATUAATU KaThUAT XaMja
Ma3Kyp 030JIUKKA OYJIraH MachyJUSITHUHT OPTUIITN OPKAJIU TaCBUPJIANIN:

sl Vs Sisa Yl a3 a5 s ¢ Lina S iis ativall ) sl ciain ¢ (il 4
L g8 8yl Canad 5SS ¢ Ly e 5] pol i Ul Cial] () ganS i isni 8 5 ¢ donf o1l iba g Al 52 52
RN

Viioa (Bamanumoa) y3umuu HyKCOHIU XUC KUIUWOA, Hapu bopca s3axupaazu
WUHA-SUILOUPAKY Kabu Oy1uuiukoan yapuyaoum. Men Bamanummuu sixwu Kypaman, y
aca MeHu yiu Xau8oHu cugpamuoa saxwu Kypaou xanoc. Men suou apab aénu
amacman, nekur Fapo aénu xam smac...

3yndus Kyponboi ku3uHUHT « TYxTab KoAraH BaKT CyBpaT/iapu’ XUKOSICUArU
Manuka maxapaad KUILIOKKa KeJIUH 0Ynu6 Tymiran, €m wkoakop ku3. Typmyiira
YUKKYHHUTa Kajap maxapjaard Hydy3d Hampiap/ia YHUHT II€bpiapy, Makojaiapu
MyHTa3aM paBullla Hamp Kuinb kenuHraH. AmMMo Manuka KUNUIOKKA KEJTUH
oynmamu. Tabuwniiku, Oy >kapa€H OCOH KeuMaiau. Acapja Imaxap Ba KUIIUIOK Xa€TH
tadoByTIapH, y3ura Xoc MypakkabIukiapu, Oup Musiar, oup AuUH, OUp MamIaKaT
aMMO TYypJid WKTUMOUW MYXUT BakWUlapu OViraH MKKM OBCMH — Manuka Ba
HopOyBu o0pasznapu kuécnanrad. Xap MKKHCUHHUHT XaM Yy3ura sipaiia Mypakkao
KrucMaTu 0a€H »TwiraH. Myammnd moupa Ba € mwxoakop cudaruiga xaMuaraa
V3UHUHT MabJiyM Oup ypHUTA Ba ¥3 Kapauuiapura sra Manuka oOpa3u HUTOXH]IA
KUIIIOKAAru Xa€T, ONAWH KWUIUIOK ojamiapw, y epiaru aémiap Ba YJIapHHHT
KUCMAaTJIapUHU TacCBUPNAWIN — Manuxkanune K)3 OMu0an KYHOAIUK MeXHAmOaH,
pYy320pHUHe mawsuumuoan uyapyaeaw Hopoyeu sawuea... Hopbysunap ymou.
Kypunuwoa uwnaémean xoporcomanu aénnap, oanaoa, capamor mueudd KemmoH
yonaémean aémnap... Ynapoan Hooupa, Veaiicuu éunku Max3ynanu cypad
Kypuneyu, ounumapmukun? Ououn xaxuoa eanupud xypure-uu. barku swumuwmnu
xam xoxnawimac... ..Axup Hopbysu samea xam maxmaboa YKueaHoup, uim
oneanoup...>’

Fana ac-Camman stHa Oup aén o6pasu “YTTu3 immiik apumap” (© lle o500
Jaill (W) xuKosic KaxpaMoHH Pum Gyim0, yruar xucmaru 3ynpus KyponGoit
KU3UHUHT «TYXTa0d KOoJTraH BakT cyBpaTiapu’’ XUKoOsicHJaru Manukanu scnataam. 8
Pum rokcak ucTebsion coxubacu, Maxoparid, KajaMu YTKuUp €nl moupa Oyiau.

35 114 U= .1994 «olandl sale <l glita ¢y @)d\ sl ladd) sale
36 114 U= .1994 «lanall 5l il ) siiia o gy g pall il ) sale
37 Vma acap, b 334.

38 Kapanr: [lucceprauussunr 3.2.- 6anu.
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AMMO TypMmyllira YUKKaHUZAH CYHT, 3pU yHra Hebp E3UIIHU TabKUKIA0, (akar
ousnacH Ba (pap3aHjjiapu TapOousicu OujiaH MaIFysl OYIMIUIMKHA Tanal Kuiaau. AEn
TypMyIll YPTOFMHHHI XOXHUIIHWra Kapii Oopmaii, owiacu (apoBOHJIHIU Ba
TUHWINTH WYIuaa mebp €3Ullad Bo3 Keyaau. AMMO YTTU3 HHJUIMK OUJIaBUI XaETu
JaBoMUAa “MyJIOM FU3WUIANAWIaH apwiap TYAacH YHUHI KaJIOWHU WY-UYHaH
TUpHaWaM, Haif3a caHudanu’. Maskyp xukosna myamwud Faga ac-CammaHHUHT
Oanuuil MaxopaTd IOKOpU Aapaxana HaMO€H OyiraH — acap Maruk peajgu3M Xamja
MICUXOJIOTUK peanu3M yciayOjapu KecuIMacuja sipaTtuiarad Oynub, apu — Xuc-
TyUFyJapu Ba XOXUII-UCTaKjIapu IMONMOJI ATWIraH aén pamsu OynuO, acap aBxkK
HyKTacuJa aéTHUHT MUMHU YaKa€TTaH apuiap TYJacu YHUHT OF3UJaH YMKUO Kenuo,
SPUHM Kypl1ad OJMIIaaM Ba Xap TOMOH/IA Tajgad KETHUIIA M.

3yndusa KyponOoit KU3MHUHT WKOJIMIa XaM aél TUMCOJIM MUJUTHI aHbaHasap
MacajgacuHu ounO Oepuiina acocuid kuéda O0ynmmubd xuzmar Kuiaau. MyammudHUHT
“U3Tpo0” HOMIIM XMKOSICHJIa Bpaujiap TabKUKHUIa KapaMacllaH YHra VFuil TyFuO
Oepuil op3ycuaa oJiquMa-KeTHH 7 Hadap KU3HU AYHEHH KENTUPHUO, MUPOBApAUAA
HOTUPOHJIUK apaBaylCUlra MHXJAHUO KOJraH a€n KHCMaTH Ba YHUHT PyXui
WHKHPO3U TACBUPJIAHTaH. XUKOAIard KyTapwiraH MyamMmosap OuiaH agubda — aén
KHILM Ba YHUHT CaJOMATIUIH — aBBAJIaMOOp OMJIACUHUHT COFJIOMJIUTH, TOTYBJIUTH,
(dap3aHIapUHUHT KeJlaKaru rapoBU 3KaHJIMITMHU siHAa Oup 00p TabKUAIa0 YTaau.

Anubanap WKOIUHMA KUECHap 3KaHMU3, UKKaja Myauiid MKOAUAA MauIIHi
Xa€T, MIJUTMH OWJIABUM KaApUATIAp MapKa3ura oiaud 4yuKuiInO, TacBUpJIaHAETTraH
a€nmap pyxusTH oOpasu Macaiajgapu OwiaH Oup Kartopnaa, 3THO(OJIBKIOPUCTUK
oOpasznmapra xam Myposkaar KwinHrad. Illapkma wmaBxkyn kallHOHa Ba KeJHH
oOpasnapy Ba YJApHUHT ¥y3apo MyHocabatiapu aén obOpa3u Ba yHUHT PyXHH
OJIaMUHU 04MO OepHIllIa aToXuaa aXaMUsTra Jra.

Fana ac-CammannuHr “MyIIyKHUHT OOIIMHM OJMO Tamuia”’ XUKOSCHAA OHA
¥3 yFaura SXmd = KeJIMH KaHAal  OyIMIIMHU  IOyHAald wmaxopaT Ouiad
tabpudnaiinuku, myaumud ynna Illapkaa kenuHra Kyluiaagurad TanaOJapHUHT
OapuHU My>KaccaM Kujiaau:

Lai 50 st li5 Y lgal e lgad 0B Lo oS md lgd ] 5 STy 8 L el Ly 500 g e
5 oL LS o ytf asaal G wils Jilll 84y la 5 lgil) 5 Al Sloall Y] 2l Y Ls i ) Lilii
3 oy o e cld clod S S 4S 45 13 5 oL s 4255

Hoéb xenun, yenum, osxam euiouean oe3u 60py, amMmo canupaoueau 023u
oyamaniou. Yuu nabuoar onacuoan 60wKa xeu Kum ynmaean. Xammo auboCcuHu xam
Cenune pyxcamuHne Ounau aimawimupaou, Kabpoan obowka eaxkm anbamma. Y
Gaxam yeun gpapzano oynéza kenmupaou. Kynoysu xam cenu uypune, mynoa xam. ¥
oamuconu Kyauneoasu y3yK, UCmazan moMOoHUHea OypacaH, UCmacane e4ud Kysacam,
azap cunab Kyucaune — oup ymp ceHune Kyauxe 6yaaou.

[Tapk kaapusaTiapura CUHTHO KETraH KallHOHA Ba KEJIMH MYyHOcadaTIapu
¥30ex amubacu 3yndus Kyponboil ku3m acapiapuaa Xam Y3 aKCHHU TOITaH.
AJIMOAHUHT KaTOp XUKOsJIApH 111y MaB3yra Oarunuianrad 6ynuo, “Kemun”, «TyxTad
KOJITaH BakT cyBpatiapu’”’, “Pamk” kaOu XUKOsJIapy MEPCOHAKIAPU WUUAA KEJTUH
oOpa3u ajoxujia 3bTUOOPHU TOpTaau. MasKyp XuKosUiapaard XoJIop KeJuH,

39 8 = .1994 (landl sale &l pdita g ym el el Gland) sale
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Manuka, HopOyBu, XocusiT kabu o0paszinap MUCOJIMA OWJia Ba PY3FOp TAlIBUILKIA
Y3UHUHT aémuK JatodaTd, Ha30KaTMHM BaKT CalMH MYKOTHO Oopaértran y30ek
anjapyu TUMCONU TacBUpJiaHTaH. AnubanuHr Oy KabHW acapiapuaa apum y30ex
OWJIAJIApUJa KHU3JAPHUHI KEJIWHJIMK MAaBKEWra YTraHWAAH CYHI, Y3 SPKHHIINIH,
XOXUII-UCTAKJIapuaH BO3 KEUMIITra MaXOyp OVIMIIMHU, 3p Ba YHUHT SIKHH
KAPUHIOLIJIAPUHUHT KEJIMHJIapra HUcOaTaH y3 MyJKMra Kaparasjaaii MyHoca0atia
OYIUIIM, KETUHIIAp 3MMMacura Oujia Ba pY3FOPHUHT COH-CAHOKCHU3 MAKOypHUATIapH
IOKIATHIMIIA Ba OMPOPTa XaM MMTHE3ra 5ra SMAclMrd 0aéH »TuiraH. Esysum
aéimapHUHT OyHAANMMH KUCMATHHM, YJAPHUHT SPKUHIWTH Ba MYCTaKWLTUTHHU
YEeKJIOBYM, aETHUHT HO3UK €JIKACUTa TYPMYIIHUHT OFUP MalllaKKaTJIapUHH IOKJIOBYU
MWUIMA aHbaHa Ba KAAPUATIAPUMU3HU Y3 acapiapuja TaHKUIWNA udoaanap dKaH,
OeuxTu€p a€UIAPHUHT DJPKUHINTH, XYPQUKPIMINTK, MYCTAKWUIMTH KaOu
Macajaiap Jo0i3ap0 OJKaHJIUTMHM J3ciatub yranu, ¢dukpumuzda. by kabu
acapyapHUHT sipatwiniiy 3ca FOptuMuzga onud 6opuiiaéTran HHKTUMOUN Ba CUECUI
xabxagaru y3rapunuiap, xycycaH, [eHaep TEHIVIMK CHUECATUHUHT Oaauuid
agabuéraaru upoaacuaup.
XVJIOCA

3amoHaBul apab Ba y30eKk agaOMETMHUHI Ky3ra KypHHraH Bakwuiapu Fana
ac-Camman Ba 3yndus Kyponboil Ku3u MKOIUIa XO3UPTU KYyH aJa0uETITYHOCITHK
MaioHUAa YTa 1on3apd 0Yiub OopaéTrad MCUXOJIOTHMK TACBUP Ba yCIyO MyHAIUIIH
KEHI' KUTOOXOHJIap OMMAacH XamJia alabuéTIIyHOCTap TOMOHUIAH aJIOXH/1a TUKKAT-
pTHOOP Mapkazuaa Oynubd keiamoxaa. Yoy TaaKUKOTAA MKKA WUPUK aauOaHUHT
XUKOSHABUCIIUTUAA  aHHWKJIAHTaH  Oaguuil  TICUXOJOTU3MHHUHT  BOKEJIAHMIII
MacaJIUIAQPUHKA Ha3apuid Ba aMajiii >KUXaTJaH YpPraHull HaTWXacuja Kyuujaard
XyJiocanapra KeJIuH/IN:

1. 3amonaBuii apa® Ba ¥y30ek amaOMETHMHM Ba YHJArd >kapaéHiap Xamjia
Cypus-Jluan agubdacu Fana ac-Camman Ba y30ek agubacu 3yndus Kypondoit kuzu
VOKOJMHY KUECUI TaIKUK ATHII JOMPACUIA, Ma3Kyp UKKHU €3yBUM OYT'YHTH KyHJIA 3
YpHura, anabuii »kapaHIapHU XapakaTra KeJITHPHINIA MabIyM MaBKera, y3ura Xoc
Oynaran wxomuit ycmyOra odra OSKaHIWUTH XyCycuaa XyJocamiap OJIMHIH.
AnuOanapHUHT XUKOsJIapU IOKCAaK Maxopar OujiaH &3wiran Oynub, yiapaaru
0amuuil MICUXOJOTU3M — TICUXOJIOTHK Ba MAarvk peajiu3M YHCYpJIapH YCTYBOPJIUTH
OuiaH y3ura xoc Tap3aa Hamo€H OynraH. Mkkana Mmyamiid xam ¥3 KaXxpaMOHU HUKH
nyHécura uykKyp Kupub 6opu0, 6aauuii oOpa3 pyxuil OJaMUHHUHT 3UAJAUSITIAPU Ba
KaJIO KeYMHMaJApUHUHT YYKYyp TacBUPad OEpraHaInuTv aHUKJIaH]IH.

2. Fana ac-Camman Ba 3yndus Kyponboii xuxosiiapu XakmaH karrta 0ynuo,
Fana ac-Camman KaxpaMOHJApWHUHT WYKW OJaMu aauba ycrmyoura mMyBO(HK
XUKOSYU-TIEPCOHAX THJIM XaMmJla HYyTKH XapaKTepUCTUKA OpKajii 0o4nbd Oepuianiu.
3yndus KyponOoii KU3MHUHT alpuUM XUKOSJIAPH XUKOSIU-TIEPCOHAX TUIUAAH OaéH
KUJTMHCA, alipuMIIapu XUKOsACH-Myaluind TuaugaH Oepwiaau. bupwHum Xxomnatma
KaXpaMOH pyxud XxonaTd Ba OOTHHUN nayHEcHMHU udoaanamga HYTKUAN
XapaKTePUCTHKA CTAKYMIMK KWICAa, WKKHHYM XOJaTAa MYyaTU(HUHT BOKETHKKA
HucOaTaH OeBocHMTa CYOBEKTHB MYHOCA0ATH acCOCJAHTaHJIWTH OujlaH aXpaiud

TypaJiu.
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3. Vprauumuiap jxapaHuia YIApHUHI XUKOSUIApUAA KYJUIAHWITAH Oajuuii
TICXOJIOTU3MHUHT WYKH HYTK — UYKH JIyKMa (peIlIfKa), HIKH JUAJIOT, HIKA MOHOJIOT
(MOHOIIOT-XOTHpa, MOHOJIOT-MYJIOXa3a, MOHOJIOT-MYIIOXa/a), TOPTPET, HYTKHUI
XapaKTepUCTHKA, Mlay3a BOCUTACH, TYIIL, IeTallb Kabu yHCYpJIapHUHT OauHii TATKUHA
Ba ICUXOJIOTHK Mapajliein3M, MaTHAAru yciayO, maxc “MeH MHUHT OYJIMHUIIN KaOu
Macaanap Oyitmda xynocanap Oepriau. Xap MKKaia aanda XuKosyiapuaa Mypakkao
IICUXOJIOTUK XOJIAT —TAJUTIOUMAHALMS XoAucacu TacBupiaHrad. Fama ac-Camman
WKOAWAA Ma3Kyp XoJuca Imaxc ‘“‘MEH MHHUHT OYyJIMHUINM OwiaH XaMm Oupra
KYJUIAaHWINMO, KaxXxpaMOHHUHT  “MYKM MeHM OujgaH OOFIMK  XoJaTiiapu
TCHXOaHaIu3ra MyBo(uK TacBupianras. 3yndus Kypon6oii kusuaunr “Escus inn”
XUKOsicuZa 3ca cyOnumanus (SSbHU OHT OCTH HCTAaKJIAPUHUHT TYpJM IIaKuiapaa
collip OYNuIM) Xoaucacu OuiaH yuryHiamuo, YiuM Tymaruaa €Trad OluK HUTUT
CobupHuHr op3ycu — MaxOybOacu MapBapujra yinaHumm OanaHj HCUTMaia
aylaxcuparaszia Coaup OYJIUIIM NCUXOaHATUTHK acocyapra ara.

4. Fanma ac-Camman xamaa 3yndus Kyponboit Ku3u  MCUXOJOTHK
XUKOSJIADUHUHT HOMJIAHMIIM XaM OaJuMuii acapHUHI Ma)XO03u Ba pam3uid
TylIyHYanap acocuja udoaa STUINIIHA KUXATUAAH y3Ura XOCIUKIAap KacO 3Taju.
Macanan, KaxpaMOH HMCMH €KUM YHUHT PYXMSITHIArd XOJaTHUHT XUKOSI HOMMIa
KyTapuiIuKu OaJUUN-TICUXOJIOTHK acapiap/a MNEepCOHaX WYKH JyHECH OuilaH
OOFJIMK PyXUH Ba3uAT Ba X0JIaTiap FOSBUIM-3CTETUK XaM/1a KOMIIO3UIMOH JKUXATAaH
MyXHM axamusiTra odra Oynu0, acap CIOKETH BOKealapuHu V3 arpodura
OupnamTupaau, OO FOSTHU OYHUIITA XU3MAT KUJIA]IH.

5. Faga ac-Camman Ba 3yndus Kyponboit ku3m kKamamura MaHcy® KaTop
XUKOSIJIap TICUXOJIOTMK Ba MAarvK peaju3M YWUFyHIuUTruaa OaéH STWiraH: Oaguuit
o0Opa3 WYKM oJlaMU Ba OOTUHMI Xa€TH TacBUpJapH YyKyp UdogalaHraH peaucTUuK
BOKCJIMKKAa — Hopean (Fai0) xoaucanzapu Myauiud TOMOHHMJIAH Xe4 KaHjai
OroxXJIaHTUpHIICU3 KupuO kenaau. byHaa wukkana myamud xam Oup WynmaH
Oopaar— MaTH MKKM XWJ mpudT Ounan axparuin ycynu opkanu Faga ac-Camman
VTMHUIII Ba peayl BaKT BOKEJIUKIApUHU yprynaca, 3yiadus Kyposbdoi kuszu pean
MaBKyJ IyHE Ba yHra napauienb OyiaraH raild onaMuHU aXpaTau.

6. Xap ukku €3yBuM mwxoauaa (GEMUHUCTHK Kapamnuiap anoxuga OypTuo
Typaau. XyCyCaH, yIapHUHT XUKOsUIapuaa MyaJuiig TOMOHUIAH “XUMOSITa OJIMHTaH
aén” oOpaznmapu HadakaT y3ura XOCIWrd OwujiaH, OajgKH YJIAPHUHT >KaMHUSTIArd
VpHUHH €3yBYM TOMOHHUAH aHUK TAaCBHpJa0 OepuiIraHguru OWiiaH Xam axamusTra
monuk. by Oopama Faga ac-Camman ymymapa0l, 3yndus Kypomnboit ku3u sca
Mapxkaszuit Ocué xamusTH KapanuiapuaaH KenauOd YMKKaH Xojjaa EHparica-na,
acapiapjaa “xuMosira OJIMHTaH aén’  KOHUENTH, KyTapuwiraH Ffosjlap Ba
MyauTiOIapHUHT MaKCaIu MYIIITapaKkIup.

7. Uxkana aguba wxonuaaru sHa Oup myxum macana: Famga ac-Camman Ba
3yndus Kyponboit kuzm wmxoauaa Myxadb0ar Ba ousjga MOTHUBH JOUMHUNIMTH Ba
CTAaKUWJIUTH OWJlaH axpanub Typaau. Anubanap XUKOsJlapujard KaxpamoHJIap
OpKaJIU MHCOH OaxTH y4yH SHI MyXMM OMMJIIapaaH Oupu cudartuma myxadbodar Ba
OWJIAaHU KaJipJially Oaauuiil TaxIuiiiap OpKajiu ouud Oepuiiras.
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8. Faga ac-CaMMaHHMHI TICUXOJOTHMK XMKOsUIApUJa JOMMHI paBuUIIAa
PETPOCTIEKTHB CIOKET THUIMU Xamaa KOH(MIUKT cudartuga HHCOH Ba IKaMHUAT
SUAMSTIAPH €TaKYMIUK Kuirad Oyica, 3yndus Kyponboi KU3MHUHT ICUXOJIOTHK
XUKOSIJIapH aCOCAH XPOHMKAJIU CIOKET THUNHAA 0a€H KUIWIHUO, MHCOH Ba KaMUAT
sunaUATIapu  OwiaH OWp KaTropja, HWHCOH Ba WHCOH KOH(MDIUKTHHH XaM
MEeIKaAaMINTH aHUKJIaH]IH.

9.Fama ac-Camman Ba 3yndus Kypomboit ku3um xukosmapuma aémmap Ba
YJIAPHUHT PYXHUATH TAIKUHU Y4 XU WYHAIMINA TACBUPJIAHAIN:

- Aén takgupuaa “OHa” MaBKEUHUHT aXxaMUSTH;

- A&n )KaMUSITHUHT TEHT XYKYKJIH Ba spaTyBYaH ab30CU cudaTuia;

- Mwuii-ounaBuil anbaHajgap KOOUFuaaru aéi.

[y BakTra kamap €3wiran Oamuuil acapiapnaa aémimap Ty3al, MEXpUOOH,
caOpiu, MEXHaTKall Ba OWJjia YUPOFHU paM3u OYInO TaiakuH dTUITaH Oyica, Fana ac-
Camman xampaa 3yndus KyposnbOoit ku3u spatran aén oOpaziapu Y3UHUHT Xyp
(UKpAWINIY, KEHTI AYHEKapalld, MWXKOATH Ba KATHUATIMIMIK OWIaH axpanuo
TypHILU 03NN TaxXJIUILIAp OPKaJIu KYpCaTHIIIN.

10. Ytama ac-Cammanm Ba 3yndus Kypomboit Ku3um mwKOAu Ba
XUKOSIHaBUCIIMKAAru yciyouaa y3apo YXIIANUIUKIap Ky3aTwica-a, aMMO HKKalia
aaubaHu WxoAKOp cudartuia MAKUIAHTUPTaH MYXUT TypJidua OYyiraniuru Oowuc,
yIapHUHr Oaguuii amgabuérra onaud KUpa€TraH Macajajlapd XaM TypIaudaiup.
Hkkana €3yBumaa MWKOAKOP IMIAXCH Ba YCIyOMHMHI IAKJUTAHUIINMIIA, IIYHUHTCK,
acapiapia KyTapuiaa€TraH MyaMMoJjap KyJlaMura WYKA Ba TallKd OMUJLIap
CEe3UJIapJid TAhCUP YTKA3TAHIUTH aHUKJIAHTaH !

F.ac-Cammannunr wxoaura wuku ommin cudaruna Cypusigaru Mypaxkad
cu€cuit Ba3uAT, Typiau Madkypasuil sugaustiap, Wcpown Ounan Oynran ypyil
MarIyOusiTh ajnamMu, KeinmHuanuk JluBan moiTaxtu baiipytra kyum® OGopraHuman
CYHI, JAMHMM MYKM Kapama-KaplIWIMKIap, KOH(PECCHOHAIM3M XamJa YHUHT
okuOatugaru (Qykaposiap ypymu tabcup kypcatran. Cynrpa, EBpomara ounacu
OwiaH Ky4uO KEeTHIIM HaTWXKacuaa aauba apad MyXO0XHp alaOUETHHUHT HHPUK
HaMOsSIHAQJIapuaH Oupura aitmanau. Tamku omwil cudaTtuga dca, KaxoH anaduit
*apa€Himapuga  IICUXOJIOTMK Ba Maruk peanu3M KaOu HYHamuI Ba OKUMIIAp
TAbCUPUHUHT Ky4daiiuiuu, Konaeepca, Fama ac-CamMMmaHHMHr UWHIUIM3 abcypl
anabuétn Oyinua unMui QaoausT onubd OOpUILM YHUHT WXKOJUTA CEe3UJIapiu
TabCUpPUHU KypcaTau. FOkopuaa Kaila 3Twiran myku Ba Tamku omuuiap Fana ac-
CammaH acapiapuia ymymoOamapuii MyaMmmoJiap akc dTHIINATA 3aMHH SIPAT/IH.

3yndus Kyponboit Kiu3u nkoau XaM UKKA — HYKH Ba TAlTKU OMUJT TahCUPH]IA
maksutanrad 0ymm6, Coouk UTTtndok maBpu ToTamuTap TU3UMU Ba YHUHT Oapxam
TONHUIIN, Y30eKHCTOH MYCTAKHUIMTHHHHT WIK JaBPH  KUHMHYHIMKIAPH,
KHUIIJTOKJAru OFUp Xa€T Ba yHUHT MyaMMOJIapu WYKH OMIJI OYJica, MyCTaKUJUTUKJaH
KeiluH ¥30ek amaduértura muaaar OmiaH Kupub KearaH *KaxoH agaduil kapaéHnapu
Ba yJlapJard sSHrWJIMKIAp, XOPHWKUM anaOuér taxxpubacu Ba TabCUPU TAIKU OMUJII
Ba3u(pacHUHU yTaras.
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INTRODUCTION (annotation of the PhD thesis)

Relevance and necessity of the theme. World literature, like all other fields in
the process of globalization today, is developing rapidly. It is known that the
literature of each nation has its own stage of development. Also, as we study the
stages of development of the literature of each country, we can observe to a certain
extent the influence and similar appearances of the literature of other related or
relatively distant countries at each stage. The relationship of Uzbek literature with
Arabic literature goes back a long way and continues to this day. While our
ancestors have been acquainted with the world-famous work of Arabic literature
"One Thousand and One Nights", a significant contribution to the development of
Arabic literature was made by the works of the great Uzbek thinkers and
encyclopedic scientists who lived in the early Middle Ages and the Middle Ages and
wrote most of their scientific and literary works in Arabic in the genres of prose and
poetry and literary genres. It is also reflected in the commonality of Islamic culture,
religious customs, Eastern philosophy, lifestyle and traditions, works and ideas of
European modernists - literary works that have influenced the literature of both
nations. These commonalities require common themes in modern Arabic and Uzbek
literature, similar plots and images, literary coherence - a comparative-typological
and comparative-historical study of the literature of the two nations.

For almost two centuries, the issue of artistic psychology and psychological
analysis has remained one of the most pressing issues on the agenda in world
literature. In the works of art, led by humanistic ideas and the philosophy of
existentialism, man and his life, personality and his value, self-awareness and self-
awareness, and, most importantly, the hero's psyche and inner world came to the
fore. In modern literary processes, works written in the method of social realism,
glorifying human labor, depicting the characters of the work and the relationships
around them, have lost their relevance, and the need for psychological works has
increased.

At the end of the 20th century and the beginning of the 21st century, artistic
psychologism, especially psychological storytelling, has been leading the way in the
development of Arabic and Uzbek storytelling compared to other genres. First of all,
such psychological stories are very impressive in describing the problems of today's
society and the complex aspects of human destiny in it, secondly, through these
stories, the problems inherent in contemporary societies, how defects affect the
human psyche, and through the psyche, its destiny, are skillfully revealed by the
authors through psychological imagery and psychological analysis.

It is no coincidence that in this dissertation the stories of the Syrian-Lebanese
writer Ghada al-Samman and the Uzbek writer Zulfiya Kurolboy gizi were selected
for the comparative study of modern Arabic and Uzbek psychological stories. The
reason is that although these two writers lived and worked at the same time and did
not interact with each other, there are many commonalities in their work and style.

Resolutions of the President of the Republic of Uzbekistan No. PR-4947 of
February 7, 2017 "About the strategy of actions for further development of the
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Republic of Uzbekistan", No. PP-4680 of April 16, 2020 "On measures to radically
improve the training system and increase the scientific potential in oriental studies”
In order to fulfill the tasks set out in the Decree of January 12, 2017 "On the
establishment of the Commission for the development of the system of printing and
distribution of books, further improvement and promotion of reading books and
reading culture" and other regulations related to this activity. serves.

Relevant research priority areas of science and developing technology of
the Republic. The research of the dissertation was carried out in the framework of
the priority direction of the development of science and technology of the Republic
of Uzbekistan I. "Formation of a system of innovative ideas and ways to implement
them in the social, legal, economic, cultural, spiritual and educational development
of an informed society and democracy."

The degree of study of the problem. Late 20th and early 21st century Arabic
and Uzbek storytelling, there are also a number of scholarly studies on the subject of
artistic psychologism within individual countries. In particular, a significant part of
the research work on modern Arabic literature has been carried out by Russian Arab
scholars.

V.Kirpichenko, V.Safronov, S.Projogina, E.Ali-Zade, B.Chukov and other
researchers of the former Soviet Union, the dynamics of the development of modern
literary processes in Egypt, the West, and Iraq, theoretical and practical results on
the constant struggle between the concepts of "old™ and "new", the rapid change of
aesthetic views, the constant expansion of ties with foreign literature and, at the
same time, the desire to preserve national identity are of great importance in the
study of literature®. In particular, the work of the Syrian-Lebanese writer Ghada al-
Samman was studied in a monograph by the Russian scholar N. Shuiskaya, and the
scholar's stories written in the 60s and 90s were included in the study*!. In her
research, she focuses on the art, ideological-thematic scale and formal structure of
Ghada al-Samman's short prose works, and makes an artistic analysis of the socio-
political issues, women and social issues, internal conflicts in the Arab world and
the interpretation of war chronicles. However, in N.Shuyskaya's well-known
research, the issue of artistic psychology in the work of the writer Ghada al-
Samman, in particular, the elements of psychological and magical realism, has not
been studied at the level of research.

The role of Uzbek orientalists in the study of the development and artistic and
aesthetic features of the story genre in Arabic literature is special. M.Akbarova's*

40 Myxunaunosa J1.3. XKypx Cannm xukosiapuaa 6agunii Tadakkyp ssomonuscu. @unoin. ¢ui. Homs. auccep.— T.,
2008. B 5.
4 lyiickas H. Hosenmctuka Fane ac-Camman (60-90 rr). ABTopedepar aucc. ... kana, ¢puion. Hayk. — M. 2011; yma
myammmg: Ilyiickas H. I'epomnrn I'age ac-Camman Opocaror BbI3OB. //Asnm m Adpuka ceromus. 2007, Ne7; ymma
myamumd: lytickas H. “Tloatecca pacckasza” uz Cupun. //Asus u Adpuka ceromgusi, 2005 r., Ne2
42 Axb6aposa M. X. Jlura cupuiicKuX NHcaTeNield 1 ee MECTO B Pa3BUTHH COBPEMEHHOW CUPUIICKON HOBEIUTMCTUKH. Jluc.
.. KagAa. ¢uron. Hayk. —M. 1965;Ilyti pa3BUTHA COBpeMEHHOW cHpHHCKON nurepaTypel. // CO6. Hayd. Tp. Taml'V:
Apabckas uTeparypa (CpeIHEeBEKOBbE U COBPEMEHHOCTB). —TarmkeHT, 1982, - Ne 697. —C.104-118; JTureparypa Cupun
B COIIMOKYJIBTYPHOM KOHTeKcTe. //XKypHan Bompochl ¢uiomorun. —Mockea: PAH, 2003. - Ne 2 (14), —C.124-126;
Jlurepatypa Cupuu B COIIMOKYJILTYpHOM KOHTeKcTe. //XKypHan Bonpocs! ¢ronoruun. —Mocksa: PAH, 2003. - Ne 2 (14),
—C.124-126; CoBpemeHHble TeueHuss B apabckoit jureparype (Il mon. XX B.). / TowJAIIW Wnmwuii wmmap
tymamu: lapk ¢unonornsicuHUHT TYryH Ba eynmiapu. —Tomkenr, 2005. —b.153-160.
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dissertation and a number of scientific studies are devoted to the formation and
development of the story genre in Syria and the activities of the Syrian Writers'
Union (1951-1958). R. Khodjaeva*® studies the issues of prose and drama in modern
Arabic literature on the example of the work of the great representative of Egyptian
literature Abdurrahman Al-Khamisi, and draws conclusions about the characteristics
and evolution of epic and dramatic genres in Arabic literature. Also, R. Khodjaeva's
textbook "History of Arabic literature of the new period"#* in Uzbek for the first
time provides theoretical and scientific conclusions on the peculiarities of the
enlightenment movement in Syria in the late XIX and early XX centuries, the
activities of advanced enlighteners, their works. D. Mukhiddinova's research*
provides theoretical, scientific and practical conclusions on the content changes in
storytelling in the process of updating. At this stage, such features as a vivid
reflection of the emotional experiences of the protagonist, dialogue in the author's
speech, the use of monologues, versatility in plot construction, the development of
compositional elements, including the division of the human "I" in the narrative, the
human psyche and its primacy in essence, are manifested, emphasizes the spiritual
decay of man, the intensification of the desire to reflect his mysterious world.

In the dissertation, the state of "alienation” from society and life, "loneliness"
and its causes are justified in terms of the philosophy of existentialism. These ideas
and the issues raised in the field of psychology, presented in the dissertation of the
scientist, will undoubtedly help in the study of the tasks set in our research and in
our methodological approach. In the research conducted by orientalist
Sh.Ahmedova* the principles of development of modern Kuwaiti storytelling have
been studied on the example of the works of writers Layla al-Usman and Surayyo
Bagsami. In her research entitled “developed in psychological stories focused on
self-awareness and subconscious secrets in the works of writers” Sh.Akhmedova
gave theoretical and scientific conclusions about identity.

Ghada al-Samman's work, especially storytelling, has been studied by Arab
scholars, such as the literary scholar Nujud Faris Hassan al-Khatib*’, who shared
Ghada al-Samman’s views on gender equality with the British modernist writer
Virginia Woolf who was the pioneer and the member of feminizm. In her research,
the scholar compares the theme of marriage, which played an imortant role in both
writers” works, by analyzing Ghada al-Samman's “The Impossible Novel:
Damascene Mosaic” and Virginia Woolf's “To the Lighthouse”.

Another Arab scholar, Mona Fayad, He made a comparative study of Ghada al-
Samman's novel “Beirut Nightmares” and the novel of the Egyptian writer Navala

43 Xomxkaesa P.Y. XynosxecTBeHHas po3a 1 pamatyprust A0x ap-Paxmana an-Xamucn.— T.: @an. 1975.
44 Xyxaesa P. V. SIuru naBp apa6 aga6uétu. YxyB kymianMa. 1-kuem. —T.: Tom [N, 2004.
45 Myxugouaosa J[.3. XKypx Canmum xukosmapupa Oammmii Tadakkyp sBomormsacd. — T. @wir ¢aH. HOM......
mucceptanusic. — 1., 2008.; MyxuaauHosa J[.3. XX acp apa0 SHr XUKOSYMIMTHHAHT IAKJJIAHUAIITA Ba PUBOYKIIAHHIIIH.
T. ®un.dan.gok... qucceprarusicu. 2017.
46Axmenosa 111. Y. 3amonaBuit KyBalT XMKOsSHAaBMCIMIH TapakkuéTuna amubanap Jlaiimo an-Yemon Ba Cypaité an-
Bakcamuii wxoauHuHT YpHU. PHit.daH. HOM..... tuccepramsicu. — T., 2010.
47 El-Khatib N. The Theme of Marriage in Virginia Woolf and Ghada Al-Samman : A Comparative Study of Two
Novels. Yarmouk University, Irbid. 1999.
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al-Saadavi, “Woman at point Zero*”, and tried to reveal the principles of
psychological realism in the prose of the writers.

Syrian writer Abdul Latif Arnaut*® studied the peculiarities, development
principles and perfection of Arabic immigrant literature in Ghada al-Samman’s
novels based on the author's collection of short stories "Square Moon: Supernatural
tales" and the method of psychological and magical realism on the example of
Ghada al-Samman's prose.

Another Syrian literary scholar, Marusheikh Muhammad Saleh®, in the third
chapter of his PhD dissertation on “The Problem of Personality and Society in the
Interpretation of Syrian Storytellers in the 60s and 80s” he anylized Ghada al-
Samman’s stories written in the 1960s and entitiled it “Arabian woman and moderen
world in Ghada al-Samman’s stories”. In this chapter, the author's ability to create
female images is highlighted, as well as the social and political issues of special
importance in his works.

American arab scholar Pauline Homsi Vinson also studied the works of Ghada
al-Samman and stated that she was a writer®® who could depict the problems of
every social layer.

Iranian Arab scholars preferred Ghada al-Samman’s poetry to her prose.
Iranian literary critics Mehrali Yazdanpanah analyzed the lyrics®? in the poetry of
Ghada al-Samman and Simin Behbahani, and Zaynab Khatiri studied semantic
anomalies in the poetry of Ghada al-Samman and Zhaleh Esfahani *.

It is known that in recent years we have seen an increase in artistic psychology
and psychological analysis in Uzbek literature, especially in prose. Among them, the
work of Zulfiya Kurolboy qizi is noteworthy, although the author's work has not
been studied in a monograph, there are a number of works on the study of prose and
lyric works in the psychological genre in Uzbek literature. In particular, A.Rasulov,
N.Shodiev, N.Yuldashev, H.Umurov, A.Kholmurodov, S.Komilova, P.Kenjaeva,
M.Bobokhonov, M.Sheralieva, Yu.Eshmatova, and Sh.Botirova in their
dissertations they have studied various aspects of the issues of artistic psychologism
and psychological analysis, M.Kilicheva, N.Kobilova conducted comparative
research on the topics of artistic psychology and psyche®.

“8https://www.aljadid.com/content/woman-point-zero-bid-survival-review-ghada-sammans-beirut-nightmares (Mona
Fayad. "Woman at Point Zero": A Bid for Survival, a Review of Ghada Samman's 'Beirut Nightmares'. Al Jadid, Vol. 4,
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However, to date, the comparative study of modern Arabic and Uzbek
literature in Uzbek oriental studies, the issues of artistic psychology in prose,
especially in storytelling, have not been involved in special research from the point
of view of comparative literature. The works of the Syrian-Lebanese writer Ghada
al-Samman and the Uzbek writer Zulfiya Kurolboy gizi, in general, have not been
the subject of any monographic research and the works of the two writers have not
been compared.

Relation of the theme of dissertation with the scientific- research works of
higher educational institution, which is the dissertation conducted in. The topic
of the dissertation is an integral part of the research plan of the Tashkent State
University of Oriental Studies on "Literary Studies and Comparative Literature of
the Orient.”

The aim of the research is to discuss the issues of artistic psychology and
psychological analysis, interpretation, representation of image tools in the works of
two authors in small epic genres and to reveal the issues of mastery of depicting
Oriental society and the influence of this environment on the female psyche, the
role of oriental national and religious motifs, questions of poetic commonalities and
peculiarities in style through the stories of Arabic writer G'ada as-Sammam ans
Uzbek writer Zulfiya Kurolboy qizi.

The objectives of the study are:

Identification of artistic and composite features associated with the use of
artistic psychologism and psychological imagery in the stories of Ghada al-Samman
and Zulfiya Kurolboy's gizi;

to prove methodological commonalities and peculiarities in the reflection of
artistic psychology on the basis of the studied materials;

to reveal the two authors' interpretation of inner speech and its types,
psychological portrait and speech characteristics as a means of psychological
analysis in the artistic embodiment of the human psyche;

to substantiate the use of artistic psychologism in the creation of an image
based on the analyzed stories and in the disclosure of its character;

through the artistic analysis of the image of women in the works of writers in
three directions, the study of the role of "Mother" in the fate of women, the concept
of "social woman" and “eastern society”, national and family values and its impact
on women's psyche.

The object of research is collections of short stories of two authors who lived
at the same period- the Arab writer Ghada al-Samman's "Your Eyes are my Destiny"
(¥ dle“Ajinaax kaapu”), Foreigner’s night («sboall &by — “Jlaiinyn Fypa6aa™),
"The Departure of old ports" («iwdll 8l ds oy — “Ap—paxuiayn mapaduin
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kaauma”) and "Square Moon: Supernatural tales" («mll sadlly — “An-kamapyin
Mypab6an”) and Uzbek writer Zulfiya Kurolboy gizi's "Ancient song" and "Death is
nothing"”, as well as psychological stories published in the press and online
publications are selected.

The subject of the research is the study of the problem of artistic psychology
in modern Arabic and Uzbek storytelling on the example of a methodological and
artistic comparative study of the stories of Ghada al-Samman and Zulfiya Kurolboy
qizi.

Research  methods. = Comparative-historical, = comparative-typological,
biographical, psychological analysis methods were used to cover the research topic.

The scientific novelty of the research is:

the peculiarities and evolution of artistic psychology in modern Arabic and
Uzbek storytelling are revealed through a comparative study of the psychological
stories of the Arab writer Ghada al-Samman and the Uzbek writer Zulfiya Kurolboy
qizi;

In the stories of Ghada al-Samman and Zulfiya Kurolboy qgizi, internal speech
and its types, psychological portrait, speech characteristics, hallucinations, style in
the text, means of pause, division of the person into "I" principles are defined;

The stories of Ghada al-Samman and Zulfiya Kurolboy gizi are based on
artistic psychologism, the interdependence of the author and the Eastern psyche, the
presence of motivational similarities as a loneliness, human dignity, unrequited love
in the psychological interpretation of the heroic character, inner world, inner life
categories;

In the stories of two writers demonstrate the psychological analysis of family
values, the problems of women and time, women and society, as well as the author's
mastery of psychological analysis in creating the image of women.

The practical results of the study are as follows: The results of a comparative
study of the commonalities and peculiarities of psychology reflected in the unrelated
stories of Ghada al-Samman and Zulfiya Kurolboy in different regions and at the
same period are comparative moreover it provides important scientific and
theoretical information for literature, contributes to the improvement of textbooks
and manuals in this field,;

Interethnic friendship, literary ties and its contribution to the development of
our national literature serve as a source of propaganda and advocacy through the
media.

Reliability of research results. The reliability of the results of the study was
obtained from the views of local and foreign literary critics, the literary analysis of
the stories of Ghada al-Samman and Zulfiya Kurolboy qgizi was carried out on the
basis of comparative-historical, comparative-typological analysis methods,
conclusions and recommendations.

The scientific and practical significance of the dissertation results. The
scientific significance of the dissertation results is determined by the fact that it
serves as a basis for research on literary relations, problems of literary influence and
comparative literature, the theoretical conclusions of the study serve as a scientific-

32



theoretical source in the study of artistic psychology and the development of the
genre of psychological storytelling.

The practical significance of the results is that in philological higher education
institutions such subjects as "Introduction to Literary Studies", "Literary Theory",
"World Literature", "Comparative Literature”, "Literature of the country where the
language is studied", "Modern literary process", "Poetics of fiction" can be used in
scientific and theoretical strengthening of seminars, creation of textbooks, manuals
and complexes.

Implementation of research results. On the basis of methodological and
practical recommendations for the study of artistic psychology in modern Arabic
and Uzbek stories:

The role of Ghada al-Samman in the development of modern Arabic literature
and the results of his psychological stories were used in the fundamental research
project F-1-139 "History of Oriental Literature and Typology of Genres" (Tashkent
State University of Oriental Studies, March 11, 2022 01 - Reference No. 04-01 /
A77). The application of scientific results reveals the character of the image, the
inner monologue and its types in the stories of Ghada al-Samman in the description
of the human psyche and inner world, psychological portrait, speech characteristics,
hallucinations, style in the text, means of pause, division of personality "I" served to
define the principles;

Scientific-theoretical analysis of the comparative study of the problem of
artistic psychology in the storytelling of modern Arab writer Ghada al-Samman and
Uzbek writer Zulfiya Kurolboy qizi from scientific conclusions and
recommendations were used in the scenario of the programs "Education and
Development”, "Youth of Uzbekistan" of the editorial board of the SUE "Cultural-
educational and artistic broadcasts” of Uzbekistan National Television and Radio
Company “Uzbekistan” (Reference No. 04-36-614 of March 17, 2022 of the State
Unitary Enterprise “Uzbekistan TV Channel” of the National Television and Radio
Company of Uzbekistan);

Ghada al-Samman and Uzbek writer Zulfiya Kurolboy gizi's stories contain
artistic theoretical analysis, scientific conclusions and suggestions on artistic
psychology, psychological imagery, the relationship between the author and the
Eastern psyche, the hero's character, the inner world, the interrelationships in the
psychological interpretation of inner life. Recommendations were used in the text of
reports of scientific and literary events of the Writers' Union of Uzbekistan.

Scientific theoretical analysis, scientific conclusions, suggestions and
recommendations on artistic psychologism, psychological imagery, the relationship
between the author and the Eastern psyche, the heroic character, the inner world, the
interrelationships in the psychological interpretation of inner life in the stories of
Ghada al-Samman and Uzbek writer Zulfiya Kurolboy qizi were used in the text of
reports of scientific and literary events of the Writers' Union of Uzbekistan.
("Writers' Union of Uzbekistan", reference number 01-03 / 386 dated March 4,
2022). In the interpretation of artistic psychologism in modern Arabic and Uzbek
storytelling, the methodological principles of psychological analysis, such as
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internal monologue and its types, psychological portrait, speech characteristics,
hallucinations, style in the text, means of pause, division of personality "I" are
identified.

Approbation of research results. The results of this research were publicly
discussed in the reports of 4 international and 3 republican scientific-practical
conferences.

Publication of research results. A total of 18 scientific articles on the topic of
the dissertation were published. The main scientific results of the doctoral
dissertations of the Higher Attestation Commission under the Cabinet of Ministers
of the Republic of Uzbekistan are published in 7 scientific publications, 2 of which
are from foreign journals.

The outline of the dissertation. The dissertation consists of an introduction,
three chapters, a conclusion and a list of references, the total volume is 143 pages.
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MAIN CONTENT OF THE DISSERTATION

In the introductory part of the dissertation, based on the relevance and
necessity of the topic, the goals and objectives, object and subject of the research are
defined. The relevance of the research to the priorities of the development of science
and technology of the Republic of Uzbekistan, its scientific novelty and practical
results are described. Based on the reliability of the obtained results, their theoretical
and practical significance is revealed. Information on the implementation of
research results in practice, approbation of the work, results, published works and
the structure of the dissertation.

The first chapter of the dissertation is entitled "*The Problem of Psychologism
in Fiction." This chapter analyzes the concept of artistic psychology, the history of
its study, as well as the scientific views of leading scholars in the field, the
peculiarities of the genre of psychological story in modern Arabic and Uzbek
literature, as well as the role of artistic psychology in the works of Syrian-Lebanese
writer Ghada al-Samman and Uzbek writer Zulfiya Kurolboy gizi is revealed.

Examining the peculiarities of artistic psychology on the example of modern
Arabic and Uzbek storytelling, we observe its leadership in the modern literary
process. Today, the direction of psychological imagery and style, which has a
certain position in world literature, is in the center of special attention of a wide
range of readers and literary critics.

The concept of psychologism was introduced into Russian literature almost one
hundred and fifty years ago, when L.Ya.Ginzburg wrote “at a time when
psychological innovations were just entering the traditional literary genres and were
not yet fully formed, psychologism had already developed in the related genres of
fiction — novel, diary, memoir and autobiographical genres®”.

The issue of artistic psychology in Uzbek literature entered the scientific field
in the second half of the XX century. A.Rasulov, N.Shodiev, N.Yuldashev,
H.Umurov studied this issue in the last quarter of the last century. In the period of
independence  A.Kholmurodov, P.Kenjayeva, Yu.Eshmatova, Sh.Botirova,
M.Kilicheva, N.Kobilova conducted research on the issues of artistic psychology
and psychological analysis. In Arabic literature, the issue of artistic psychology has
been studied by a number of scholars of Arab literature (Ibrahim Fazallah®, Dr.
Anwar Abdulhamid Musa®’, Samir Abduhu®®, John Na'um Tannus®, etc.). The issue
of artistic psychologism, in particular psychological realism in the work of Ghada
al-Samman, was studied by the Syrian writer and scholar Abdul Latif Arnaut®.

Artistic psychology has its place in various literary types and genres, and while
its presence is mandatory in poetic works, one of its main functions in prose and
dramatic works is the creation of character. Although the story genre is the smallest
of the epic genres, it is the leader among other prose genres in revealing the psyche
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of the artistic image - artistic psychologism and its various manifestations to the
reader. Psychological storytelling, with its short, concise and up-to-date
philosophical ideas for each era, has become the most convenient genre for the
reader and writer of the information age living in today’s globalization process. In
the study of artistic psychology, it is important to compare the stories of Ghada al-
Samman and Zulfiya Kurolboy qizi, created in the influence and reality of various
socio-political situations, their narrative style and psychological analysis. The study
of leadership issues in the work of Ghada al-Samman and Zulfiya Kurolboy qgizi
serves to discover a number of elements of artistic and psychological analysis in
modern Arabic and Uzbek storytelling and to reveal the leading factors of these
trends in modern world prose.

If we carefully study the works of Ghada al-Samman and Zulfiya Kurolboy
qizi, the brightest representatives of the literature of the two countries, who are now
working effectively, we will see that artistic psychology is leading in the works of
both writers. A comparative study of the psychological stories of the two storytellers
IS important in assessing modern Arabic and Uzbek literature, in particular,
storytelling and the principles of its development.

The second chapter of the dissertation is entitled "COMMONWEALTH
AND SPECIFICITY OF SPIRITUAL IMAGES IN THE STORIES OF
GHADA AL-SAMMAN AND ZULFIYA KUROLBOY KIZI". The chapter
explores the inner speech in the stories of Ghada al-Samman and Zulfiya Kurolboy
qizi: replica, the artistic realization of dialogues and monologues, the artist's skill in
using portraits and speech characteristics, and the principles of realism in the art of
writers' stories.

Writers Ghada al-Samman and Zulfiya Kurolboy qizi also include
psychological analysis in their work, such as internal speech - internal replication,
internal dialogue, internal monologue (monologue-discussion, monologue-memory,
monologue-reflection), speech characteristics, portrait, repetition, hallucinations,
pauses. The issue of internal speech is of special importance in the prose of Ghada
al-Samman and Zulfiya Kurolboy qizi, in particular, in storytelling. The similarity
between the two authors' styles is that the artist's goal is reflected in this aspect. The
difference is that in Ghada al-Samman's work, the story is told in the language of the
protagonist from beginning to end, using only narrator-character speech to convey
the spirit of the work. An important aspect of Zulfiya Kurolboy's psychological
stories in the language of the narrator-author is that the image of the author is so
absorbed in the work that it feels as if she is standing next to the protagonist. For
example, in the story "Uncle Kholik" by Zulfiya Kurolboy gizi, the inner line is
enclosed in parentheses, separated from the general text, and is given as a
commentary on the narrator's story: Out of curiosity (that's human behavior), | quit
what | was doing and went to the front door.5!

Internal dialogue, on the other hand, is a complex psychological phenomenon
in which the character engages in a life conversation with himself or another person.
Internal dialogue is common in the prose of the Arab writer Ghada al-Samman in

61 Given novel. P. 192.
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the case of the division of the individual into two. For example, in the author's story
"Another cold evening", the author portrays two characters in the image of one
person - Fatima, the youngest but spoiled daughter of a large family, and Tima, a
single woman:
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"Tima, are you sad?" ... "No, I'm not sad, Fatima, but everything is so mixed
up ... My nerves are like a torn net, there are traces of an old fire in it, don't you
remember which cave was on fire?" how and when ... ““ Ask your bookcase

Eliot shouted from the cover of his book: | am one of the oppressed people on
earth.

Kamyu sighed: I'm a stranger.

Sartre: I am God.

Kafka: I am an innocent guilty. I'm cockroach!

Then they all shout together, thousands of shouts are added to their shouts,
they mix, rise and fall, and then another wave of bubbles ... ~'*

At this point, the author tries to describe with an internal dialogue the
occurrence of a sharp psychological state in the image of a woman who suffers from
severe fate and loneliness. Memories of the past and the pain of loneliness erode
Timani, and the emotional anguish that results from the loneliness in him calls for a
conversation with his “I”. In the dialogues of Fatima and Tima in the inner speech, a
phenomenon of hallucinations occurs, which is mixed with the words of European
modernists. Here, the author uses the art of talmeh to describe the work of
modernists, such as Eliot, Camus, Sartre, Kafka, in two words.

Due to the fact that Ghada al-Samman and Zulfiya Kurolboy qizi are the
narrator-characters in the creative style, the literary portrait and the means of speech
characterization in the works of both writers come together. For example, in Ghada
al-Samman’s story “The Cat’s Voice”, we can see a portrait of the English girl
Dezdera in a speech characterization presented in the language of the protagonist
Y afa.
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She caught my attention with her weird look. Relatively tall, the pants she was
wearing hugged her slender thighs, her chest was just like men's, her breasts were
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smooth, and her face was beautiful, but her short brown hair barely protruded from
the back to the collar of her dress...

In the story "Another cold evening", a psychological portrait takes the lead in
revealing the idea of the work. The author blames the lack of true faith in people for
the religious conflicts and the resulting tragedy, which he portrays through a
psychological portrait in his inner monologue when the protagonist sees the body of
Fatima's father.
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| approached the blood flowing from his (my father's) mouths as thin as a
thread. | felt infinite enthusiasm from the amazing smile on their lips. It contained
everything | was looking for in books, I don't know for sure, but my father called it
"Faith” (lyman)" ...

Uzbek writer Zulfiya Kurolboy gizi also has her own style of portraiture - the
name of the hero is "suites his/her name", and the name chosen by the author refers
to the appearance, character and in some cases even the fate of the image. The
author's story "Hilola" is also dedicated to the fate of an Uzbek girl and the
depiction of her psyche. It depicts the suffering an ordinary Uzbek girl whose
dreams of marriage, femininity and motherhood have become a dream due to a
chronic illness.

Hilola ... fragile as young moon, pale, bloodless thin lips... Thick lashes,
beautiful eyes, sometimes innocent, sometimes sad, rarely, when she has an excelent
mood, she looks with excitement and cheerfulness. And that suits her very well. She
looked like the beauties in the books®®

In this case, Zulfiya Kurolboy gizi uses a static portrait to describe the image
of Hilola as soon as the character emerges in the novel. However, the author does
not stop there, using a dynamic portrait throughout the work, in the depiction of
events and dialogues, adding some details about the appearance of the character
during the action: “If only you had seen her! Big and beautiful eyes were bright, her
pale cheeks were burning, and a heart-lifting smile restrained her lips, which were
always full of pain e,

Another interesting aspect of the similarity in the style of the writers is the use
of the text game style, separating the text with simple and italic fonts, parentheses.
The peculiarity of the Ghada al-Samman style is that in the text of she separates the
present and the past in the text of the work through a simple font and a dark-colored
italic font enclosed in parentheses. This method is found in all prose works (novels
and stories) of the author and is an integral part of the author's style.
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(The day I left, you hugged me ... | could breathe from your neck. | wish you
would never let go of your hug. You whispered slowly: I'm losing you!)

The works of Zulfiya Kurolboy gizi are slightly different in style. For example,
in the text of the story "Ancient Song" the italics are referenced in the plain text
without comments. The author divides the text into italics and simple fonts, using a
text game in the narrative - a simple image of real life in the ordinary font, a
conversation of representatives of the supernatural in parallel to the real world. The
story does not mention who the dialogue owners are, and their conversations enter
the text without warning.

"Oh my Goodness, | have witnessed such an event before."

"When?"

- "A million years ago." ...

Another combination of the psychological stories of Ghada al-Samman and
Zulfiya Kurolboy qgizi is the use of a hallucination psychological imagery from the
crisis stages in the character’s psyche. If we analyze this phenomenon in the
example of Ghada al-Samman's work above, in the story of Zulfiya Kurolboy qizi
"Summerless Year" the phenomenon of hallucinations is interpreted differently - it
coincides with the phenomenon of sublimation (the occurrence of subconscious
desires in different forms):

Sabir layed down, staring at his mother with wide eyes, as if he had not slept
for a minute.

"Are you thirsty, son?"

"I'm thirsty, but | won't drink boiled rice water anymore."

- Why?

"At least don't squeeze rice water at my wedding, mom!"

- Wedding ...

"Yes, I'm getting married!" Why don't you go to the wedding, mother?
Everyone is dusting the yard and dancing.

According to a literary scholar Umarali Normatov, at the moment when life
and death come face to face the meeting with loved one which did not take place in
real life occurs in the imagination. A miracle happens in the case of a young man in
love who reminded the fate of Mashrab, as if Mashrab meets his loved on in the
heaven” "°. The writer, through hallucinations, reveals that Sobir’s death is also
coming — he sees his dead father’s spirit.

The third chapter of the research is called "GHADA AL-SAMMAN AND
ZULFIYA  KUROLBOY  QIZI’'S PSYCHOLOGICAL  STORIES
INTERPRETATION OF THE IMAGE OF A WOMAN". It depicts the gallery
of women's images in the works of writers in three forms - the role of "Mother" in
the image of women's psyche, the concept of "social woman™ in the works of writers
and the image of women in the shell of national traditions.
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In the story "Morning through the window" "33l xie adli"the image of a
loving and devoted mother is embodied, and the plot of the story is based on the
icon of Mother and the relationship with her husband and children. The early death
of her eldest son Mazen further strengthens her responsibility to other children:
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From now, my child will not die. She will endure her husband's insults and
boredom until her children grow up and reach puberty. Then she (for her husband)
wore a transparent blue dress. But my blue transparent dress no longer suits me. ..
It is suitable for a beautiful young girl .. Neighbor girl for example ...

Dissatisfied with the attention and affection of his wife, tired of boredom in
family relationships and bored, the husband falls in love with the girl next door.
While putting her husband’s betrayal in a more rigorous psychological state, the
heroine of the story chooses to stay with her children, sacrificing feminine happiness
and prioritizing motherly happiness.

We also see a unique interpretation of the image of the mother in the work of
Zulfiya Kurolboy qgizi. At the end of the story, a disabled boy surrenders his life
after a long struggle for life and love. helplessly repeats, the lover follows his son to
the last path.

We also see a unique interpretation of the image of the mother in the work of
Zulfiya Kurolboy gizi. Aunt Buvigul in the story "Year without Summer" embodies
the image of a mother who sacrificed her life for her sick son. At the end of the
story, the disabled boy dies after a long struggle for life and love. Mother leant on a
pole and was repeating helplessly as praying “I am staying badly, you are leaving
well, my son” farewelling her son to his last journey. Story ends with Aunt Buvigul
words where she was looking up at the sky and whispered madly "Did you make up
death after creating a human as fun but couldn't handle him?" 2 At first glance, the
sentence sounds like blasphemy and rebellion against the judgment of fate. “But in
fact it sounds like the final confirmation of the divine love for the child in the
mother's heart””® The image of Aunt Buvigul in the story "Year without Summer"
can be called a new style of image in Uzbek literature - the storyteller was able to
fully reveal the importance of the role of the Mother in the interpretation of the
female psyche.

Among the female images created by Ghada al-Samman and Zulfiya Kurolboy
qgizi is a similar image - a new interpretation of the modern concept of woman.
Ghada al-Samman (unlike Zulfiya Kurolboy qgizi) is a feminist writer who speaks
out and urges modern women to be free and independent: "An independent woman
is not a trendy doll who puts on extravagant make-up and tasteless clothes ... An
independent woman is a person who considers herself equal to a man. An
independent woman will never abuse her freedom and independence.

711962 ¢oladdl 3ale <l ) gdita g yn s 8 Alue  Gladi 33e 154 ya
2 3ynus Kyposnboit kusu. Kagumuii kyumk. T.:2012, B-160.
78 Vmapanu Hopmatos. “Kan6aru 6enasup 3ué”. —Emumuk, 2010. 5-con, B-8.
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The protagonist of another story by Ghada al-Samman, "z 45" ("Swan
Fairy"), is also an Arab woman who quickly adapts to life in Paris. She is highly
valued in the workplace as a professional, and her children are proud of her
achievements, and even her husband respects her. Due to the war, the business of
her husband went bankrupt. It would be very difficult for the former millionaire,
who fled to France with his family, to adapt to life in Europe, find a job and start all
over again.
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I was tired of hanging my diploma in the kitchen of my husband’s house, I was
tired of holding parties, and the war freed me!

The author describes the reason for the freedom and gender equality of
women in Europe, their self-discovery in exile, the formation of a free and open-
minded person through the determination of the woman's character and psyche and
the increase of responsibility for this freedom:
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At home (in my homeland) | feel flawed, | get tired of being like a spare tire.
| love my homeland, but it just loves me as a pet. | am no longer an Arab woman,
but not a Western woman either ...

In Zulfiya Kurolboy's story "Pictures of the Stopped Time" Malika is a young
creative girl who came from the city to the village as a bride. Prior to her marriage,
her poems and articles were regularly published in prestigious publications in the
city. But Malika became the bride in the village. Of course, this process was not
easy. The play compares the differences between urban and rural life, the
peculiarities of two nations, one nation, one religion, one country, but different
social backgrounds — Malika thought about aunt Norbuvi, all Norbuvis who were
tired of daily households. Women working at a construction site, women working
with hoe in a field under the burning sun... Ask them about Nodira, Uvaysi or
Mahzuna, do they know? Talk about Oydin. Maybe they do not even want to hear
...... After all, Aunt Norbuvi had also studied at school, and got knowledge...."

Ghada al-Samman’s another female character Rim, the protagonist of the
story “Thirty Years Bees” (“daill (e Wle (5287), whose fate is reminiscent of the
Malika” in Zulfiya Kurolboy qizi’s “Pictures of stopped Time”. Rim is a highly
talented, skilled, pen-sharp young poet. But after she got married, her husband
forbided her to write poetry and demanded that she only dealt with the upbringing of
her family and children. The woman refused to write poetry for the sake of her
family’s well-being and peace, without going against her husband’s wishes. But
during his thirty years of family life, “a swarm of bees buzzing constantly scratches
her soul from the inside, spear pierces”. In this story, the author Ghada al-Samman's
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artistic skill is highly demonstrated - the work is created at the intersection of
magical realism and psychological realism. The bee is a symbol of a woman whose
feelings and desires were violated, and at the culimination of the work, the bee
swarm that were stinging the woman comes out of her mouth, surrounds her
husband and attacks him.

In the work of Zulfiya Kurolboy gizi, the image of a woman also serves as the
main image in revealing the issue of national traditions. The author's story
"Suffering™ describes the fate of a woman and her mental crisis, who, despite the
ban of doctors, gave birth to seven girls in a row in a dream to give birth to a son,
and ended up in a wheelchair.

With the issues raised in the story, the author emphasizes once again that a
woman and her health are first and foremost a guarantee of the health, harmony and
future of their children.

In the works of both authors, domestic life is brought to the center of national
family values, and in addition to the issues of the image of the female psyche
depicted, ethno-folkloric images are also addressed. The images of mother-in-law
and daughter-in-law that exist in the East and their interrelationships are of
particular importance in revealing the image of the woman and her spiritual world.

In Ghada al-Samman's story "Take the Cat's Head off", a mother skillfully
describes to her son what a good bride is, in which the author summarizes all the
requirements for a bride in the East:
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A unique bride, my son, has a mouth to eat, but no mouth to speak. No one
kissed her on the lips except her mother. She will change his clothes with Your
permission, except at the time of the grave. She will only give birth to a son. She is
your servant during the day and at night. It is a ring in your hand, you can turn it in
any direction, take it off if you want, and if you stroke it, it will be your slave for a
lifetime.

The relationship between mother-in-law and daughter-in-law, which is
steeped in Eastern values, is also reflected in the works of Uzbek writer Zulfiya
Kurolboy qgizi. A number of writer’s stories are dedicated to this theme, and the
image of the bride attracts special attention among the characters of such stories as
"The Bride", "Pictures of the Stopped Time", "Jealousy”. The images of Kholdor
Kelin, Malika, Norbuvi, and Khosiyat in these stories depict Uzbek women who are
losing their femininity and delicacy in the face of family and household worries.

In such works, writer argues that in some Uzbek families, girls are forced to
give up their freedom and desires after becoming brides, that husbands and his close
relatives treat brides as their own property, brides have countless family and
household responsibilities, and it has been stated thet they do not have any
privileges.
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In his works, the writer critically expresses our national traditions and values,
which limit the fate of women, their freedom and independence, and overwhelms
women with difficulties of hard life, In my opinion, it reminds us that issues such as
the freedom, liberty, and independence of involuntary women are relevant. The
creation of such works is a reflection of the ongoing social and political changes in
our country, in particular, the policy of gender equality in the literature.

CONCLUSION

In the works of Ghada al-Samman and Zulfiya Kurolboy gizi, prominent
representatives of modern Arabic and Uzbek literature, the psychological image and
style, which are very relevant in the field of literature today, are in the center of
attention of a wide range of readers and literary critics. In this study, the following
conclusions were drawn from the theoretical and practical study of the issues of the
occurrence of artistic psychology, identified in the storytelling of two great writers:

1. In the context of a comparative study of modern Arabic and Uzbek
literature and its processes, as well as the works of the Syrian-Lebanese writer
Ghada al-Samman and the Uzbek writer Zulfiya Kurolboy qgizi, these two writers
today it was concluded that these two writers today have a certain position in the
activation of literary processes and a unique creative style. The stories of the writers
are written with great skill, and in them the artistic psychologism is characterized by
the predominance of elements of psychological and magical realism. Both authors
delved deep into the inner world of their protagonist and found that the artistic
image deepened the contradictions of the spiritual world and the experiences of the
soul.

2. The stories of Ghada al-Samman and Zulfiya Kurolboy qgizi are large in
size, and the inner world of the heroes of Ghada al-Samman is revealed through the
narrator-character and speech characteristics in accordance with the literary style.
Some of Zulfiya Kurolboy qizi’s stories are told in the language of the narrator-
character, while others are told in the language of the story-author. In the first case,
the protagonist's mental state and the expression of his inner world are dominated by
a logical characteristic, while in the second case, the author is based on a direct
subjective attitude to reality.

3. The inner speech of artistic psychology used in the stories of the process of
study - the inner bite (replica), inner dialogue, inner monologue (monologue-
memory, monologue-reflection, monologue-observation), portrait, speech
characteristic, means of pause, dream, detail interpretation and psychological
parallelism, the style of the text, the division of the "I" of the person. Both stories
describe a complex psychological state - the phenomenon of hallucinations. In
Ghada al-Samman's work, this phenomenon is used in conjunction with the division
of the individual's "I", and the protagonist's state of "inner self" is described in
accordance with psychoanalysis. In Zulfiya Kurolboy's story "A Year without
Summer" there is a psychoanalytic basis for the fact that the dream of a dying lover
Sabir to marry his lover Marvarid in the heat of the day coincides with the
phenomenon of sublimation.
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4. The naming of the psychological stories of Ghada al-Samman and Zulfiya
Kurolboy gizi is also unique in that the work of art is expressed on the basis of
figurative and symbolic concepts. For example, the the name of the protagonist or
the rise of the state of his psyche to the name of the story in the works of fiction and
psycology, the psycological situation and circumstances associated with the inner
world of the character are of ideologically-aesthetically and compositionally
important, they unite the events of the plot of the work, serve to reveal the main
idea.

5. A series of stories written by Ghada al-Samman and Zulfiya Kurolboy qizi
are told in a combination of psychological and magical realism: the inner world of
the artistic image and the images of inner life enter the deeply expressed realistic
reality - unreal (unseen) events without warning. In doing so, both authors follow
the same path - Ghada al-Samman emphasizes the realities of the past and real time
through the method of separating the text in two different fonts, while Zulfiya
Kurolboy gizi distinguishes the real world and the unseen world parallel to it.

6. Feminist views stand out in the work of both writers. In particular, the
images of "protected women" by the authors in their stories are important not only
because of their originality, but also because their role in society is clearly described
by the author. Although Ghada al-Samman and Zulfiya Kurolboy qizi approach the
issue from the perspective of Central Asian society, the concept of “protected
woman" in the works, the raised ideas and the goal of the authors are common.

7. Another important issue in the work of both writers: Ghada al-Samman and
Zulfiya Kurolboy qgizi are distinguished by artistic love and family motivation and
leadership. One of the most important factors for human happiness through the
heroes in the stories of writers is revealed through the analysis of the value of love
and family.

8. While Ghada al-Samman's psychological stories have always been
dominated by human and social conflicts as a retrospective plot type and conflict,
Zulfiya Kurolboy's psychological stories have been described as a chronic plot type,
highlighting human and social conflicts as well as human and social conflicts.

9. In the stories of Ghada al-Samman and Zulfiya Kurolboy qizi, the
interpretation of women and their psyche is described in three different directions:

- The importance of the role of "mother" in the fate of women;
- Women as equal and creative members of society;
- A woman in the shell of national and family traditions.

While the works of art written so far have portrayed women as beautiful,
kind, patient, hardworking and a symbol of family light, the analysis of women
created by Ghada al-Samman and Zulfiya Kurolboy kizi has shown that they are
free-spirited, open-minded and courageous.

10. Although Ghada al-Samman and Zulfiya Kurolboy gizi have similarities
in their work and style of storytelling, but the environment that shaped the two
writers as creators is different, the issues they bring to fiction are also different.
Both writers found that internal and external factors had a significant impact on the
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formation of the creative personality and style, as well as the scale of the issues
raised in the works:

Ghada al-Samman's work was influenced by the difficult political situation in
Syria, various ideological conflicts, the defeat of the war with Israel, and later
religious migration, confessionalism, and the ensuing civil war after he moved to the
Lebanese capital, Beirut. Later, as a result of moving to Europe with her family, the
writer became one of the major representatives of Arab immigrant literature. As an
external factor, the growing influence of trends and currents in world literary
processes, such as psychological and magical realism, as well as Ghada al-
Samman's scientific work on English absurd literature, had a significant impact on
her work. The above-mentioned internal and external factors have led to the fact that
the works of Ghada al-Samman reflect universal problems.

Zulfiya Kurolboy qizi's work is formed under the influence of two factors -
internal and external. The totalitarian system of the former Soviet Union and its
abolition, While the difficulties of the first period of Uzbekistan's independence, the
difficult life in the countryside and its problems were an internal factor, the world
literary processes and innovations, the experience and influence of foreign literature,
which rapidly entered Uzbek literature after independence, served as an external
factor.
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BBEJIEHUE (annorauust nucceprauuu (PhD) noxkropa ¢pusnocodpun)

Henr wuccieqoBaHusi COCTOMT B PAacCMOTPEHHE TAaKUX BOIPOCOB, Kak
BBIPDAKEHHE XYJO0XKECTBEHHOI'O IICHXOJIOTM3MA U ICHUXOJIOTMYECKOr0 aHalln3a,
UHTEPIIPEeTalNN, N300pa3UTEIbHBIX CPEJCTB B TBOPUYECTBE JIBYX aBTOPOB B MabIX
AMUYECKUX KaHpaX, MaCTEPCTBO M300paxeHus: obuiectBa BocToka u BIHMSHUS 3TOM
Cpelbl Ha TICUXUKY KCHIIUHBI, POJb BOCTOUHBIX HAIIMOHAIBHBIX U PEIIUTHO3ZHBIX
MOTHBOB, MO3THUYECKasi OOIIHOCTh U crHenuduueckue OCOOEHHOCTH B CTHIIC, Ha
OCHOBE H3Yy4YeHHUs paccka3oB apabckoil mnucarenbHulbl [aga ac-CammaH
y30ekckoil nucarenbHulbl 3yiabhun Kyponboit ku3u.

O0bekTOM  HCCIENOBAHUSI  SBISIOTCS  IICUXOJOTMYECKHE  PACCKAa3bl,
BBIOpaHHbIE M3 TaKUX COOPHUKOB pPAacCcKa3oB apaOCKoil mucarenbHUIbl ['ama ac-
CammMman, kak “TBou riasza — Most cyapba” (so¥ e “"Ajimaak kaapu”), “Houb
qyske3eMieB” («sboal By — “Jlaiinyn Fypa6aa”), “T'ubens crapbix raBaneii” (« )
dagaall ) yally — “Ap-paxunyn mapadut kaauma”) u “KsagpaTtHas ayHa” (« _edl
oy — “An-xkamapyn  Mypab60an”), M COOPHHKOB pAacCKa3oB Yy30€KCKOMH
nucatenbHulpl  3ynbhuu  Kyponboil ku3m, Takux kak “Kamgumuii Kymuk’
(“IlpeBHss mecHa”) Ba “YnnM xeu Hapca smac” (“CMepTh - HUUTO™), IBYX aBTOPOB,
KUBYIIUX U OCYIIECTBIIIOMINX TBOPUECKYIO ACSITENBHOCTD B OJJTHO U TO XK€ BpeMs, a
TaK)K€ UX MCUXOJOTMYECKHX PACCKA30B, OMyOJIMKOBAHHBIX B I€YATHBIX U UHTEPHET
U3JIaHUSX.

Hay4yHasi HOBH3HA HCCJIEIOBAHMS 3AKIFOYACTCS B CIIEIYIOLIEM:

pPacKpbITl BOIPOCHI O CHEUU(PUYECKUX OCOOEHHOCTAX U  3BOJIOLUU
XYZO0KECTBEHHOTO TIICHXOJIOTU3Ma B COBPEMEHHOM apabCKOM M Y30€KCKOM
pPacCcKa30BEACHUM MOCPEACTBOM CPaBHUTEIBHOIO MCCIEN0BAHUS TICUXOJIOTUYECKUX
paccka3oB apadckoi mucarensHuIbl ['aga ac-CamMmMaH U y30€KCKOM MUCATETbHULIBI
3ynshun Kyponboii ku3u;

ONpeeieHbl CTUIMCTUYECKUE MPUHUUITBI TAKUX CPEICTB MCUXOJIOTUYECKOTO
aHanu3a, KaKk BHYTPEHHSS peub M €€ BUbl, NCUXOJOIMYECKUI MOPTPET, peueBas
XapaKTepUCTHUKA, TAJUTFOLUHALUSA, CTWIIb B TEKCTE, CPEACTBA May3bl, Pa3ABOCHUE ‘S
JUYHOCTH, B pacckazax ['aga ac-Camman u 3ynbduu Kyposboii ku3u B BbIpaKeHUU
xapakTepa o0pasza, H300paXEHUU ICUXUKU U BHYTPEHHETO MUPA YEJIOBEKa;

000CHOBaHO CYUIECTBOBAaHME OOLIHOCTM MOTHMBOB Kak OJMHOYECTBA,
YeJioBeYeCcKasl LIEeHHOCh, 0€30TBETHAsl JIO0OBh B XYJ0KECTBEHHOM ICHUXOJIOTH3ME,
B3aMMOCBSI3M aBTOpPAa M BOCTOYHOW IICUXHUKH, XAPAKTEPE Ieposi, MCUXOJIOTHYECKOM
VMHTEPIPETALNN KaTErOPUM BHYTPEHHUN MUD, BHYTPEHHSS KU3Hb B pacckas3ax ['ama
ac-Camman u 3ynbs¢uu Kyponboit ku3u;

J0Ka3aHO  CBOeOOpa3HOE€  MacTepCcTBO  IICMXOaHaluW3a  aBTOPOB B
MICUXOJIOTUYECKONW  aKTyalnu3allud ¢ HW300paXeHUW Takux MpolsieM, Kak
HAI[MOHAJIbHO-CEMEIHbIE 1IEHHOCTH, >KEHIIMHA W BpeMs, JKEHIIMHA U OOIIECTBO, B
pacckaszax JIByX aBTOpOB.

BHeapenue pe3yabraroB uccjegoBaHuid. Ha 0CHOBE METONOJIOTHYECKUX U
NPaKTUYECKUX MPEUIOKEHUM, pa3pabOTaHHBIX B MpOIECCe HCCIEAOBAHUS
XYJI0’)KECTBEHHOTO TICHXOJIOTM3MAa B COBPEMEHHBIX apaOCKUX H  Y30EKCKUX
pacckazax:
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HAy4YHO-TECOPETUYECKUE PE3YJIbTAThI, IIOJIYYEHHBIE B XOJAE HCCIEAOBaHUSA
pomm I'aga ac-CamMmMaH B pa3BUTUM COBPEMEHHOW apaOCKOW JIMUTEpaTypbl U €€
MICUXOJIOTHYECKUX PACCKa30B HCIOJIb30BaHbl B peanu3aluu (PyHIaMEHTAIBHOTO
npoekta ®-1-139 «Mcropus nurepaTypbl HapoaoB BocToka U TUIIONOTHUS )KAHPOBY
(cpaBka Ne (01-04-01/477 TamkeHTCKOTO TOCYJAapCTBEHHOTO YHHUBEpPCUTETA
BocTOoKOBeZieHUs: oT 11 mapra 2022 ropga). IlpumeHeHne Hay4dHBIX pE3yJIbTaTOB
NOCIIY)KWJIO  ONPEACIICHUIO  CTUJIUCTUYECKUX  MPUHUMUIIOB TAKUX  CPEJACTB
IICUXOJIOTUYECKOIO0  aHaJIM3a, KakK BHYTPEHHSAS MOHOJOI M €ro  BHIBI,
IICUXOJIOTUYECKUM IOPTPET, pedeBas XapaKTEpUCTUKA, TALIIOUWHALMS, CTHIb B
TEKCTE, CPEACTBA May3bl, Pa3IBOCHUE ‘A’ JTUYHOCTH, B pacckazax ['ama ac-Camman B
BBIpQXEHUM XapakTepa o0Opa3a, H300paKEHUU IICUXUKUM WU BHYTPEHHETO MHpa
YeJIOBEKa;

HAay4YHbIE  BBIBOJBI, IMPEMIOKEHUS W  PEKOMEHJAUMU [0  HAy4HO-
TEOPETUYECKOMY AaHAJIM3Y, CBSA3aHHOMY C CPaBHUTEIBHBIM HCCIEIOBAaHUEM
BOIIPOCA XYJOXKECTBEHHOI'O IICUXOJIOTM3Ma B PAacCKa30BEIECHUU COBPEMEHHOM
apaOckoil nucarenbHUlbl ['ana ac-CammaH U y30eKCcKOM nucaTeabHULbl 3yJib(puu
Kyponboii  ku3m, WCIIOJB30BaHbl B IOJATOTOBKE CIIEHAPUEB IPOTrpaMM
“O6pazoBanue u passutue”, “Monoaexp Y30ekucrana” penakuuu “KynbrypHo-
IIPOCBETUTENILCKUX W XyAOKeCcTBeHHbIX Tepenau” ['YII «Tenepagnokanan
«O‘zbekiston» HanmonanbHOU TenepaguokomMnanuu Y3o0ekucrana (cnpaska Ne 04-
36-614 TocymapcTBeHHOTOo  yHHTapHOro  mpeanpusitusa  «TenepaguokaHan
«O'zbekiston» HarmmonaneHol TenepaguokomMnanuu Y30ekucrana oT 17 mapra
2022 rona);

HAyYHO-TEOPETUYECKUI aHAJIW3, HAay4HbIC BBIBOJBI, IPEMIOKEHUS U
PEKOMEHIalluu,CBsI3aHHbIE ¢ 0OOCHOBAHUEM CYIIECTBOBAaHHUSI OOIIHOCTH MOTHBOB B
XYJI0)KECTBEHHOM IICUXOJIOTU3ME, B3aMMOCBSI3M aBTOpa M BOCTOYHOM IICUXMKH,
XapakTepe reposi, NCUXOJIOTHYECKOW UHTEPIPETALMN KaTErOpuid BHYTPEHHUN MU,
BHYTpPEHHsISI KU3Hb B paccka3zax ['ama ac-Camman u 3ynbduu Kyponboit kuszm
WCIIOJIBb30BaHbl B TEKCTax JIEKUIMW HAYYHO-JIUTEPATYpPHBIX Mepomnpuathii Corosza
nucatenel Y30ekucrana (crpaBka Ne 01-03/386 “Coro3a nucareneii Y30ekucrana”
ot 04 mapra 2022 roga). OnpeneneHsbl CTUIMCTUYECKUE MPUHLIMIIBI TAKUX CPEJICTB
NICUXOJIOTUYECKOTO0  aHalM3a, KaK BHYTPEHHUMH MOHOJOI W €ro  BHJBI,
MICUXOJIOTUYECKUI TOPTPET, pedeBasi XapaKTepUCTUKA, TALTIOLUMHALMS, CTUJIb B
TEKCTE, CpEeACTBa IMay3bl, pa3ABOCHHE A4~ JMYHOCTH, B HMHTEPIPETALUU
XYJ0’)KECTBEHHOTO TICMXOJIOTM3Ma B COBPEMEHHOM apaOCKOM U y30€KCKOM
paccKka3oBEACHUM.

Ctpykrypa m o0bem auccepraummm. J(uccepranus COCTOUT M3 BBEIECHUS,
TpeX TIJaB, 3aKJIOYEHUs, CIUCKa MCIIOJIb30BAHHOM JuTepaTyphl. OOumii o0beM
JMCCepTalK COCTOUT U3 143 cTpaHull.
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